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Diizenli Delilik
Gerceklik ve diger anlamsizliklar Gzerine bir sergi

Duzenli Delilik, farkl bircok alan ve disiplinden cagdas sanateilarin yer aldidi uluslararasi bir karma sergi. Sergi, icinde
bulundugumuz s6zde bilgi caginda bize sayisiz ekran ve medya kanallariyla ulasan bilgi kavramini gézden geciriyor. Sergi,
cogulcu ve bltlnsel bir bilgi anlayisi ortaya koyarken, bilinen entelektlel hegemonyayi sorguluyor.

icinde yasadigimiz dinyada alternatif gorisler Gretmek icin gerceklikle bas etmenin alisiimadik yollarini degerlendiren Diizenli
Delilik, ayrica bilmeme ve bilinmemenin ne anlama geldiginin altini ciziyor. Akbank Sanat'ta dlzenlenen sergi, son derece vahsi
ve cilginca dénen dinyamizda soru sormanin ve bilinenin 6tesine gecmenin, cevaplari ve nihai sonuclari aramaktan daha anlamli
oldugunu ortaya koyuyor.

Informel Bilgi (Michael Polanyi) kavramindan yola ¢cikan Duzenli Delilik, nesnelci ve rasyonalist bilginin yetersizligini elestiriyor ve
bUtlnsel dinya goérUslerinin dnemini ortaya cikariyor. Bugin, tim mutlak bilginin tarihe karismasinin ardindan, gercek sadece
gecici kalturel gruplar ve sosyal anlasmalarda gecerli. Olagan medyatik populizme, bunaltici hakikat-sonrasi propagandaya
ve hayli yaygin ylzeysel eklektizme ragmen, sanatcilar hicbir zaman varsayilan ve erisilebilir gerceklik yapilarini elestirel bir
sekilde sorgulamaktan vazgecmediler. Dizenli Delilik, milliyetcilik ve jeopolitigin yani sira bilgi temelli kimlik ve tarih kavramlarini
sorgulayan sanatcilari sunarak bu konu Gzerine diUsUniyor. Sergilenen sanat eserleri zamanimizin cilginhigiyla bas edebilmek
ading, bazen absirt ve anlamsiz olmaktan korkmayan alternatif bilgi Gretimi yollarini sunabilmek icin bilinenin &tesine geciyor.

Marcus Graf

Regular Insanity
An exhibition about reality and other nonsenses

Regular Insanity is an international group exhibition of contemporary artists from various fields and disciplines at Akbank Sanat
in Istanbul. The show reviews the concept of knowledge in our so-called information age, where most known is mediated through
uncountable screens and media channels. While exposing a pluralist and holistic understanding of knowledge, the exhibition
questions given intellectual hegemonies.

Valuing unorthodox ways of dealing with reality for formulating alternative insights in the world we live in, Regular Insanity also
underlines the meaning of not-knowing and un-knowing. The exhibition at Akbank Sanat exposes that in our so drastically wild
and crazy spinning world, raising questions and going beyond the known is more relevant than looking for answers and final
conclusions.

Following the concept of Informal Knowledge (Michael Polanyi), Regular Insanity criticizes the insufficiency of objectivist and
rationalist knowledge and reveals the importance of holistic worldviews. Today, after all absolute knowledge has vanished, truth
is only valid in temporary cultural groups with certain social agreements. Despite common mediatic populism, overwhelming
post-truth propaganda and widely spread superficial eclecticism, artists have never given up to critically question given and
achievable reality constructions. Regular Insanity reflects on this by presenting artists that question knowledge-based concepts
of identity and history, as well as nationalism and geopolitics. The exhibited positions go beyond the known in order to propose
alternative ways of a knowledge production that is not afraid to sometimes even draw on absurdness and nonsense in order to
be able to cope with the craziness of our time.

Marcus Graf
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Anna Fasshauer
(1975, KdIn/Cologne, Berlinde yasiyor ve calisiyor/ Lives and works in Berlin)

Straw Le Willi

Heykel, Aliminyum, Araba Boyasi

175 x 100 x 75 cm

2018

Artfactory ve Galerie Nagel Draxler'in izniyle

Straw Le Willi

Sculpture, Aluminum, Car Paint

175 x 100 x 75 cm

2018

Courtesy of Artfactory and Galerie Nagel Draxler

Soyut ve somut formlarin yani sira bicimsellik ve gerceklik arasinda da yon degistiren Anna Fasshauer heykelleri, gnlik
yasamin nesne dinyasina gondermede bulunmaktadir. Kolaj ve hazir sanatla iliskiler kuran, cogunlukla genis kutleli eserleri
toplumun materyalist varligina, beden ve zihnin arasindaki kartezyen ikilik Gzerine yogunlasmaktadir. Straw Le Willli (2018)
eseri, Artfactory'nin uluslararasi sanatei rezidans programi olan “Studio’da gecirdigi strede Uretildi. Fasshauer; bicim
yitimi, deformasyon ve soyutlama tekniklerini kullanarak, kapitalist Gretimin rasyonalist anlayislarini sorgulamak adina
geleneksel endUstriyel tasarim kavraminin étesine gecmektedir.

Shifting between abstract and concrete forms, as well as formalism and realism, the sculptures of Anna Fasshauer refer
to the object world of everyday life. Drawing relations to the art of collage and ready-made, her mostly large works reflect
on the materialistic being of society and the cartesian dichotomy between the body and the mind. The work Straw Le Willli
(2018), was created in Istanbul during her time at “Studio”, Artfactory’s international artist-in-residence program, using
distortion, deformation and abstraction, Fasshauser goes beyond the traditional notion of industrial design in order to
question rationalist understandings of capitalist production.







