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SiYAH GURULTU

Ses muhendisligi, elektronik ve fizik gibi alanlarda
bazi guriltd sinyalleri renk isimleriyle anilirlar. Beyaz,
pembe, mavi veya siyah glrulti enerji tayflari bakimindan
birbirinden farkli ozellikler gosterir; gdrdltindn rengi,
glrultd sinyalinin tasidigr enerji tayfina isaret eder. Siyah
gurdltd tim frekanslarda hakim enerji seviyesinin sifir
oldugu, zaman zaman ani yukselisler iceren gurdultd
tirudur; sessizlik olarak da tanimlanir.

Serginin basligini Siyah Girultd olarak secerken fizikteki bu
anlamindan ve adiyla yarattigi tezattan faydalanmanin yani
sira her iki sozcigln ¢agrisimlarina da basvurduk: Siyah ve
guraltd. Ikisi de olumsuz cagrisimlari ya da gondermeleri
olan sozcikler. Siyah bir yandan karanliga, Gstd ortuld
olana, kotiyd oynayana gonderme yaparken girdltid de
rahatsizlik veren, iletisimi engelleyen bir duruma isaret
ediyor. Olumsuz gondermeleri one ¢ikan bu iki sozcigin
birlesimi ise bir yandan olumsuz -da- olabilecek ama
ote yandan huzur ve dinginlikle veya anlayis ve bilgelikle
0zdeslesen sessizligi anlatiyor. Soz gimisken altin olan
sessizlik - stk(t.

Ses ile sessizlik varsayilanin aksine birbirinin tersi degil,
icerenidir. Karmasik birliktelikleri, bu imkansiz kiimede
gorunur olur; ses sessizligin, sessizlik ise sesin Ust
kiimesidir, her ikisi de icerdiginin icerileni. Sessizligin sesi
ve bununla birlikte ol¢ulebilir, dontstirdlebilir bir glicd var.
Bu onermenin tersi de mimkdin; ses igerigini, baglamini,
anlamini yitirdiginde gurultiye, glridltd sessizlige
doniusebiliyor. Sessizlesme ve sessizlestirme giicin
kaybina, girulti de varligina, kazanimina isaret etmiyor.

Tlrkcede olumsuzluk eki ile olusturulan sessizlik, bati
dillerinde “susturma, sessizlestirme” anlaminda fiil olarak da
kullanilan “silence” terimi ile es anlamlidir. Oliim sessizligi,
kuzularin sessizligi, yagmur oncesi sessizlik gibi, bir
eylemden dnceki ve/ya sonraki gergin pasif bekleme siirecini
ima eden terimlerde siklikla kullanilsa da, sessizlik, sesle ve
eylemle yukluduir. Ote yandan ses, ifadenin, hareketin, ortak
yasamin, doganin temsilcisi olsa da, kimi zaman olmama
halinden -yoklugundan- daha giicli degildir.

BLACK NOISE

In fields such as audio engineering, electronics, and physics
certain signals of noise are referred to with names of colours.
White, pink, blue or black noises have different characteristics;
the colour of noise refers to the spectrum of energy that it
carries. Black noise is a type of noise where the dominant
energy levelis zero throughout all frequencies, with occasional
sudden rises; it is also defined as silence.

In choosing the title of the exhibition as Black Noise, we
aimed to make use of its meaning in physics as well as the
contradiction created by the name, but were also interested in
the associations of each of these two words: Black and noise.
These two are words that both have negative associations or
connotations. While black implies darkness, the concealed, and
the one playing the bad, noise suggests a disturbing situation,
a set of circumstances that obstructs communication. The
combination of these two words, with negative associations that
are more pronounced, provides an account of silence, which
might be considered to be negative, but is also identified with
peacefulness and tranquillity, or understanding and wisdom.
The silence thatis the golden while speech is silver - quietude.

Contrary to general consideration, sound and silence are not
each other’s opposite, but they are mutually inclusive. Their
complex relationship becomes visible in this impossible set;
sound is a superset of silence, and silence of sound; and
both are contained by that which they contain. Silence has a
sound, and with it, a measurable, transformable power. The
opposite of this proposition is also possible: when sound loses
its content, context, and meaning, it is transformed into noise,
and noise into silence. Becoming silent and silencing does not
point to a loss of power, and neither does the presence of noise
refer to the existence or the acquisition of power.

Sessizlik in Turkish, created by a negative suffix denoting a
lack of sound, is synonymous with the word “silence”, which
is also used as a verb in western languages with the meaning
of “causing to become silent; prohibiting or preventing from
speaking”. Although often used in expressions that imply a
tense and passive period of anticipation before and/or after
an event, such as the silence of death, silence of the lambs,




Turkiye de, diinyadaki gelismelere paralel bicimde, giderek
artan gurultinudn kiskacinda sessizlesiyor. Neoliberal
kapitalizmin “gerceklik otesi” (post-truth) séylemle ve
siddetle beslenen gurdltisinin sebep oldugu sessizligi
“altin” olan siik{t olarak tahayyiil ediyoruz. Giriltl, zamani
geldiginde duyacagimiz, duyuldugunda gercek ve samimi bir
iletisimi tasiyacak sesi besliyor.

Cagdas mizikte siyah guriltd, karsiligini, siyahilerin sesini
duyuran rap ve hiphop gibi alternatif ve politik mizik soylemi
icinde duyurur. Ote yandan John Cage’in iinlii bestesi
4'33", bir siyah gurilti kompozisyonu olarak gorilebilir.
Dinleyende de sabir, empati, dikkat gerektirir. Aksi takdirde
duyulan ve gorilen, mekandaki mevcut hareket ve girilti
icinde kaybolacak, izleyici/dinleyici derinlere inemeyecektir.

Siyah Guriltlu sergisindeki isler tekrara dayali bir ritiele,
hem sanatc¢i hem de izleyici icin belli bir deneyimin
sindirilebilmesi, kavranabilmesi, benimsenmesi, ifadesi
lzerine meditatif bir pratige donustyor. Bir glincel sanat
projesi olarak Siyah Girilti ses ile sessizlik arasindaki bu
karmasik iliskiyle ilgileniyor; bir sanatsal ifade araci olarak
sesin birbirinden farkli mecralarda donidsimine, islevine,
islevsizligine, siirselligine, kimi zaman anlamsizligina, kimi
zaman gucine odaklaniyor. Sesin ve sessizligin yarattigi
genis ¢agrisim olanaklarini harekete gecirerek toplumsal
referanslari olan bu isleri, birbirleri ve izleyici ile iletisime
gecmeye davet ediyor.

Ekmel Ertan, Isin Onol

silence before the rain; silence, in fact, is loaded with sound
and action. On the other hand, while sound is a representation
of expression, action, co-existence, and nature, sometimes it
Is not more powerful than its absence.

Parallel to the developments in the world, Turkey, too, is
becoming more silent entrapped in the claws of an increasingly
escalating noise. We imagine the silence that is caused by
the noise of neoliberal capitalism, which is feeding off of the
“post-truth” discourse and violence, to be the quietude that is
“golden”. The noise nurtures the voice, which we shall hear
when the time comes, that will convey a genuine and sincere
communication when it is heard.

