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35 yila yakin bir stredir cagdas sanat alanindaki gelismeleri
desteklemek ve ayni zamanda henliz gériinirlik kazanmamig
genc sanatcllara destek olmak amaciyla 1980 yilinda
baslattigimiz Glinimiiz Sanatgilari Sergileri'ni son on iki yildir
Akbank Sanat'in sponsorlugu ve isbirligiyle ve gectigimiz tic
yildir da Akbank Giiniimiiz Sanatcilari Odiilii bashg altinda
surdiriyoruz.

Philippe Van Cauteren’in kiratorligiini  yaptigi  Ggilincii
Akbank Giiniimiiz Sanatgilari Odiilii sergisi, icinde yasadigimiz
cagin degisimler ¢agr oldugu olgusuna génderme yapan ve
“Arada olmak: her zaman - hicbir zaman” baslg altinda
3 Haziran - 31 Temmuz 2015 tarihleri arasinda gerceklestirildi.
Yarisma bu yil ilk defa Tirkiye'de bulunan Giizel Sanatlar
Fakdltesi, ileti§im Fakiiltesi, Sanat ve Sosyal Bilimler Fakdltesi
ve Sanat ve Tasarim Fakiltesi 3. ve 4. Sinif, yiksek lisans ve
doktora 6grencilerinin katiimina agik olarak diizenlendi.

Bu sergiye emegi gegen herkese, katkilarindan dolayi Akbank
Sanat'a tesekkdr ediyor ve isleri sergilenen 17 geng sanat¢imiza
basarilar diliyoruz.

Leyla Belli
Resim ve Heykel Miizeleri Dernegi Baskani

The Contemporary Artists Exhibition, that was initiated
35 years ago in 1980 to support developments in the field of
contemporary art and to provide support for up and coming
young artists, is being realised with the sponsorship and
collaboration of Akbank Art Center in the last twelve years and
was renamed Akbank Contemporary Artists Prize for the past
three years.

The third Akbank Contemporary Artists Prize exhibition,
curated by Philippe Van Cauteren, titled “In-between: always
- never” denoting the fact that we are going through an era
of change, was on show during June 3rd - July 31st 2015.
For the first time, the competition was open for entries from
3rd and 4th year students, and graduate and doctoral students
from the Faculties of Fine Arts, Faculties of Communications,
Faculties of Arts and Social Sciences and Faculties of Art and
Design, in Turkey.

| would like to thank everyone who had contributed to the
realisation of this exhibition, and Akbank Art Center for their
continuing support, and wish all the best for the 17 young
artists whose works were exhibited.

Leyla Belli
Chairman of Painting and Sculpture Museums Association



Guncel Turk Sanati'nin sanatseverlere ulasmasi amaciyla
dizenlenen ve kendi alaninda klasiklesmis olan Giinimiiz
Sanatcilar1  Sergisi; ozellikle geng¢ sanatcilarin  Uretim ve
soylemlerini izleyicilerle en dogru sekilde bulusturmalari
ve glincel sanat ortamina katilmalari igin bir kopri vazifesi
gormektedir. Giinlimiiz Sanatcilari Sergisi Ullkemizde gérsel
sanatlar alaninda gerceklesen degisimleri ve gelismeleri
yansitmakta ve bir bellek goérevi lstlenmektedir. Glincel Tirk
Sanati tarihinin son otuz doért yillik déneminde nemli kilometre
tasi olan sanatgilar yer almistir.

Bu yil, Akbank Giiniimiiz Sanatcilari Odiilii'ne resim, fotograf,
video, heykel, seramik, baski, yerlestirme, yeni medya ve karisik
teknik gibi cagdas sanatin tim ifade bicimlerine acik olan
yarigmaya 360 sanatci katildi.

Arada olmak: her zaman - hicbir zaman temasi ile 28 Ocak -
03 Nisan 2015 tarihleri arasinda dlzenlenen yarismaya bu
sene, Giizel Sanatlar Fakaiiltesi, iletisim Fakiiltesi, Sosyal Bilimler
Fakdltesi ile Sanat ve Tasarim Fakdltesi 3. ve 4. sinif, yiiksek
lisans ve doktora 6grencilerinin basvurular kabul edildi.

Aralarinda SMAK miizesi direktorii Philippe Van Cauteren'in
de bulundugu uluslararasi juri tarafindan titizlikle yapilan
degerlendirmeler sonucunda; on yedi sanatginin eserlerinin yer
alacag bir secki olusturuldu. Giincel Turk Sanati adina; gelecek
vadeden nitelikli ve 6zgiin katilimar kitlesinin degerlendirilmis
oldugunu gérmek bizleri bir hayli mutlu ediyor.

Guncel sanat alanindaki gelismeleri tesvik etmek ve geng
sanatgilari cesaretlendirmek, onlar adina yeni firsatlar yaratarak
toplumun daha genis kesimleriyle bulusmalarini ve uluslararasi
platformlarda yer almalarini saglamak gibi etkin kazanimlar
sagladigini  dislindigimiiz Akbank Giinimiz Sanatcilari
Odiilii'niin 6niimiizdeki yillarda da ayni sanatsal cizgide devam
etmesini amacliyoruz.

Akbank Giiniimiiz Sanatcilari Odiilii yarismasina basvuran tim
sanatcilarimiza bizimle eserlerini paylastiklar icin tesekkiir
ediyorum ve kazanan sanatcilar da tekrar tebrik ediyorum.

