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Her yil cagdas sanat alanindaki gelismeleri desteklemek ve
geng sanatgilara destek olmak amaciyla son dort yildir da
“Akbank Giiniimiiz Sanatcilar Odiilii Sergisi” bashg altinda
dizenledigimiz “Ginimulz Sanatgilarn  Sergisi”ni bu yil
Universite 3. ve 4. sinif, yiksek lisans ve doktora 6grencilerinin
katiimina acik olarak gerceklestirdik.

Hayatlarina sanatgi olarak devam etmeye karar vermis olan
genglerimizden resim, enstalasyon, video, fotograf ve yeni
medya gibi farkli alanlarda soylemleri olan 360 basvuru
yapildi. Segici kurulumuzun titiz ¢calismasi sonucu kaliplardan
uzak, 6zgln ve sinir tanimaz isleriyle 10 sanatg adayimiz
17 Mayis - 30 Temmuz tarihleri arasinda izleyiciyle bulustu.

Turkiye'de ¢agdas sanatin gelisimini tarihsel bir perspektif
icinde belgelemek gibi bir misyonu da olan bu sergiyi
ayni heyecanla gelecek yillara tasiyabilmek Umidiyle genc
sanatcilarimiza basarilar diliyoruz.

Sayin Prof. Dr. Hasan Bulent Kahraman ve Irina Batkova basta
olmak Uzere sergiye emegi gecen herkese, sanatgilarimiza,
dernegimize son 14 yildir verdigi destek icin Akbank Sanat’a
sonsuz tesekkir ederiz.

Leyla Belli
Resim ve Heykel Miizeleri Dernegi Baskani

The “"Contemporary Artists Exhibition”, organised annually to
support developments in the field of contemporary art and to
provide support for young artists, and held under the title of
“Akbank Contemporary Artists Prize Exhibition” in the last four
years, was again realised accepting entries from 3rd and 4th
year undergraduate students as well as graduate and doctoral
students.

Therewere 360applicationsaddressingvariousissuesindifferent
media such as painting, installation, video, photography, and
new media, from young people who have made the decision
to pursue their life as artists. As a result of the meticulous efforts
of our selection committee, 10 aspiring artists with works that
are unconventional, original and unconstrained by boundaries
were presented between May 17 and July 30™.

With an additional mission of documenting the evolution of
contemporary art in Turkey in a historical perspective and in the
hope of sustaining this exhibition with the same enthusiasm in
coming years, we wish all the best to our young artists.

We are forever thankful to everyone involved in the making of
this exhibition and especially to Prof. Hasan Blilent Kahraman
and Irina Batkova, the artists, and Akbank Sanat for their
continuing support to our association for the last 14 years.

Leyla Belli
Chairman of Painting and Sculpture Museums Association



Akbank Giiniimiiz Sanatcilan Odiilii Sergisi'nin 2016 yili temasi
"Gecgmis Gelecek”, eserleri sergiye katilmak Uzere secilmis
ve odile layik gorilmis gorsel sanatgilara genis bir kapsam
sunmaktadir. Bu sergi ¢agdas sanatclyr, dinamikleri sosyal
ve politik calkantilarla belirlenen ve gelecegin giderek daha
ongorilemez gibi durdugu bir diinyada bir kasif olarak ortaya
koymaktadir. GunUmuzde alistigimiz ve sorgulamadigimiz
kavramlari sirekli yeniden tanimlama zorunlulugu ile karsi
karslyayiz. Zaman da bu kavramlardan biri - gindelik hayatimiza
dlzen saglayan degderlerin istikrarli ve kalici oldugu goristinin
bir parcasi. Cevremiz, ayni barometrik basinci, sicaklig,
nesnelerin agirhgini él¢ttigimuz gibi her giin, gegen saniyelerin,
dakikalarin, saatlerin hesabini tutan cihazlarla sarilmis durumda.
Ancak gcevremizdeki gergekligin sahip oldugu belirsizlik nesnel
oldugunu algiladigimiz bilim alaninda gergeklestirilen kesiflerin
dinamikleri agisindan anlamli goriinmekte, ctinkl az ¢ok 6znel
olarak tanimlanabilecek diger bilgi alanlari icinde ele alindiginda
zaman baska tlrli &zelliklere de sahip. Kuantum mekanigi
kapsamindaiileri sirlilen yeni bir teori, zamanin yapisinin, stireksiz
fakat dlzenli olarak tekrarlanan unsurlardan olusan bir kristal
yapisi olarak kabul edilebilecegini iddia etmekte. Bu yeni teoriyi
sunan ekibinin lideri Mir Faizal sdyle anlatiyor, “Fiziksel evren,
ekranda gosterilen bir dizi hareketsiz goriintiiniin hareket eden
bir gorlintl yanilsamasi yarattigi bir film gibidir. Bu nedenle eger
bu bakis agisi ciddiye alinacak olursa, bizim sahip oldugumuz,
fiziksel gergekligin sirekli bir hareket oldugu dustincesinin,
aslinda altta yatan ayrik matematiksel yapi tarafindan olusturulan
bir yanilsama oldugu anlamina gelecektir...”