In contemporary music, black noise finds a counterpart within
the alternative and political music discourse, such as rap and
hip-hop that provides a voice to the black communities. On the
other hand, the famous composition of John Cage, 4’33, could
also be considered as a composition of black noise. It requires
patience, empathy and attention on the part of the listener.
Otherwise, what is heard and seen would disappear amongst
the movement and noise already present in the space, and the
audience/listener would not be able to delve deeper.

The works in the Black Noise exhibition are turning into
a ritual based on repetition, into a meditative practice on
digesting, comprehending, embracing and expressing a
certain experience both for the artist, and the viewer. The
contemporary art project, Black Noise, explores the complex
relationship between sound and silence; it focuses on the
transformation, the function, the functionlessness, the poetry,
the occasional meaninglessness, and sometimes on the power
of sound, as a means of artistic expression, in various different
spheres. By activating the wide range of associations created
by sound and silence, the exhibition encourages the works that
carry social references to communicate with one another and
with the viewer.

Ekmel Ertan, Isin Onol




ISTATISTIK FizZiGIN MASUM TERIMLERI

Istatistik fizigin masum terimleri uyarinca bir olay,
g6zlemlenebilir bir niceligin (sinyal) yeterince ¢ok artmasina
yol acan ve bir yorumlayicinin bu artisin sadece tesadifen
olusamayacagina ikna olmasiyla sonuclanan bir dizi
etkilesim olarak tanimlanabilir. Boyle bir sonuca varabilmek
icin, yorumlayicinin sadece tesadifen olusmasi mimkiin
olanlar hakkinda iyi dizenlenmis bir modele (6nsezi), yani
gozlemledigi kanaldaki guriltinin niceligi ve niteligine dair
kesin bir onsel varsayima sahip olmasi gereklidir.

Dolayisiyla, gozlemlerin islenmesi ile ugrasan herhangi bir sistem,
oncelikle siradan olanin istatistigi hakkinda varsayimlar icermeli
ve o varsayimlarin varligini sirdirmelidir: Neyi goz ardi etmenin
sorun yaratmayacagi, neyin sadece rastgele bir arka plan oldugu
ve dikkate deger olmadigi, ufak da olsa bir bilgi icermedigi,
durumun oyle olmadigi, dinyanin bir parcasi olmadig...

Bir gozlem islemcisinin icerdigi gurilti modelinin onun
karakterinin en belirleyici unsuru oldugu iddia edilebilir.
Duragan, degistirilemeyen girulti modelleri iceren islemciler
“basit” olarak adlandirilir ve genellikle bunlara 6rnek olarak
termostat veya tabancanin tetigi akla gelir. lyi bir termostat
acisindan insanlarin diinya diye adlandirdiklari ortamdaki sadece
cok belirli bir degisim disindaki her sey tamamen konu disidir:
Sadece isinin belli bir esigin altina dismesi ve bunun yeterince
uzun bir siire boyunca boyle kalmasi termostat acisindan bir olay
meydana getirmektedir. Ve o da boyle bir olayr algilayisina isiticiyi
devreye sokarak tepki verecektir. Geri kalan her sey giriltidur.

Insanlarin genellikle termostatlara (ve diger her seye) kars
takindiklari hor gorme edasi bizim gurulti modellerimizin
uyarlanabilir olmasindan, yani gozlem islemcilerimizin
dinyaya/giriltiye yeterince alisabilmelerinin kosullari
saglandiginda onceki cehaletlerini asabilecek sekilde kendilerini
guncelleyebilecek bicimde dizenlenmis olmalarindan
kaynaklanir; norobilimciler bu siireci alisma olarak adlandirir;
bu da 6grenmenin en temel bigimlerinden biridir.

Obiir taraftan bakacak olursak da insanlarin genellikle
termostatlara karsi takindiklari asagilama tavri bizim bilincli
yasam suremiz boyunca 6grenmek ya da guncellemek durumunda
kalmadigimiz (veya beceremedigimiz) bir yigin degistirilemeyen,
basit gurulti modeline sahip olmamizdan kaynaklaniyor
olabilir: Bunlar biz diye tanimladigimiz donanimin icine kazinmis
kodlamalardir. (Bir fizikci agisindan donanim ve yazilim arasinda

THE INNOCENT TERMS OF STATISTICAL PHYSICS

In the innocent terms of statistical physics, an event may
be In the innocent terms of statistical physics, an event
may be defined as a cascade of interactions that leads to an
observable quantity (the signal) to be increased sufficiently
strongly to leave an interpreter convinced that the increase
cannot merely have occurred by chance. To be able to arrive
at such a conclusion, the interpreter must therefore have at
its disposal a well-trained model (an intuition) about what can
occur merely by chance, that is, a prior assumption about the
exact quantity and quality of the noise that is always present
in the channel that it/he/she is observing.

Any system that is in the business of processing observations
therefore must contain and maintain assumptions about the
statistics of the ordinary, about what is safe to ignore, about
what is just random background, not worthy of attention, not
a bit of information; not the case; not the world.

One may argue that the noise model embodied by an
observation processor is a key defining element of its
character. We call processors that embody static, immutable
noise models “simple” and usually think of a thermostat, or
the trigger of a gun. To a good thermostat, any but one very
specific change in what humans would call the world is utterly
irrelevant: Only a decrease of the temperature below a certain
threshold, and for a sufficiently long time, constitutes an event
to the thermostat. And it would react to the perception of such
an event by switching on the heating. Everything else is noise.

The contempt that humans generally exhibit towards
thermostats (and everything else] arises from the fact that
our own noise models are adaptive, that our own observation
processors are arranged such that they will update their
ignorance given sufficient habituation to the state of the world/
noise; neuroscientists call this process habituation; it is one
of the basic forms of learning.

Alternatively, the contempt that humans generally exhibit
towards thermostats may arise from the fact that we embody
a wealth of immutable, simple noise models that we do not
have to (are not able to) learn or update during our conscious
lifetimes: They are hard-coded in the hardware that we are.
(To a physicist, there is no fundamental difference between
hardware and software; everything is always physical,
including information). For example, although the rod cells

temel bir fark yoktur; her sey her zaman fizikseldir ve buna bilgi
de dahildir.) Ornegin, retinamiz Gzerindeki cubuk hiicreler tek bir
fotonu dahi ayirt edebilecek hassaslikta olsalar da bizler tek tek
fotonlari algilamayiz: Retinanin hemen arkasindaki noronlardan
olusan ilk katman (retinal gangliyon hiicreleri) tek tek fotonlari
gormezden gelecek ve sadece ayni anda (“birlikte tesadiif ederek”)
retinaya yaklasik sekiz foton carpacak olursa bu gozlemi iletecek
basit bir devre icermektedir. Bu esik yasa ve diger etmenlere bagli
olarak bir miktar degisiklik gosterebilir, ancak bu ¢ok da fazla
olmayacaktir. Muazzam olciide karmasik olan gorsel sistemimizin
daha ilk katmani kicuk 1sik patlamalarini gormezden gelmektedir
ve bunun ardindan gelen katmanlarin bu ilk gozlemi yok mu
sayacagl yoksa iletmeyi mi tercih edecegi ise sayisiz duragan
ve uyarlanabilir gurultd modeline bagli olup bunlarin arasinda
organizmanin tim algilamalar ve anilarinin butinlestirilmesini
iceren yapilar da yer almaktadir.