Seneye yeni sergimizde goriismek Uzere...

Derya Bigali
Akbank Sanat Muduri

Already a classic in its field, Contemporary Artists Exhibition
aims to present Contemporary Turkish Art to art-lovers, and
act as a bridge conveying the productions and discourses
of emerging artists to viewers, while encouraging them to
participate in the contemporary art scene. Contemporary
Artists Exhibition reflects the changes that have taken place
in the field of visual arts in Turkey, and assumes the role of a
source. In its thirty-four years, groundbreaking artists of the
Contemporary Turkish Art scene have been a part of it.

A competition open to all expressions of contemporary art
such as painting, photography, video, sculpture, ceramic, print,
installation, and new media, Akbank Contemporary Artists
Prize received over 360 submissions from artists this year.

Applications of 3rd & 4th grade, masters, and doctorate
students from Fine Arts, Design, Communications, and Social
Science Faculties have been accepted under the theme
In-between: always — never among dates January 28th - April
3rd, 2015.

As a result of the meticulous evaluations by an international
jury, among whom the director of SMAK Museum Philippe Van
Cauteren was also present, a selection consisting of works by
seventeen artists has been made. In the name of Contemporary
Turkish Art, we have been more than glad to see such promising,
qualified, and original participants taken into evaluation.

In the future, we aim to preserve the artistic line of the
Contemporary Atrtists Prize, which we think will have solid
gains such as promoting the developments in the field of
contemporary art, encouraging emerging artists and creating
new opportunities for them to reach out to larger sections of
society and to actively take part in the international art platform.

| thank all artists who have submitted their proposals to the
Akbank Contemporary Atrtists Prize for sharing their works with
us and once again congratulate the winning artists.

Looking forward to seeing you in the exhibition of the coming

year...

Derya Bigali
Director of Akbank Sanat



Bu metin sergiyi yerlestirme deneyiminden cikti. Akbank
Giiniimiiz Sanatcilan Odiilii sergisini kurmak icin en fazla
¢ glinlik bir siire vardi. Sanatcilara bu yilin yarisma temasi
olan “Arada olmak: her zaman - hicbir zaman” ile ilgili sanat
eserleri gondermeleri icin cagrida bulunulmustu. Bu, bana sergi
ziyaretgileri icin kaleme aldigim bir metindeki dislincelerimi
hatirlatti: “Seylerin eszamanliligi beni tekrar ve tekrar buydliyor.
Sizler bu metni okurken, hemen caddenin karsisinda birisi
kahve iciyor ya da baska biri sehrin baska bir yerinde dus aliyor.
Nepal halki depremin ardindan (ilkelerini yeniden insa etmeye
calisirken ve Palmyra kenti catismalara ev sahipligi etmekte
ve yikimlara maruz iken ve binlerce Afrikali en insanlik disi
kosullar icinde kendi kitalarindan kagmaya calisirken, sanatgilar
hala kendilerini eserlerini tUretmeye adiyorlar. Goriinen o ki,
diinyamizin kargasasi ve karmasikligi sanatgilari yaratmaktan
alikoymuyor. Bir zamanlar kimilerinin mimkiin oldugunu
disindugli gibi sanatin diinyayr degistirmesinin - mimkiin
olmayacagi acik olsa da, anlasilan, sanat sanatcly ve bizleri
cevreleyen dunyayi sorgulamak ve onunla miicadele etmek icin
gecerli bir dnermedir.”

“Arada olmak”, yasam ve 6lim, burasi ve orasi, simdiki zaman ve
gecmis zaman, analog ve sanal olan arasindaki gecis ile ilgili bir
durumu ortaya koyar. Bu, felsefi bir durumdur ve bir sanatcinin
Uretmesi icin ideal bir ortam sunar. “Arada olmak” kesin olani
degil, gocebe olani ve olasi olanin giiciinii vurgular. Bunun
arastirma ve disinme icin bir metafor oldugu sdylenebilir.
Sanatcilarin ¢cogu imgenin durumu Uzerine dustnirken bu
gecis anlarini ele almaktadir. Zaman ve mekan icinde yer
degistirmeler ve yerinden oynatmalar bu sergi kapsaminda
siklikla kullanilan stratejileridir. Hatta bu sanatgilara iliskili olarak
politik kelimesini bile kullanabilirim. Geleneksel anlamda olmasa
da, algi ve bakma politikalarinin degerlendirilmesi kapsaminda
bakildiginda politiktirler.

This text comes out of the experience of the mounting of the
exhibition. Not more then three days was the timeframe to set
up the exhibition of the Akbank Contemporary Artist Prize.
Artists were invited to send in artwork related to the theme
of the competition of this year: “In between: always - never”.
This reminds me on some thoughts | wrote for the text for the
visitor of the exhibition: “Again and again | am fascinated by
the synchronicity of things. As you are reading this text, just
across the street someone is drinking coffee or elsewhere in the
city someone is taking a shower. While the inhabitants of Nepal
are still trying to rebuild their country after the earthquake,
while the city of Palmyra is the place of fights and subject to
destruction, and thousands of African human beings try to
escape their continent in the most inhuman conditions, artists
still commit to make their work. The turmoil and complexity of
our world visibly does not stop artists to create. Although it is
clear that art will never be able to change the world - one day
some people thought it was possible - art is apparently a valid
proposition in order to question and tackle the world which
surrounds the artist and ourselves.”

