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GUnUmuz Sanatcilari Sergileri'ni 40 yila yakin bir stredir
gerceklestirmenin gururunu yasiyoruz.

Tarkiye'de Uretilen glincel sanat, iyi 6rnekleriyle, artik
dinyadaki 6rneklerinden geride degil. Hatta bircok
nedenden 6tlrl onun ilerisine de gecebiliyor. Bu birikimin
olusmasinda dncd, yenilikei sanati destekleyen Ginlimuz
Sanateilari Sergileri'nin dnemli bir rold oldugu artik konunun
tarihgileri tarafindan tespit edilmis durumda. Bugin
gorsel sanatlar dinyamizda yer alan ve dnde gelen tim
sanatgilarin sergilerimizde yapitlarini gdstermis olmalari bizi
sevindiren bir gercek.

Bu blUyuUk ve heyecan verici birikimi GUnUmUz Sanatcilari
Sergileri'nin yapisini kosullara uyarlamak sonucunda
elde ettik. Secici kurullardan, kosullarin ve yontemlerin
degismesine bagli olarak kiratorlu sergilere gectik. Bugin
de glnimuzldn en gecerli yontemiyle genclerimizi seciyoruz.
GUnUmUz Sanatcilart Sergisi, nitelikli yapritlari secerek yolun
basindaki genc¢ sanatc¢ilara bu yolda baslangic yapma
olanagi saglama islevini strdurayor.

Bu sonucun elde edilmesinde emedi gecen herkesi
kutluyorum. Akbank’a GUnUmuUz Sanatcilari Sergisi'ni
buglne tasidigi icin ve gosterdigi duyarliliktan 6turd
tesekklr ederim. Ayni sekilde Akbank Sanat’a, Secici Kurula
calismalarindan otiard tesekkir etmeliyim.

GUnUmUz Sanatcilari Sergileri'nin daha uzun yillar devam
etmesi en blyudk temennimiz.

Leyla Belli
Resim ve Heykel Mizeleri Dernegi Baskani

We are proud to be organizing the Contemporary Artists
Exhibitions for nearly 40 years now.

Concerning its good examples, contemporary art produced
in Turkey is no longer lagging behind those one can see
around the world. In fact, due to a variety of reasons,
they occasionally surpass them. The significant role that
the Contemporary Artists Exhibitions, which have been
supporting pioneering and innovative art, have played in
the formation of this accumulated body of work, is now
a certainty recognised and established by art historians
studying the subject. We are thrilled to know that almost all
of the prominent artists active in the sphere of visual arts
today have shown their works at our exhibitions.

We have managed to achieve the accumulation of this
extensive and exciting body of work by adapting the
structure of the Contemporary Artists Exhibitions to the
changing conditions. We started with exhibitions selected
by a jury, and due to changing conditions and methods,
evolved into organising curated exhibitions. Today, we
continue to employ the most current approach of our time in
selecting the young people to participate in our exhibitions.
By selecting artworks of a high calibre the Contemporary
Artists Exhibition continues to be instrumental in providing
an opportunity for young artists at the beginning of their
journey:.

| congratulate everyone involved in achieving this result.
I would like to thank Akbank for sustaining the Contemporary
Artists Exhibition into the present day and for their
sensibility. | also feel obliged to thank Akbank Sanat and the
Selection Committee for their conscientious work.

Our biggest wish is for the Contemporary Artists Exhibitions
to continue for many years to come.

Leyla Belli
Director of Painting and Sculpture Museums Association



ORTAK STRATEJILERIN GOSTERISIi

Gunlik yasam pratigimizdeki degisimler, dénlstmler ve
gosteriler, yeni kelimeler ve yeni vizyonlarin birlikteliginden
ortaya cikacak yeni durumlar, hayatta kalma stratejileri icin de
bir ortak alani olusturmaktadir. TUketim ideolojisinin kavramlari
yeniden bicimlendirme glc¢ ve pratigi icinde, cagdas sanat ve
kultdr, daha iyi bir gelecege yonelik yaratici oneriler icin kritik
bir glic ve alan olacaktir.

Alain Badiou'nun “Ylzyil” (Le Siecle*) kitabinda yazdigi gibi,
bu yUzyil yarilmalarin, catiskilarin yili olacaktir. Hergln
yeni insan kitlelerinin kendi yerlerinden, ana yurtlarindan
uzaklastirildigini bildiren bir haberi dinliyor veya dogrudan
icinde buluyoruz kendimizi. Bir yanda gelecek dinyasinin
kendi tiketim ideolojisi icin kullandigr kavramlar cesitlilik,
esitlik, farkhlik kavramlari Gzerinden algi oyunlari, 6te yanda
blyuk yer degistirmelerle birlikte gelistirilen kiresel erkler ve
tUketilen birey. Bu antagonizmmada medya araclari vasitasiyla
yeni bir gézlemleme ve yorum bilgisine de sahip olmaktayiz.

Yokedici bu durumun vehameti karsisinda ne yapabiliriz?
Karsilastigimiz, beklenmedik anlara ait olumsuzluklari
ortadan kaldirma baglaminda dederlerimizi korurken,
soyleyeceklerimiz yaratilan kriz ortamlarinda ne kadar etkin
olacaktir? Stratejiler ve éneriler.

Agamben, bir (Giorgio Agamben, intervista a Peppe Sava:
Amo Scicli e Guccione, 16.08.2012) sdylesisinde, “Bugin “kriz",
“Itaat etmelisiniz!” anlamina geliyor. Bana kalirsa, sézim ona
“kriz"in on yillardir siregelmekte oldugu ve gercekte ginimuz
kapitalizminin normal isleyisinden baska bir sey olmadigi
herkes icin aciklik kazanmis durumda. Ve kapitalizmin simdiki
isleyis tarzinda rasyonel olan hi¢bir sey yok.” diyerek ginimuz
siyasasinin kurgusundan bahseder.

Bu baglamda yeniden duslnebilecegimiz “hayatta kalma
stratejileri gelistirebilme edimi’ni, yeni stratejilerin varligiyla
siradan insanin glindelik hayat icindeki rolinin “Gtekilestirildigi”
bir tekrar dizimi olarak goérebiliriz.

“Edebi yasaya bodun egme” olarak deneysellestirebilecedimiz
“siradanlastirma” tekrarinin “fakirlestirici” ve “daraltici” verilerini
yeniden distnmeliyiz.

T. Melih Gorgiin

* Badiou, Alain “Le Siecle”, Editions du Seuil, 2005, “Yazyil", cev,, Isik Erglden,
Sel Yay., istanbul, 2011, ISBN : 9789755705385

A SPECTACLE OF COLLABORATIVE STRATEGIES

The changes, transformations and spectacles in our everyday
life practices, new situations arising from the merging of new
words and new visions, also generate a collaborative domain
for strategies of survival. Within the power and practice of
re-forming the concepts of the ideology of consumption,
contemporary art and culture will be a critical force and space
for creative schemes for a better future.

As Alain Badiou wrote in his book “The Century” (Le Siécle),(*)
this century would be the years of ruptures and antinomies. Every
day we hear the news about or find ourselves directly in the midst
of a situation, where masses of people are forced away from
their homes, and their homelands. On the one hand, there are the
plays of perception through the concepts of diversity, equality,
difference that the future world uses for its own ideology of
consumption, while on the other hand, there are the global powers
advanced through mass displacements, and the individual
that has become the object of consumption, and depleted. In
this antagonism, we also obtain knowledge of a new means of
observation and interpretation through media instruments.

What can we do in the face of the severity of this devastating
situation? While we preserve our values in the context of
eliminating the negative effects of unexpected moments that
we are confronted with, how effective would our utterances be in
these environments of contrived crises? Strategies and proposals.

In an interview, (Giorgio Agamben, intervista a Peppe Sava:
Amo Scicli e Guccione, 18.06.2012) Agamben says, “Today,
“crisis” means, “you must obey!” | think it is very obvious
to everyone that the so-called “crisis” has been going on
for decades and that it is actually nothing but the normal
functioning of capitalism in our time. And there is nothing
rational about the way capitalism is now functioning.” when
talking about the condition of our present-day politics.

In this context, “the act of developing survival strategies”
could be reconsidered and perceived as an “otherised”
re-sequencing of the role played by ordinary people in daily life
by means of the presence of new strategies.

The “impoverishing” and “constraining” aspects of the
repetitions of “ordinary-ization” — which could be rendered
into an empirical form as “submitting to the fictional law” —
should be evaluated anew.

T. Melih Gérgiin

* Badiou, Alain “Le Siecle”, Editions du Seuil, 2005, “Yuzyil”, transl. Isik Ergliden,
Sel Yay,, Istanbul, 2011, ISBN : 9789755705385
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Akbank 37. GUinUmUz Sanatcilari Sergisi icin secilen sanatcilarimizin “Ortak Stratejilerin Gosterisi” baglaminda
distncelerini ve onerilerini bu sorularla saptamaya calistik.

Projenin en basindan itibaren birlikte Gretmeye ve disinmeye yonelik bir streci yasayarak, karsilikli bir paylasim
icinde olmaya 6zen gosterdigimiz bu calismada sadece bir sergiden 6te kavramsal cerceveye bagli olarak
sanatcilarla birlikte gelistirdigimiz bir gésterim slrecini de 6nceledik.

Durumlara karsi hep birlikte bir stratejinin nasil gelistirilebilecegi konusunda kendiliginden gelisen bir strecin
yasanmasini da amaclayarak, hedefimiz olan sergiye ulastik.

Paylasimci bir calisma yéntemi strateji belirlemede oldukca énemlidir. Buradan hareketle, streci deneyimleyen
sanatcilarin dnerileri ve strece bagli olarak gelisen katilimci vizyonlarini yanitlariyla ortaya koymaya calisacagiz.

1. “Ortak Stratejilerin Gosterisi” bashgina iliskin ilk distindliginiz cimle ne oldu?

2. Strateji yonetim ve erkle ilgili durumlari betimleyen kavramlardir. Ancak, ginimuzin sartlarinda degisen
kosullarin getirdigi yeni durumlar ve onceliklerin sizin “strateji” kavramina olan bakisinizda yol actigr dontsim
ya da degisiklikleri nasil anlatirsiniz?

3. “Ortak stratejiler” gercekten olmal mi? Karsi ¢iktiginiz noktalar varsa, nelerdir?

4. Karsilastigimiz, beklenmedik anlara ait olumsuzluklari ortadan kaldirma baglaminda degerlerimizi korurken,
soyleyeceklerimiz yaratilan kriz ortamlarinda ne kadar etkin olacaktir?

5. Agamben’in “kriz” ve “itaat” karsilastirmasinda énemle bahsettigi ginimuz kapitalizminin normal isleyisine ait
tanimlamadaki siradanlastirmanin gercekligi karsisinda, sizin olusturacaginiz “soru” ne olabilirdi?

6. Sanatin gerekliligi baglaminda bugln hala tartistigimiz “birlikte” “yanyana durabilme” badimsiz ama birlikte”
olabilme meselesine sizin éneriniz (taraftar olma ya da karsi ¢itkma baglaminda) nedir?

7. Ortak Stratejilerin Gosterisi gercekten olabilir mi?

With these questions we aimed to establish an understanding of the thoughts and suggestions of the artists
chosen to participate in the Akbank 37th Contemporary Artists Exhibition in the context of “A Spectacle of
Collaborative Strategies”.

From the very beginning, we have initiated and experienced a process of producing and thinking together, and in
the project where we have been heedful of maintaining an environment of mutual sharing, we also prioritized a
process of presentation that is more than just an exhibition, which we have developed together with the artists
based on the conceptual framework. Also by aiming to experience an unconstricted process of collaboratively
developing a strategy in the face of situations, we arrived at our aimed exhibition.

A working process based on sharing has quite an important role in determining a strategy. Taking this as our
starting point, through their responses to the questions, we shall strive to present the suggestions of the artists
who have experienced this process and their participatory visions that have developed in relation to the process.

1. What was the first sentence that came to your mind regarding the title “A Spectacle of Collaborative
Strategies”?

2. Strategy is a concept that describes situations related to authority and power. But how would you define the
transformations or changes that new situations and priorities brought about by the changing circumstances of
present-day conditions has caused on your view of the concept of “strategy”?

3. Should there really be “collaborative strategies”? Are there, if any, points that you oppose?

4. While we seek to preserve our values in the context of eliminating negativities pertaining to unexpected
instances that we encounter, how effective would our statements be within the domains of contrived crisis?