Baoylelikle, insanin (toplami milyarlarca néron ve trilyonlarca
baglantidan olusan) gérsel yolundaki ilk bir avug néron, evrendeki
en one ¢ikan ve en temel ozellikleri binyesinde barindiran bir
model oldugu ileri surulebilecek ¢ok belirli bir girdlti modeli
icermektedir: Eksi 273,15 santigrat dereceden daha ylksek
Islya sahip herhangi bir cismin yaydigi guriltiye aciktir (bu isi
ayni zamanda mutlak sifir olarak da bilinir, yani bitiin atomlarin
rastgele titresimlerini kesip sabit durmaya baslayacagi isi). Bu
kosullara uyan herhangi bir cisim (onlara “sicak” adini verelim)
rastgele elektromanyetik radyasyon yayar (ki bu da radyo
dalgalart, 1s1 veya isik olarak bilinir). Bu radyasyonun bireysel
dalgalanmalarini tahmin etmek imkansiz olsa da, radyasyonun
spektrumu (frekans icerigi; ki bu da rengi olarak bilinir) son
derece belirli bir sekle sahiptir ve bu da kara cisim spektrumu
veya siyah guriltd olarak adlandirilir.

Eger sicak cisim Dunya yuzeyinde olagan kosullarda gorilen
sicaklik araliginda (“oda sicakligi”] bir isiya sahipse, yaydigi
radyasyonun neredeyse tamami gorinmez haldedir. Onu
gozlerimizle degil, sicaklik veya isi olarak cildimizle algilariz. Bu
sicak cisim ancak ylzlerce santigrat derece sicakliga ¢ikarilirsa
parildamaya baslar, yani yaydigi radyasyon spektrumu daha
yuksek frekanslara c¢ikarak retinadaki cubuk hicrelerin tepki
gosterdigi araliga kayar ve biz de buna isik adini veriyoruz. Oda
sicakliginda dahi, cok kii¢lik miktarlarda da olsa, gorindr 1si1gin
tek tek fotonlari yayilmaktadir ve bunlarin retinaya ulasmasi
ve cubuk hiicreler tarafindan tespit edilebilmesi mimkinddir;
ancak bir sonraki hiicre katmani bu kiiclik miktarlari gérmezden
gelebilir. Yiz milyonlarca yilda biriken dnceki deneyimler
uyarinca bu kiicik miktarlardaki 1sigin sadece tesadifen

on our retina are perfectly capable of detecting a single
photon, we do not perceive single photons: The first layers
of neurons right behind the retina (the retinal ganglion cells)
already embody a simple circuit that ignores single photons,
and only passes on the observation if approximately eight
photons hit the retina at the same time “in coincidence”.
This threshold may vary a bit with age and other factors, but
not much. Already the first layer of our enormously complex
visual system ignores smaller flashes of light; and whether
subsequent layers ignore or pass on this proto observation
depends on a myriad of static and adaptive noise models,
including ones that include the total integration of all percepts
and memories of the organism.

Already the first handful of neurons in the human visual
pathway (which in its entirety consists of billions of neurons
and trillions of interconnections) thus embodies one very
particular noise model, arguably the most prominent and
fundamental one in the universe: The noise that is emitted by
any body that has a temperature greater than minus 273.15
degrees Celsius (also known as absolute zero temperature;
the temperature at which all atoms would cease their random
vibrations and stand still). Any such body (let us call them
“warm”) emits random electromagnetic radiation (otherwise
known as radio waves, heat, or light). While the individual
fluctuations of this radiation may be impossible to predict,
the spectrum of the radiation [its frequency contents; also
known as color) has a highly specific shape, which is called
the blackbody spectrum or black noise.

If the warm body has a temperature in the range of what
usually occurs on the Earth’s surface (“room temperature”),
then almost all of the radiation that it emits is invisible. We
perceive it not with our eyes, but with our skin, as warmth,
or heat. Only if the warm body is brought to a temperature
of hundreds of degrees Celsius it starts to glow, that is, the
radiation spectrum that it emits is shifted towards higher
frequencies, into the range that the rod cells on our retina
react to, and that we therefore call light. Even at room
temperature, though, very small amounts, individual photons
of visible light are emitted and may reach the retina and get
detected by the rod cells; the next layer of cells will however
ignore these small amounts: According to prior experience
accumulated over hundreds of millions of years, these small
amounts of light are too likely to occur merely by chance; they
cannot be regarded a visual percept.



meydana gelmis olmasi cok daha muhtemeldir; onlar gorsel bir
algi nesnesi olarak kabul edilemezler.

Siyah guriltiinidn tam renginin agiklanmasi 19. yiizyil sonlari
fiziginin karsi karsiya oldugu en biiylk ¢ozilmemis problemdi;
bunun ustesinden gelebilme konusunda klasik aklin her bigcimi
yetersiz kalmaktaydi (bu nedenle bu durum dénemin bilim
insanlarinca ultraviyole felaketiolarak adlandirilmistir]). En
nihayet siyah gurdltiiniin kesin spektrumuna iliskin bir agiklama
yapilabilmesi ancak bilissel bir devrim, zihin yapimizin topyekan
degisimi, kabullerimiz, anlaml bulduklarimiz ve hatta hayal
edilebilir oldugunu disindiklerimiz konusunda dinyamizi
paramparca eden bir donisidmle mimkun olmustur. Max Planck
adindaki muhafazakar bir profesor 1894 yilinda siyah girilti/
kara cisim sorununu, biraz isteksizce de olsa, ileri stirdigu
kuantum hjpoteziile cozmustir.

Kendisini bunu daha derin bir anlami olmayan, yalnizca bigimsel
(matematiksel) bir marifet olarak gériiyordu; ancak bundan énce
karsilastigimiz hicbir yeni varsayim gorme big¢imimizi boylesine
degistirmemis, diinyanin ne oldugu ve ne olabilecegi konusundaki
fikirlerimizi boylesine donistirmemis, olagan olana iliskin
birikmis sezgisel kavrayisimizi, algilama esigimizi, cehaletimizi ve
hassasiyetimizi boylesine temelden sarsmamistir. Dinln gurultisi

gelecegin isareti olmustur. Her seye nifuz eden boslugun,
karanligin renginin, bizim evrenin karakteriyle empati kurma
yolunda sahip oldugumuz en iyi kanal oldugu ortaya cikmistir.
Isigin dogasi konusunda en biyuk hayal kirikliklarini yasadigimiz
zamanlarda dikkatimizi bizi stirekli kucaklayan, adi ¢cikmis,
gurultild olaysizliga kaydirmak elimizde kalan tek secenekti ve
gorildugu uzere bu aydinlanma yolunda bir gizli hazineydi.

Karanlik, o bizim eski dostumuz, bu sekilde, sabirla milyarlarca
yildir omzumuzu dirtiyordu, ta ki biz varligina alismisligimizdan
kurtuluncaya, onun kendine has ritmine duyarli hale gelinceye
ve nazikce ona gergeklik mevkiini bahsedinceye dek. Eger bir
olay sadece tesadiifen meydana gelme olasiligi cok distik olan
sey ise, yalnizca guriltiden ayrilmasiyla goze carpan sey ise,
o zaman bu kugcucuk olayr algilamis olmamiz ona yol acan tim
sebeplerin gurultu icinde sakli oldugu anlamina gelir. Cinkd
guriltd gibi gordnen her sey tesadufi degildir; ve tesadifi olan
her sey de anlamsiz degildir; ve anlam da son derece bilgi
dolu, 6grenilmis ve i¢sellestirilmis, sirekli degisen ve ebedi,
gurdltinun rengi hakkinda sahip oldugumuz sezgilerdir.