Ozlem Giinyol - Mustafa Kunt
(1977 | 1978, Ankara, Frankfurt'ta yasiyor ve calisiyorlar/ Live and work in Frankfurt)

Bitmeyen Karalama
Duvar Resmi, degisken boyutlar
2009

Dirimart izniyle

Ceaseless Doodle

Wall Drawing, dimensions variable
2009

Courtesy of Dirimart
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Kulliyatlarinda sosyo-politik meselelere egilen sanatci ikilisi Ozlem Glinyol ve Mustafa Kunt, kimlik, milliyetcilik, kapitalizm
ve sinirlar gibi acil sorunlari inceliyor. Sanateilar, resimden cizime, videodan yerlestirmeye uzanan cesitli sanatsal alanlarda,
cogu zaman neo-minimal veya neo-kavramsal yaklasimlarla, glincel siyasi bilgileri ve ideolojik gercekleri elestirel acidan
tartisiyorlar.

“Bitmeyen Karalama”, diinyadaki bitin Glkelerin sinirlarini icerir. isin Gretiminde énce biitin dlkelerin sinirlarini gésteren
haritalar A4 kégrtlara cikti alinir. Béylece Luksemburg gibi kiictk Ulkelerle, Kanada, Cin gibi blyUk Ulkelerin topraklarinin
boyutlari tek bir kagitta esitlenir. Daha sonra bu imajlar seffaf kagrtlara cizilir, tarayicida taranarak bilgisayara aktarilir ve
bir duvara Ust Uste bindirilerek yansitilip marker ile Gzerlerinden gecilir. Ortaya girift bir cizgiler drglistinden olusan bir diinya
cikar. Bu gérintrde amagcsiz karalamalardan olusan “kire” aslinda cok hassas bir sekilde cizilen ulke sinirlarindan olusur.

In their socio-politically engaged oeuvre, the artist duo Ozlem Ginyol and Mustafa Kunt reviews pressing issues like
identity, nationalism, capitalism and borders. With a variety of artistic fields ranging from painting and drawing to video
and installation, often in neo-minimal or neo-conceptual manners, the artists critically discuss the current state of political
knowledge and ideological truths.

This work includes all the national borderlines in the world. To make it, the borderlines of all the countries in the world were
printed on A4-size pieces of paper, thus equalizing the territorially smaller countries such as Luxembourg with territorially
larger countries such as Canada or China. These images were drawn on transparent papers, scanned into a computer, then
projected and traced onto a wall and drawn on one another. The effect is of an intricately interwoven orb of the world, a
seemingly aimless “globe” scribble that is actually composed of precisely drawn borderlines.
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Kirmizilar, Sarilar ve Maviler
Video Yerlestirme, loop
2017

Reds, Yellows & Blues
Video Installation, loop
2017

Bu videoisi, lic anarengin farkli tonlarini gésteren Gic ekrandan olusur. Uc ana rengin tonlari, diinya tlkelerinin bayraklarindan,
temsil ettikleri temaya dayanilarak alinmistir: kan ve savas (kirmizilar), ¢él ve glines (sarilar), gokytzi ve deniz (maviler).

The video work consists of three monitors showing different tones of the three primary colors. The tones of those colors
are taken from the national flags of the world according to the themes that they represent in the national flags. These are;
blood & war (reds), desert & the sun (yellows), sky & sea (blues).

isimsiz
Yerlestirme, degisken boyutlar
2004

Untitled
Installation, dimensions variable
2004

r’ning ey ling’gwic iz riley’tid nat on’li tu dhi 4ndirstind’ing
r ey sen’tins strak’cir dnd dh1 mi’ning av dhi wirds, bat 61’so tu
11 Orginizey 'sin av let’irs. Fir’dhirmor, it iz 61’so keriktiris’tik

aund dnd ridh’im dez’igneyts dhi yu’sic av dhit ling’gwic.

n ey pir’sin lir’ning ey nu lang’gwic stil 1pro¢’s tu dhi for’in
'ffgwm hwit hiz/hir on ling.gwis’tik mel’1di dnd ridh’1m, dnd
1am’nan sam’taymz k6ziz mis’andirstand’ing.

Ozlem Ginyol'un "isimsiz" adli calismasi ingilizce kelimelerin Tirkee telaffuzlarindan olusan farkl bir tir yazili dil tasarlar.
Bunun icin, ingilizce-Turkce sézlikteki kelime telaffuzlariyla ilgili aciklamalar kullanilir. Béylece, bu yaratilmis yazi, her iki
dili hem icerir, hem de dislar. Eser ayrica dilin gérsel algilanisi ile konusma edimi arasindaki boslugu belirlemeyi hedefler.
Konusma edimi, konusan kisinin telaffuzunun yani sira kendi gecmisinden getirdigi belirli nitelikleri icerir.

Ozlem Ginyol's work named Untitled designs a different version of a written language consisting of Turkish pronunciation
of English words. For this, explanations about word pronunciations on the English-Turkish dictionary are used. Therefore,
this created text both includes and also excludes the two languages. The work also aims to determine the gap between
the visual perception of language and the act of speech. The act of speech, along with pronunciation, includes the specific
qualities of the speaker bearing her or his own history.
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Sanatgr Réportajlari
Ozlem Gunyol ve Mustafa Kunt

Mustafa Kunt: Sergi mekani bizim icin cok énemli. Sergi mekdaninin fiziksel 6zellikleri ya da o mekéanin bellegi.

Ozlem Giinyol: Eger yeni bir is Greteceksek ve 6zellikle de kisisel sergi ise direkt iletisime gectigimiz noktalar oluyor.
Aslinda biz hep diyalog halinde calisiyoruz, mutlaka bir muhatap belirliyoruz kendimize. Bu Mustafa'nin séyledigi gibi
mekanin kendisi de olabiliyor. En blyUk karar da o aslinda. Yani neyi muhatap alacagimiz. Daha sonra onunla diyalog
halinde bir seyleri kuruyoruz ya da kurguluyoruz.