Son 30 yilda, iginde yasadigimiz diinyayr kavrayabilmek ve siyaset
ve ekonomi gibi alanlarda stratejiler olusturabilmek agisindan,
kaos teorisi ve dogrusal olmayan sistemler gibi teoriler, stiregleri
neden ve sonug arasinda bir baglanti olarak tasavvur eden ve
ancak 6ngorilebilir bir gelecegin parametrelerini belirleyen
deterministik dogrusal anlayistan cok daha kokten bir kavrayis
ortaya koymakta. Sanatgilarin bu seckide sergilenen eserleri
bariz bir gorsel belirsizlik ortami meydana getirerek bizlere
icinde yasadigimiz bu zamanlardaki degisimin dinamiklerini
gostermekle kalmayip, kendi algilarmizin glivenilirlik konusundaki
yetersizligini de gozler 6niine sermekte. Bu belirsizlik, biz simdiki
zamanin nasil isledigini kavramaya yonelik yeni teoriler bulmaya
calisirken, gelecegin coktan gerceklesmis bir gergeklik oldugu
fikrini 6ne stirmektedir.

Irina Batkova

The theme of Akbank Contemporary Artists Prize Exhibition
2016, "Future Passed” sets a wide scope for visual artists
whose works took part in the selection for the exhibition and
the awards. This exhibition reveals the contemporary artist
as an explorer of a world whose dynamics is determined by
social and political turbulence, a world where the future seems
more and more unpredictable. The present imposes on us a
constant revision of concepts we have been used to and which
we haven't called in question. Time is one such concept - it is
part of the notion of stability and permanence of the values
that give structure to our daily lives. We are surrounded by
equipment that counts daily the passing seconds, minutes,
hours the way we measure barometric pressure, temperature,
the weight of objects, etc. But the uncertainty in the
surrounding reality is relevant to the dynamics of discoveries
in science that we perceive as objective, since time has a
number of other characteristics in areas of knowledge that
more or less can be defined as subjective. A new theory in
guantum mechanics claims that the structure of time can
be regarded as the crystal structure consisting of discrete,
regularly repeating elements. Mir Faizal, the leader of the
team that presented the new theory says that “The physical
universe is like a movie where a series of still images displayed
on the screen create the illusion of moving images. Therefore,
if this view is taken seriously, then our idea of the physical
reality as continuous motion becomes an illusion created by
the basic discrete mathematical structure...”

Over the past 30 years, theories like the chaos theory and
nonlinear systems make a much more fundamental sense
for understanding the world and creating strategies in areas
such as politics and economics than a deterministic linear
understanding of processes as a link between cause and effect,
which would set the parameters of a predictable future. The
works of the authors in the displayed selection form a visual
environment of uncertainty in the obvious that illustrates not
only the dynamics of change in our time, but also the inability
to rely on the stability of our own perceptions of things. This
uncertainty creates an idea of the future as a reality that has
already taken place while we were trying to find new theories
that make sense of the way in which the present functions.