5. What would be the “question” that you would formulate in the face of the reality of ordinary-ization that
Agamben has emphasized in his correlation between “crisis” and “obedience” in his definition of the normal
functioning of contemporary capitalism?

6. What is your take on (in terms of subscribing to or opposing) the question of “being together”, “standing side by
side”, “being independent but in concert” that we still debate today in the context of the necessity of art?

7. Could there really be A Spectacle of Collaborative Strategies?
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Cumle degil de birlikte uyum icinde yasamanin formull olabilecek &nerilerin ve olasiliklarin yer aldigi, farkhliklari
yucelterek yapilandiriimis rengarenk tek bir sahne canlandi gézimde.

Yasadigimiz kosullarda yénetimin kendini bu kadar acik etmesi sonucu bireysel insiyatiflerden baslayan yeni
sistemlerin/izlenen yeni stratejilerin s6z sahibi olmaya basladigini distntyor ve énce cevremde sonra da sosyal
gundemin iceriginde bu durumu goézlemleyebiliyorum. Alisiimis gozlerle diinyaya bakmanin kacinilmazliginin yani
sira yeni tanimlar ve toplasmalarin da hayata gectigini séyleyebiliriz sanirim.

. ‘Strateji’ kelimesini tek basina ele aldigimda zihnimde karsi argumanlar otamatik olarak beliriyor. Fakat “strateji

ortakhg!” bir ydontem olarak ulasiimasi zor olsa da fikri bile insanhdin birseyleri degdistirebilme glicinin hala

var oldugunun kaniti olarak karsima cikiyor. Hali hazirda yapilanmis “ortak strateji” adalarini takim adalarina
vardirmanin yollarini arastirmak daha yapici bir yéontem olabilir diye distndyorum. Zira artik dinyanin insanhgi
tolare edecek glcl kalmadigindan bu ortakliklarin acil ve adil bir sekilde yapilmasi gerekmekte.

Bana kalirsa farkli séylemler, aliskanliklari kiran birliktelikler ve diller olusturmanin “yatratilan kriz” Gzerinde etkili
olabilecegdini dustntyorum. Alternatif olusturmaktan bahsedebilmek icin bunun eyleme dénismesi gerektigi
kanisindayim. Denemeden bilemeyecegiz.

Siddetin bir tik uzakta oldugu sosyal platformlar varliklarini strdtrirken déntp kendimize baktigimizda ne tar
tutumlar aliyoruz? Ne yapabiliriz ve nelerden vazgecebiliriz?

. Yalniz varlklar oldugumuzu disinmuiyorum. Farkhliklarimiz ve cesitliligimiz bizi kendimizi anlatmaya ve

karsimizdakini anlamaya dair merakimizi ve gidilerimizi tetikliyor. Ozellikle sanatcilar icin yana yana durabilmeyi
‘taraftar olmak’ kadar koyu bir tutumla degil de ‘bizlere iyi gelecek’ bir davranis bicimi olarak dederlendiriyorum.
Sanateilarin bilgiyi, tecribeyi, anlayisi, kalttrd olusturmak adina birlikte fikir veya eser Uretebilme bicimlerini
arastirmalarinin hem bireysel hem de kitlesel yarar saglayabilecegini distniyorum.

insanlik tarihinin daha énce hic karsilasmadig, tecribelerin anlamsizlastigi bu yeni cagda (antroposen,
kapitolosen..) ortakliklar bulamadigimiz sirece hayatta kalma/insan neslinin devamlhiligr gibi senaryolar
hikdmsUz kalacaklar. Ortak stratejiler bir gosteri olmaktan cikip gtindelik gercekligimize islemeli siyasal ve sosyal
platformlarda strdurdlebilmelidir.

. It was not a sentence that came to my mind actually, but the image of a single, colourful scene that involves

suggestions and possibilities that might be the formula behind living together in harmony, a scene constructed
by glorifying differences.

. | think that under the present circumstances that we are experiencing, as a result of the authority’s self-

disclosure, new systems/new strategies emerging from individual initiatives started to have a say, and | can
observe this situation firstly in my immediate environment and then in the contents of the social agenda.
Although there is the inevitability of looking at the world with accustomed eyes, | think it could be said that
there are also new definitions emerging and new gatherings being realized.

. When | consider the word ‘strategy’ on its own, counter arguments automatically spring up in my mind. But even

if a “collaborative strategy” is difficult to achieve as a method, just the idea on its own appears to me as proof
that humanity still has the power to change certain things. | think exploring ways of attaining archipelagos out
of the already established “collaborative strategy” islands might be a more constructive route to pursue. As the
world no longer has the capability of tolerating humanity, these collaborative partnerships must be established
urgently and in a fair way.

. As far as | am concerned, | think forming different discourses, establishing nonconformist synergies and

languages can have an impact on the “contrived crisis”. | believe in order to be able to talk about creating an
alternative this must be converted into action. We'll never know unless we try.

. What sort of attitudes do we assume when we turn around and look at ourselves, while social platforms, where

violence lies dormant only a click away, continue to exist? What can we do and what can we give up?

. | don't think we are creatures that are meant to be alone. Our differences and diversity stimulate our curiosity

and impulses to express ourselves and to understand others. Especially for artists, | consider standing side by
side as an attitude that would be ‘good for us’, but not as a stance as staunch as ‘a partisan’. | think, artists
exploring ways in which they can create ideas or artworks together to be able to generate knowledge, experience,
understanding and culture can be beneficial both individually and socially.

. In this new age (anthropocene, capitalocene,..) with specificities never before seen in the history of humanity,

when previous experiences are becoming meaningless, scenarios such as survival/the continuation of the human
species will become vain attempts unless we find common ground and establish partnerships. Collaborative
strategies should no longer be a spectacle but pursued in political and social platforms, and become infused into
our everyday reality.
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1. Bashidin ilk olarak bir tur iktidar micadelesine referans verdigini disindim. Strateji ve ortaklik son zamanlarda
stk duydugumuz kavramlar ve galiba bu sebeple bende cagristirdiklari olumlu anlamda olmadi. Konuyu genel
olarak muicadele kavrami cercevesinde algiladigimi sdyleyebilirim.

2. BugUlnun erkinin cok sayida ve cok cesitli kanallarla karsimiza ¢ciktigini gériyoruz. Tarihsel sirece bakildiginda
daha belirgin olan iktidar alanlarinin ve stratejilerinin bugtin, bircok etmenle birlikte cesitlendigini goriyoruz.
Bence bu cesitlilik stratejlerin de cesitliligini zorunlu hale getiriyor. Ayni zamanda bu durum ginimduz stratejisinin,
surekli olarak glincellenmesi ve revize edilmesi gereken bir kavram oldugunu da dusudnduriyor.

3. Bunun her durumda mutlaka olacagini distintyorum. CUnki giininmuz toplumunu dUstnudrsek ortak stratejilerin
varligini ya da bir strateji icin ortakligin kacinilmaz bir strec oldugunu didstntyorum.

4. Aslinda bu tavrin sonuc odakli bakilarak tartisiimamasi gerektigini distintyorum ayni zamanda goriyorum.
Ornegin edebiyatta bu konuyu isleyen onlarca hikaye vardir. Kisisel olarak bu tavrin/iradenin, sonuca etkisi
olmasa bile kisinin sonraki strecini anlamlandirmasinda énemli oldugu kanisindayim. Ek olarak, biz sunu da
biliyoruz ki kisisel olarak ortaya cikmis bircok séylem slrec icerisinde kitlelerin ortak sdylemlerine donismus ve
bu sekilde degisimde etkin olmuslardir.

5. ilk olarak insanlarin bu siradanlasmaya ne kadar tahammul edebileceklerini merak ediyorum. Ayni zamanda
sanatin bu siradanlasmada roll nedir ya da ne olacaktir. Bence genel olarak sanatin bu siradanlasmanin
neresinde durdugu sorusu akla geliyor. Tabii bu da olduke¢a glincel bir tartisma.

6. Sanatin gerekliliginin, “birlikte” “yan yana durabilme” bagimsiz ama birlikte” olabilme meselesiyle
iliskilendirilmesinin ya da tersinin oldukca kadim bir tartisma oldugunu biliyoruz. Aslinda bunun cevabinin,
gereklilikten cok ideoljik egilimlere gore sekillendigini séyleyebiliriz. Sanattan toplumsal meselelere veya bu
meselelerin c6zimilne ‘dogrudan’ etki etmesini beklemenin cok gercekei oldugu distinmuiyorum. Clnkd sanatin
yontemi geregi bu tarz beklentileri karsilamada ‘istenilenden daha yavas’ kalabilecegini distindyorum. Ayni
zamanda sanattan beklentilerin de sonuc odakl olarak kurulmasinin cok da dogru olmadigini distntyorum.

7. Tabii ki mimkin fakat bu stratejilerin olusumunun kurulmasinin sarekli ve hizli degisken bir stirec icerisinde
gerceklesecegdini disintyorum.

. | thought the title was primarily making reference to some sort of power struggle. Strategy and collaboration are

concepts we have been hearing often lately, and | guess that’s why they did not evoke positive associations in
my mind. | can say that, overall, | perceived the subject within the framework of the concept of struggle.

. We see that today’s power manifests itself through numerous and various channels. We can see that the

domains and strategies of power that appear to be a lot more distinct when we look back at history, have
become diversified today due to a number of factors. | think this diversity also necessitates a diversity in
strategies. This condition also suggests that our present-day strategy should be a concept that needs to be
constantly updated and revised.

. | think this will definitely happen, no matter what. Because considering our present-day society, the presence of

collaborative strategies or partnerships towards a strategy appear as an inevitable process to me.

. Actually, | think and | can see that this attitude should not be discussed through a goal-oriented approach. For

instance, in literature there are dozens of stories that deal with this subject. On a personal basis, | believe that
even if this attitude/will has no effect on the outcome, it plays an important role in one’s ability to make sense
of their subsequent process. Additionally, we also know that a number of discourses that have emerged from a
single person, have in time become discourses shared by the masses and thus have been influential in change.

. First of all, | wonder how much people can tolerate this ordinary-ization. Besides, what is or what will be the role

of art in this ordinary-ization. | think, by and large, the question of where art stands in this ordinary-ization also
comes to mind. Of course, this too is quite a prevalent discussion.

nou

. We know that associating or dissociating the necessity of art with the issue of “being together”, “standing side

n o

by side”, “being independent but in concert” is an ancient discussion. In fact, we can say that the answer to this
question is shaped by ideological tendencies rather than necessities. | don't think it is very realistic to expect art
to have a direct’ impact on social issues or on their solutions. Because, | think, due to its methodology art might
be ‘a little slower than desired’ in meeting such expectations. At the same time, | also think that formulating
goal-oriented expectations from art would not be right.

. Of course it is possible, but | think establishing these strategies will be through a continuous and rapidly varying

process.
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1. Baslhiga iliskin disindugum ilk sey bahsedilen “ortak stratejilerin gésterisinin” 6znelerinin neligi nedir oldu.

2. Kendi slirecim icinde “strateji” kavramina ulasiimak istenilen hedefe yonelik bir eylem olarak degil, disunsel bir
oyun alani olarak bakmaya basladim.

3. “Ortak stratejiler” olmali.
4. Yaratilan kriz ortamlarinda séyleceklerimizin ne kadar etkin olacagini séyleme bicimlerimizin belirleyecegini,

bunun yani sira kritik olanin séyleyeceklerimizi daha etkin dolayisiyla da hakim kilmak degil, degerlerimizi
korurken séyleyeceklerimizi sdyleyebilmemiz oldugunu distntyorum.

6. “Ve'nin yan yanahgi benimsersek bagimsiz ama birlikte olabilecegdimizi distndyorum.

7. Olabilecegdini distntyorum.

. The first thing | thought regarding the title was about what the essence of the subjects of the mentioned

spectacle of collaborative strategies were.

. In terms of my own process, | started considering the concept of “strategy” not as an action aimed at achieving

a certain goal, but rather as an intellectual playground.

. There should be “collaborative strategies”.

. | think, how effective our statements would be within the domains of contrived crisis will be determined by

the ways in which we will say them; | also believe that the crucial matter is not making our statements more
effective and thus dominant, but rather to be able to say what we have to say while preserving our values.

. | think it is possible to be independent but in concert if we would embrace the togetherness inherent in the

conjunction “and”.

. | think, there could be.
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1.

2,

GUnUmuzun neoliberal sdylemlerini hatirlatiyor.