MK: Mekanin fiziksel 6zelligi ya da o mekanin anlamsal 6zelligi Gzerine de calisiyor olabiliriz.

OG: Ya da o anda bizi etkileyen bir gindem de olabilir ama mutlaka bir muhatabimiz oluyor, mutlaka diyalogda
oldugumuz bir seyler oluyor. Bu bizim icin cok dnemli.

MK: Bu sergiye 3 eserle davet edildik. Bunlardan ilki Ozlem'in égrencilik yillarinda Grettigi bir is.

OG: isin bashg “isimsiz”. Hem kendimi ve hem de cevremdekileri duymamla ilgili, dil Gizerine bir calisma. 2001'in
sonlarinda Stdadelschule’ye basladigimizda, okulda bizim gibi dinyanin farkli yerlerinden gelen bircok égrenci vardi.
Hepsi farkli Glkelerden geldigi icin ortak dil olarak ingilizce konusuyorduk, fakat ortada tek bir ingilizce yoktu aslinda.
Herkesin kendi ingilizcesi vardi. Herkes kendisi gibi konusuyor.

MK: Ozlem bu isi ilk defa Frankfurt'ta yaptigimiz “Genesis” sergisi icin Uretmisti. O dénemlerde Stédelschule'de
Ayse Erkmen’in sinifinda okuyordu. Stddelschule’nin %401 yabanci 6grencilerden olusuyordu. Ortadogu'dan,
Uzakdogu'dan, Kuzey Avrupa'dan, Avustralya'dan, Amerika'dan ve dinyanin bircok baska yerinden gelen 6grenciler
vardi. Sinif toplantilarinda Ozlem'in dikkatini ceken sey; ortak bir dil olarak kullanilan ingilizceyi farkh cografyalardan
gelen insanlarin birbirlerinden farkl sekilde konusmasiydi. Her ne kadar kendi iclerinde dogru olsalar da her biri de
birbirinden farkliydi. Bu 6zellik Ozlem'e 2004'te bdyle bir is Grettirdi.

OG: isin metni bir dili 8grenmek lzerine. Bu metin ingilizce-Tirkce sézlikte yer alan kelime telaffuzlanyla ilgili
aciklamalar kullanilarak yazildi. Calisma hem her iki dili de iceriyor, hem ikisini birden disliyor. Bu bizim bir dili
konusma seklimiz gibi. Sergideki ikinci is ise “Bitmeyen Karalama”. Bu iste dncelikle dinyadaki bitun dlke sinirlarini
Al formatinda kagitlara basarak esitledik. Ulkelere ait sinirlari ilk énce bir A4 k&gt formatina sigdirdik ki Rusya gibi
cok genis sinirlara sahip bir Ulkeyle Belcika gibi ona gore cok daha kicUk bir alan kaplayan bir Glke A4'te esitlensin.
Daha sonra A4 kagitlarinin Gzerine basilan bu haritalari projeksiyon yardimiyla yansitip hepsini Ust Uste cizdik.

MK: Bayraklar, ulusal marslar ve sinirlar kendi kendilerini yok ediyorlar.

OG: Yani hiclesiyorlar. Aslinda hepsi bir araya geldigi zaman, hepsi ayni anda ayni yerde oldugu zaman hem birbirlerini
hem de kendilerini yok ediyorlar. Hi¢ oluyorlar.

MK: Bu isleyis sekli islerimizin cogunda var olan bir sey. Toplamalar yaparak, belli bazi seyleri yan yana getirerek
soyutluyor ve donusturiyoruz.

OG: Ve bizim acimizdan en énemlisi de baska bir sey sdyliyor olmalari. Biz Gzerine calistigimiz seyin yeni bir seyler
soylemesiyle ilgileniyoruz aslinda. Sergide yer alan bir dider is ise U¢ ana renkle ilgili. Ve yine bayraklarla ilgili bir is.
Burada sadece kirmizi, sari, mavi degil de kirmizilar, sarilar ve maviler var. Renkleri Ulke bayraklarinda edindikleri
kavramlar Gzerinden bir araya topladik. Ornedin, kirmizilar videosunda ulusal bayraklarda kullanilan kan ve savasi
temsil eden kirmizilar bir araya geliyor. Sarilarda ¢dl ve glinesi sembolize eden sarilar bir araya geliyor. Mavilerde ise
deniz ve gokyulzinl sembolize eden maviler bir araya geliyor.

MK: Renkler Uzerinden degil, sari adi altinda birlesiyorlar. Farkli sarilar, farkli kirmizilar, farkli maviler isimlerinde
birlesiyor. Onun disinda birlestikleri esas nokta temsil ettikleri kavramlar tabii.

Bizim calismalarimizda gerceklik isin maddesel potansiyeli olarak karsimiza cikiyor ama biz o gerceklikle baska bir
hakikat yaratmaya calisiyoruz.

OG: Kendi olarak, kendine ragmen temsil ettigi seyin tam tersi bir sey séyliyor mesela. Aslinda ikisini birden yakaliyor.

Artist Interviews
Ozlem GUnyol and Mustafa Kunt

Mustafa Kunt: The exhibition space is of utmost importance for us. The physical characteristics or the memory of the
exhibition space.

Ozlem Giinyol: If we are to come up with a new artwork and especially if it is a solo show, we get into direct contact.
In fact, we always keep in touch as we work. We always identify a decision we have to make. Determining what we'll
work with. Afterwards, we either build or plan things keeping in contact with it.

MK: We might be working on the space’s physical characteristics or its semantic characteristics.

OG: It could be a current topic that gets to us but we always have an addressee. We always have something we have
a dialogue with. This is very important for us.

MK: We were invited to this exhibition with 3 of our artworks, one of which Ozlem did when she was a student.