“In between” indicates a condition that relates to the transition
between life and death, here and there, the present and the past,
the analogue and the virtual. It is a philosophical condition that
might be the ideal space for an artist to create. “In between”
emphasizes the power of the possible, not of the definite,
the nomadic. It might be called a metaphor for research and
reflection. Most of the artists did look for moments of transition
in a reflection on the condition of the image. Displacement and
dislocation in time and space are strategies that are frequently
used in this exhibition. | would even use the word political in
relation to these artists. Not in the traditional sense, but in the
sense that the politics of perception and looking are being
evaluated.



Ama asll zorluk on yedi sanatginin calismalarini Akbank Sanat
sergi mekaninin iki katinda sunabilmekteydi. Anlamli bir sergi
yapabilmek icin yol gosterici ilke ne olabilirdi? Bir yarisma
mantigi uyarinca, yani baska bir duslince yapisina baglh olarak
secilmis eserler bir sergi kapsaminda bir araya getirilirken nasil
bir ortak ana hat bulunabilirdi? Bu sergide yer alan eserler
sans eseri ve tesadifen bir araya gelmekteydiler. Tek ortak
yanlari sahip olduklari kalite ve Akbank Giiniimiiz Sanatgilari
Odiilii jiirisinin bu islerin gecerli birer sanatsal énerme oldugu
yoniindeki inanclariydi. Yine de bir ortak payda aranacaksa,
bu, tim bu sanatgllarin “gercekci” olmalaridir. Bunu on
dokuzuncu yuzyildaki tarihsel sanat akimina isaret etme
anlaminda kullanmiyorum, onun yerine sanatgilarin hepsinin
yasadiklari ortami yansittiklari anlaminda kullaniyorum. Bu
sergideki sanatgilarin cogunlugu sanati icinde yasadigimiz
gercekligi tekrardan gézden gecirmekte ve yeniden kurmakta
gecerli bir arag olarak gériyor. Onlar, film gorintdleri, bilimsel
kitaplar, borular, hikayeler, biyografik duruslar, bilimsel teorileri
alip tekrardan kullaniyorlar ve bunlardan bakis agimizi yeni bir
sekilde diizenleyen birer sanatsal 6nerme kurguluyorlar. Tipki
zarif ve tanimlanamaz bir el hareketiyle bir giivercin meydana
cikaran bir sihirbaz, ya da insan viicuduna hassas bir kesik atan
bir cerrah gibi. Sézel iletisimin sahip olmadigi imkanlara sahip,
bir iletisim bicimi olarak sanat.

Geri donip belirli bir mesafeden baktigimda sergi salonunu
bunun bir 6dil sergisi olmadigi duygusuile terk ettigimi, eserlerin
bir kiratér tarafindan kasith olarak secildigini duglindGgima
hatirliyorum. Acaba bunun sebebi sergideki sanatgilarin benzer
deneyimleri paylasmasi ya da onlarin yeni bir sanatg nesli
olmasi olabilir mi? Yoksa bu, sanat eserlerinde daha kavramsal
bir yaklasimi énemseyen jlrinin secimlerindeki tercihlerinden
mi kaynaklanmaktadir? Benim kisisel izlenimim, bu sergideki
sanatcilarin  birer “mucit” olarak degerlendirilemeyecegi
yoniinde, onlar daha cok bizi cevreleyen malzemeleri, araclari,
hikayeleri ve gorintlleri ince ince gbézden gegiren bir tiir
arastirmaci olarak goriilebilir. Zaten yazilmis hikayeler ve zaten
gorilmus goruntiiler, yerel olana methiyeler diizerek yeniden
dlzenlenmistir.

Philippe Van Cauteren
Sanat Yonetmeni
SMAK Miizesi, Ghent, Belcika

But the main challenge was to present the work of 17 artists
in the two floors of the Akbank Sanat exhibition space. What
could be a guiding principle in order to make an exhibition
that makes sense? How could one find a guideline between
works that have been selected following another idea, namely
the logic of a competition? The works in this exhibition came
together by chance and coincidence, the only thing they do
share is their quality and the conviction of the jury of the
Akbank Contemporary Artists Prize that these works are valid
artistic propositions. If | nevertheless have to look for acommon
denominator then it is that these artists are ‘realists’. And | do
not mean this in the sense of the historical art movement in
the 19th century, but | do understand this in the sense that the
artists all do reflect the environment they live in. The majority
of the artists in this exhibition do understand art as a valid tool
to reconsider and reboot the reality we live in. They sample and
reuse film footage, scientific books, pipes, stories, biographical
stances, scientific theory into an artistic proposition that
restages the way we look. As a magician who can show a
dove with an elegant and undefinable hand gesture, or as a
surgeon who makes the precise incision in the human body.
Art as a form of communication but with a capacity that verbal
communication does not have.

Thinking back on the exhibition from a distance | remember
that | left the show with a feeling that this exhibition was not
a prize exhibition, but that the works have been deliberately
selected by a curator. Might the reason be that one can say that
the artists in the exhibition are sharing the same experiences
or form a new generation of artists? Or is it more due to the
taste of the jury in their selection that has a keen interest in art
works with a more conceptual sense? My personal impression
is that the artists in this exhibition cannot be considered as
‘inventors’, but more as some sort of researchers who dissect
the materials, tools, stories and images which surround us. The
stories that have been already written and the images that have
already been seen, are re-organized in praise of the vernacular.