Irina Batkova





















Sanatcilar / Artists
Aysenur Ceren Asmaz
Burak Eren Guler
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Gul Akpinar
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Aysenur Ceren Asmaz

1987, Ankara

Dokuz Eyliil Universitesi Glizel Sanatlar Fakiiltesi,
Seramik ve Cam Tasarimi Bolumd, Doktora
Dokuz Eylul University Faculty of Fine Arts,
Department of Ceramics and Glass Design, PhD

Uyumadan Once: Zaman kavramini en gecerli ve en gecersiz kilan eylem
uyku, dindn bugln olmasini saglayan en karanlik, en derin, en gizli sirec.
Ve 6ncesinde bitmeyen, lafin lafi actigi monologlar... / Aysenur Ceren Asmaz

Before Falling Asleep: Sleeping is an act that validates and annuls the
concept of time, and it is the darkest, deepest and most secretive process
that renders yesterday into today. And the preceding relentless monologues
where one thing leads to another. / Aysenur Ceren Asmaz

Uyumadan Once Before Sleeping
1250°C Stoneware, Engobe, Sgrafitto
200 x 80 cm, 2016
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Burak Eren Giiler

1989, Ankara
Marmara Universitesi Giizel Sanatlar Fakiiltesi, Heykel Bolimii Yiiksek Lisans
Marmara University Faculty of Fine Arts, Department of Sculpture, MA

Zaman insanlarin bazen pesinden kostugu, bazen de durup bekledigi en soyut
kavram olma 6zelligini tasirken, bir yandan da varligini bizlere unutturmayacak
kadar gercektir. Eser izleyici katilimi ile aktive olur ve atilan her adimda yaylarin
yardimi ile salinir. Yasadigimiz yerle iliskisi kesilmis ve kendi zemininde kendi
zamanini yaratma cabasina girmistir. Ona verdigimizi dontsturtr ve glzel
zamanlar Umidiyle iade eder. / Burak Eren Giler

While time is the most abstract of concepts that people sometimes chase after,
and sometimes stop and wait for, it is also too real that we cannot forget its
existence. The artwork is activated by the participation of the spectator and
oscillates at each step by the use of springs. Its links with the ground on

which we live are severed and it is in an effort of creating its own time at

its own base. It transforms what we give to it and returns it back with the

hope of good times. / Burak Eren Giler

Akbank Guntmuz Sanatcilar Oduli
Akbank Contemporary Artists Prize

simsiz Untitled
Yay, Kontrplak, Profil Coil, Plywood, [ron bars
609 x 609 cm, 2016







Derya Kazan

1993, Lileburgaz
Marmara Universitesi Giizel Sanatlar Fakiiltesi, Heykel Bolimd, Yiksek Lisans
Marmara University Faculty of Fine Arts, Department of Sculpture, MA

REC REC

220W Duy, 1T000MGW Ampul, 360 Derece Spot Kadraj Kasada Kirmizi
Film Folyo 220W Lamp Socket, T000MGW Bulb, Red Film Folio in a case
of 360 degree Spot Frame 2 m. cap 2 m. diameter, 2016




Her bireye ait olan bir baslangi¢ olarak dogumluluk beraberinde birincil yasamsal ihtiyaci, barinmaya
yonelik mekani ve bunlarla birlikte kentleri dogurmaktadir. Kentlerin, kentte yasayan her bireyin
ihtiyaclarina karsilik verebiliyor olmasi giinimuz dinyasinda reddedilmis bir olasilik gibi gorinmektedir.
GinUmuz dinyasinda kent planlamasi icin aslolan, kiiresel rekabet ortaminda kentlerin daha albenili hale
getirilmesi ve pazarlanmasi yoninde degismektedir. Kiltlr ve sanat bu baglamda pazarlanmasi daha
kolay bir kent ortami sunulmasi tzerine zemin hazirlamaktadir. Istanbul'un kiltir ve sanat ortamini bu

baglam Uzerinden okuyacak olursak benzer bir tabloyla karsi karsiya gelmekteyiz.

Gecmisten gunimize degisime ugrayan kent anlayisi, kenti olusturan sabit parcalari da degisime
ugratmaktadir. Icinde yasanan ve yasayan bir beden olarak bina yasayanini kaybetmistir. Birey, binanin
bedeninde tehdit unsuru olarak yerini almaktadir. Yapit bu duruma hem onarici hem de uyarici bir Gslupta
karsilik verir. Yanip sonen kirmizi 1sik kamera kaydi sistemindeki gibi bir ritimde izleyen gozi izlendigi
konusunda telkin etmektedir. Galerinin kapali oldugu saatlere tekabil eden zaman araliginda ise bina
seyircisiz bedeninde nabiz bulmaktadir. Isik kalp ritminde atmaya baslayarak binayi yasanan olmasa da
gecmiste biraktigi yasayan kimligine kavusturmaktadir. / Derya Kazan

Each individual, starting life by being born has the primary need of a space for shelter, which, in turn,
leads to the emergence of cities. The possibility of the cities to be able to accommodate the needs of

each person living in the city seems to be dismissed in our world today. The fundamental goal of urban
planning today has been transformed into making cities more attractive and marketing them in a world of
global competition. In this context, art and culture prepare the foundations of an urban environment that
Is easier to market. If we were to read Istanbul’'s cultural and artistic scene through this context we would
be facing a similar picture.