OG: It's “Untitled”. A study of language, related to hearing both myself and the people around me. When we started
at Stadelschule in late 2001, there were a great number of international students like us. We spoke in English as they
were all from different countries; however, it was not the same English. Everyone had their own version of English.
Everyone talks uniquely.

MK: Ozlem first came up with this artwork for the “Genesis” exhibition we did in Frankfurt. At the time, she was
studying at Ayse Erkmen’s class at Stddelschule. 40% of the students at Stddelschule were foreigners. There were
many students from the Middle East, the Far East, the Northern Europe, Australia, the USA and other parts of the
world. During class meetings, something drew Ozlem's attention; English was used as a common language, and people
from different geographies spoke differently from each other. They were each both right and unique in doing so. This
urged Ozlem to come up with this artwork in 2004.

OG: The text of the piece is about learning a language. The text was written using the pronunciation explanations
taken from English-Turkish dictionary. The piece both includes and excludes the two languages. This is just like how
we speak a language.

The second piece at the exhibition is “Ceaseless Doodle”. We started off by printing all countries’ borders on A4
papers. We first fit each country’s borders in an A4 paper so that a country such as Russia, which has vast borders,
and a country such as Belgium, which spans a much smaller area, would take up the same space on an A4 paper. We,
then, projected the maps printed on A4 papers onto a wall and drew them on top of one another.

MK: Flags, national anthems and borders destroy themselves.

OG: They become null. When they are brought together and are in the same place at the same time, they destroy both
each other and themselves. They become nothing.

MK: This process exists in many of our artworks. We add things, put them side by side, and isolate and convert them.
OG: The most important thing for us is that they speak of another thing. We are actually interested in the artwork
we're working on to tell another tale. The last artwork at the exhibition is about three main colours. And again about
flags. Here, we do not just have red, yellow and blue. We also have reds, yellows and blues. We grouped the colours
based on the concept they assume in country flags. For instance, in the reds video, the reds representing blood and
war used in national flags come together. In the yellows video, the yellows symbolising the desert and the sun come
together. In the blues video, the blues symbolising the sea and the sky come together.

MK: They do not converge based on colours alone. They unite under the name yellow. Different yellows, different reds,
different blues. Another point where they converge is, indeed, the concept they represent.

Reality comes across as the material potential of the work in our pieces, but we strive to create another truth using
that reality.

OG: For instance, they say something to the contrary of what they stand for despite themselves. It actually grasps both.
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Ana Adamovié
(1974, Belgrad/Belgrade, Belgrad'da yasiyor ve calisiyor / Lives and works in Belgrade)

Benim Ulkem En Giizelidir
3 Kandalli Video Yerlestirme, 2’ 51"
2011-2013

My Country is The Most Beautiful of All
3 Channel Video Installation, 2’ 51”
2011-2013

1963 yilinda Belgrad Radyo-Televizyonu’nun cocuk korosu olarak kurulan Kolibri, belki de Yugoslavya’nin en meshur
cocuk korosuydu.1970 ve 1980'lerde Kolibri, cogunlukla kendileriicin yazilan ve bestelenen cocuk sarkilari ve vatansever
sarkilar sdyliyordu. 1970'lerin ortalarindan itibaren "Benim Ulkem En Guizelidir" sarkisi koronun repertuarinin standart
parcasi haline gelmisti. Nisan 1987'de, Kolibri Belgrad'da yer alan Kolarac salonunda bir konser verdi. Bu olay Uzerine
izleyiciler arasindaki eski koro Uyeleri, koro tarihinde daha énce hic yasanmamis olan bir sey yaptilar ve son iki sarkiyi
birlikte seslendirmek icin sahneye cikip koroya katildilar. Séyledikleri sarkilardan biri de "Benim Ulkem En Gizelidir"
idi. Bu konserden yalnizca dért yil sonra Yugoslavya'da savas basladi. 130.000 insanin hayatini kaybettigi bu savas,
ikinci DUnya Savasi'ndan sonraki en biylk Avrupa catismasiydi. Savasin baslamasindan 20 yil sonra, Kolibri'nin bazi
eski grup Uyeleri sarkiyi séylemek icin ayni sehirde fakat eskiden bilinenle yeni kimliklerin ve formlarin carpistigi
bambaska bir Ulkede tekrar bir araya geldiler.

Founded in 1963 as a children’s choir of the Radio-Television Belgrade, Kolibri was probably the most famous children’s
choir in Yugoslavia. During the 1970s and the 1980s, the Kolibri were singing both children’s and patriotic songs.
From the mid 1970s the song My Country is the Most Beautiful of All became a part of their standard repertoire. In
April 1987, Kolibri held a concert in Kolarac concert hall in Belgrade. On that occasion, former members of the choir
present in the audience joined the choir on the stage to perform the last two songs together - one of them being My
Country is the Most Beautiful of All. Only four years after this event, the war in Yugoslavia broke up. It was the biggest
European conflict after the Second World War with more than 130.000 people killed. 20 years after the beginning of
the war in Yugoslavia, some of the former Kolibri members reunited to sing the song once again in the same city, but
a completely different country, where the old known clashes with new ideas of identity, and other forms.

17
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Sanatci Roportajlar / Artist Interviews
Ana Adamovié

Ben bir fotografci ve video sanatcisiyim; gerci son on yildir fotografciliktan cok videoyla ilgileniyorum. Uzerinde
calistigim ana temalar bellek, 6zellikle kolektif hafiza ve gecmisle alakali. Ozellikle gecmisin simdiki zamana miidahale
etme kapasitesiyle ilgileniyorum. Kisa bir stire éncesine kadar Yugoslavya'nin bir parcasi olan Sirbistan'dan geldigim
icin islerim sosyalist gecmis Uzerine. Yugoslavya tarihinde énemli olan sitreclerin glinimuizde yeniden ele alinmasini
onemli buluyorum.