Bu kavramlar ayni zamanda modernizm ile birlikte de anilabilir. Her seyin planli, rasyonel ve islevsel olmasi talebi.
Bu konuya iliskin, 6rnegin; Avusturyali mimar Frederick Kiesler'in Modernizmin idealizmine karsin neredeyse tarih
oncesi insanin insa edebilecedi tirden “Sonsuz ev” adli bir yapi calismasi var. Daha ilkel, daha organik, daha
plansiz ama islev olarak modernizmin sundugundan fazlasini veriyor. Belki strateji acisindan da benzer bir yol
izlenebilir. Bulundugumuz gezegenin cikarlari icin mevcut stratejilerden feragat etmeyi deneyebiliriz.

. Ortaklik tarih boyunca farkl sekillerde karsimiza cikiyor. Ulus devletler, dinler, cok uluslu sirketler, cesitli toplumsal

siniflar ve daha niceleri daimi olarak bir ortak paydadan sézediyor fakat bu gercekten ne kadar mimkun
bilmiyorum.

Yeni kitle iletisim kanallari cogaldik¢ca sdylenenlerin etkinligi, 6zellikle dolasim kabiliyeti artiyor. Elbette bununla
birlikte dezenformasyon ya da giinimuzin alametifarikasi post-truth gibi kavramlar tartisilir hale geldi. Dikkatin
soylemden sdyleyene kaymasinin belki de daha karanlik sonuclari olur.

Tipki herhangi bir savasin dismana ihtiyac duymasi gibi. Bu disman suni olarak da varolabilir. Bu da mesela
savas ekonomisine gecisin hakli gerekcesi. Iltaati olanakli kilmak icin de krizin varligina basvuruluyor. Bu durumda
kaos ya da duzen ikilisinden hangisi toplumun cikarlariyla daha cok bagdasabilir?

Bu birlikteligin 6tesinde buglnin sanatinin dnemli stratejilerinden biri isbirliginde bulunmak. Bu isbirligi sanatci,
kUratér, koleksiyoner, kurum gibi sanatin tum figtrleri arasinda gecerli olabilir. Fakat buradaki isbirligi, ayni
habitatta birlikte varolmanin 6tesinde herhangi bir projenin gerceklesmesi icin basvurulan cesitli kisi ya da
kurumlara isaret ediyor. Buradaki temel problematik sanatin sirf bu isbirliklerin saglanmasi amaciyla icra edilip
ya da edilmemesi. Sanati sansasyonel sponsorluk haberlerine benzeyen basliklar Gzerinden takip etmek acikcasi
bir noktadan sonra sikici bir hal alir.

Hangi 6lcekte ve hangi baglamda tartisildigina bagli.

. It is reminiscent of present-day neoliberal discourses.

. One could also mention these concepts in conjunction with modernism. The demand that everything should

be planned, rational and functional. In this regard, for example; there is Austrian architect Frederick Kiesler’s
structure, called “Endless House”, a project conceived in opposition to the idealism of Modernism, a building that
looks like it almost could have been built by prehistoric man. It is more primitive, more organic, rather unplanned,
but functionally it has more to offer than modernism does. Perhaps a similar path could be pursued on the
strategy front. For the sake of our planet, we can try to forgo existing strategies.

. Collaboration appears in various ways throughout history. Nation states, religions, multinational corporations,

various social classes, and many others have constantly talked about a common denominator, but | dont really
know to what extent this is possible.

. As new channels of mass communication proliferate, the effectiveness and especially the circulation capabilities

of statements increase. Of course, this is accompanied by discussions around disinformation or concepts such
as our present-day hallmark, post-truth. A shift in attention, away from the discourse and focused towards the
speaker, might have darker consequences.

. This is just like a war requiring an enemy. This enemy can also exist artificially. And that is like the rightful

justification for transition to war economy. The presence of crisis is utilised as a recourse to be able to make
obedience possible. This being the case, which one of the binary options of chaos and order would be more
congruent with the interests of society?

. Above and beyond this togetherness, one of the most important strategies of today’s art is to engage in

collaborations. This cooperation can occur among all actors of art such as artists, curators, collectors and
institutions. But beyond coexistence within the same habitat, the cooperation here refers to the various
individuals or institutions that are approached to be able to realize a project. The principal problematics here
concerns whether or not art is performed solely for the sake of enabling these collaborations. Pursuing art
through headlines that are akin to sensational news of sponsorship would quite simply become boring after a
certain point.

. It depends on what scale and context this is discussed.
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1

Aklima ilk gelen etkinlik icin dnermis oldugum serinin adi. “Canavarlastirma Stratejileri”. Bir cimle degil bir baslik
ama bu aklima gelen ilk kelimelerdi. Ortakligin ontolojik bir kokensellik ile bedensel olana ait olmasini aklima
getirmisti. Uzerine calistiyim bir kelime olan canavarin farkl boyutlari ile etkinlik metninin énerdikleri bir anda bir
araya gelmisti.

Acikcasi strateji tek kisilik bir durum dedil. Baskalarini da istemekte. Bunlardan birisi ise erk sahipleri.

Strateji, onlari strekli disinmeyi sart kosabiliyor. ilgimi ceken ise stratejinin erki isteme ve onun formlarini
doénudstirmeden ona katilma tehlikesi. Bu stratejinin korkulmasi gereken yonu. Yani iktidar olmak.

Tavir gostermek, donltstirme cabasinda olmak bence eylemde olma konusunda daha gtcli gorintyor. Stratejiyi
daha hizli hamleler icin bir tir akil oyunu olarak gériyorum. Bir erk oyunu degil ama bir glic oyunu. Etkileyici
olabilmek, bulasici olmak bir tur ortaklhk glclini Uretebilmek.

. Ortakliklar olmali. Daha dogrusu var. Ancak ortakliklari ifade dizlemlerinde bir tir yakinliklar doguracak sekilde

one sirmek ve dolayisiyla onlari Gretmek konusunda bir sikinti var. Bunu sdyle 6rneklendirebilirim: Herkes bir
seylerin yanhs gittigini biliyor veya ne yapilmasi gerektigini. Ancak bir seyler olmuyor.

Ortaklik bir degerler toplami olamaz. Eylem halinde varlik gosterirler. Eylemde kisi sinirlarini ve gtclerini gorur.
Bu yUzden entelektiel ve sanatsal tretim icin ortaklik bir dizi disman imgesi karsisinda varlik géstermek degil,
rehabilite dizeyinden cok yonll ve derinlikli bir dondstime dogru yol almaktir. Virltik dizeyde strateji gelistirilen
durumlari boylelikle etkisiz hale getirebiliriz.

Degerleri, eylem halinde bir tavir alirken bir seyleri feda edebilme hali icinde disinidyorum. Yani bir idealizm degil.
Bu acidan olaya dahil olma durumu icinde degerleri korumak degil onlari Gretmek ve var etmenin, paylasihr
kilmanin anlaml olacagina inaniyorum. Nihayetinde bu cografyada paylasim ve katilim durumunun hala gecerli
bir problem oldugunu disundyorum. Krizin bu dlcekteki karsiligi benim icin bu.

“Neden bu hayati yasiyorum?” Birincisi; kisiye verilmis bakis acilarini kisi degistirebilir, farkli projeksiyonlar
dretebilir. Ikincisi; hayat, bir bakis acisi Gretimi, en azindan bir yonlyle bu. Gerceklik algilarimiz degisebilir. Bu
degisim, bir kacis degil, kendilik bilinci Gretebilmek. Baskasiyla karsilasabilmek. “Neden” basit bir soru. Ama etkili.
Bence kisiyi eyleme dodru harekete geciriyor.

. Sanat agisindan bdyle bir birliktelik oldugunu distinmutyorum. Birlikte ve yanyana bir tir diren¢ anlamina

geliyor. Yani etkinliklerde bir arada olmak degil. Sanat ortaminin bu tarz sivil olusumlar meydana getirirken bir
tUr mahalle kapalligi Grettigini ve bunun da sanat piyasasinin kilttrel ve ekonomik sermayesinin diline benzer
sekilde yaptigini distintyorum. Kariyerizm, heyecanin yerini almis gibi. Bagimsizlik ise acikcasi etkili bir imge.
Ama atomize olmus bir bireyin ekonomik ve kultirel sermayenin kristalize olmasiyla benzer yonleri oldugunu
dUstndyorum. Bu karamsar tonun ¢6zUmu tartisma, polemik, elestiri... Bunlarin Gretimler meydana getiren bir
tavirlar oldugunu ve bu cografyadaki eksik bir distiinme stili oldugunu distntyorum.

Pozitivist tutum, olmak ve olmamak arasinda gidip gelir. Buna karsilik herseyin olabilecegini disinmek, olasiliklar
icinde mimkdudn. Bunun devam etmesini beklemek ise o kadar anlamli degil. Olayin icinde olmak, eder bunu
istiyorsak, stratejilerin gerceklesmesi demektir. Teorik tutumun bir tir eylemsizlik oldugu sirece yani bakisin
sokaktan odalara kadar uzanan mekanlarda dolanmasi yerine kelimelere (sadece kelimelere ama) sikismasi,
aseptik bir distinme meydana getirecektir. Dil ortaklik ister. Dolayisiyla zorunluluk diizeyinde olacaktir. Olasilik
dlzeyinde ise bazen birisi durur, sadece durur ve digerleri, icinde anlam bulduklari varolusta sasa kalir. Sessizlik,
en glclt anlam Uretme halini alabilir.

1. The first thing that came to my mind was the title of the series that | have proposed for the event. “Strategies of

Dehumanization”. This is not a sentence, it’s a title, but these were the first words that sprung to my mind. This reminded
me that collaboration pertains to the bodily through its ontological origin. Different dimensions of monster — the word | was
focusing on — and the notions suggested by the text of the event were suddenly connected.

. Evidently, strategy is not a one-man situation. It requires other people too. And among these are the holders of power.

Strategy might necessitate thinking about them constantly. What interests me is strategy’s will to power and the risks
involved in it merging with power without transforming its forms. This is an aspect of strategy that we have to worry about.
That is, it assuming the position of power.

Assuming a critical disposition, making an effort to transform seems to be more potent in terms of action. | perceive
strategy to be a certain kind of mind game to be able to achieve expeditious moves. Not a power game, but a game of
strength. Being impressive, being contagious, being able to create a certain kind of power of collaboration.

. There should be collaborations. In fact, there are. However, there is a problem regarding the proposition of collaborations

in the sphere of expression to create some kind of alliance, and hence, in initiating collaborations. For example, everybody
knows that something is going wrong or they have an opinion about what must be done. However, nothing happens.
Partnership cannot be a summation of values. It will present itself through action. In action, one sees his limits and
strengths. That is why, collaboration for intellectual and artistic production is not about making one’s presence felt against
a series of images of adversaries, but to move towards a multi-faceted and profound transformation from a sphere of
rehabilitation. This is how we can counteract situations where strategy is developed on a viral level.

. | consider values within a context of being able to sacrifice certain things through our critical attitudes in the form of

actions. So, not as a form of idealism. In this respect, | believe that it would be more meaningful to create and sustain, to
share our values, rather than aiming to preserve our values during our involvement in a situation. Ultimately, | consider
sharing and participation still to be a prevailing problem in this geography. This is what | think crisis corresponds to in this
scale.

. “Why am | living this life?” First of all, a person has the ability to change their acquired perspectives, and to create different

projections. Secondly, life is a process of creating a point of view, or at least this is one aspect of it. Our perception of reality
can change. This change is not evasion; it is being able to construct a consciousness of the self. It is the ability to face
someone else. “Why” is a simple question. But it’s effective. | think it urges us towards action.

. | don't think that there is a togetherness as such in the sphere of art. Being together and side by side would imply some

sort of resistance. So, that is not coming together at events. | think, in initiating these kind of civil formations, the art scene
forms a certain kind of closed community, a gated neighbourhood almost, and that it does this in a fashion similar to the
language of the cultural and economic capital of the art market. Careerism seems to have replaced enthusiasm.

And independence is clearly an effective image. But, | think, an atomized individual has similarities with the crystallization
of the economical and cultural capital. The resolution of this pessimistic tone lies in discussion, polemics, criticism....

| think, these are attitudes that yield production, and that this is a way of thought lacking in this geography.

The positivist approach alternates between to be and not to be. However, thinking that anything can happen is possible
within the limits of possibilities. But expecting this to continue would not make much sense. Being involved — if that is what
we want — would entail the realization of strategies. As long as the theoretical approach amounts to some sort of inertiq,
that is, a point of view stuck in words (and merely words) instead of moving around in space from the streets to the rooms,
it would generate an aseptic thought. Language requires commonality. Therefore, this will be at the level of necessity.