Tobias Noebauer
New York / Ekim 2017

Explaining the exact color of black noise was the biggest
unsolved problem in late 19%" century physics; all classical
wisdom was insufficient to account for it (this situation was
thus termed by contemporaries the wltraviolet catastrophe).
To finally come up with an explanation of the exact spectrum
of black noise, it took nothing less than a cognitive revolution,
a total change of mind, a world-shattering shift in what we
took for granted, meaningful, or even possible to imagine.
A conservative professor by the name of Max Planck solved
the black noise/blackbody problem in 1894 by somewhat
reluctantly introducing the quantum hypothesis.

He himself thought of it as merely a formal (mathematical)
trick without any deeper meaning-hardly ever before has
any new assumption so fundamentally changed our ways
of seeing, our thinking about what the world is and can be,
our accumulated intuition of the ordinary, our threshold of
perception, our ignorance, and sensitivity. Yesterday's noise
proved to be the signal of the future; The all-permeating
void, the color of darkness turned out to be our best channel
to empathize with the character of the universe. In times
of utmost frustration with the nature of light, shifting our
attention to the notorious, noisy eventlessness that constantly
embraces us, was the only option left-and it proved to be a
treasure trove of enlightenment.

Darkness, that old friend of ours, in this way has been patiently
tapping us on our shoulders for billions of years, until we
finally un-learned our habituation to its presence, became
sensitized to its particular rhythm, and graciously granted it
the status of reality. If an event is what is too unlikely to have
occurred by mere chance, is what just stands out from the
noise, then perceiving this minimal event means that all its
causes must have been hidden in the noise. For not everything
that looks like noise is random; and not everything that is
random is without meaning; and meaning is a highly informed,
learnt and embodied, ever-changing and eternal, intuition
about the color of noise.

Tobias Noebauer
New York / October 2017




Bilinmeyen ¢ogu zaman Urkitir, konusulmayan ve unutulansa
her zaman muglaktir, manipilasyona ac¢ik. Ses baskindir,
evet, sahibini guc¢ld kilar, onun varligina bir kanittir. Fakat
sessizlik sesin yoklugu da degildir aslinda. Onlarca sesin ve
frekansin icerisinde sessizligin izlerini sirmek de muimkundur
cogu zaman. Ardi sira kelimelerin arasina sakladigimiz
nice yasanmisliklar, nice hayaller ve nice travmalarimiz
vardir. Bunlarin kakofoni icerisinde kaybolacagini umarak
bellegimizde demlemeye birakiriz uzunca zaman.

Duragan bir edim olarak sessizlik pek ¢oklarimiza huzuru,
biraz durup dinlenmeyi ve belki de derin bir i¢ sese kendimizi
birakmayi ifade eder. Bazilarimiz i¢in hizidnld bir kente
bakarken, bir felakete taniklikta ya da en mutlu animizda
kendini gosteren kelimesizligimiz bastirdigimiz kaotik
duygularin dile gelememesi ve belki de bir i¢ hesaplasmaya
donlsmesidir. Bedenin kendini suyun akisina ve denizin sesine
birakmasi gibi diinyanin karmasasina sirt donmektir sessizlik
kimi zaman. Utanci, kaygiyl, mutsuzlugu, heyecani, travmayi,
vaz ge¢cmisligi ve hatta hatta direnci her dilde ve kiiltiirde ifade
edebilen bir baska edim var midir diye de sorabiliriz. Kimi
zaman etkin bir eylem bicimidir, en caresiz anlarda ise pasif
agresif bir direnis...

Her insan sessizliginin parsomenidir ne de olsa. Sabirla
biriktirdigi sessizliklerin bir gin aciga ¢ikacagini bilerek usulca
yigmaya devam eder her birini Ust Uste. Iste bu birikmislikler
karanlik zamanlari ickin bir direngenlikle sagaltan, bizi
aydinligin 6zgurlestirici anlarina hazirlayan hikayelerimizdir.
Bellegimiz bu hikayeleri bir taraftan beslerken bir taraftan
da sessizligi yirtacak zamani da kollar icten ice. Sessizligi
kirmak ozgurlestirir, gecmisin siradanligini, baskisini ve agir
aksakligini paramparca ederken yeni bir benlik de yaratir ve bu
yolla her seferinde eksik hikayemizi tamamlar.

Cok katmanli bir fenomen olarak sessizligi nasil kirdigimiz
etik de bir sorudur ayni zamanda. Yalnizca bireysel bir edim
olarak degil kolektif olarak da sessizlik fark edilmeyen
olaylar etrafinda degil aksine ¢atismalar, acilar ve kotulikler
etrafinda sekil alir. Ama, der Luisa Passerini, sessizlik
ayni zamanda pozitif bir cabadir. Nefes almamizi, derin
disiincelere dalmamizi ve bunu disariya yansitmamizi
saglar. Siyah guriltinin yukselis anlari gibi sessizligi
kirma gudimduz yalnizca bireysel bir konusma isteginin

The unknown is often unsettling, and the unspoken and forgotten
are always vague, open to manipulation. Sound is dominant, yes,
it renders the utterer powerful, a proof of their existence. But
silence is not the absence of sound, in fact. It is often possible
to pursue the traces of silence amid a multitude of sounds and
frequencies. There are plenty of experiences, many dreams
and a great deal of traumas that we keep hidden amongst the
words. We keep them brewing in our memories for a prolonged
stretch of time in the hope that they would disappear amongst
the cacophony.

As an act of stillness, for many of us, silence signifies peacefulness,
a little rest and perhaps submitting to an innervoice deep within. The
lack of words in our speechlessness that occurs while gazing at a
sorrowful city for some of us, or in witnessing a disaster, or perhaps
in our happiest moment, is the inability to voice the chaotic feelings
that we suppress, and perhaps, in turn, their transformation into
an inner dispute. Just like the body letting itself loose into the flow
of a stream of water or to the sounds of the sea, at times silence
is turning your back to the complications of the world. One could
alsoask if there is any other act, across all languages and cultures,
which is able to express shame, anxiety, unhappiness, excitement,
trauma, resignation, and most of all resistance. Sometimes it is an
active form of action, and in the most desperate moments, a passive
aggressive resistance...

After all, every human being is the parchment scroll of their
silence. Knowing that someday all the silences that they patiently
accumulate shall come to light, they slowly continue to pile them up
one by one, each on top of another. It is these accumulated masses
that make up our stories, which remedy the dark times with an
intrinsic tenacity, and compose us for the liberating moments of
light. While our memory nourishes these stories on the one hand, it
also latently anticipates a time to break the silence. As breaking the
silence liberates, smashing the mundaneness, the oppression, and
the arduousness of the past into pieces, it also creates a new self,
and thus complements our incomplete story each and every time.