Sergide Uc kanalli bir video yerlestirmesi olan “Benim Ulkem En Guzelidir’ adli 2013 yapimi eserim yer aliyor. Bir
koronun Yugoslavya tarihinden kalma “Benim Ulkem En Giizelidir” sarkisini seslendirdigi calisma, adini seslendirilen
sarkidan aliyor.

Yugoslavya déneminde cok tnli Kolibri cocuk korosunun 1987'de Belgrad'da verdigi bir konserinin televizyon kaydinin
fotografini buldum. Bu koro Yugoslavya déneminde cok Unliydu ve konser 1987 yilinda Belgrad'da dizenlenmisti.
Yugoslav tarihini bilenler, 1987 yilinin Yugoslavya'nin dagilmasinda énemli bir yil oldugunu bilirler. Arastirmam icin
calisirken Kolibri Korosu cocuklarinin Belgrad'da verdigi konserin gorintulerine ulastim. Koronun konserde seslendirdigi
sarkilardan biri, onlar icin yazilmis, meshur “Benim Ulkem En Gizelidir” sarkisiydi. Bu kaydi bulunca o konserde, 1987
yilinda ¢cocuk olan bu insanlari arayip bulmaya karar verdim. Onlari bulmaya calisacak ve bulabilirsem Sirbistan’'in
degisen sartlarinda bu sarkiyi tekrar icra etmelerini isteyecektim. Yeni eser aslinda bu sarkinin 24 yil sonra tekrar
seslendirildigi ilk konser ve videoda yer alan yetiskinler de aslinda 1987 yilinda koroda olan cocuklarin blyidmus halleri.

Bir sanatci olarak cikis noktam belgesel fotografciligi oldugundan hakikatle ya da bir sekilde gerceklikle basa cikmnam
gerektigini 6grenmistim. Artik belgesel cekmesem ve fotografcilikla ilgilenmesem de calismalarimda gerceklige
odaklaniyorum. Fakat konu hakikat oldugunda daha da karmasik hale geliyor. “Hakikati nasil tanimliyoruz?” “Sanat
hakikatle gercekten ugrasmali ya da onu aramal midir?” Bu sorulari biraz problemli buluyorum ¢inkd birden fazla
hakikat var. Son derece sorunlu bir tarihe sahip bir Ulke veya bélgeden geldiginizi disinln, hakikat sorusu birden cok
hakikat oldugu icin sorun teskil eder.

Bence hakikat giinimizde cok sorunlu bir terim, cinkl aslinda gercekte ne oldugunu bulmak cok zor; bu cagda,
populizm ve yalan haberler ve bunlarla ilgili olan her seyin farkindayiz. Ama bana sorarsaniz.. sanatin misyonunun
hakikati kesfetmek ya da hakikate ulasmak icin bazi cevaplar vermek olmadigini, asil amacinin soru Gzerine soru
sormak, her seyi ve bu resmi hakikatleri sorgulamak oldugunu distntyorum.

I'm a photographer and video artist, though doing much more video than photography last ten years. The major themes
that I'm occupying is the memory, especially related to collective memory of the past. | am especially interested in the
capacity of the past to intervene with the present. My works are dealing with the socialist past because I'm coming
from Serbia, which was a part of Yugoslavia not that long ago. | find it very important to reconsider the processes
marking the history of Yugoslavia.

Here in exhibition I'm showing a three channel video installation from 2013 which is called “My Country is the Most
Beautiful of All". It is a choir piece which a choir sings the song “My Country is the Most Beautiful”, so that’s why the

work is called like that.

| found a TV footage of a concert in Belgrade in 1987 by the Kolibri children's choir, which was very famous during

Yugoslavia. This choir was very famous during Yugoslavia and the concert was held in Belgrade in 1987. People who
know the history of Yugoslavia know that 1987 was a very important year for the breakup of Yugoslavia.

While | was working for my research | found this footage of a concert of children of Kolibri Choir held in Belgrade. And
in that concert one of the songs that the choir sang was their famous song written for them “My Country is the Most
Beautiful of All”. So when | saw the footage | decided to try and look for these people who were there in 1987. Try to
find them and if | find them, ask them to re-perform the song in completely changed circumstances of Serbia. So the
work itself is basically a re-performance of that song 24 years later and the people who are performing are actually
grownups who were children in back in 1987.

My starting point as an artist was the documentary photography so | was kind of thaught to deal with the truth or
to deal with the reality in a way. So even | don't do any documentary, especially not photography anymore I'm kind of
focusing on reality.

But when it comes to truth than it very tricky. “How do we define the truth?”, “If art should really dealing with the truth
or looking for the truth?” | find these questions a bit problematic because there are so many truths. First of all, if you
are coming from a country or from a region with very problematic history, the question of truth is always problematic
because there many truths.

| think truth is a very problematic term nowadays, because it is very difficult to find out what is actually - in this erq,
we're all very aware of populism and false news and all that is related to them. But | think that... | really feel that the
task of art is not to discover the truth or give some answers that are opting for truth. But to propose questions, and
question things... question everything, especially this official truth.
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Nasan Tur
(1974, Offenbach, Berlinde yasiyor ve calisiyor / )

Elmas

Aldminyum UGzerine Fine Art baski, 150 x 225 cm
2017

Dirimart izniyle

Cok cesitli sanatsal alanlar ve medyalarla ¢alisan Nasan Tur, buginiin dinyasinin durumunu ve bireyin muhafazakér siyasi
hegemonyalarin ve vahsi kapitalist cikarlarin etkilerine karsi bir direnc gelistirme olasiligini elestirel bir bicimde sorguluyor.