Philippe Van Cauteren
Artistic Director
SMAK Museum, Ghent, Belgium
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ALP SEKER
1991, izmir

Egitim

Dokuz Eylul Universitesi, Glizel Sanatlar Fakiltesi, Film Tasarimi Balum

Sergiler
2014 PORTIZMIR3 Uluslararasi Glncel Sanat Trienali
2013 “Sinirlari Asmak”, izmir Is Sanat Galerisi
2012 Contemporary Istanbul
“Deneyimin Otesi”, Pera Miizesi, Istanbul
“Icinden”, K2 Giincel Sanat Merkezi, izmir

2'06" HD Renkli - Siyah Beyaz /

2014
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AYSE iRi
1992, Sanlurfa

Egitim
Yeditepe Universitesi, Sosyal Bilimler Enstitisu, Grafik Tasarim Bolumu (Yuksek Lisans)
Marmara Universitesi, Glizel Sanatlar Fakultesi, Grafik Tasarim B&luim

Education

Yeditepe University, Institute of Social Sciences, Graphic Design Department (MA)
Marmara University, Faculty of Fine Arts, Graphic Design Department

Odiiller
2013 GUSEK Fotograf Yarismasi - Final
Genc Kirmizi Afis Tasarim Yarigmasi - Yari Final
Anadolu Cam Afis Tasarim Yarismasi - Uctinciliik Odili
2008 Sanlurfa ili Amblem Logo ve Fotograf Yarismasi - Birincilik Odiilii
Awards
2013 GUSEK Photography Contest - Final
Geng Kirmizi Poster Design Competition - Semi Final
Anadolu Cam Poster Design Competition - Third Place
2008 Sanliurfa Province Logo and Photography Competition - First Place

Celiski / Contradiction
Mono-type baski / Mono - type print, 50x73 cm, 2015
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BESTAMIi GEREKLI
1985, Antakya

Egitim

Gazi Universitesi, Giizel Sanatlar Enstitiisi, Heykel Bolimii

Marmara Universitesi, Glizel Sanatlar Egitimi B&llim(, Resim - is Ogretmenligi
Education

Gazi University, Institute of Fine Arts, Sculpture Department

Marmara University, Ataturk Faculty of Education, Art and Crafts Teacher Education

Sergiler
2014 “Sinirlar ve Yoriingeler”, Siemens Sanat, istanbul

“Teras Sergileri”, Proje4L Elgiz Cagdas Sanat Miizesi, istanbul
2013 "22+1", Resim ve Heykel Muzesi, Ankara
2010 Karma sergi, Marmara Universitesi, Istanbul

Karma sergi, Cadde Bostan Kiiltiir Merkezi, istanbul
Exhibitions
2014  “Borders Orbits”, Siemens Art, Istanbul

“Terrace Exhibitions”, Proje4l Elgiz Contemporary Art Museum, Istanbul
2013 "22+1", Painting and Sculpture Museum, Ankara
2010 Group Exhibition, Marmara University, Istanbul

Group Exhibition, Caddebostan Cultural Center, Istanbul

Odiiller

2015 Geng Glncel Sanat Proje Yarigmasi, Kiltdr ve Turizm Bakanligi, Ankara

Awards

2015 Young Contemporary Art Project Competition, Ministry of Culture and Tourism, Ankara

Sonsuz Borular / Endless Pipes
Yerlestirme, boyanmis plastik borular
Installation, painted pipes, 2013
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BETUL SERTKAYA
1991, Ankara

Egitim

Mimar Sinan Universitesi, Glizel Sanatlar Fakdltesi, Resim Balumii
Education

Mimar Sinan University, Faculty of Fine Arts, Painting Department

Sergiler

2014 Genc Etkinlik 6, istanbul
Bazaart, Istanbul

Exhibition

2014 Young Event 6, Istanbul
Bazaart, Istanbul

Hayvan Aski / Animal Love
Tuval Uzerine karisik teknik / Mixed media on canvas, 150x150 cm, 2015







BURAK DIKILITAS
1988, Malatya

Egitim

WdKA, GUzel Sanatlar, Rotterdam

Mimar Sinan Universitesi, Glizel Sanatlar Fakiiltesi, Fotograf

B&lamii 4
Education -
WdKA, Fine Arts, Rotterdam N
Mimar Sinan University, Faculty of Fine Arts, Photography e B "}'%:f
Department
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Sergiler

2013 "Pump Up the Value”, Atelier Zaandam, Hollanda

2012 Omweg Zuidplein, Rotterdam

2011  "No More Luggage”, Tophane-i Amire, Istanbul
“The Liquid Continent”, Yeni iskenderiye Kiitliphanesi,
Misir

2010 10. Akdeniz Sanat Okullari Bulusmasi, Tophane-i Amire,
Istanbul

Exhibitions

2013 Pump Up the Value, Atelier Zaandam, Netherlands

2012 Omweg Zuidplein, Rotterdam

2011  "No More Luggage”, Tophane-i Amire, Istanbul
“The Liquid Continent”, Bibliotecha Alexandrina, Egypt

2010 10th Encounter of The Mediterranean Art Schools,
Tophane-i Amire, Istanbul
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Disleksik / Dyslexic
2 kanalli video dongusd, tekrar kurgulanmis buluntu kitap
2 channel video loop, reconstructed found book, 2014




32

44
. o .
- - -
. . 4
. "
. 5
. .
PR i
- -
. -
. . = ®
.
‘N .
.. i1 .