At the level of probability, sometimes someone stands still, just stands still, and others are startled by the existence that
they found meaningful. Silence can become the most powerful way of creating meaning.
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“Ortak Stratejilerin Gosterisi” bashgi kultirin demografisinin yogun bir géc¢ dalgasiyla déntstigi bu ginlerde
memleket ve disarisi, biz ve onlar ayrimlarinin nasil bicim degistirdigini ve bu degisim icinde nasil konumlandigimizi
disindurdi bana. Aidiyet duygusunun icindeki yabancilk fikrinin, aidiyete siki siki tutundugumuzda elimizde

kalan bir yabanciligin izini stirdigim “bir baskadir” videosu bu distinceyle ortaya cikti. ilhamini Ayten Alpman’in
seslendirdigi 70’lerde meshur olan aranjman sarki “Memleketim’den aliyor bu video calismasi. Alpman’in sesiyle
ozdeslesen ve aslinda «biz»e cok disarilardan gelen bir Yahudi ezgisine yerlesen bir uzak akrabaliga benzer bir
bicimde yabanci bir evdeki hislerimizin, evcil bir yabanciligin izini strlyor. YouTube'a ylklenen yurtdisinda yasam
videolarindan kurgulanan “bir baskadir” da birbirini tekrar eden, kendi kendiyle celisen, bir ifadeyi digeriyle cokerten
bir silsile icinde disarisina ve icerisine dair duygulara odaklanarak ait olmanin siddetini élctliyor. Bir hayatta kalma
stratejisi olarak bildigine tutunmakta diretirken bir yandan kendi kendini sucistlu yakalayan bu ifadeler bir ortaklik
fikrini olusturan kdlturel kimligi yeniden dustndurlyor bize. Glindelik sorunlara verilen toplu cevaplar bitind, ortak
yasam stratejileri batlinu olarak kiltlr ve bunun icinde bicimlenen kultirel kimlik sanki biraz da eski hukukumuzun
anisina ihanet etmemek icin Gzerimize yapisan bir sey haline geliyor. Aslinda gésterilenin arkasinda kalan ve
gosterissizce sizan bir deneyimin imalari var bu videolardaki celiskilerde. iddialarin soluklastigi noktada ortaya
kulttrel kimligin sinirlarinin bulaniklastigr anlar cikiyor. Strateji glclt kalmaya dair bir arzuyu gosteriyorsa eger,

bu gosterissiz anlarda baska bir ortakhigin ipuclari cikiyor ortaya. Bu dil sGrgmelerini, tutarsizliklari aidiyetin arazli
yanini dizginlemek, bir ortakligr kurmak icin kullanmak gerekiyor belki de.

The title of “A Spectacle of Collaborative Strategies” made me think of how the distinctions between one’s
homeland and the foreign lands outside, and the division between us and them, are transformed these days,
today when the demography of culture is being changed by exceptional waves of immigration, and where we
position ourselves concerning these transformations. The video, “Bir Baskadir’, where | traced the notion of the
alienness within the sense of belonging, the foreignness that we are left with when we hold tight on to that sense
of belonging, was created based on this initial thought. This video piece draws inspiration from the famous 70s
song “Memleketim” (My Homeland), performed by Ayten Alpman. The work explores our feelings in an unfamiliar
house much like a distant relative, it traces a domesticated alienness similar to the song identified with Alpman’s
voice and actually created by putting new lyrics to a Jewish melody that sounds quite foreign to “us”. The video,
“Bir Baskadir”, edited by utilising videos about life abroad, uploaded to YouTube, also aims to measure the severity
of belonging through focusing on a sequence of things repeating one another, self-contradicting, falsifying one
statement with another, and expressing sentiments about the outside and the inside. These expressions that
insist on holding on to what they know as a survival strategy and catch themselves in the act, make us rethink
the cultural identity that constitutes the idea of collaboration. The collection of responses to everyday problems,
the culture as the sum of collective life strategies and the cultural identity formed within this, become something
that clings on to us in order not to betray the memory of our old conventions. In fact, the contradictions in these
videos imply an experience that lies behind what is visible and that ocozes out unpretentiously. At the point where
the arguments grow faint, there emerge instances where borders of cultural identity become blurred. If strategy is
an indication of a desire to remain strong, hints of another partnership becomes manifest in these unpretentious
instances. Perhaps it is necessary to restrain these slip of the tongues, these inconsistencies, the accidental aspect
of belonging, and to make use of them to be able to establish a partnership.
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. Ortaklik ve Strateji kavramlarinin birbirine olan uzakligi ve bu iki zit kavramin biraradaliginin vermis oldudu kaos.

. Stratejinin salt erk ve yénetim ile ilgili oldugu tanimlama oldukca kisir bir tanimla gibi gelmekte. Ozellikle erkligin

eril bir zihniyet Gzerine kurulu oldudu bir cografyada yasiyor olmak strateji kavraminin pratige dékilmesini
oldukca guiclestirmektedir. Bu kavrami kendi alanimiz olan sanat alaninda ele aldigimizda sonsuz olanak sunan
modernite, Uretimi gerceklestirme bicimi acisindan stratejik bir yol olarak gértnebilir. Degisen ve dénusen
kosullar baglaminda giinceli takip etmek, yakalamak ve sunmak sanatc¢inin kaginilmaz sorumlulugunda olmalidir.
Bahsedilen “stratejik gostergeler” alanimizda bir arac olarak yer almaldir.

. Ortaklik ve Strateji kelimelerini yan yana getirmekte zorlaniyorum. Bunun sebeplerinden en énemlisi bireyselcilik

fikrinin iliklerimize kadar islemis olmasidir. Ortakligin ancak kolektivizmle mimkin oldugunu, hayatta kalma
stratejisi olarak kolektivizmin ise glinimiz kosullarinda Utapya oldugunu disinmekteyim.

. Bu soruya Rollo May'in “Yaratma Cesareti” isimli kitabindan alinti ile cevap vermek istiyorum.

“Sanatcilar genellikle kendi ic imgeleri ve hilyalarina dalmis yumusak huylu insanlardir. Ama tam da bu onlari
baskici bir toplum icin korkulu kilar. Cinkd sanateilar, insanoglunun stregelen kafa tutma gicinin tasiyicilardir.
Kendilerini, Tanri'nin Yaratilis'ta kaostan bicimi yaratmasi gibi, kaosun icine ona bicim vermek icin gdmmeyi
severler. GUndelik, duygusuz, alisageldik olandan hicbir zaman hazzetmeyerek devamli yeni dinyalara dogru ileri
atilirlar. Béylece “soyun yaratilmamis vicdani’nin yaraticisi olurlar.” * (May, 2018, s.57)

. Oncelikle siradanligin neligini dogru tanimlamak gerekmektedir. Dayatilanin siradan oldugunu kabul etmek

bastan yenilginin géstergesidir. Aksine siradan olanin metaforunu kurmak ezber bozar. Bu noktada sorulacak olan
soru “Siradan olanin metaforu nasil kurulur?” olabilir.

Bu metafor ylizyillardir sanat alaninda da kullanilmaktadir. Ornegin Cezzane bir agaci daha énce hi¢ kimsenin
gormedigi sekilde gormustir, Duchamp, hazir nesneyi daha 6nce kimsenin sunmadigi sekilde sunmustur.

Bu noktada bizlere disen “sey”i daha énce kullanilmadigi sekilde kullanmak olmalidir. Yapilmayani yapmak ise,
sadece sanat alaninda degil glindelik yasantida da yeniliklerle sekillenen bir gelecegin gostergesi olabilir.

” o

. Onemli olan “birlikte yanyana durabilme”, “bagimsiz ama birlikte” sloganlarini gercek anlamda birlikte

soyleyebilmektir.

. Mevcut cografyada hayir. Strateji kavramini tanimlarken kullandiginiz yénetim ve erk ile olan kismi ancak toplum

ile ortaklasabildigi 6lctde var olabilir.

. The distantness of the concepts of Collaboration and Strategy, and the chaos arising from combining these two

opposing concepts.

. The definition that strategy is solely related to power and authority seems to be quite a reductive definition.

Living in a geography where power is grounded on a masculine mentality makes putting the concept of strategy
into practice especially difficult. Modernity, which offers endless possibilities concerning this concept when
considered within the scope our own field of practice, the field of art, might appear as a strategic pathway that
could be pursued in terms of the means of realizing production. In the context of changing and transforming
conditions, following, capturing and presenting the contemporary agenda must be an obligatory responsibility of
the artist. The “strategic indicators” that are mentioned should exist as tools to be utilised in our field.

. | find it difficult to bring the words Collaboration and Strategy together. The most important reason behind this

is that the idea of individualism has worked its way into our core. | think, collaboration is only possible through
collectivism, and collectivism as a survival strategy is a Utopia under present-day conditions.

. I would like to answer this question with a quote from Rollo May’s book, “The Courage to Create”.

Artists are generally soft-spoken persons who are concerned with their inner visions and images. But that is
precisely what makes them feared by any coercive society. For they are the bearers of the human being’s age-
old capacity to be insurgent. They love to immerse themselves in chaos in order to put it into form, just as God
created form out of chaos in Genesis. Forever unsatisfied with the mundane, the apathetic, the conventional,
they always push on to newer worlds. Thus are they the creators of the “uncreated conscience of the race.” *
(May, 1975, p.32)

. First of all, it is necessary to define the essence of the ordinary correctly. To accept that the imposed is ordinary

would be a sign of admitting defeat at the outset. On the contrary, constructing a metaphor of the ordinary
would break the mould. The question that has to be asked at this point might be, “How could the metaphor of the
ordinary be constructed?”

This metaphor has been used in the field of art for ages. For instance, Cezanne has seen a tree in a way no one
had seen it before; Duchamp presented the ready-made in a way no one else had presented it. At this point, our
task should be to use the “thing” as it has never been used before. And doing what has not been done before, can
be an intimation of a future shaped by novelties not only in the field of art but also in daily life.

nou

. The important thing is to be able to really speak out the mottos of “standing side by side”, “being independent

but in concert” together.

. No, not in this geography at present. The part concerning authority and power that you have mentioned in

defining the concept of strategy can only exist to the extent that it can be shared with society.
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At the same time, it looks down 6n you
and humiliates you.
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1.

2,

Katihmcilik, ortak deneyim, kolektivite.

Kapital dederlendirmelerin aksine strateji kavraminin ortak bir ihtiyac dogrultusunda, mevcut tahakkim
kosullarini degistirmek ya da teshir etmek amaciyla gelistirilen kararli bir birliktelik ve ¢6zim Uretme slreciymis
gibi disinmeyi tercih ediyorum. Bu ytzden kendi yasamimda dahil oldugum her tretim ve birlikte hareket

etme sUrecinin cesitli yenilenmelere firsat olusturabilecek, 6zgurlestirici deneyimler seklinde ele almaya 6zen
gosteriyorum.

. Olmal.

Deneyim kavramini sarsici ve dénustiricU etkileri olan, maruz kalinan bir sirec olarak gériyorum. Bu ylUzden

“bir deneyim yasama” hali tim dngoérilemeyen seyleri ve yikici etkileri de kapsayacak sekilde sahiplenmektir.
Sanat yapmak bu etkileri deneysel yontemlerle gorinir kilma ve analiz etme konusunda etkili bir eylem.

Bu yUzden sdyleyeceklerimiz, Gretim ve tiketim sekillerimiz ve dili kullanma bicimlerimiz son derece énemlidir.

Neo-liberalizm krizden beslenen bir ekonomik model. Kapital bilin¢ kriz sonrasi yikimi bir yenilenme ve ihtiyac
olarak goruyor. Dolayisiyla kapitalizm kendi irrasyonalitesine muhtac. Benim sorum, yasan bu irrasyonaliteden,
celiski ve normlasmis absurdlikten sanat vasitasiyla daha 6zgirlestirici kosul ve alanlar yaratabilir miyiz? Sert
kosullari sanatsal yontemlerle deneyimlemeyi nasil savunabiliriz ve etkilerini nasil daha iyi goézlemleyebiliriz?

. Sanat zaten icerdigi “oyunsuluk” bakimindan hep bir “6tekine” ihtiyac duymakta. Dolayisiyla ben bu birlikteligin

zaten oldugunu dustinerek, mevcut potansiyeli gelistirme derdindeyim. Ancak bu potansiyelin ginimuzde
kaybedilmeye basladigi da bir gercek. Sanati, sanatsal Uretimi, organizasyonlari ve sanatcilara verilen destegi
kurumsallasma ve rekabet iliskileri disinda birlikte calismayi benimseyen, denenmemis ve cesaretlendirici
yontemlerle faaliyete gecirmek gerekiyor.