As a multi-layered phenomenon, how we break the silence is at
the same time an ethical question. Not only as an individual act,
but also collectively silence takes shape not around unnoticeable
events but rather surrounded by conflicts, sufferings, and evils.
Luisa Passerini remarks that nevertheless, silence is a positive
endeavour. It allows us to breathe, to delve in deep thoughts, and to
manifest these to the outside world. Much like the moments when
black noise rises, our impulse to break the silence is not merely the

sonucu degildir. Bu ayni zamanda kolektif olarak gecmisle
hesaplasma isteginin yaninda gelecege dair donusturucu bir
glicin de disavurumudur. “Yanlis”1 “dogru”ya ¢evirme ¢abasi
kadar sbziin yeni anlamlara, imgenin sanata uzanisidir. iste
o devrimci ani bazen bir dagin gorkemi, bazen sorulan tek
bir soru, bazen de karanliklar tetikler. Ses ile sokUllenler ise
parsomenin katlarindan dokilen akiskan bir yaraticiligin
habercisidir. Siyah Girulti'de yer alan her calismada iste bu
bahsini ettigimiz etik sorunun izlerini arayacaksiniz.

Eylem Delikanli
New York / Ekim 2017

result of an individual need to speak up. At the same time, it is a
collective desire to reconcile with the past, as well as an expression
of a transformative power aimed at the future. As much as an
effort to turn “wrong” into “right”, it is words reaching out to new
meanings, images reaching out to art. That revolutionary moment
is sometimes triggered by the glory of a mountain, sometimes by a
single question posed, and sometimes by the darkness. And those
scraped off by the sound are harbingers of a fluid creativity oozing
out through the layers of the parchment. In every work included
in the Black Noise, you will be pursuing the traces of this ethical
question that we have been touching upon.

Eylem Delikanli
New York / October 2017
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BURAK ARIKAN

Kasildi ve Genisledi / Contracted and Expanded, 2010
Ozel yazilim, projeksiyon / Custom software, projection

Arikan, isinde bir ag yapisindaki dugiimler arasindaki yakinlik/uzaklik iliskisine fizik kurallarini uyguluyor:

Bu yazilim fizik simdlasyonu ile dinamik bir ag yapisini icra eder. Ag, yeni noktalar ve iliskiler eklendikce bayir,
cikarildikca kdcdldr. Baydme ve kicilme sirasinda ag icindeki gerginlik aavranislari degisim gosterir. Ag icinde
bagli dagiamler birbirini iter ve cekerken, noktalar arasi gerginlik degerleri dinamik olarak degisir. Gerginlik,
cizgilere ve noktalara rengini verir. Yuksek gerilim canli renkler, diisiik gerilim koyu renkler olusturur. Gerilim
aingin hale geldiginde ise noktalar ve ¢izgiler siyah renklere bdrdndir.

Arikan’in fizik kanunlarini kullanarak yaptigi ag similasyonu bugiinin medyasini ¢cagristiriyor. Medya dijital-sonrasi ¢cagimizda farkli
bir anlam ve baglam olusturuyor.

90’lara kadar bildigimiz ve alisik oldugumuz tek yonlu ve tek kanalli bir iletisim ya da bilgilendirme biciminden soz etmiyoruz artik
medya dedigimizde. Buglinin medyasinda “givenilir” “bilen adamlar” yok. Ne tniversiteler, ne basin tekelleri, ne devlet kurumlari
guvenilir bilgi kaynaklari. Bilgi alani 90°larin rutin ve statik yapisini coktan terk etti; stirekli ve degisken bir gerilim sirekli bir kasilma-
gevseme icerisinde her tirden, glndelik veya evrensel varsayilan, bilgi ile bas etmeye calisiyoruz. Her bilgi, her anlati, her ifade bir
ses aslinda, alana surekli olarak yeni sesler ekleniyor ve eskiler unutulma ile ilgi veya kavrama alanimizdan cikiyor.

Ote yandan her bir birey medya aginin bir diiglimi, herkes kendisinin medyasi. Dolayisi ile medya her an her yerde ve her seyde; siit
kalmadigini haber veren buzdolabinin gonderdigi bilgi de artik bu agin, medyanin bir parcasi, arkadasinizin tasidigr aksesuarin, ya da
dudaklarini bizerek gllimseyisinin Facebook’a yiklenmis fotografi da.

Bu durum dijital-sonrasi déneme ait bir olgu; iletisim kanallarinin cogalmasi ve erisilebilirligi bu olguyu yaratti. Bu cogalma ve
erisilebilirligin demokrasinin garantisi olmadigini epey gec fark ettik. Internet altyapisi Uzerine kurulu tim bilgi ve iletisim kanallarr,
web siteleri; Facebook, Twitter, Instagram ve benzerleri ile tUm sosyal medya, internet Uzerinden yayin yapan televizyon kanallarr,
basin kurumlari, 6te yandan Youtube ve benzeri bireysel kanallara slrekli olarak yeni sesler ekleniyor. Her ses, soylenen her
soz, her -dogru veya yanlis- yeni bilgi karsisinda sirekli olarak kendimizi yeniden konumlamak, bitin bilgi dagarcigimizi yeniden
duzenlemek, cikarimlarimiziyeniden Uretmek zorundayiz; surekli olarak kasilip gevseme halindeyiz. Her birimizin kafasinda Arikan’in
gorsellestirdigine benzer bir calkanti neredeyse hic durulmadan suriyor. Eklenen her bir bilgi parcasi, her bir ses bittn iliskilerin
yeniden kurulmasini, butlne veya parcaya dair algimizi yeniden ve yeniden olusturarak bir dengeye varilmasini gerektiriyor. Ama o
dengeye, bu hiza ulasmis bir konusma, séyleme, seslenme ve unutma/unutulma ortaminda asla erisilemeyecek gibi.

Bu hal bize bir paradigma degisikligine ihtiyacimiz oldugunu, eski aliskanliklarimizla devam edemeyecegimizi gosteriyor aslinda.
Bu bitmeyen hareketin, surekli degisimin icinde nasil elestirel bakis acimizi koruyarak buttnsel bir algiya sahip olabilecegiz?
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In his work, Arikan applies the laws of physics to the proximity/distance relationship between the nodes of a network structure:

This software executes a dynamic network structure by utilising a physics-based simulation. As new nodes and
relationships are added, the network expands, as they are removed it contracts. During the process of expansion
and contraction, the tension behaviours within the network go through changes. As nodes within the network push
and pull one another, the degrees of tension between the nodes change dynamically. The tension assigns a colour
{o the points and lines. High tension generates saturated colours and low tension generates darker colours. When
the tension reaches a state of rests, nodes and lines turn into black.

The network simulation that Arikan implements by making use of the laws of physics is reminiscent of the present day media. In our
post-digital era, the media constitutes a different meaning and a context.

When we speak about the media of our present day, we no longer talk about the one-way, single-channel communication or relay of
information that we know and were accustomed to until the '90s. There are no “reliable” or "knowing men” in today's media. Neither
universities, nor press monopolies, nor government institutions are reliable sources of information. The field of information has
already abandoned the routine and static structure of the "90s; we are struggling to cope with all kinds of information bombarded
In a continuous manner and with a varying tension, through a relentless process of contraction-relaxation, about subjects that are
everyday or assumed to be universal. Every piece of information, every narrative, every expression is in fact a sound, and with new
sounds constantly added to the field, the old ones are falling out of our area of interest or comprehension through being forgotten.

On the other hand, each individual is a node within the network of media, everyone is their own media. Therefore, the media is
everywhere and in everything at every single instant; the information sent by the refrigerator, informing you that you are out of milk
Is now a part of this network, part of the media, so is the photograph of the accessory that your friend wears, or her smile, captured
pouting, uploaded onto Facebook.