=

-

ibable errors of the pressat ‘The object |
of the dotted rectal in the the
edge rect m:ﬁhnnn‘:w wuggested earlior as

in the 1407 MHz determination. The position given in
Table 1 is a weighted mean of observations at both
!'mqummae

For OF1133, the source was not sufficiently intense at
1407 MHz to allow o good d and the
given in Table 1 is that derived from the 408 MHz observa-
tiona alone.

These positions have been examined on the prints of
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PULSATING STARS

Table 1. POSITIONS AND FEWIODICITINS 0F CPOS50 AND OP1133

Source Position (1950.0) Porlod (UT 8)

CPOSs0 09h 50% 30,40 & [-250 2530048
DB 00" 47" + 207 = 00000002

[erghEn L1h 33 25.1 ﬂ?‘ﬂl 1:187011
16 07* 15" & £ 0000002

the National Geographic-Palomar Sky Survuy In the case
of CP0950, the nbjeut previously su

APPLICATIONS

wanld oxpect for the local time of the observations. In
this communication we suggest t.halt. the observations as

described are tible with an tellar field com-
ponent ofabout 10- 'gaum directed towards the source and
with a | ion from the i

It is 1l that the eritical frequency (f,F2) on tﬂo oy
{aﬁl at the timo of the ohsarvations (~ 208 vr April 3,
968) was about 7-8 MHz (private communication from
T. R. Harta] Ehm, eombined with a probable F.region

geested as
tion by Bmley Mackay* can probably bn excluded.
Anknmhofﬂnﬁeﬂufthsmumemgwenmhg 1; the
error rectangle of the original observation is shown dat.r.sd
thnnuwmmnglewldnhfau'jmbwtddothsoldm
contains no object visible on either red or blue printe. In

Luyten (p X ) T
the S8ky Survey plate taken in 1851.01 with th

of 305 km (ref. 2), suggests s total
electron content. of about 22 % 10"* cm-*, At an elevation
0{:‘15: o;lsths meridian at Jodrell Bank ono wou]d up‘m
al di of i

81

pected i will be — 85 x l%-—lv&
radian m-3, where we have assumed the path in the i
daakmwhwhl“nmdnymmntakm'?lamfora 227 as
140 pe. This implics an tation at
160 MHz of — 56+ 18 radians for CF Wﬂl

It seems reasonable to conclude that the total rotation
of+4radin:mnbmvndby&nmhwuldbomldaupof+12

in the it nd —8 radi
Bpace. i ist: wlth the obser-
vation' thal. t'ha t.olnl rolahnn wasg in t]m BAIMO Sonse ad
the i and i an

150 MHz.
Evidence that the i field ia direoted t !

ﬁeldfmuhmeulnrgerﬂmnthsupperlnmtm
b}'ﬁmith. Further meammements of the total Faraday

0PMEO(I=-22II° b=48!am:llu herofi
the 4

n at & time of day whon the ionospheric contribution

taken in 1063.16, and looked for proper motions of the
objects in the field of the source. No object was found
which could have moved into the error rectangle in the
17-3 yr since the original 8ky Survey plate was taken.
There ia therefore no optieal object that might be associ-
ated with OP0950 which is brighter than the limiting
magnitude of the prints, =21,

In the case of CP1133, there is on the red print a very
foint image at the print limit near the northern edge of
the arror rectangle; nothing is visible on the blue print.
The apparent magnitude of this object is about 20-5.
There 18 no other optical object within twice the quoted
error limits on either print. Finding charts for CP1133
aro given in Fzg 2, which has been reproduced from the

Bky Surw:gﬁp

rom limiting magnitude v;wz 20-5 which has
boan found for both l:'le&(l and C'F1133, an upper limit
may be set to the absolute optical luminosity of the object
responsible for the radio pulses; for an assumed spectrum
similar to that of the Sun

L<6x 10+ Lo Dt

where L o is theluminosity of the Sun, and D is the distance
of the object in parsecs. The distance of O FP0950 has bean
eatimated by Pilkington ef al.* and by Lyne and Rickett®
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Fig. £. Fin the national ﬂ ta (C). North is to the top, east to the
ig. ﬂuah-rumrcl:ﬂm roproduced from ihe 2 a‘q’a-g:.-m urgym {0 top,

‘The probable errors of the presen

are

field over Jodrell Bnnk is
ilable from ts of the rotati

(RM} of polarized radiation from the radio galaxy 3¢ 237

(I=229°, b=42°). This is given by Morris and Berge? as

RM= —64+3 radians m* and by Gardner and Davies' as

BM= - 7+3 radians m-%. From these data we estimate

that for OF 0850 at & distance of ~30 pe (ref. 5) the

smaller would be sufficient to decide which
ul' the two interpretations is correct.

Reeslved May 7, 1088,

! Smith, F. G., Naturs, 218, 325 (1008), (Paper 47).
" Roger, B. 8., J. Atmos. Terr. Phye, 88, 475 (1064).
'llnrrh.!}. and Berge, G. L., nmm..:..no.imumx
* Gardoer, F. F., nndnwn.n.n Awstral, J. 29 (1986).
" Lyne, A. G, lud. Rickeit, B. J., .Nalm 1*8} (Mn’lo}.