Elmas, gercek dogdal elmasin maruz kaldigr asiri siddet eyleminde binlerce parcaciga ayristigr parcalanmis bir nesneyi
ortaya koyar. Burada kullanilan malzeme buytk 6nem tasir. EiImaslar arzu nesnesidir. Cok kiymetli, cok pahali ve bulunmasi
zor seylerdir. Dahasi; elmas yeryUzindeki en sert malzemedir, bilinen tim maddelerden daha saglamdir. Fotograf bu 6zgul
maddenin imhasini belgeliyor olsa da ayni zamanda ilk bakisin étesinde yeni bir gorsellik aciyor. Bilinen sayisiz parcaya
bolinurken, yok olustan yeni bir evren var olurken, mikro makro oluyor.
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Elimdeki Fortuna
Fine Art Baski, Ed. 1/3, 126 x 180 cm
2013

Fortuna in My Hand
Fine Art Print, Ed. 1/3,126 x 180 cm
2013

Cok cesitli sanatsal alanlarda ve medyayla calisan Nasan Tur, buginiin dinyasinin durumunu, bireyin muhafazakar siyasi
hegemonyalarin ve vahsi kapitalist cikarlarin etkilerine karsi bir direnc gelistirme olasiligini elestirel bir bicimde sorguluyor.
Fotograf; Casino Baden Badende uzun yillar kullaniimis, tarihsel acidan énem tasiyan orijinal bir rulet topunu sergiliyor.
Topu bilinmeyen bir zeminde taninmayan bir elin icinde gésteren fotograf; oyun icinde oyun, galibiyet ve maglubiyet
dustncelerini irdeliyor.

Working with a wide range of artistic fields and media, Nasan Tur critically questions the current state of our world,
and the possibility of the individual to form a resistance towards the influence of conservative political hegemonies and
wild capitalist interests. The photo depicts one original roulette ball which was in use for many years in the historically
important - Casino Baden Baden. Presenting the ball in an anonymous hand before an unknown ground, the photograph
discusses the ideas of game inside a game, as well as winning and losing.
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Kerem Ozan Bayraktar
(1984, istanbul, istanbul'da yasiyor ve calistyor / Lives and works in Istanbul)

Kepler - 1229 b (Potansiyel Olarak Yasanamaz Bazi Gezegenler)
Bilgisayar Uretimi imge, Ahsap Uzerine Arsivsel Pigment Baski
30 x40 x5cm

2018

Kepler — 1229 b (Some of the Potentially Uninhabitable Planets)
Computer Generated Image, Archival Pigment Print on Wood
30 x40 x5cm

2018

LHS - 1140 b (Potansiyel Olarak Yasanamaz Bazi Gezegenler)
Bilgisayar Uretimi imge, Ahsap Uzerine Arsivsel Pigment Baski
30 x40 x5cm

2018

LHS - 1140 b (Some of the Potentially Uninhabitable Planets)
Computer Generated Image, Archival Pigment Print on Wood
30x40x5cm

2018

Proxima Centauri b (Potansiyel Olarak Yasanamaz Bazi Gezegenler)
Bilgisayar Uretimi imge, Ahsap Uzerine Arsivsel Pigment Baski
30x40x5cm

2018

Proxima Centauri b (Some of the Potentially Uninhabitable Planets)
Computer Generated Image, Archival Pigment Print on Wood
30x40x5cm

2018

Sanatorium izniyle
Courtesy of Sanatorium

Fiziksel varligimizla ilgili bilimsel arastirmalari, varigimizia ilgili felsefi sorularla birlestiren Kerem Ozan Bayraktar
dinyamizdaki cogulcu ve heterojen devleti ortaya cikarmak icin populer hakikat ve gerceklik kavramlarini sorgulayan bir
calisma gelistirmistir.

Combining scientific research regarding our physical existence with philosophical questions about our existence, Kerem
Ozan Bayraktar has developed an oeuvre that questions popular notions of truth and reality in order to reveal the pluralist
and heterogenous state of our world.

Kerem Ozan Bayraktar, "Potansiyel Olarak Yasanamaz Bazi Gezegenler" isimli calismasinda, bilim dergilerindeki 6tegezegen
(exoplanet) illistrasyonlarinin, Astronomideki “yasanabilir bélge” kavramiyla iliskisini inceliyor. Bayraktar bu incelemeyi
bilimsellik, kolonyalizm ve hayal gict dogrultusunda gerceklestiriyor. Bir dizi gezegen gorsellestirmesinden olusan bu
calisma ayni tirden elementlerin farkl kompozisyonlarda buttnuyle farkli yapilar olusturabilmesini betimleme dizeyindeki
bicimsel ve ideolojik boyutu ile ilgileniyor. Sanatci, “potansiyel olarak yasanabilir Stegezegenler” listesinde yasam icin
elverisli oldugu sdylenen ortamlari, farkli senaryolar dogrultusunda tek tek arastiriyor. Sanatcinin gezegen illistrasyonlari,
populer bilim mitlerinin aksine bu gezegenleri, yasama elverisli olmayan 6zelliklerine odaklanarak betimliyor.