The changing conception of the city also changes the fixed constituents that make up a city. As a body
inhabited and with a life of its own, the building has lost its inhabitant. The individual takes its place as
a threat in the body of the building. The artwork responds to this situation with both a restorative and
cautionary tone. The flashing red light with a rhythm similar to the one on a camera recording system
suggests that the viewing eye is being viewed. During the time when the gallery is closed the building
pulsates in its body devoid of spectators. The light beating at the rate of a heart restores the building's
state, perhaps not as a space being lived-in but to a former identity as a living entity. / Derya Kazan
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Doruk Kumkumoglu

1994, Izmir

Istanbul Bilgi Universitesi Giizel Sanatlar Fakiiltesi,
Gérsel lletisim Tasarimi Bolimii

Istanbul Bilgi University Faculty of Fine Arts,
Department of Visual Communication Design

Akbank Guiniimiiz Sanatcilart Odili
Akbank Contemporary Artists Prize

Kazi Unearthed

Sunta, piring, optik kalitede akrilik, titresim motorlari, derinlik
sensorleri, mikro denetleyici, elektronik parcalar, fotograf baskisi
Hardboard, brass, optical quality acrylic, vibration motors, depth
sensors, micro controller, custom electronics, print

70 cm x 100 cm x 6 cm iki panel two panels, 2016
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Kazi, ilk bakista izleyiciye duragan bir fotografin karsisinda oldugu izlenimini verir. |zleyicinin gérdigii fotograf, kazilarak ortaya
cikarilmis, islenmis bir kaya parcasini gostermektedir. Insanin teknolojik araclarinin, patlayicilarinin, kiricilari ve kesicilerinin
kayada biraktigi karmasik izler stirecin bir kaydi olarak izleyicinin karsisinda acik¢a durmaktadir. Ayni zamanda kaya parcasinin
dogal olusum siirecinin kalintilari ya da “kayitlari” -insan midahalesinden ¢cok 6nce olusmus- catlaklar, bosluklar, katmanlilik
ve renk farkliliklari olarak fotografta gordlir. Bu iki farkli stirec, zamansal bir 6lcekle birbirinden ayrilarak dogayla olan
iliskimizi ve ona mudahalemizi tanimlar.

Eserin daha yakindan incelenmesi, bu iliskiye ve sureclere dair fazladan bir bilgi katmanini ortaya cikarir. Izleyici fotografa
fiziksel bir yakinlik sergilediginde -bu kulagini yaklastirmak ya da elini yaklastirmak seklinde olabilir- fotograf, sireclerin
akustik ayak izlerini ortaya cikarir. Fotografta her bir nokta 6nceden belirlenmis bir frekansta, o noktadaki catlaklarin, izlerin
ve parcalanmalarin kokenine dair akustik temsiller olusturacak sekilde ses Uretir. Bu sesler dogrudan bir kayit olmasa da
bir sekilde slrecin ortaya koydugu ylksek ve alcak frekanstaki makine seslerini andirir. Sesler bir acidan da zaman makinesi
islevindedir, kaya parcasinin olusum sirecinin ve ertesinde insan midahalesinin, mekanik arac seslerinin, kayayi fotograftaki
durumuna getiren bitin degisimlerin zamansal bir kaydi gibidir. Izleyicinin eserle olan her yakin iliskisi bu strecleri ve
degisimleri tekrar tekrar ortaya cikarir. / Doruk Kumkumoglu

The excavation, at first glance, gives the impression that the viewer is up against a static photograph. The photograph that

the viewer sees depicts a piece of rock carved and unearthed by digging. A complex set of marks left on the rock by the
technological tools of the human being, traces of his explosives, breakers and cutters, clearly presents a record of the process
to the viewer. Also the traces or “records” of the natural process of the rock’s formation -that took place long before human
intervention- the cracks, gaps, the layered formation and variations in colour could be seen in the photograph. These two
different processes that diverge on a time scale define our relationship with nature and our manipulation of it.