Sanat Uretimi acisindan konusursak, bu stratejilerdeki ortakhgin sundugu gosteri ideolojik temsillerden uzak
kalarak, temsil edilemeyenin pesinde gitmelidir diye distnidyorum. Bu sekilde yeni birliktelikler olusturabilmek,
iktidar ve kar odakli tahakkim stratejilerinden siyrilarak ortak analiz, Gretim ve yasam alanlari gelistirebilmek
- ve bunlarin surekliligini saglamak - tabii ki mdmkan.

. Participation, shared experience, collectivity.

. Contrary to capitalistic considerations, | prefer to think of the concept of strategy as a process of developing a

determined partnership and solution, in line with a common need, to change or expose the existing oppressive
conditions. Therefore, | take care that each and every process of production and co-operation that | am involved
in my personal life, are liberating experiences that can create opportunities of regeneration.

. There should be.

. | see the concept of experience as a process that one is subjected to, with staggering and transformative

consequences. Therefore, the state of “undergoing an experience” is to embrace all unforeseeable things

and destructive repercussions. Making art is an action effective in making these outcomes visible through
experimental means and analyzing them. That’s why, our statements, our ways of production and consumption,
and the manner in which we use language are extremely important.

. Neo-liberalism is an economic model that feeds on crisis. Capitalist thought perceives the post-crisis

destruction as renovation and a necessity. Thus, capitalism relies on its own irrationality. My question is; in the
face of this irrationality that we are experiencing, these contradictions and absurdity that has become the norm,
can we create conditions and spaces that are more liberating through art? How can we advocate experiencing
harsh conditions through artistic means, and observe their effects in a better way?

. In terms of the “playfulness” it involves, art always needs an “other”. Thus, | think that this togetherness already

exists, and | am concerned with developing the existing potential. However, it is also a fact that this potential is
now beginning to be lost. Art, artistic production, its organizations and the support provided to artists need to
be activated through initiatives that adopt working together while staying away from institutionalization and
competitive relationships, and by means that are yet untried and encouraging.

. Considering the production of art, | think, the spectacle presented by the collaboration in these strategies should

steer away from ideological representations and pursue the unrepresentable. In this way, it would of course be
possible to create new alliances, to keep clear of power and profit oriented oppressive strategies to be able to
establish collective spaces for analysis, production and life, and to ensure their continuity.
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ACTION PAINTING

A performance, event, or situation considered as art and often planned
events
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1. Baudrillard’in K&taltgun Seffafligi kitabinda bulunan su ciimlesi:

“Politik histerezis* icindeyiz.”
*Fiziksel bir etkiye maruz kalan bir cismin tepki vermekte gecikmesi.

. Bu “giinimuUz sartlarinda degisen kosullarin getirdigi yeni durumlar” meselesine dair kisisel gérisim, her seyin politik

oldugunda, hicbir seyin politik olmadigi. Bu dodrultuda; politika, yonetim ve erk meselelerini rafa kaldirdigimizda, salt ve
ilkel olarak iletisim vaabinda bir dontsim yasiyor oldugumuzu distntyorum. Toplumsal ve ortak stratejiler baglaminda
iletisim dedigimiz makro iliskisel bir olay. Her sey ve herkes, herkes ve her sey ile bagintili. Bir manifesto, Gtopya yaratim
sUreci, 6zgUrlik nagaralari, Gretim, catismalar ve celiskiler; eylemsel ve devrimsel bir nitelikte, suan yavas ve istisnai de
olsa bir “ortak strateji” izleme noktasina variyor. Bu llkede son senelerde raki masasi sohbeti olan “politize/apolitize” diye
kavramlar var. Kim ne distndr bilmiyorum, ama bunlar benim hosuma gidiyor. Cok blyik bir resmin farkindaligini gelistiren
konular bunlar, ki politikadan séz etmiyorum. Biz ferdi, endividUalist bir toplumsal altyapidan ve tarihi stirecten gelmiyoruz.
Grup, kabile, aile, komlUn -ne dersen- icinde bir tek kisi, herhangi bir konuyla ilgilin dénisim ve aydinlanma yasamaya
basladiginda, gerisi geliyor, bir digeri merak ediyor, eksik kalmak istemiyor. Bu bir strateji degil, toplumsal bir iletisim reformu;
Facebook ve Twitterda paylastigimiz seylere bakin, artik 90’'larda degiliz -sadece- romantik sarki sézleri paylasmiyoruz.
21. yGzyilda yasayan insanoglunun mecburi-politize hayatta kalma diellosu.

. Bireysellik anlaminda ¢cok kudretli bir bilincaltina sahip yetistigimizi acikcasi distinmiyorum, bir 6nceki soruda da belirttigim

gibi . En blyUk resime baktigimda, 6zellikle Turkiye icin hissettigim bu. Bizzat onlarca defa tek basima sirtimda canta
dinyayi dolastim, ancak déntp geldigimde bir topluluk icerisinde hissettigim gliveni biliyorum. Sosyolojik olarak, kopuk
kopuk komtnler, kiimeler ve gruplar halinde, arada ic ice gecmeli bir izlencemiz var gibi geliyor bana. Bu acidan, evet, kabulll
kaderimiz bu ve 6yle ya da bdyle, nihai dondsim icin ortak hareket etmeliyiz. Strateji icin konusmak gerekirse, bir ordu
yonetmiyoruz. Strateji olur ya da olmaz. Harekette bereket var, cok basit bir motivasyon. Akilci ve 6zgUrlikeU bir toplum
yoénetimi olanaksizlastiginda, bu “stratejiler” krizinde, devlet toplumsalligi ortadan kaldirir. Nerede yasadigimizin farkindayiz,
strateji degil mesele. Toplum dedigdin bu birka¢ bin insan, nasil beraber hareket edecek de sifasini getirecek dinyanin...

. Guy Debord'un séyle bir s6zU var: “Séylenen her sey zaten ortada olandan ibarettir.”

Soylem yaratilan kriz ortamlarinda tabii etkindir. Hem Tirkiye, hem de koca Dinya icin, batlin-toplumsal olarak kronik bir
ciglik strecindeyiz. Burada bir muallak yok. Séyleyeceklerimiz degil, nasil séyleyecegimiz...

. Bir sergi katalodu icinde konusuyoruz madem, 6znesi kiltir/sanat olarak séyle tartisilabilir bu konu, bu “sahane kapitalizm”

nerede biter? Sdéyle bir sey var: mesela ben burada bu sorulari yanitlarken, bir kiltdr/sanat etkinliginin réportaji dahilinde
kendi reklamimi yapiyorum, bu reklam dedigin seyi, endUstri olarak da; bir meta olarak da kapitalist kilttr yaratti, reklam
yoksa, kapitalizm yok ve tam tersi. Simdi soruyu soyle glincelleyebiliriz, “sanat” kriz midir, itaat mi? Agamben'i tartisirken
“sivil itaatsizlik” kavramina da bakmak gerekiyor zira. Modern literatlrde sivil itaatsizlik denilen sey anayasa ‘ya da
toplumsal sézlesmede ifadesini bulan, ortak adalet anlayisini temel alan, siddeti reddeden’ ancak yasadisi bir durum.
Batdn kavramlarin icini bosaltmak mi gerekir, bastan yazmak icin? Bu ikinci sorum.

. “Utopyalar gizeldir.”

Onerim degil, tim dilegim bu “iletisim” meselesinin, empatik ifadelerin gliclenmesi. Gecen sene birkac arkadasimla cok
konustugumuz bir meseleydi; devrim tlrevlerinin cat diye gdkten inmesi ve ani bir donlistim mi makbul, yoksa yavas yavas
ayri bagimsiz parcalarin es zamanli déntstimlerinin akabinde gerceklesecek reformlar mi. Bagimsiz birlikteliklerin glctinin
inancina daha yakinim, herkes kendi hikayesini yasayarak bir paydas oldugunda, glic alani daha ¢ok genisliyor.

Olabilir degil, oldu. Baslangi¢c noktasinin tam idrakinda degiliz sanirim. Bu gdsteri evrensel bir travmatizazyondan ibaret
basladi, gelisiyor... Varolus sancisinin romantize her duygusunu yasiyoruz. Perde kapandiginda nerede olacagimizi merak
ediyorum ama ben slrecten yanayim. Bu bir stre¢ sanati.

. Baudrillard’s sentence in his book The Transparency of Evil:

“A kind of hysteresis* of the political reigns.”
*The lag of the response of an object to a physical effect it was subjected to.

. My personal view on this “new situations .. brought about by the changing circumstances of present-day conditions” is

that when everything is political, nothing is political. Following that train of thought; putting the issues of politics, authority
and power aside, | think we are experiencing a pure and primitive transformation concerning communication. What we call
communication in the context of social and collaborative strategies is a macro relational event. Everything and everyone is
related to everyone and everything. The process of creating a manifesto, a utopia, cries for freedom, production, conflicts
and contradictions, with an action-oriented and revolutionary nature, are now slowly — and perhaps in the form of a
deviation — reaching a point of pursuing a “common strategy”. In this country, there are concepts such as “politicized/
apoliticized” that have become part of our raki table conversations in recent years. | don't know who thinks what, but

| like it. These are the issues that raise awareness about a big picture; and | am not talking about politics. We do not come
from a personal, an individualist social infrastructure and historical process. When a single person in a group, a tribe, a
family, a commune — whatever you want to call it — begins to experience a transformation and enlightenment concerning
a subject, the rest follows, another one gets curious and does not want to fall behind. This is not a strategy, it's a social
communication reform; look at what we are sharing in Facebook and Twitter, we are no longer in the 90s, it is not — just —
lyrics of romantic songs that we share. This is the compulsorily politicized duel for survival of the 21st century humankind.

. | don't really think that we were brought up with a mighty subconscious in terms of individuality, as | have already mentioned in

my answer to the previous question. Looking at the bigger picture, this is how | feel especially for Turkey. | have travelled around
the world on my own with a backpack dozens of times, but | know the feeling of assurance that | felt within the community when
| returned. Sociologically, it seems to me that we have a program, occasionally intertwined, in the form of separate communes,
clusters and groups. In this respect, yes, this is our accepted fate, and one way or another, we must act together for the ultimate
transformation. And talking about strategy, we are not running an army. There might be a strategy or not. As the Turkish saying
goes, ‘action yields abundance’, it's a simple motivation. When a rational and libertarian social governance becomes impossible,
in this crisis of “strategies”, the state abolishes sociality. We know where we live, the real issue is not strategy. These couple of
thousand people that we call society, how will they act together and bring healing to the world...

. Guy Debord has a sentence that could be translated as: “all that's said is all there is.” Discourse is of course effective within

the domains of contrived crisis. Both in Turkey and all around our huge World, as a whole-society we are experiencing a
process of chronic crying out. There is nothing ambiguous here. It is not what we say, but how we say it...

. Since we are speaking within the bounds of an exhibition catalogue, it's subject being culture/art, this issue can be

discussed like; where would this “wonderful capitalism” end? There is something like this: for instance, while | am answering
these questions, within the limits of an interview of a culture/art event, | am making a self-promotion. This thing that we call
advertisement, both as an industry and a commodity, was created by capitalist culture; without advertisements there is no
capitalism, and vice versa. Now we can revise this question as; is “art” a crisis or obedience?

In discussing Agamben, we should also consider the concept of “civil disobedience”. In the modern corpus, civil disobedience
is described as the refusal to obey the demands or commands of the authority, an act that ‘finds a base in the constitution
or in the social contract, that is grounded on a common understanding of justice, and does not resort to violence’ but it is
illegal. Do we have to we hollow out each and every concept, to be able to rewrite them anew? That is my second question.

. “Utopias are beautiful”

This is not a suggestion, all | wish is that this matter of “communication”, the empathic expressions, gain power. There was
a subject we discussed thoroughly with a few friends last year; whether it is better to have variations of revolutions that fall
from the sky and are rapid transformations, or to have reforms that would follow the simultaneous gradual transformations
of separate individual parts. | feel closer to the belief in the power of independent alliances, when everyone becomes a
participating member through experiencing their own story, the field of power broadens.

It is not a matter of if it could, it did happen. | guess we are not fully aware of the starting point. This spectacle began with
a universal traumatization, and is growing.. We are experiencing every romantic feeling involved in the existential travail.
| wonder where we'll be when the curtain falls, but I'm all for the process. This is a process art.
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1. The struggle for existence.