In his work entitled "Some of the Potentially Uninhabitable Planets", Kerem Ozan Bayraktar investigates the relationship
of exoplanet illustrations in science magazines with the concept of “habitable zone” in astronomy. Bayraktar performs this
investigation in terms of science, colonialism and imagination. Consisting of a series of planet visualizations, this work
concerns itself at the descriptive level with the formal and ideological dimension of the ability of congeneric elements to
form completely different structures in different compositions. The artist analyzes one by one the environments claimed
to be habitable in the list of “potentially habitable exoplanets” in terms of different scenarios. Contrary to popular science
myths, the planet illustrations of the artist depict these planets by focusing on their features unfit for life.
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Devrovvry it

Aliases
Planet

Alternative names

Physical characteristics

Mass (m)
Radius (r)
Temperature (T)
Stellar flux (Fsun)

Kepler-1229b

KOI-2418.01; KOI-2418 b;
K02418.01; KIC 10027247 b;
WISE 1194956.83+465948.1 b;
2MASS 119495680+4659481 b

Nz? Memrh
1.40 *021 B

-0.13
213 K (-60 °C; =76 °F)

+0.12
0.35 —0.14 earth
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Sanatci Roportajlar / Artist Interviews
Kerem Ozan Bayraktar

Calismalarimda agirlikli olarak dijital medya kullaniyorum, son dénemde nesneler kullanmaya ve yerlestirmeler
yapmaya basladim. Genellikle canlilik, onun cevre sartlarini olusturan durumlar, ya da bir nesnenin -bu bir canli da
cansiz da olabilir- cevresiyle kurdugu etkilesimin dogasini anlamak. Bunu farkli élceklerde farkli meseleler Gzerinden
inceliyorum. Mesela bu siralar Berlin'de sokak bitkileriyle ilgileniyorum. Bitki ile kent mimarisi, altyapisi, kanallar, sulama
sistemleri ve birbirlerini nasil kullandiklari Gzerine bir calisma... Aslinda “Biz neden variz? Neden yasiyoruz?” sorusunu
cesitli kulvarlarda inceliyorum diyebilirim.

Sergide gezegen illistrasyonlarim yer aliyor. Bu illistrasyonlar NASAnin bir veri bankasinin datalarini yorumluyorlar.
Medyada surekli olarak “Yeni, potansiyel olarak yasanabilir bir gezegen bulduk!” séylemi giindeme geliyor. Bu sdylemlere
yakindan baktigimda ortada ideolojik bir maniptlasyon oldugu dikkatimi cekti. Gezegenlerin var olup olmadiklari bile
net degilken, yasanabilirlik Gzerinden sunulmalari dikkatimi cekti. Peki, bu neden yapiliyor? Sanirim popdler bilim ve
kolonyalizm arasinda bir iliski var. “Orada bir gezegen var uzakta ve biz bir glin oraya gidebiliriz” Bu konu; bitmek
tdkenmek bilmeyen bir kaynak arayisi, madencilik gibi konularla da i¢ ice. Bilim insanlari her ne kadar uzak durmaya
calissalar da popdler bilim siyasete karisiyor.

iki yil dnce Trappist gezegenlerini anlatan bir internet sitesi vardi. Sirf yasanabilir olduklarini géstermek icin bir web
sitesi yapmislardi. Guzel illistrasyonlarla, bazi gezegenleri Dinya gibi goésterdiler. Fakat bir sire 6nce bu gezegenlerin
Mars gibi kurak olduklari fark edildi. Yakinlarinda olan bir yildiz o kadar dengesiz bir yildizmis ki, ginesleri, atmosferleri
sUplrUp goétirmus. Ben de bu karanlik tarafa bakip, gezegenlerin yasanamaz versiyonlarini yaptim.

NASA illistrasyonlarinin altinda yer alan “Sanatcinin izlenimi” balimini taklit etmeye calistim. Alt kisimda
gezegenlerin gercek verileri var. Bunlar ansiklopedi boyutundalar, bir kalinliklari var; pozitivist imge dagarcigina form
olarak dokunmak istedim. illistrasyonlarim sifirdan Gretildi. illistrasyonlari yaparken de verileri -diger sanateilar olumlu
yonde yorumlarken- olumsuz olarak yorumladim ve istatistigin diger tarafina baktim. Bu noktada zaten esneksiniz...
Isin politik yanini bir kenara koyarsak, bir resmin/bir imgenin gercekligi nasil olusturdugu, algimizi nasil bicimlendirdigi
ilgimi cekiyor. Buna sézde bilimsel imgeler de dahil. Bir akcider filminden mikroskop gérintUsitne, ya da bir teleskop
goéruntdstnden bir gezegen illistrasyonuna kadar teknik imgeler dagarcigr var. Bu gorintdler bir diinya yaratiyorlar.
Bu da beni ¢cok heyecanlandiriyor.

Genel olarak sanatin &zel bir bilgi tipi Grettigine inaniyorum. Bu bilimsel ve felsefi bilgiden farkli. Bu ylzden sanatla
akademinin iliskisini -bircok kisinin gérdigu gibi uzak degil- yakin goértyorum. Sanatin cesitli bilgileri kullandigini
didsUniyorum, ben bunu cok yapiyorum. Son calismalarimda bircok insanin grafik olarak nitelendirdigi diyagramlar,
yazilar, metinler ve hatta didaktik Wikipedia metinleri gibi metinler kullandim. Genellikle bilgi verme eyleminin biraz
altini oyuyorum. O kadar cok bilgi yagmuruna tuttugum isler var ki, izleyici bir yerde uzaklasmak zorunda kaliyor.
Metinler, grafikler, diyagramlar, yazilar.. bunlari bilgi iletmek amaciyla degdil de bilmeye calismanin kendisini géstermek
amaciyla; farkh farkh bilme bigimlerinin kendisini calisma olarak kullaniyorum.

| mainly use digital media in my work, lately | started using objects and making installations. Generally | am interested
in the vitality, the situations that make up its environmental conditions, or to understand the nature of an object's
interaction with its own environment, which can be either a living being or a non-living being. | examine it on different
issues at different scales. For example, in this period | am interested in street plants in Berlin. A study on plant and
urban architecture, infrastructure, canals, irrigation systems and how they use each other.. Actually, | can say that |
am examining the following questions “Why do we exist? Why are we living?” on different scales.