Closer inspection of the work reveals an additional layer of information about this relationship and these processes. When

the viewer is in close physical proximity to the photograph -this could be in the form of moving his ear or his hand closer-

the photograph reveals the acoustic footprints of these processes. Every point on the photograph produces a sound at a
predetermined frequency that creates an acoustic representation of the origin of the cracks, marks and fragmentations on
that point. Although these sounds are not direct recordings, they are meant to be reminiscent of the high and low frequency
machine sounds in those processes. These sounds also function like a time machine; they are like a temporal record of the
process at play during the formation of the rock and the following human interventions, the sounds of the mechanical tools and
all the changes that led the rock to the state it is seen in the photograph. Every time the viewer engages in a close relationship
with the work, these processes and changes are revealed again and again. / Doruk Kumkumoglu
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Gil Akpinar

1984, Izmir
Dokuz Eylil Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimil

Dijital ortamda yapilmis kolajlardan olusan calismalarin cikis noktasi;
kent imgesi... Yikip yeniden insa ederek sehri farkli bir uyum icerisinde
tasarlamak, farkli bir kent algisi yaratmak, mekani tekrar tekrar bozup
yaparak hayali bir mekan algisi olusturmak, aidiyet hissedilen, kisiye
ozel bir diinya yaratma istegi... Gecmis ve gelecek, iyilik ve kotulik ic
ice, her sey darmadagin ama uyum icerisinde, kaotik bir denge hissi...
Kent imgesinin kaos olarak buldugu karsilik... Bu hissi cazip kilan
icerisinde yok olma 6zglrligi... / Gul Akpinar

lsimsiz
Dijital Kolaj
100 x 200 cm, 2015
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Hakan Dagdelen

1967, Cizre
Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bolimi, Yiiksek Lisans
Mimar Sinan Fine Arts University, Department of Photography, MA

1.Set Dil/ 1. Set Language
Fotograf Yerlestirme Photograph Installation
Farkli 6lctlerde 11 fotograf 11 photographs, 2014
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Seyler dik ve hareketsiz durur.

Her sey baska bir seyin dntnde gordndr.

Seyler baska seylerle temas halindedir, bitisiktir.
Isimler ve sayilar onlari birbirinden ayirir.

Fotograf butlin nesneler gibi bir nesnedir.

Soltisyon/mirekkep/isin vb. bulundugu ylizey ve tasiyicisi ile birlesik fotograf nesnesini olusturur.

Fotografin yan, on ve arka ylizeyleri bize gorundr.

Fotograf nesneleri belli bir zamanda ve belli bir mekanda yerlestirilir ve kendi zaman, mekan izlenimlerini olusturur.

Ve.
Bir yanilsama.

Her fotograf bir heykeldir.
Fotograflarin genel dikdértgen prizma formu vardir.
Sergilenen fotograflar temas ettikleri gorinir nesnelerle ve uzayla birlikte bulunur.

Ayni fotograflar baska bir mekanda baska ytizeylerle temas edebilir ve farkli konumlarda olabilir.

Bir arada sergilenen nesneler zorunlu olarak dizin olusturur.
Nesneler hareketsiz durur.

Nesnelere etki eden eylemlerdir. Nesneler eylemler ile bicimlenir ve konumlanir. Bu olusum streklidir.

Bltun insan edimleri, sanat irade kavrami ile anlasilabilir.
Insan eylemleri iradeli eylemlerdir.

Irade nesnelere uygulanabilir.

Nesneler iradeye baglidir.

Fotografta belirleyici olan malzeme degil iradedir.

Sanat distinme edimidir. Distinme kendi distinmektir.

So6z distince degildir.

Dustnmek sdylenenleri tekrar etmek degildir.

Soylenenler distnilmus olanlardir.

Bilgi tretmeden var olan bilgiyi anlamamiz mimkin degildir.

DusUnceyi bilmiyoruz.
Irade insan icin agir bir sorumluluktur.
Eylemler elestiriye aciktir.

Sanat nesnelerinin icinde bulunduklari mekan ile de sorgulanmalari gerekir.

Hakan Dagdelen

Things stand vertical and still.

Everything appears in front of something else.
Things touch other things.

Names and numbers separate them.

Photograph is an object like all the others.
Solution/ink/ray etc. with the surface they are on and their carriers form the composite photograph object.

Side, front and back of photographs appear to us.

Photograph objects are installed in a defined time and space to form their own impression of time and space.