2. While strategy is about a predetermined goal, | think because the present system does not allow people to have
1. Var olma micadelesi. a predetermined goal, everyone is in an never-ending cycle of struggle. And | think rather than having a plan or
an objective of consistency, this is now a situation of impulsive action, done with the instinct of survival.
2. Strateji, 6nceden belirlenmis bir amac ile ilgili iken ginimuzdeki sistem insanlara énceden belirlenecek bir amac
birakmaya firsat vermedigi icin, herkesin sonsuz micadele déngisi icinde oldugunu disuntyorum. Bunun da 3. Yes, these collaborative states of solidarity are necessary.
artik, plan ve tutarliliktan cok, hayatta kalma icgldusu ile yapilan dirtUsel bir durum oldugunu disintyorum.
4. Now the world has entered a stage where even the reality itself is open for discussion, where no one is surprised

3. Evet, birlikte yurttdlen bu dayanisma halleri gereklidir. by the on-going destruction. In my personal activities and artworks, | am attempting to surprise the viewers,
to bring them back to reality, and to expose the alienation they are experiencing. That is why statements and
4. Artik dinya gercekligin kendisinin bile tartisildigi, kimsenin olan yikima sasirmadigi bir evreye girdi. Ben kisisel individual choices of action are quite important.
faaliyetlerimde ve yaptigim islerde izleyicileri sasirtmak, onlari yeniden gerceklige dondirmek ve yasadiklari
yabancilasmayi teshir etmeye calisiyorum. Bu ylzden sdyleneler ve bireysel eylem secimleri olduk¢a énemli. 5. It is a known fact that capitalist modes of production and consumption have besieged all realms of expression.

| would like to ask if a new understanding of art could emerge in this reality.
5. Kapitalist dretim ve tiketim bicimlerinin tim ifade alanlarini sardidi bilinen bir gercek. Bu gerceklik icinde yeni bir

sanat anlayis bicimi olusabilecek mi diye sormak isterim. 6. | think these two elements in discussion are related to what we understand from the concept of “collaboration”.
This is not just among artists; it is also very important in terms of the communication between the artist and the
6. Tartisilan bu iki unsur bence “ortaklik ” kavramindan ne anlasildidi ile ilgili. Bu sirf sadece sanatcilar arasinda viewer. | wish the viewer would never lose his/her enthusiasm. As such, the necessity of art would become the
degil; sanatci ve izleyici arasindaki iletisim acisindan da cok &nemli. izleyicinin heyecanini hic kaybetmemesini continuity of art, and it would always remain in our minds.

arzu ederim. Boyle olunca sanatin gerekliligi, sanatin strekliligine dontsecek ve hep akilda kalacak.
7. Systems have always changed, and their ability to change is a factor that allows their continuity. In this

7. Sistemler her daim degisiklige ugramis, degisiklige ugramalari da onlarin devamini saglayan bir unsur. Ortak context, | think A Spectacle of Collaborative Strategies would of course be possible, because | think with this
Stratejilerin Gosterisinin bu baglamda elbette mimkidn olacagini distndyorum, cinkl degisen bu sistemle changing system, together with our understanding of relationship and collaboration, art will also evolve to have a
beraber iliski ve ortaklik anlayislarimiz ile birlikte evrilen sanatin da bambaska bir hal alacagini distndyorum. completely different disposition.
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Gomlek Gzerine el dikisi Hand sewn on shirt

80 x 140 cm
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1. Her sey'in kendine has bir zaman metodu vardir. Zaman kavrami her sey’e ve herkese kendini farkli islevlendirir.
Cunkd zaman kendi disimizda degil, kendimizin icinde. ve bu farkli zaman araliklarinin bir araya gelerek yarattigi
yeni bir zaman metodunda kendilerine yer edinmeleri es zamanli bir hareket bir strateji olusumunu ortaya
koymaktadir. icinde bulundugumuz bu cag bir distince, bir elestiri cagidir. Yoksa zaten her olasi durum ve hareket
gosteriden ibarettir.

2. “birlikte”. “yan yana durabilme”, “bagimsiz ama birlikte” kavramlarini acmadan once;

Reklam olarak adlandirilsin istemem ama bu sorunuza bir aciklik getirmekte zorunluluk duyuyorum.

Mardinde 2018'de 14 sanatci Counter Bienal'in ilk sergisini gerceklestirdi. Bu sayi kimilerin kulagina oldukca az
gelebilir. Béyle bir durumda azinlik ve cogunluk kavraminin da neye goére belirlendigini de bir sekilde masaya
yatirmak lazim.

Sergide “yer alan” sanatcilarin degil de, sergiyi “var eden” her sanatcinin ayri ayri elestirisi ve kendine has bir
counter bienal durusu vardi. Hatta bir arkadasimiz hicbir metin yazmak istemedi. Bu farkl distince ve eylemsel
hareketlerin bir ortak cati altinda bulusmalari degil, catiyi kendileri olusturmalari s6z konusudur. Herkesin kendi
duslncesi, elestirisi ve felsefesi vardir. Ve herkes yanlizca counter bienaldeki kendi ifadesini ortaya koyabilir.
Counter bienal hakkinda butdncul bir dille konusmak 14 sanatciya haksizlik olur. Cinkd herkesin stratejisi
farklidir.

Kendi dustncelerime gore bu hareket tam bagimsiz olmasa da birlikte olabilme ihtimalini glicli zeminde tutuyor.
Daha iyi bir platform yaratabilirseniz canla basla destekte bulunurum.Bireysel olarak her ne kadar bagimsiz
oldugumuzu distnsek de en disik ihtimalle kendimize bagimliyiz.

Ortak stratejiler bir seyleri var eder ve blsbutln strateji kokar. Bir seylere katilmak yerine bir seyler var edebilmek
onemli, cinkd ayni yolu her kullanisimizda o yol git gide daha da purizstzlesir ve kaygan bir zemin haline gelir.
Yoksa katildigimiz her sergi biz olmasak da olacakti. Nasil ki bu sergide 800 basvuru icerisinde secilmeyen
780 eserin gizli bir zeminde imha edilmesi s6z konusuysa, benim secilmem de bundan ibarettir. Cinki bagimli
yasiyoruz.

Beni sergiye katildigim icin elestiri bombardimanina tutabilirsiniz. Hic sorun degil. Benim bu sanattaki eylemsel
tavrim, mesajim tiketerek Urettigim Gretimin kendisi degil Uretimlerin geldigi distncenin icerisinde. Bu ylzden
hep Uretmekten cok dislncelere dnem vermek gerekir. Yoksa sergilere katilip sanatcilarin duygu savslarini
izlemek acinasi bir durum. Bu duygu savasinda galip gelen eserler, secilmeyen 780 eserin yaninda hiclik
noktasinda duruyor. Benim sergilere katilma sebebimde bu “ulasmak”, herseyi yayinlaya bilecek, elestiriye

acik olabilecek bir platform yaratmak. Sorularinizda taraftar olma yada karsi olarak disuinlerimizi istediniz.
Eger bazi bagimhiliklarimizi birakirsak ortak bir strateji de bulusabiliriz. ilk birakacaginiz bagimhilik Akbank’in
zedelenmesinden cok, sanatcilarin 6nidndeki setleri kaldirmak ve ilk yol olarak énerim bu yaziyi bastan asagi
yayinlamanizdir.

Bir seylere bagimli olup bagimsiz bir seyler yapmak mimkian degildir.

“Oncelikle kendimizi (distincemizi) biikip, bitin sablonlari ortaya cikarip, karsimiza almaliyiz.” Michel Foucault

1. Everything has its own method of time. The concept of time functions differently for everything and everyone.

Because time is not outside ourselves, but within. And the fact that these different time intervals find
themselves a place in the new method of time they have created as they came together, is a manifestation
of the generation of a simultaneous action, a strategy. The era we are living in is an age of thought, an age of
criticism. Otherwise, every possible situation and action is nothing but a spectacle.

nou nou

. Before elaborating on the concepts of “being together”, “standing side by side”, “being independent but in

concert”;

| wouldn't want it to be perceived as a promotion, but | feel obliged to clarify a situation about your question.

In 2018, in Mardin, 14 artists participated in realizing the first exhibition of the Counter Biennial. This number
might sound not a lot to some people. In such a case, how the concept of minority and majority is determined
should also be discussed.

Every artist who “brought the exhibition into existence”, rather than “take part” in the exhibition, had their own
distinct critique and a unique counter biennial stance. In fact, a friend of ours did not even want to write a text
at all. These different thoughts and actions were not gathering under a common roof, but rather forming the roof
themselves. Everyone has their own line of thought, criticism and philosophy. And everyone can only present their
own statement at the counter biennial. It would be unfair to the 14 artists to speak about the counter biennial as
a unitary whole. Because everyone’s strategy is different.

In my opinion, although not entirely independent, this action provides a solid ground to the possibility of being
together. If you can create a better platform, | will support it with everything | have. Even though we might think
we are independent as individuals, we are at least dependent on ourselves.

Collaborative strategies bring certain things into existence and they reek of strategy. It's more important to be
able to bring something into existence instead of participating in something, because the more we use the same
path, the smoother it becomes, and makes for a slippery ground. In fact, every exhibition we have participated

in would have been realized in our absence as well. Just as the 780 works that were not selected out of the 800
applications for this exhibition were destroyed on an unrevealed plane, me being selected also accounts to the
same thing. Because we live dependent lives.

| could be bombarded with criticism for participating in the exhibition. That’s alright. My artistic attitude, my
message, in this artwork is not in the product that | have produced by consuming, but in the thought that

lies behind the products. That is why we should always place emphasis on thoughts rather than producing.
Otherwise, it is quite pitiful to attend exhibitions and watch the battle of emotions among the artists. The
artworks that were victorious in this battle of emotions amounts to nothing when compared to the 780 rejected
artworks. The reason that | participate in exhibitions is to be able to become “accessible”, to create a platform
that could publish everything, and be open to criticism. In your questions you wanted to learn our thoughts in
terms of what we subscribe to and what we oppose. If we could give up some of our dependencies, we could
come together around a common strategy. The first dependency you should let go would be the anxiety of
tarnishing the reputation of Akbank, and instead you should focus on removing the obstructions in front of the
artists, and in doing so my first suggestion would be to publish this text in its entirety.

It is not possible to be dependent on certain things and to make things independently.

“First we must bend ourselves (our thought), expose all patterns, and confront them.” Michel Foucault
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Osman Sadi Temizel

1991, Denizli

Dokuz Eyliil Univeristesi, Glizel Sanatlar Fakiiltesi, Fotograf Balimu
Dokuz Eylul University, Fine Arts Faculty, Department of Photography

Tarihin Kara Deligi The Black Hole of History
Fotograf Photograph 60 x 40 cm, 9 adet pieces
2018-2019
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Farkli disiplinlerden sanatcilarin, hayatta kalma stratejilerine kendi yontem ve sdylemleriyle bakabildikleri ortak
bir alan.

Devletlerarasi siyasalarin sabit bir yapisi olmasina karsin, giinimutzde kesin ¢6zim odakl stratejiler Gretebilmeye
uygun ortamlar yaratilamamistir. Var olabilmek adina her birey ve topluluk gibi yeni yontemlerle uygun zemin
olusana kadar, tekrar tekrar micadele edebilmek gerektigine inaniyorum.

. Yonetimler, topluluklar Gzerinde stratejilerini dayatmaya devam ettikce, sanatcilar ve topluluklar da hayatta

kalabilmek adina kendi stratejilerini Gretmek zorundadir.

Beklenmedik durumlarin yol actigi kriz ortamlari, ¢6zim formalind kendi iclerinde barindirmazlar. Toplumlar bu
gibi durumlarda etik olani degil 6gretilmis olani secme egilimindedirler. Sanatcilar ve aydinlar bu gibi durumlarda,
edinilmis yetkinligini kullanmaldir. Birey olmaktan ¢ikip kitleler arasindaki uyumu saglamalidir.

Kendimizi gerceklestirme yolunda sanat ile ilerlerken, Gretken olabilmek icin gerekmese de Uretebilecek alanlar
olusturabilmek adina birliktelik dnemli bir paydadir.

Zorunlu olmamakla birlikte elbette olabilir. Ozellikle yakin tarihte ve gecmiste yasadigimiz, yer degistirmeler
sonucu olusan géc olaylarina cografi ve tarihi konumumuz nedeniyle de yakindan tanik olmaktayiz.