This situation is a post-digital era phenomenon; the proliferation of the channels of communication and their increased accessibility
has created this phenomenon. It took us quite some time to realise that this proliferation and increased accessibility were not a
guarantee for democracy. There is a constant stream of new sounds being added to all the information and communication channels
established on the internet infrastructure, the web sites; Facebook, Twitter, Instagram and so forth, and all of the social media, the
television channels broadcasting over the internet, institutions of the press, as well as YouTube and other similar individual channels.
In the face of every voice, each word uttered, every piece of new information -be it true or false- we have to constantly re-orient
ourselves, rearrange all our knowledge, and redraw our conclusions; we are in a perpetual state of tensing up and relaxing. There
Is a turbulence similar to the one visualised by Arikan in each and every one of our minds, which persists almost without subsiding.
Each piece of information and every voice added on necessitates the reformulation of all existing relations, and to recompose our
perception concerning the whole or its parts over and over again until arriving at a balance. But it seems that balance could never be
attained in this hasty climate of speaking, saying, calling and forgetting/being forgotten.

In fact, this set of circumstances shows us that we need a paradigm change, which we cannot continue with our old habits. How could we
manage to maintain our critical point of view and attain a holistic perception within this ceaseless movement, this constant change?
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SERVET CIHANGIROGLU

Annemin Kis Manzarasi / My Mother’s Winter Scenery, 2016
Video, 06"15”

Annemin yari tas, yari beton evinin ferah odasinin genis penceresinin bugulu camindan gordndr:

Biitiin sehir ileri ve asagi dogru meyille uzanir. Once kiciciik bahcesindeki cesit cesit bitkiler, sebzeler,
otlar, agaclar dizili: sonra evler baslar, binalar, yapilar, yeni insaatlar, kiimesler, ahirlar, su depolari, direkler,
minareler... Ardindan birkac komsusunun damlari gordndr, otesinde akrabalarinin, tanidiklarinin oldugu evler,
binalar; aralarda toprak yollar, patikalar, asfalt... Daha otede tanidigi, sevaigr insanlarin oldugu birkac mahalle,
o mahallelerde okullar, devlet binalari, cok katli yapilar, Is yerlers, bakkallar, tamirciler, boyacilar, kaportacilar,
yogurtcular... Asag ve ileri dogru sizuldikce cukurlar, maden ocaklari, simsiyah dizlikler, komdr sahalari...
Ve tam karsida... Bunun da adr Cudl, en derinlerden, siyahliklardan, cukurlardan baslar en yiksege dogru, dev
bir perde. Gordldyor ki Nuh gemiyi burada baglamis, her canlidan cifter cifter almis, en cok da insan almis,
yasasinlar diye ya da cifter ¢cifter birbirlerins yesinler diye.

Servet Cihangiroglu yedi dakikalik, hizlandirilmis, hizlandirilmasina ragmen aksamin gelisinden baska hic bir sey olmayan videosunda
sessizligi yalin, bir o kadar da agir bir imgeye donusturtyor. Sanatci amator bir video kamera ile annesinin odasindan Sirnak’in yikima
ugrayarak dontisen merkez mahallelerinden birine uzaktan bakiyor. Karin her seyi orttigd bu manzarada bir iki kiictik hareketin
disinda sadece sessizlik hakim; geceye kadar siiren sessizlik tim anlatilamayanlarla birlikte gecenin karanligina gomdultyor. Video
bittiginde o sessizligi icimizde tasidigimizi biliyoruz. Orada durmaya, bakmaya devam ediyoruz bir stre daha jenerik gecerken ama artik
baktigimizin kendi sessizligimiz oldugunu biliyoruz.

Video kameranin havanin kararmasiyla birlikte netlik ayarini yeniden yakalamaya calisirken yaptigi optik yakinlasma-uzaklasma
hareketi beklenmedik bir glitch -dijital kusur- etkisi ile ise yeni bir boyut ekliyor. Bir kusur, dogal olmayan bir hata oldugunu -adeta-
ima ederken 6te yandan yarattigi yabancilasma etkisi ile kendi konumumuzu bize birden bire -pervasizca- hatirlativeriyor: Sanat¢inin

“gosterdigi” sessizlik bizim sessizligimiz!
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This, you could see from the foggy panes of the wide window in the spacious room of my mother's half stone
and half concrete house:

The whole city stretches forwards and downwards along the slope. First, there are the various kinds of plants,
vegetables, herbs, trees lining up in the tiny garden, then begin the houses, buildings, constructions, new
constructions, coops, stables, water reservoirs, poles, minarets... After that you see the roofs of several
neighbours houses, beyond that are the houses and buildings of relatives and acquaintances, and among them
are airt roads, pathways, asphalt... Still further are a few neighbourhoods with people she knows and loves,
and in those neighbourhoods’ schools, government buildings, multi-storey buildings, work places, groceries,
repairers, painters, car body shops, yoghurt vendors... As you glide downwards and forwards, pits, mines, soot-
black plains, fields of coal.. And straight ahead... This is called Cudi, starting from the depths, the blackest
places, the pits; a giant curtain that rises to the highest point there is. Apparently, Noah tied the ship here and
took pairs of each living thing, and he took people in larger numbers than any other living thing, so that they
could live, or devour each other in pairs.

In his seven minute long, fast motion video, which, although speeded-up shows nothing other than the evening setting in, Servet
Cihangiroglu transforms silence into a plain, as well as a heavy image. With an amateur video camera set in his mother’s room the
artist is looking at one of the central neighbourhoods of Sirnak from a distance, a neighbourhood that has faced destruction and has
been transformed. In this scenery, where the snow has blanketed everything, except for a few small movements silence dominates; the
silence that lasts until nightfall is buried into the darkness of the night along with all those that could not be told. When the video is over
we know that we now carry that silence inside us. We continue to stand there and look for a while longer as the closing credits roll, but
now we know that what we are gazing at is our own silence.

The optical zoom-in and zoom-out motion caused by the video camera as it tries to focus while it is getting dark, adds a new dimension
to the work through an unexpected glitch - a digital flaw. As this —almost- implies that there is a flaw, an unnatural mistake, through
the alienation effect that it creates it also reminds us -heedlessly- of our own position: The silence that the artist “shows” is our silence!
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DIDEM ERK

D., 2012
Ses / Sound, 07°19"
Sanatci ve gallery x-ist izniyle / Courtesy of the artist and gallery x-ist

Didem Erk'in bir zamanlar yasaklanmis olan kitaplarin sozclklerini ince ve zahmetli bir ugrasla tek tek dikerek “Gzerini cizmesi” bir
yandan sansiire referans verirken ote yandan sozcikleri tek tek yok etmeye calisan bir zihniyeti ve bu zihniyetin yarattigi otosansuru
one cikariyor. Bir anlamda tam da bugtnkl hayatimizda oldugu gibi otosansirin nasil zahmetli ve bir o kadar da 6zenli bir ifade
bicimine dontstlgiind, adeta bir direnis araci haline geldigini ima ediyor.

Sayfalardan tasan iplikler sansirin soze -sozcuge- ekledigi, cogalttigi ve kacinilmaz olarak sansurleneni zenginlestiren yeni anlam
katmanlarinin uclari gibi; sozcige ve de sansure asla kaybolmayacak ve her ikisini de -sozi ve sansir eylemini- hep hatirlatacak bir
sayfa ayraci koymak gibi.