49. General Relativistic Influence on Observed
Pulsar Frequencies if Pulsars are

Orbiting Objects
by

BANESH HOFFMANN
Queens College,

City University of New York,
Flushing, Mew York.

ReoexTiy?, I pointed out that pulsars might be & means

of e new test of the general I.ht:a:-y' ot’xehav:ty by

providing a stable extra l ¥

against which the diffe 1 general relstivistic effect

on terrestrial clock rates at perihelion and aphelion

could ba mmmd

By et o shghed i
an an ld the

prove to be orbiting bodies.

SBuppose the were orbiting bodies, and for simpli-
eity consider case of a pulsar the orbit of which is in
& plane perpendicular to the line of sight. The contribu-
tion of its motion to the first order Doppler effect will

i and mini orbital di from the
central star be dis and dtp.
Then®,

diy/dta—1 = 3MG(Rs~ ~ By)[2e'RuBy

where & is the Newtoni and ¢
the of light. Fcrthamthlscmw49x10“
It could be smaller or larger for an orbi

source lngonl:be\rﬂluwafﬁ..ﬁ,mdlf

the Schwarzachild coordinates used in deriving this
formula are atatie, the effect will be transmitted faithfully
to the Earth and will appear as a residual variation in the
rhyﬂm\ofthamowadpulm Because the effect does not

then be essentinlly zero, and one might be to
amsume ml. once the eontnhuhon of the M‘a arbltd

the obuwed qu\mnny of mur:enoe uf the pu]m mum

P

itself. A.swu .' t' h there
woulﬂbeasmnllgumﬂmhhvmmnﬁbﬂo’fabwl 1 part

on the tion of the plane of the pulsar
orbit relative to the line of sight, it will yield information
involving the eccentricity of the orbit, the mass of the
central star and the period of the orbital motion, even
though the orbit is here assumed to be in & plano perpan-
dicular to the line of sight.
Should d pulsars prove to be orbiting objects, thero could
their i if the

in 2x 10" arising from the ellipticity of the
orbit. In add.man to ﬂns, as will be shown, there could be
a non-a i m meobmmdﬁoquemy
that did not arise from a i in the i lse

nbuve affect, which could be relatively I'.uge for some of
them, were not taken into account in analysing the data.

rhythm of the source itself, prmndad the orbit of the
source was significantly different from a circle,

Let the maximum and minimum orbital distances of
the source from its star be . and R, respectively, let
the mass of the star be M, and letths intervals between
pulsea d in Scl time at

if the problem were removed by taking account
of this effect we would have yet another confirmation of
general relativity.
Reccived April 5, 1988,

' Hoffmann, B., Nature, 218, 807 (1088),
! Hoffmann, B, and Sproall, W, T., Amer, J. Phys,, 29, 840 {1901),
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PULSATING STARS

— ister w:tht.he issi uilbrondband

1 p
in whleh nearly all the energy received
within & receiver bandwidth of 1 MHz was
confined to & band of less than 0-3 MHz.
This feature will be discussed in more detail
15 laters,
The frequency sweep can be interpreted
in terms of dispersion in the mt.ervem.ng
and the i d electron d AT
Nl is given in Table 1. The smaller disper-
sion of C.F.0950 suggests that for an assumed
g value of Na0:1-0-2 em-® the distance is
g likely to be only 15-30 pe.
= The short pulse lengths of all the sources
% indicate physical dimensions in the rar

o 3,000-10,000 km. The wvariations in e

peak pulse amplitude observed from day
to dny are shown in Fig. 4.
1 The similarity in the ios given i
Table 1 shows that pulsating sources are,
indeed, & new class of object in which the
intrinsic powoers, pulse widths, variability

CPIi3y CPON34 CPOWSO

o8 and periodicities are similar.  Although

O F.0950 has & periodicity somewhat shorter
than the other three, and it would be difficult
to detect still shorter pulse periods with the

Fig. & The day-to iday varinthn of pulse arrival time,

The thres additional sources emit pulses which are
remarkably similar to those from the first source, and
their characteristica have been obtained by similar
methods. Examples of the observed pulses are shown in
Figs. 1 and 2. All the measurements were made at a
frequency of 815 MHz with a bandwidth of | MHsz,
using the 470 mx45m north-south phased array and
the 470 mx 20 m east-west phased array at the Mullard
Radio A.lt;mmmy Observatory.

The of the . dorwn:}
from the mpolm of the aerial systems. tion
CP.0950 has been determined with greater precmn from
observations at 408 MHz with the one.mile telescope
(following eommunication) u the same method as
previously employed? for locating CP.1918, The best
available positions for all four sources are given in Table 1.

present system, thero are no observational
selection effects which would reduce the
bability of detecti having
periodicities as long as 10 s The limited range in
periodieity clearly has great significanco in relation to the
nature of the sources, and the shorter period of CFP.0950
moy make it more difficult to account for them without
invoking the very high densities of neutron stars.
the sourees are characterized by a period of emission
which is very much shorter than the repetition period
and which ogours at & pramoly defined phase of the cycle.
This places limi of the orbits
in & binary neutron star mdel‘ bocauss of precession of
the perihelion; in the case of C'P.0050 the cecentricity
must bo less than about 0-1.