TUm bu olaylara bagh olarak, hayatta kalma ic gidustyle gelisen her bir strateji birey ve sanatcinin

var olma muicadelesinin birer gosterisidir.

. A common space where artists from different disciplines can look at their survival strategies through their own

methods and discourses.

. Although international policies have a fixed structure, currently there are no settings that could be established,

that are suitable for producing definitive solution-oriented strategies. | believe, in order to exist, just like every
individual and community, one should keep up the struggle, with new methods, until a desirable ground is
established.

. As long as authorities continue imposing their strategies on communities, artists and communities must

produce their own strategies in order to survive.

. The domains of crisis caused by unexpected situations do not contain the formula of solution within themselves.

In such instances, societies have a tendency to choose not the ethical, but what they were taught. In such cases,
artists and intellectuals should make use of their acquired competence. They should leave behind being an
individual, and ensure harmony among the masses.

. As we proceed on our path to realize ourselves with the art, being together is an important denominator not

necessarily to be productive, but in order to be able to create a space where we can produce.

. Although not imperative, of course there could be. Particularly due to our geographical and historical location,

we have been witnessing the recent and past events of migration that have occurred as a result of relocation.
Based on all these events, each strategy that has developed through the instinct of survival constitutes a
spectacle of the struggle of the individual and the artist to exist.
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Bir Sey Uzerine Tez A Thesis on Something
Duvar lzerine gold ve siyah marker kalem
Gold and black marker pen on MDF

200 x 240 cm

2019
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1. Her kosulda hayatta kalan ve “ben buradayim” diyen insanlar.

2. GUnUmuzUn sartlarinda da strateji sisteme ve yonetime olan durusunuzdur aslinda. Insanin, sanatcinin icinde
bulundugu kosullanmalara bir éneridir.

3. Bu “ortaklik” buylime ve gelismeyi ya da baska hedefleri, amaclari gerceklestirir. Sergideki konumumuz da buydu.
4. Soyleyeceklerimiz, sdylemeye devam ettigimiz surece etkili olacaktir.

5 ---

6. Sanat, “birlikte” yeni karsilasmalar, randevular dogurur. iliskisel anlamda bizleri ortak bir gdsteriye tasir.

7. Evet, buna katiliyorum.

. People who survive under any circumstances, and who say “I'm still here.”

. In our present-day conditions, strategy is actually your stance regarding the system and authority.

It is a suggestion concerning the conditions the human being, the artist exists in.

. This “collaboration” achieves growth and development or other goals, objectives. This was our position in the

exhibition.

. Our statements will continue to be effective as long as we keep saying them.

. Art gives rise to new encounters, new meetings “together”. In a relational sense, it conveys us towards a common

spectacle.

. Yes, | subscribe to that idea.

113



Semiha Betiil Yildiz
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Annemin Askerleri Mum'’s Soldiers
Estalasyon Installation

Sag, kavanoz, parafin Hair, jar, paraffin
Q3 x75x20 cm

2019
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1989 Buyuk Gezinti The Big Excursion
Video, 02'27”
2018
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1.

3.

Ulus devletlerin ve Ulke sinirinin buharlastigi bir donemde yasamaktayiz. Bu durum kitlelerin hareketlenmesine
sebep olmaktadir. Sonuc olarak devletlerin daha konservatif ve daha dayatmaci iliskiler icerisinde oldugu
gorulmektedir. Avrupa Birligi, NATO gibi ulus bilesimleri, devletlerin control etmekete zorlandiklari durumlar
karsisinda olusturduklari ortak stratejilerdir. Go¢ konusu nesnel anlamda sinirsizlik, kiresellesme, oryantalizm
(sarkiyateilik), kolonilesme, gettolasma, ulus-devlet kavramlarini ortaya cikartir. Postmodernizmin génderme
yaptigi Berlin Duvari yikimi sonrasinda sinirsizlik terimi Avrupa Birligi ile somutlasmistir. Avrupa Birligi mensei
devletler aralarinda siniri kaldirarak dolasim ve ticaret serbestisi saglamislardir. Avrupa Birliginde g6z dolduran
bu rahatlama durumu géce neden olmaktadir. Kiresellesmenin postmodernizm ile iliskisi ise uluslar arasi iletisime
dayanmaktadir. Siber ortamin kolayligi kiltturel gécun hizini arttirmis, blyudk tiketime yol acmistir. Oryantalizm
(sarkiyateilik) kavrami Edward Said’in kullandigi anlamda ele alindiginda, postmodernizmde &tekinin (Sarklinin)
Garpl tarafindan anlatisinin hala devam ettigine isaret etmektedir. Kolonilesme glincel dénemin en acimasiz

ve somurlUsune cok daha vahsi olarak devam eden bir eylem olarak devam etmektedir. Gettolasma ise siklikla
gdc sonucu olusan sehir ici alternatif yasam mekani olusturulmasidir. ic géc veya dis gécler, kiltir farkliigina
maruz kalan goécebeleri rahat, ucuz, mekan arayisina iter. Gecekondulasma ve gettolasma sehirlerde istenmeyen,
rahatsiz edici, disarida birakilmasi gereken olarak kabul edilmektedir. Ulus-devlet kavramlari, devletlerin ulusal
ozelliklerinin hiper-gerceklige blrindtigu durumlardir. Gocebenin rahatsiz ediciligi, biz-siz ayiriminin daha da
kutuplasmasi, radikal milliyetciligin énlenemez artisi, ulus-devlet kimliklere yeni anlamlar katmaktadir. Oznel
anlamda ise kimlik sorunlari, aidiyet, hayalet olma kavramlarina burtnen bireyler gérinmez olma tehlikesine
dUserler.

Evet, strateji kavrami yonetim ile ilgili kavramlari cagristirir. Ancak her kavram kendi karsitini da dogurur, bununla
beraber strateji kavrami da hep beklenmedik durumlara yol acan durumuna diismektedir. Ornegin; caglar boyu
normal gérdnen insan hareketliliginin, belki de hic olmadigi kadar guvenlik ile iliskilendirildigi bir donemden
gecilmektedir. Goc olgusu hic bu denli glvenlik problemi olarak kodlanmamistir.

Onceleri, sosyal sorunlari giivenliksilestirip sonra normallestirme yéntemi ile normal diizene gecilecegi iddia
edilmekteydi. Guvenliklestirme sureci ise gundelik hayatin tim hicrelerine islenmektedir: vize ve pasaport
sistemleri, parmak izi kontrolleri, biyometrik teknoloji gelisimi ve tim gulvenlik teknolojileri sayilabilir. Bu konuda
devletler bircok paranoyak denilebilecek énlemler almislardir. Ancak, bu asirilasmis gézetim mekanizmasi hep
daha fazla dirence, daha falza karsi durusa kendi distopyasina neden olmaktadir.

Ortak stratejiler insanin sosyal olan yaninin bir sonucudur. Her zaman var olacaktir, olmahdir da.

4. “Kriz var!” diye c1ghgi, beraberinde cigligi ve kargasayi getirecedi korkusu yaratir. Ancak, uyandirma ve ayaga

kalkmayi hedefliyorsak séyleyeceklerimizin son derece énemli oldugunu distintyorum. Gindemimizi gécler,
ekolojik sorunlar, iklim degisiklikleri, yogun tuketim, ntfus artisi ve beraberinde gelene ekonomik sikinitilar ile
savaslar mesgul etmektedir. Soylenecek her s6z ve uyarinin cok énemi vardir.

. Cok aciktir ki goc ile ortaya cikan tim yeni terimler modernizmi sinavdan gecirmektedirler. Ancak kimlik

bunlara arasinda en 6n plana cikanidir. Modernizm de kimlik sorununu ele alirken 6nce bir kimlige sahip
olunmasi énkosuluna dayanmaktaydi. Zizec der ki, “Fantezi temelde, temel bir imkansizli§in bir yerini dolduran
bir senaryo, boslugu maskeleyen bir perdedir.” “Dolayisiyla toplumsal fantezi kavrami, antagonizma kavraminin
zorunlu bir muadilidir: Fantezi tam da antagonistik yarilmanin maskelenme bicimidir. Baska bir deyisle, fantezi
ideolojinin kendi basarisizli§ini pesinen hesaba katmasini sadlayan bir aractir. Laclau ile Mouffe'un Toplum diye
bir sey yoktur, toplumsal olan her zaman merkezi bir anatagonizma tarafindan katedilen kurucu bir imkansizlik
etrafinda yapilanmis olan tutarsiz bir alandir, seklinde tezleri, bize sabit bir toplumsal-simgesel kimlik veren
bitln 6zdeslesme slreclerinin nihai olarak basarisizlia mahkum oldugunu ima eder. Pozitif mevcudiyetiyle,
totaliter projenin nihai imkansizliginin —ickin sinirinin- cisimlesmesinden ibarettir. iste bu ylizden totaliter
projeyi butinlyle saydam ve homojen bir toplum kurmak isteyen imkansiz”, Gtopik bir proje olarak adlandirmaya
calisirken basarili olacagina gercekten inanmakta midir? Yoksa bunu zaten bilmekte midir?

. Toplumsal fantezi karsithgi her dénemde yeniden cisimlestigi (tecessim ettigini) gézlemlenebilir: Davetsiz

misafir-Suriyeliye, uzak durulmasi gereken sapkin kisinin-Sovyet Rusyasi Komunistiyle, virisiin-escinsel veya
Yahudi ile yeniden tanimlanmis olmasi tarihin belli ddnemlerinde sunulmustur. Totalitarizmin israrlari, insanlari
ne denli kodlarsa kodlasin, tarihi oryantalist veya oksidentalist israr ile okumaya zorlasin, toplum onun fantazi
karsithdini yeniden olusturacaktir. Toplumun sik sik cok farkli kimliklerinin yanyana durdudu ve beraber
yasamakta inat ettigi érnekleri ile karsimiza cikar.

. Tarih bunun sayisiz érnekleri ile dopdolu degil midir? (olumlu veya olmusuz) Sanat bunun en iyi vucut bulmus

haildir. Postmodernizmin getirdigi farkli mediumlarin kullaniimasi ile farkl disince ve kimliklerin yanyana yer
almasi bu durumun sanattaki tecessimadur.
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1. We live in a time when nation states and the borders between countries are evaporating. This situation causes

the mobilization of masses. As a result, it could be observed that states are pursuing more conservative and
imposing relationships. Alliances of nations, such as the European Union and NATO, are collaborative strategies
created in the face of situations that individual countries find difficult to keep under control. The issue of
migration leads to the concepts of borderlessness, globalization, orientalism, colonization, ghettoization,

and the nation-state on an objective sense. Following the demolition of the Berlin Wall, that postmodernism
makes reference to, the term borderlessness was concretized with the European Union. The countries of the
European Union have removed the borders between them and allowed freedom of movement and trade. This
liberating situation in the European Union leads to migration. And the relationship between globalization and
postmodernism is grounded on international communication. The ease of the cyber environment has increased
the pace of cultural migration, and has led to massive amounts of consumption. Considering the concept of
orientalism in the sense that it was used by Edward Said, we can see that in postmodernism the narrative of
the other (Oriental) is still constructed by the Westerner. Colonization also continues to be the most ruthless
act of the recent eras and it persists exploitation in a much more brutal way. Ghettoization, on the other hand,
is the creation of alternative living spaces within the city, often occurring as a consequence of migration.
Domestic migration or international migration forces migrants, who are exposed to cultural differences, to
search for comfortable, cheap places. Slums and ghettoization are considered to be undesirable, disturbing
processes in cities, and it is deemed that they should be left out. The notion of the nation-state presents a
situation where the national characteristics of states take on a hyper-reality. The disturbing nature of migrants,
the further polarization of the discrimination between us and them, the inevitable rise of radical nationalism,
all amount to new meanings attached to the nation-state identities. In subjective terms, individuals who lapse
into experiencing the concepts of identity problems, belonging and ghosting are under the threat of becoming
invisible.

. Yes, the concept of strategy evokes notions related to authority. However, every concept also gives rise to its
opposite, and the concept of strategy always ends up becoming something that leads to unexpected situations.

For instance; we are going through a period of time when the movements of populations that was considered
normal for ages, is now associated with security perhaps more than ever. The notion of migration has never been
coded as a matter of security as it is today.

Initially, the claim was that a normal order would be achieved by a means of assuring the security and then
normalizing social problems. The process of maintaining security has permeated into every cells of our everyday
life: among these, visa and passport systems, fingerprint controls, the development of biometric technology

and all security technologies could be mentioned. Countries have adopted a multitude of seemingly paranoid
measures in this respect. However, this excessive surveillance mechanism always leads to more resistance, more
opposition, and to the creation of its own dystopia.