And.

Anillusion.

Every photograph is a sculpture.

Photographs have a general rectangular prism form.

Exhibited photographs are with the object and space they touch.

Same photographs can touch other surfaces in other spaces and can be in different positions.

Objects that are exhibited together forms series compulsorily.

Objects stand still.
What affects them are acts. Objects are shaped and positioned by acts. This formation is continues.

All the human acts, art can be understood by the concept of will.
Human acts are willful acts.

Will can be applied to objects.

Objects are due to will.

In photography what is determinant is not the material, but will.

Art is act of thinking. Thinking is to think by one’s self.

Word is not thought.

Thinking is not to repeat what has been said.

What is being said has been thought.

We cannot understand existing knowledge without producing knowledge ourselves.

We do not know thinking.
Will is a heavy responsibility for human.
Acts are open for critique.

Art objects need to be question by the space they are in too.

Hakan Dagdelen
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Kivan¢ Martaloz

]989, [zmir

Istanbul Bilgi Universitesi Sinema ve Televizyon Bolumd, Yiksek Lisans
Istanbul Bilgi Uni S

Akbank Gintmuz Sanatcilar Oduli
Akbank Contemporary sts Prize

Ic Ice Serisinden, I, 2015, Video Yerlestirme, 48", Ed. 3+1 A.P.
Ic Ice Serisinden, II, 2015, Video Yerlestirme, 35", Ed. 3+1 A.P.
Ic Ice Serisinden, Ill, 2015, Video Yerlestirme, 33", Ed. 3+1 A.P.
Ic ice Serisinden, IV, 2016, Video Yerlestirme, 12", Ed. 3+1 A.P.
Iclce Serisinden, V, 2016, Video Yerlestirme, 1° P.
From the Series Intertwined, |, 2015, Video Ins

From th s

From the Ser

From the Ser

From the Ser
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I¢ Ice Serisi otoportrelerden olusan bir video yerlestirmesidir ve ic ice, biitiin olma 6zlemini, imkansizliginin yasini, ouroboros’un
celiskilerini, cinsiyet ve cinsellige dair zitliklari sorgular:

Kadin ve erkek, bilincalti ve biling, animus ve anima, vajinal ve fallik, beraberlik ve teklik, Greme ve kisirlik, bitinlesme ve
parcalanma, penis ve rahim kiskancligi, ctirimek ve gelismek, gecicilik ve kalicilik, 6lim istenci ve yasama istenci.

Bu sergi ve mekan icin planlanan video yerlestirmesi izleyicileri ve bedenlerini ise davet ediyor.

I ve IV'iin odaklandigi konular dogum, 6liim ve queer’ligin gecmis veya gelecektense, simdi ve burada konumlanmasi. isler ‘Gretici
fitdrizm’i reddederken, yasli bir 6zlem de sergiliyor.

[I've Ill cinsiyet ve cinsiyetli bedenlere olan algimizin esnekligini isliyor. Algimiz ve arzumuz fondan on plana ve yine fona geri
dondikce, degisken izlenimlerimizin toplami cinsiyetli bedenin ‘gestalt’ini olusturuyor.

V glincel bir bakis acisindan Vitruvius Adami mikemmel bir erkegin sabit gercekligini temsil ediyor. 1490°da Vitruvius Adami
insanligin cennet ve diinyanin orta noktasinda olduguna dair sabit algiyi alarak onu, cennet ve diinya, yaratma ve dogurma arasinda
esnek ve degisken bir yere cekiyor. 15. ve 21. yizyillarin kimlik tanimlari kokld bir bicimde farkli olsa da, I¢ Ice V ve Vitruvius
Adami’'yla yapilan midahale esneklik ve haraketlilige dogru benzer bir ihlal ve sinir asimini hedeflemektedir. / Kivan¢ Martaloz

The Intertwined series is a self-portrait video installation series that investigates the yearning for being intertwined and complete,
dilemmmas of ouroboros and the dichotomies of sex and sexuality:

Woman and man, subconscious and conscious, animus and anima, vaginal and phallic, hidden/veiled and exposed, coupling and
singularity, reproduction and barrenness, integration and fragmentation, penis and womb envy, decaying and flourishing, temporality
and futurity, death drive and life drive.

This site-specific video installation aims to invite the viewers and their bodies into the work.