All the show an ly variable flux density
both from pulse to pulse md. on a Ionger time seale. In
the first, communication® it was suggested that the I‘Ipld
variation from pulse to pulse might be caused by inter-

The periodicity of the pulae-wm d 1 in the
samo way as previously reported’. The time of occurrence
of a pulm at approximately the same sidereal time each
day was and the i 1 time interval
between this pulse and s standard time differing by
successive units of 23 h 56 m 04 58 was plotted as shown

in Fig. 3.
In this way the variation of pmodmby caused by l.he U the
motion of the Earth has been comp with the i

tary scintillation. The recent observations were,
immu‘. carried out during the night when interplanetary
ecintillation is known to be small, and it seems that the
rapid variations in flux density must be interpreted in
terms of the source; the pulse to pulse variation cannot be
attributed to mterstellar scintillation (unpublished results
of P. A. G. Scheuer).

variation, mdfmndtobemmmml.mmhm The
true periods P, in solar seconds are given in Table 1.
The rate of change of frequency during the pulse and
the intrinsic pulse duration have been derived, as before,
from observations in which the si from one aerial of
the interferometer was delayed relative to the other by
through an additional lsngt.h of cable. In the case
of CP.0950 it was found that the results were often in-

wo may conclude t'hat- t.ha looal density of
puﬁatln urces is ~10-* pe-2. The lifetime during which
%sm are emitted from each source will depend on

the wppxy of energy and on the mechanism by which it
is converted into radio pulses; there may be many other
“dead™ nmm:sa which are no longer observable. If the
d with d stars of mass

~Mg and:ftlwyamlt md.lopu.lseu for T years, tha total
ber which have over a period of ~ 10" years

Tabls 1. CHARACTERISTIOS OF THE ¥OUR PULSED RADIO SOURCES

CP.0834 CP.O0E0 OP.1138 aP.1me
10800} OEd 34 0% = 15 09" LS 28805 + 07 11' 33 30 & 200 19° 10% a0 & 002
1950-0) o7 OO £ 46" 08° 10 £ 1° T 00 + 457 21° 47" 02" =107
Fyiny 1-27370 + 0-00008 0-268071 1 0-000008 l 1880 + 0-0004 1-33T2T5 + 0-0000020
(:—")umbnmmnﬂl 53205 205 11+3 5156 £ 002 (ref. 8}
m]mn density NI 1241 82£08 812 12-5654 0-08 (ref. 8)
Bn:lml:dmdmunn (Gaussian) 35+10 <10 1244 JLESY
Mean flux Mll! at 51-5 MHz (%] o8 03 o
:m* W ]
200" 230° 240" 58"
26" “ 70" «~
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Egitim

Sakarya Universitesi, Giizel Sanatlar Fakiiltesi, Resim Bolimi
Education

Sakarya University, Faculty of Fine Arts, Painting Department

Sergiler

2014 Karma Sergi, SAU GSF Sanat Galerisi, Sakarya
Exhibitions

2014 Group Exhibition, SAU FFA Gallery, Sakarya

Yanilsama / lllusion
Video Yerlestirme / Video Installation, 2015







ELIF KOSE
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Mersin Universitesi, Glizel Sanatlar Fakdiltesi, Resim Balimii
Education

Mersin University, Faculty of Fine Arts, Painting Department (MFA)
Mersin Universitesi, Glizel Sanatlar Fakdiltesi, Resim Balimii

Sergiler
2014 "Goz ve Kulak Esiginde Retimleme” , MEU, Mersin
2013  “Sinirlar ve Yoriingeler”, Siemens Sanat, istanbul
“Sam Gorsel Sanatlar Festivali”, Depo, Istanbul
“Zaman, mekan, doga, olim”, solo sergi, Mersin
2012 "Kentsel Dontsim”, Tandem Projesi, Riga, Letonya
Exhibitions
2014 "On The Threshold Of Eye and Ear: Piccription”, MEU, Mersin
2013 “Borders Orbits”, Siemens Art, Istanbul
“Damascus Visual Arts Festival”, Depo, Istanbul
“Time, space, nature, death”, solo exhibition, Mersin
2012 "Urban Renewal”, Tandem Project, Riga, Letonia

Golge 3/ Shadow 3
Tuval Uzerine kanigik teknik
Mixed media on canvas, 50x110x13 cm, 2015
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FERHAT AKAY
1968, iskenderun

Egitim

Mimar Sinan Guzel Sanatlar Universitesi, Fotograf Bolim
Education

Mimar Sinan Fine Arts University, Photography Department

Pentatonik Katmanlar / Pentatonic Layers
Fine Art Print, 140x140 cm, 2014
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FURKAN OZTEKIN
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Egitim

Dokuz Eyliil Universitesi, Glizel Sanatlar Fakiiltesi, Resim Bolimii
Education

Dokuz Eyldl University, Faculty of Fine Arts, Painting Department

Sergiler . .
2015 “Icten”, Izmir Sanat, Izmir
Exhibition

2015 “Heartfelt”, izmir Sanat, izmir

Kalanlar / Leftovers

Bristol kagit, renkli dergi ve gazete parcalari, dijital siyah beyaz baski
Bristol paper, magazine and newspaper pieces, black and white prints
30 adet/pieces 10x6 cm, 1 adet/piece 46x24 cm, 2015
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GIiZEM DINC
1993, Ankara