3. Collaborative strategies are a consequence of the social aspect of human beings. They will always exist, and

they should, too.

. Crying out “Crisis!” would lead to the fear that it will bring along screams and turmoil. However, | think, if our aim

is to awaken and stand up, what we have to say has an enormous significance. We have a packed agenda full of
issues like migration, ecological problems, climate change, excessive consumption, population growth and the
accompany economic difficulties, and war. Every statement and warning is of utmost importance.

. It is absolutely clear that all the new terms that emerge as a consequence of migration are putting modernism

to the test. And identity is the most prominent among them. In dealing with the question of identity, modernism
was depending on the precondition of having an identity in the first place. Zizek says, “Fantasy is basically a
scenario filling out the empty space of a fundamental impossibility, a screen masking a void.” “The notion of
social fantasy is therefore a necessary counterpart to the concept of antagonism: fantasy is precisely the way
the antagonistic fissure is masked. In other words, fantasy is a means for an ideology to take its own failure into
account in advance. The thesis of Laclau and Mouffe that ‘Society doesn't exist’, that the Social is always an
inconsistent field structured around a constitutive impossibility, traversed by a central ‘antagonism’ — this thesis
implies that every process of identification conferring on us a fixed socio-symbolic identity is ultimately doomed
to fail. ... in its positive presence, it is only the embodiment of the ultimate impossibility of the totalitarian project
- of its immanent limit. This is why it is insufficient to designate the totalitarian project as impossible, utopian,
wanting to establish a totally transparent and homogeneous society”, and in his attempt to describe this project
as such, does he really believe in the possibility of its success? Or does he already know it?

. It can be observed that antagonism towards social fantasy has been re-embodied in every time period: it has

appeared in certain periods of history, always in a new form, as an association between the unwelcomed guest
with the Syrian, the perverted person who must be avoided with the Communists of Soviet Russia, and a virus
with the homosexual or the Jew. No matter how the contentions of totalitarianism might codify people, force

a reading of history through orientalist or occidentalist determinations, society will recreate its antagonism
towards fantasy. We often come across examples of societies where very different identities stand side by side,
and persist in living together.

. Isn't history full of numerous examples of this? (be it positive or negative)

Art is the best embodiment of this. The use of different media, that was brought about by postmodernism, and
the coexistence of different schools of thought and identities side by side, is representative of the way this
situation was concretized in art.
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SUPER NORMAL

Edizalp Akin 1990, istanbul

Ozge Celebi 1994, Zonguldak

Kadir Has Universitesi, Sanat Tasarimi Balimu

Kadir Has University, Department of Arts and Design

LICK JOB

Enstalasyon Installation

3D Animasyon video, tek kanalli, loop, 417, 2019
3D Animation Video, one channel, loop, 41", 2019
Tuz Objeler, tuz lGzerine epoksi kaplama, 2019
Salt Objects, epoxy coating on salt, 2019

Dil Kitabi, dijital baski, 11 x 20 cm, 2019

The Book of Tongue, digital print, 11 x 20 cm, 2019
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. // Simdiye kadar nelerle ya da kimlerle ortaklik kurduk?

. // Bize gore; keyif alma, en cok faydalanma ve daha yeniyi isteme odakli cabalar biraz daha én planda.

Bu cabalar sonucunda da daha kisa vadeli, cabuk dénusebilir, esnek stratejiler gelistigini distnlyoruz.
Biraz da; insanlarin daha bencilce dustinerek, gindelik yasama odaklandigi stratejiler olusuyor gibi.

. // Ortak stratejilerin olmasinin; stratejinin yaratilma nedeninin ulasmak istedigi sonuclara yardimcei olabilecegini

disUnlyoruz.

. // Soylediklerimizin ne kadar kisiye ulasabildigiyle alakali biraz da. Olumsuzluklari yasayanla bir ortakhk

kurulmuyorsa, yapilanlar cok etkin olmayabilir.

. // Bize en cok gelen soru ‘iki kisi bir isi nasil Gretiyorsunuz?’ oluyor. Cevabi bize gére cok kolay aslinda; ayni konu

Gzerinde konusmak, fikirleri birlestirmek, ikimizden de parcalari kendi degerlerini koruyarak bir araya getirmek.
Bencilligini koruyan bir ortaklik yaratiyoruz sanki. ikimiz de giin sonunda ortaya cikan iste kendi fikirlerini
gorebiliyor. Bu ylUzden bize gére bu mesele, yanyana durup ortakliklar kurmak; bu ortakliklarda fikir bagimsizhgi
yaratmak olarak degisebilir.

. // Lick Job; Ediz, Ozge ve ineklerin ortakligindan olusan bir gésteri.

. // With what or with whom have we collaborated so far?

. // According to us, endeavours focused on enjoyment, making the most of it and asking for the newest of

the new are a little more prominent. And we think, as a result of these pursuits, rather short-term, rapidly
transformable, and flexible strategies have developed. There is also a little bit of, people thinking in a more
selfish way, and coming up with strategies that focus on day-to-day life.

. // We think, having collaborative strategies would help that strategy to achieve the results it was aimed to

accomplish.

. // It is also a little bit about how many people our statements are reaching. If you are not establishing a common

ground with those experiencing the negativities, your actions might not be very effective.

. // One of the questions we get a lot is, ‘How do the two of you produce one work?’ The answer is actually quite

simple for us; talking about the same topic, combining ideas, bringing pieces from both of us together while
preserving their individual values. It's like we're creating a collaboration that maintains selfishness. We both can
see our own ideas in the resulting piece at the end of the day. That's why, in our opinion, the thing is to stand
side by side and establish a collaboration; “this could be transformed into creating independence of thought in
collaborations.”

. // A spectacle generated by the collaboration of Lick Job; Ediz, Ozge, and the cows.
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Ik olarak “ortak” kelimesinden yola cikarak birey ve toplum dislincesine yogunlastim. Toplumdaki giincel
negatifler Gzerinden “Ayrimcilik”, “Otekilestirme” ve saire gibi durumlari, eylemsel ve stratejik gésterim adi altinda
nasil céziimleyebilecedimi sorguladim.

GUnUmuUzde strateji, yonetim ve erk kavramlari, iktidari bir dispositif olarak ele almak gerektigini distintyorum.
Foucault'nun “dispositif” olarak nitelendirdigi “Soylemler, kurumlar, mimari bicimler, dizenleyici kararlar, yasalar,
idari 6nlemler, bilimsel sézceler, felsefi, ahlaki ve hayirseverce énermeler..” unsurlarini barindiran bir terim.

Bu acidan diusundiugimuizde, dispositif olarak hepimizin glinlik hayatta bir strateji algisina sahip oldugunu
soyleyebiliriz. Agamben bu “dispositif” tanimina ek olarak “..Bunlardan baska, gazetecilik, yazarlik, edebiyat,
felsefe, ziraat, sigara, internette gezinme, bilgisayarlar, cep telefonlari ve dahasi belki de dil var. Dil en kidemli
dispositif belki de..” diyerek bu kavrami acmistir. Ben de dilin bu niteliginden yola ¢ikarak, eserimde dil olgusunu
merkeze alip -daha dogrusu merkezden cikartip- bir stratejik eylem gerceklestirdim ve bunu insanlara sunarak
sanatsal bir sdylem, bir dil haline getirdim. Dilin dayatimsal hilkimran, egemen halini farketmek, strateji ve iktidar
kavramlarini daha yaln algilamami saglad.

. GUncel hayatta eregine uygun versiyonlarinin zaten var oldugunu gériiyoruz. Ornegin sosyal medya. Toplumsal

konularda “ortak strateji” kisvesi altinda, cevre cocuk, kadin, hayvan... gibi konularda, yani insanlarin hassasiyet ve
vicdan gosterdigi bircok duruma artik organize, ortak ve birleserek tepki gésterme stratejisi edinmis durumdayiz.
Bu acidan ele alirsak “ortak stratejiler’in olmasinin desteklenmesi taraftariyim.Ote yandan negatif, karsi, kontra,
anti stratejilerin de olabilecegi gercegini géz ardi etmemek gerekirYine sosyal medyada gérebilecegimiz temelsiz,
arastirmadan, dogrulugu bilinmeden yapilan linc girisimlerini érnek gosterebiliriz.

“Papier de Damas” isimli eserimden geri déntsunin etkin oldugunu soyleyebilirim. Diger soruda cevapladigim
gibi dilin de bir dispositif oldugu ve gincel hayatta dilin glicini ele aldigimizda, orijinal adi “sam kagidi” olan
tUketim 6gesini, irksal ve etnik bir isimlendirmeyle “arap kagidi”’na dontstirme sorunsalinin bilincine varildigi
ve eseri sdylemsel olarak sundugum cevrede farkindalik yarattigini sdyleyebilirim. Artik “arap kagidi” gibi etnik
bir isimlendirme degil de “sam kagidi” gibi “lokal bir Griin” séyleminin tercih ederek, gliincel hayatta bunun gibi
s6ylemlerin eselenip, altinda yatan sistematizmi ve patolojiyi gorebilecegimizi disintyorum. Olumsuzluklari
ortadan kaldirirken degerlerimizi korumak bu anlamda gerceklesmis oluyor.

Bir krizin teshisi, elestirinin gerekliligini gosterir. Bu baglamda gliinimuz kapitalizminin isleyis tarzina rasyonalite
katacak nasil bir elestiri distinmeliyiz?

Farklilik ve cesitlilik kapsaminda bagimsiz ve birlikte olabilmek sanatsal baglamda daha cok disiince ve pratik
yaratacagini disintyorum.

Evet. Bu sergiyi bir “ortak stratejilerin gosterisi” olarak distnebiliriz.

1. First of all, | set out from the word “collaborative” and focused on the idea of the individual and society.

| questioned how it would be possible to analyse current social ills, conditions such as “Discrimination”,
“Marginalization” etc., under a title of activist and strategic representation.

. Today, | think the concepts of strategy, authority and power should be perceived as dispositif of power. Foucault

describes “dispositif” as a term that contains the elements of “discourses, institutions, architectural forms,
regulatory decisions, laws, administrative measures, scientific statements, philosophical, moral, and philanthropic
propositions”. Considered from this point of view, we can say that as a dispositive we all have a perception of
strategy in daily life. In addition to this definition of “dispositif”, Agamben has elaborated on the concept, stating
that in not only involves those mentioned by Foucault “but also the pen, writing, literature, philosophy, agriculture,
cigarettes, navigation, computers, cellular telephones and - why not — language itself, which is perhaps the
most ancient of apparatuses.” Setting out from this characteristic of language, | realized a strategic action in
my artwork by placing the phenomenon of language in the centre — or rather, removing it from the centre — and
through presenting it to people, | transformed it into an artistic discourse, a language. Recognizing the imposing
sovereignty, the dominance of language, allowed me to understand the concepts of strategy and power in a more
plain and simple way.

. We see that there are already more appropriate versions of it in everyday life. For instance, social media. Under

the guise of a “common strategy”, concerning social issues such as environment, children, women, animals etc,,
that is, situations that people are more sensitive and conscience about, we have adopted a strategy of getting
organized, acting together and presenting a united reaction. In this respect, | am in favour of supporting the
presence of “collaborative strategies”. On the other hand, we should not overlook the fact that there might be
negative, opposing, counter, and anti strategies. Again, we can cite lynching attempts on social media, that have
no ground, that are instigated without due research, and with no knowledge whether they are true or not.

. Based on my artwork “Papier de Damas”, | can say that it is effective. As | have mentioned in my response to

another question, language is also a dispositif, and considering the power of language in our present-day life,

| can say that the work has raised awareness concerning the problem of converting the name of the item of
consumption, originally called “Damascus paper”, into “Arab paper”, with a racial and ethnic nomenclature, and
that the discourse of the artwork resulted in a change in perception within the social environment where it was
presented. Through opting for a discourse focusing on a “local product”, like “Damascus paper”, rather than an
ethnic nomenclature, like “Arab paper”, | think we can dig deep into discourses in everyday life and recognize
the underlying systematization and pathology disguised in them. This is how we can preserve our values while
eliminating negativities.

. The identification of a crisis is an indication of the necessity of criticism. In this context, what kind of a critique

should we come up with to be able to integrate rationality into the functioning of our present-day capitalism?

. | believe, the ability to be independent and together in terms of difference and variety would allow a lot more

thought and practice within the artistic context.

7. Yes. We could consider this exhibition as a “spectacle of collaborative strategies”.
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