Didem Erk’in D.’si bu kez sansurin ve otosansurin sesli ve bireysel bir ifadesiyle karsimiza geliyor. Bu kez Erk kendi soyledigini yine
kendi soyledigiyle anlamsizlastiriyor ve anlasilmaz kiliyor. Bir yandan iki sesin birbirini fiziksel olarak silmesi, hasar vermesi dte yandan
arada yakalayabildigimiz sozctklerle dokunmaya calistigimiz anlamin asili kalan bir teredddit, stirekli bir ikirciklik yaratmasi ile.

Erk’in benzer ama cok farkli iki isi sessizligin ve sessizlesmenin farkli bicimlerine isaret ediyor ve elbet asil gosterdigi sessizlestirenin
ne oldugu sorusu. Sessizlik -belki bir yandan da- ortak bir cevapta birlestiren bir sorudur...
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Siyah iplik / Black Thread, 2016-2017
Enstalasyon / Installation
Sanatci ve gallery x-ist izniyle / Courtesy of the artist and gallery x-ist

Didem Erk’s painstaking and laborious action of “striking through™ by stitching over the words in books that were banned sometime
in the past bears reference to censorship while also underscoring the mentality that tries to destroy words one by one, and the issue
of self-censorship created by this mentality. In a sense, this implies the fact that self-censorship has transformed into a painstaking
and meticulous form of expression in our present-day life, almost becoming a means of resistance.

The strands of thread hanging beyond the bounds of the pages are like the tips of new layers of meaning that censorship adds to the
utterance -to the word- multiplying and inevitably enriching the censored material; it is like placing a bookmark onto the word as well
as on censorship, which shall never disappear, and always remind us of both the word and the act of censorship...

Didem Erk’s D., on the other hand, confronts us with a vocal and personal expression of self-censorship. This time Erk renders her
own utterance meaningless and incomprehensible through the use of other words of her own. On the one hand, through the two
voices physically effacing, disrupting one another, and on the other, through that sense of uncertainty, the constant feeling of doubt
that the words we manage to catch from time to time in pursuit of a meaning leave us with.

The two similar but also very different works of Erk point to different forms of silence and becoming silent, and in fact, what they both
present is the question about what it is that silences. Silence -perhaps, in a way- is a question that unites through a common answer...
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RICHARD JOCHUM

Yirmi Kizgin Kopek / Twenty Angry Dogs, 2010 - 2017
Ses ve video yerlestirmesi / Sound and video installation

Jochum hafizada asili kalmis bir ani sesle, hatta neredeyse bir kakofoni ile betimliyor. Jochum’un isindeki havlama dogrudan ve
kaba bir gosteren degil; gici ve gl¢ sahibini ima etmiyor! Tam tersine son derece incelikli bir bicimde davet ettigi katilimcilarin
yardimiyla, havlamak eylemiyle sessiz bir ¢iglik tretiyor. Bir tir caresizligi, kizginligl, ifade edememeyi “sacma” ile anlamli bir
ifadeye donusturiyor. Sessizligi kulagimiza sokuyor!

Yerlestirmenin yer aldigi odaya giren izleyici, kendisini dogrudan dogruya bir cember seklinde dizenlenmis 12 monitorin her birinde
havlayan bireryizle karsi karsiya kaliyor. Cinsiyet, yas ve stil agisindan birbirinden ¢ok farkli bu yizler ¢cok tanidik ancak bir o kadar da
yabanci bir ifadenin icindeler. Jochum katilimcilarina onlari en cok kizdiran seye yogunlasip, onu disinmelerini istiyor; sonra, sadece
havlamalarina izin veriyor! Her bir havlama aslinda bir ifade edememenin sesi; sessizlik yani! Sessizlikleri topluyor bir araya getiriyor
ve bir tir sessizlik senfonisi sunuyor. Tum cesitliligi, anlam yukliligu ve caresizligi ile izleyeni saran bir sessizlik!
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Jochum portrays a moment stuck in memory with a sound, perhaps almost with a cacophony. The barking in Jochum's work is not
a direct or crude signifier; it does not point to power or the beholder of the power! On the contrary, with the help of the participants
he had invited, in a very subtle manner, he creates a silent cry through the act of barking. He transforms some sort of helplessness,
anger, an inability to express into a meaningful expression by making use of the “absurd”. He shoves silence into our ears!

Entering the room where the installation is set, the viewer is confronted with 12 monitors arranged in a circle with faces of people barking
on each one of them. This faces, all very different from one another in terms of sex, age, and style, have a very familiar, but at the same
time very foreign expression. Jochum has asked the participants to concentrate on and think about something that enrages them; then, he
only allowed them fo bark/ Each bark is actually the sound of an inability to express; hence, silence! He brings these silences together, and
presents a kind of symphony of silence. A silence that surrounds the viewer in all its diversity, meaningfulness, and despair!
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MIRKO LAZOVIC

Clepsichor Il, 2012
Mekana 0zgl ses ve goriinti enstalasyonu / Site-specific audio-visual installation

Lazovic'in sergi alaninin giris katini tamamiyla kaplayan yerlestirmesi icinde siyah mekanda gorinmez bir kaynaktan siyah
bir siviya disen damlalarin yikseltilmis sesi tekinsizlik hissi yaratiyor. Sergi mekanini rutubetli bir magaraya donistiren bu
damlalar, kaynaklarinin belirsizligi ve icine gomuldikleri siyah sivi yizinden tavan ile su arasindaki yolculugunda belli belirsiz
varligini sirdirecekken, duvardaki yansimasi ve suya carpisinin amplifiye edilmis sesi ile yeniden gortnur oluyor.

Tavandan damlamakta olan sular sadece temiz, bakimli bir “beyaz kip” olan sergi mekaniyla degil, biyik bir titizlikle
hazirlanmis yerlestirmeyle de bir tezat olusturuyor. Ancak ritmik dustsler ve damlalarin suda olusturdugu harelerin duvardaki
aksi, bir kurgunun icinde oldugu bilgisini de acikca ortaya koyuyor. Hazirlanan siyah zemin, siyah duvarlar ve duvara spot i1siklar
araciligiyla projekte edilen hareler, beyaz kip olan sergi mekanini, siyah kutu olan performans mekanina dontstiruyor.

Sessizlik de ne mutlak ne kusursuz. Disen her damlanin ylkselttigi her ses tekinsizligi arttiriyor, bekliyoruz: ardindan ne
olacak? Sessizlik ve tekinsizlik bir sonraki damlayla sirtyor; nefesimizi tutuyoruz. Bir damla daha! Gurdltlyl ihmal edebilirsek
buginlerde nefes alisimiz da boyle bir sessizlik; bir siyah gurulti! Nefesimizi tutuyoruz.
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In Lazovic's installation that extends over the entrance floor of the exhibition hall, the amplified sounds of drops from an
invisible source dripping into a black liquid in a black space create an uncanny feeling. Although these drops that transform
the exhibition space into a damp cave would continue their journey between the ceiling and the water below indistinctly due to
their obscure source and the black liquid they drip into, they become visible once again with their reflections on the wall and the
amplified sound of them dripping onto the water.

Water dripping from the ceiling not only constitutes a contrast with the clean, well-maintained “white cube” of the exhibition
space, but also with the meticulously prepared installation itself. However, the rhythmic dripping and the reflection of the
ripples created by the drops visible on the wall are clear indications that this is a composed set-up. The black floor and the
black walls that were prepared, and the ripples projected onto the wall with the aid of spotlights, transform the white cube of
the exhibition space into the black box of a performance space.