I and IV focus mostly on birth, death and an idea of queerness that is located in the here and now, not in the future nor the past.
The works deal with a mournful yearning for, yet also a rejection of ‘reproductive futurism’.

[l and Il highlight the fluidity of sex and our perception of our sexed bodies. As our perception and desire shifts from background to
foreground and back again, we are left with an ever-changing series of impressions that add up to the ‘gestalt’ of a sexed body.

V. From a contemporary point of view, the Vitruvian Man represents a stable reality of a perfect man. The Vitruvian Man takes
the concept of humankind, fixed and located halfway between heaven and earth, and shifts it towards a fluid location between
heaven and earth, creation and procreation. Although definitions of humanity and concepts of identity in the 15th and 21st
centuries differ fundamentally, the revision made by Vitruvian Man and Intertwined V share a similar transgression towards
fluidity and mobility. / Kivanc Martaloz
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Nurtac Uluttrk
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Marmara Universitesi Giizel Sanatlar Enstitlist, Resim Bolimd, Yiiksek Lisans

Distopik kurgular genellikle surekli izlenerek denetlenen bir kitle omurgasi
tizerinden sekillenir. Onemli distopya drneklerinden biri olan Blade Runnerin
Uzerine midahale edilerek gerceklestirilen bu calismanin temel baglami;
izleyen ile izleyici konumlarinin yer degistirmesi, izlemenin yalnizca

edilgen bir eylem olmaktan cikarak erkin kontrol mekanizmasi

haline gelmesidir. / Nurta¢ Uluttrk

Akbank Guntmuz Sanatcilar Oduld

Blade Runner
Video 1:57, 2016
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Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bolimii, Yiiksek Lisans
Mimar Sinan Fine Arts University, Department of Photography, MA

Bellegin Yasami 2 Living of Memory 2
Inkjet baski Inkjet Print 30 x 73 cm, 2015 - 2016
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“Icicelik” Uzerinden tiiketim toplumunun gdstergeleri, gercekligi anlatmaya calisir. Para ekonomisi, darphane, araba mezarligi,
moloz, yiginlar, antika, ideoloji, tek tiplestirme, aciga vurulan bir durum, agir ve ayrintili bir odaklanma fotografta kendini gosterir.

Unutmak icin baslanilan her giin, bellege carparak sendeler. Aklin retorigi, iktidari elinde tutmak isterken, gortntilerin hazzi saydam

bir bicimde bireyi ele gecirir.

Ekonomik cikarlarin yonlendirdigi diinya, dogal diinya olmayi siirdiirirken, bir yandan da dogal olanin pesini birakan insan
tirdnd korumaya devam eder. Bilgi toplumunun, dolayisiyla tiketim toplumunun geldigi simdiki durak, kendi yasam bicimlerini
anlasilir kilmak icin, kendini yok etmekten gecer. Bu durum, ttopyanin kopusunun habercisi olarak, kendini distopya
maskesiyle gosterir. / Osman Demir

Through “intertwinement” the signs of the consumer society attempt at explaining reality. Monetary economy, the mint, a scrapyard,
debris, heaps, antiques, ideology, stereotyping, a situation exposed, a serious and detailed focus manifest themselves in the
photograph.

Every day started with the wish to forget, stumbles by smashing into memory. While the rhetoric of the mind desires to keep the
power in its own hands, the pleasures of the images capture the individual in a transparent manner.

As the world driven by economic interests remains being the natural world, it also continues to safeguard the human species

who had abandoned the natural. The current foothold of information society, thus, of consumer society, steers towards its own
destruction through its venture in expounding its ways of life. This situation, as the harbinger of the break with Utopia, reveals itself
in the mask of dystopia. / Osman Demir
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Dokuz Eylul Universitesi Glizel Sanatlar Fakiltesi, Resim Bslimdi
Dokuz Eylul University Faculty of Fine Arts, Department of Painting

Calismalarimdaki her bir parcayi ayri bir birey olarak ele aliyorum.
Birbirine temas etmeyen parcalarla olusturdugum kompozisyonlar
kent yasamindaki sinirli baglantilari temsil ediyor. / Ozge Parlak

| consider every single element in my work as a separate individual.
The compositions | create with elements that are not in contact
with each other represent the limited connections in the life

in the city. / Ozge Parlak

Bes numarada kim yasiyor? Who lives in room 57
Katalog tzerine marker Marker on catalogue
109 x 127 cm, 54 parca, 54 pieces 2016
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