Egitim

Hacettepe Universitesi, Glizel Sanatlar Fakiiltesi, Heykel Balimi
(YUksek Lisans)

Hacettepe Universitesi, iletisim Fakiiltesi, Sanat Tarihi
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Alanus Glizel Sanatlar ve Sosyal Bilimler Universitesi,

Glzel Sanatlar, Heykel BolimU (Erasmus)

Education

Hacettepe University, Faculty of Fine Arts, Sculpture Department
(MFA)

Hacettepe University, Faculty of Communication, Art History
(Minor)

Alanus University of Fine Art and Social Science (Germany),

Fine Arts, Sculpture (Erasmus)

Sergiler
2015 "Erdemir Celik ve Yasam” Heykel Yarismasi,
Tophane-i Amire, Istanbul
Kdltir Bakanhgi “Geng Sanat” Yarigsmasi Sergisi,
Cermodern, Ankara
Hacettepe Universitesi Glizel Sanatlar Fakiiltesi 29.
Mezuniyet Sergisi, Hacettepe Universitesi, Ankara
2014 Tage der Offenen Tur, Alanus Hochschule, Alfter, Almanya
2013 Akademiada 4. Uluslararasi Sanat Akademisi,
Yakin Dogu Universitesi, Lefkosa, Kibris
Exhibition
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Tophane-i Amire, Istanbul
Ministry of Culture “Young Art” Competition Exhibition,
Cermodern, Ankara
29th Faculty of Fine Arts Graduation Exhibition,
Hacettepe University, Ankara
2014 Tage der Offenen Tur, Alanus Hochschule, Alfter, Almanya
2013 Akademiada 4th International Art Academy,
Near East University, Nicosia, Cyprus

Isimsiz / Untitled
Karigik teknik / Mixed Media, 100x850 cm, 2015
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2014 “Cinnet”, Maquis Project, izmir, Tiirkiye
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2010 Radio Zero, Radyo Festivali, Portekiz
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2014 "Cinnet”, Maquis Project, Izmir, Turkey
FILE - Electronic Language Festival, Official Selection
Exhibition, Sao Paulo, Brazil
2013 The Wrong - New Digital Art Biennale, Sao Paulo, Brazil
2010 Radio Zero, Radio Festival, Portugal

5 Kulaklik ile Sonsuz Soyut Ses Kompozisyonu
Infinite Abstract Sound Composition with 5 Headphones
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H. BURAK YEL
1994, istanbul

Egitim

Mimar Sinan Glizel Sanatlar Universitesi, Grafik Tasarim B&lim
Education

Mimar Sinan Fine Arts University, Graphic Design Department

Birlesme / Merge
Film baskisi ve akrilik kutu / Film print and acrylic box, 60x86x4 cm, 2015
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GUnumUz GUn Heykel Sergisi,
Elektrik MUhendisleri Odasi, Ankara
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Day is Today, The Chamber of Electrical Engineers, Ankara
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Tas / Stone
Tas Uzerine projeksiyon / Projection mapping on the stone,
160x120x70 cm, 2014
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Bir Ulkenin Anilari / Bolim | ve Il

The Memories of a Country / Part | and I

Coklu kanal video yerlestirme ve iki kanalli senkronize video,
tek kanalli ses

Multi-channel video installation and two channel synchronized
video, single channel audio, 10 min, 2015




68



70

SONER ULU
1983, Ankara

Egitim

Dokuz Eyliil Universitesi, Gilizel Sanatlar Fakiiltesi, Fotograf Bolimii
Ankara Universitesi, Dil, Tarih ve Cografya Fakiiltesi, Antropoloji
Bolimu

Education

Dokuz Eylil University, Faculty of Fine Arts, Photography Department
Ankara University, Faculty of Language, History and Geography,
Anthropology Department

Sergiler

2014 "Experimental Photography”, K2 Glncel Sanat Merkezi,
Izmir

2013 “Karsiyaka”, Suat Ates Kiiltir Merkezi, izmir
“Diren Sanat”, 8. Karaburun Bilim Kongresi, izmir

Exhibitions
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Cars
Fine Art Print, 120x80 cm, 2015
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O yeri hatirliyorum / | remember this place
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76

et

i
T

77



VOLKAN KIZILTUNC
1976, Ankara

Egitim

Mimar Sinan Guzel Sanatlar Universitesi, Fotograf Bolum,
Yiksek Lisans

Mimar Sinan Guzel Sanatlar Universitesi, Fotograf B&lUm, Lisans
istanbul Universitesi, Klasik Arkeoloji B&llimii

Education

Mimar Sinan Fine Arts University, Photography Department, MA
Mimar Sinan Fine Arts University, Photography Department, BA
Istanbul University, Classical Archeology Department

Sergiler

2015 “Gorinen & Gorinmeyen”, Trafo Cagdas Sanat Merkezi,
Szczecin, Polonya
“Kuicuk Yuzler, Buyuk Bedenler”, Elgiz Cagdas Sanat
Mizesi, istanbul

2014 "Gizemli Nesne”, Johalla Projects Gallery, Chicago, ABD

2013 “Esik[te]” Solo Sergi, Merkiir Galeri, Istanbul
"ESSL Sanat Odiilii Kazananlar Sergisi”, ESSL Cagdas
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Hafiza Bosluklari: Araba / Gaps of Memory: The Car
8 mm’den Aktarilmig HD Video
HD Video Converted from 8 mm Films, 800"
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