And the silence is neither absolute nor perfect. Every sound created by the falling of a new drop increases the sense of uncanny
and leaves us in anticipation: what will happen next? The silence and the sense of uncanny persist with the next drop; we hold
our breaths. Another drop! If we were to ignore the noise, our breathing nowadays is a silence much like this; a black noise! We
hold our breaths.
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Clepsichor, 2012
Mekana 6zgu ses ve gorintl enstalasyonu
Site-specific audio-visual installation
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CENGIiZ TEKIN

Alcak Basing / Low Pressure, 2017
HD Video, 05'19" _
Sanatgl ve Pilot Galeri (Istanbul] izniyle / Courtesy of the artist and Pilot Gallery (Istanbul)

Cengiz Tekin'in tek mekanda, oriill insaat demirlerinden baska neredeyse hi¢ bir seyin goriintlye girmedigi insaat alaninda volta
atan erkeklerin tekrar eden tempolu hareketleriile olusturdugu bu son derece sade video, glicinu ritimden aliyor: Yuriyen erkeklerin
adimlari ve donusleri ile surekli olarak tekrarladiklari biteviye hareketin ritmi! Ritim imgeyi tasiyan bir elemana donusuyor; yeni bir
anlam katmani ekliyor ve ifade alanini genisletiyor. Yirdyen erkeklerin hareketleriyle kurulan ritmin keskinligi, hizi ve aceleciligi, ote
yandan disari tasandan, yani hareketin ifade edebildiginden cok daha fazlasiyla hareket eden bedenlerin icinde kalan, o ritme ragmen
ctkmayan, akmayan, bosalmayan enerji videoyu buyuleyici kiliyor. Bir ¢igligin gortintisi gibi; sessiz. Cok biytik bir sesi, bir ¢iglig
tasiyan ya da artik tasiyamayan bir sessizligin hareketli gortntistnu izliyoruz Tekin'in eserinde.

Ritim, aslinda bir aktarim dolayisi ile bir geciskenlik, bir bosalma ani yaratirken 6te yandan tam da o ani imkansizlastiriyor; ne gecis
ne bosalma tamamlaniyor ¢lnkd ritim sonsuzca tekrar ediyor; bir tir imkansizligin ifadesine donisuyor.

Ritim sadece hareketlerle kurulmuyor. Orgiilii insaat demirlerinin tekrar eden yapisi ile olusturdugu &riintd, erkeklerin iclerinde
ydrddukleri orgull demirlerle tarif edilen seffaf -imgesel ve ayni derecede gercek- hacimlerin tekrari ve yirdyenlerin tamaminin
erkek olmasi ritmi kuran diger unsurlar.

Tekin bir adim daha giderek, ritmi sadece gorselde birakmiyor; Cevdet Erek’le isbirligi yaparak videoya ses katmanini da ekliyor.
Tekin'in Erek’le calismayr secmesi bu baglamda bir tesadiif degil elbet. Gortntideki ritim ve bosalmayan enerji ses katmanina da
tasiniyor Erek’in calismasi ile.

Erek ise ceviri ile mudahale ediyor. Gorselde ritmin yarattigini isitsel alanda yeniden kurguluyor. s o biiytileyici sonuca ulasiyor;
gorsel ve isitsel olarak izleyeni saran, icinden c¢ikilamayan, ritimle birlikte uzayip giden bir bag.
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This incredibly simple video, created by Cengiz Tekin, showing the repetitive, fast-paced movements of men who pace up and down on
a construction site where almost nothing other than the iron reinforcement mesh appears in the frame, takes its power from rhythm:
The rhythm of the ceaselessly repeated movements of treading and turning around performed by the men walking! The rhythm is
transformed into an element that bears the image; it adds a new layer of meaning and expands the field of expression. What makes
this video fascinating is the sharpness, speed, and hastiness of the rhythm established by the movements of the walking men, as well
as the energy, far more fierce than what is exposed, that is, the energy still left within those bodies that move, much more powerful
than what that movement can express, an energy, despite that swift rhythm, that does not come out, that does not flow, does not
drain out. This is just like an image of a scream; silent. In Tekin's work we are looking at the moving image of a silence that bears, or
perhaps that can no longer bear, a tremendous sound, a scream.
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The rhythm is not just composed through the movements. The pattern created by the repetitive structure of the iron reinforcement
mesh, the repetition of the transparent space -that is both image-like and real- defined by the reinforcement mesh that the men walk
in, and the fact that all of the people who walk are men are the other elements that constitute the rhythm.

Tekin takes this one step further to make sure that the rhythm is not just visual; he collaborates with Cevdet Erek to add an audio layer
to the video. Tekin's choice of working with Erek is of course not a coincidence in this context. With Erek’s contribution, the rhythm of
the visuals and the energy that does not drain out are also conveyed through to the audio layer.

Erek’s intervention to the work operates through translation. In the audio field he reconstructs what is already created by the rhythm
in the visuals. The work attains that fascinating result; a connection that surrounds the viewer both visually and with its audio, a bond
that could not be disengaged from, one that extends perpetually with the rhythm.
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ANNA VASOF

Otoportre / Self-portrait, 2016
Etkilesimli gérsel canlandirma / Interactive animating

Anna Vasof, basit, ucuz, glinlik kullanim nesneleri ile Urettigi bir heykel vasitasi ile dijital bir gortnttyd imite ediyor; sanatcinin
hareketli gorintu icinde basini duvarlara vuran oto-portresi.

Vasof basini duvara izleyicinin yardimiyla vuruyor. Kolu cektikce, bir perdeyi aralar gibi olmakta olan bir seye bakmiyorsunuz,
tersine olmakta olana sebep oluyorsunuz. Bu Vasof'un sasirtmasi; isinin gizli gicu. Ve cok eglenceli; bir kez daha cekiyorsunuz,
Anna basini bir kez daha vuruyor! Anna sessiz ama size “vurmanin” sesini duyuruyor. Basini duvara her vurdugunda bunu
size bir sesle bildiriyor. Anna konusmuyor, bagirmiyor, basini duvara vurmakta oldugunuzu sdylemiyor! Sadece eyleminizin
sonucunda ¢ikan sesi, basini duvara vurusunuzun sesini size duyuruyor. Siz, bir kez daha ¢ekiyorsunuz. Siyah Gurultd belki tam
da bu kinaye; bu umursamazlikla, bu sessizlikle ortult ¢ciglik!

59



60

Anna Vasof imitates a digital image with a sculpture that she produces by making use of simple, inexpensive, everyday objects;
the self-portrait of the artist in a moving image, banging her head against the walls.

Vasof bangs her head against the wall with the help of the viewer. When you pull the rope, you are not looking at something
as if you were peeking through a slightly opened curtain; on the contrary, you are causing whatever is happening. This is the
surprise factor that Vasof employs; the secret power of her work. And it is so much fun; you pull once more and Anna bangs,
her head again! Anna is silent, but she lets you hear the sound of the "bang”. Every time she bangs her head against the wall,
she announces it with a sound. Anna does not talk, she does not yell, she does not tell you that you are banging her head against
the walll She only lets you hear the sound that is the result of your action, the sound of you banging her head against the wall.
And you, you pull once more. Black Noise is perhaps exactly this irony; this scream covered in heedlessness, cloaked in silence!
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