The exhibition showcases my planet illustrations. These illustrations interpret data taken from a NASA database.
Frequently we hear the expression "We found a new, potentially habitable planet!" in media. When | look closely at
these discourses, | noticed that there is an ideological manipulation. While it was not clear whether some planets
exist or not, | was struck by the fact that they were presented on the basis of their habitability. Why is this needed to
be done? | guess there's a connection between popular science and colonialism. This topic is intertwined with topics
such as the search for a never ending resource and mining. Although scientists try to stay clear, popular science is
involved in politics.

Two years ago, there was a website about the Trappist planets. With good illustrations, they made some planets look
like the World, just to show them livable. But some time ago it was discovered that these planets were dry like Mars. A
star nearby was so unstable that it swept away the suns and the atmospheres. | guess | looked at the dark side and
created uninhabitable versions of these planets.

| tried to imitate the Artist’s Impression section, which takes place under the NASA illustrations. There's real data of
the planets at the bottom part. They are encyclopedia-sized, they have a thickness; | wanted to highlight the positivist
image vocabulary as a form. My illustrations were made from scratch. When | was illustrating, | interpreted the data
negatively while other artists interpreted it positively and looked at the other side of the statistics. At this point you
are already flexible on the regarding matter.. Aside from the political side of the related work, | am interested in how
a picture / an image creates reality and shapes our perception. This includes the so-called scientific imagery. There
is a repertoire of technical images from a chest X-Ray to a microscope view, or from a telescope view to a planet
illustration. These images create a world altogether. That excites me a lot.

In general, | believe that art produces a special type of knowledge. It is different from scientific and philosophical
knowledge. Therefore, | see the relationship between art and the academy not as far as many people see. | think that
art uses a variety of information, | do that a lot. In my latest works, | have used texts such as diagrams that many
people find graphical, texts, even didactic, direct Wikipedia texts. | usually undermine the act of giving information.
I've been pouring so much information on some works that the audience feels alienated on some level. Texts, graphs,
diagrams... | use different forms of knowing as the work itself not to convey information, but to highlight the act of
trying to know.

31






34

Bugra Erol

(1986, Adana, istanbulda yasiyor ve calisiyor / Lives and works in Istanbul)

Tikenmis Careler Serisi 01, 02, 03, 04, 05, 06
Kagit Gzeri Serigrafi Baski, Ed. 1+1 AP, 30 x 24 cm
2019

The Extinct Cures 01, 02, 03, 04, 05, 06
Screen Print on Paper, Ed. 1+1 AP, 30 x 24 cm
2019

Bilim insanlari, insanlarin ¢evreye olan etkileri ytzinden bitki tdrlerinin beklenenden 500 kat daha hizli tikendigini
soylemektedirler. Ddnya ile kurulan saghksiz iliski ylGzinden karsilasilabilecek olasi “kiyamet sonrasi” senaryolari herkes
icin hayal edilmesi zor bir gelece§i isaret etmektedir.

Bugra Erol, nesli tikenmis bitkileri arastirirken sikca karsilastigi “Silfiyum” bitkisi bir zamanlar dogum kontrol icin
kullaniimaktaydi. Bugra Erol'un Silfiyum bitkisinden yola cikarak olusturdugu “Tukenmis Careler Serisi” var olmayan bir
kitabin 6 sayfasindan olusuyor. Her sayfasi nesli tikenmis bir bitkinin cizimini, aciklamasini ve manipule edilmis hikayesini
iceriyor. Her hikéye ise ginimuz insaninin sorunlariyla ironik ve dolayl bir iliski kurarak “Tikenmis Careler” kitabinin icerigini
olusturmaktadir.

Scientists assert that the plant species are depleting SO0 times faster than expected due to our effect on the environment.
The possible “post-apocalyptic” scenarios which we face with through the unhealthy relationship we form with the world
indicate a future that is difficult to imagine for all of us.

Bugra Erol often came across with “Silphium” when researching extinct plants because it is believed to have been used for
birth control. “The Extinct Cures” that he has created by looking at this plant consists of 6 pages of a non-existing book.
Each page subsumes a drawing, an explanation, and a manipulated story of an extincted plant. Each story constitutes the
content of the book “The Extinct Cures” by establishing an ironic and indirect relationship through the problems of today’s
people.
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Pankart Serisi 05
Yelken Bezi Uzeri Trimetal Boya, 50 x 50 cm
2019

Banner Series 05
Trimetal Paint on Sailcloth, 50 x 50 cm
2019

Resim, video, objeler gibi farkli disiplinlerde calisan Bugra Erol, islerinde insan, toplum ve dodga iligkilerini
sorguluyor. Sanatsal ve cevresel aktivizmi birlestiren sanatcinin sosyo-politik elestirisi, vahsi kapitalizmin
ve politik totaliterligin hiyerarsik yapilarini ortaya cikarmak icin didaktik ve polemik propagandanin 6tesine
geciyor.

Bir eylem sebebiyle yaklasik 10 sene dnce boyanmis ve eski ismiyle “Bogaz Koprisi’nde asili durdugu
birkac dakikadan bugline kadarki zamanini depoda gecirmis olan pankart tekrar kullaniimistir. Unutulmak
Uzere bir canta icerisinde bekleyen, icinde ne oldugu ya da ne sdylemek istedigi belli olmayan nesne tekrar
kullanilirken bu 6zelliklerinin korunmasi istenmistir. Bugra Erol, kendisine surekli olarak yonelttigi “sanat ve
cevre aktivizmi nasil bir araya gelebilir?” sorusu dogrultusunda ortaya cikis sebebi basl basina bir uyari
olan bu pankarti, tasidigr mesajlari ve yapisal formunu maniplle ederek “soyut resimlere” dontstirmustar.

Working in various fields between painting, video and objects, Bugra Erol questions in his work the
relationship between man, society and nature. Combining artistic and environmental activism, the artist’s
socio-political criticism goes beyond didactic and polemic propaganda in order to reveal the hierarchical
structures of wild capitalism and political totalitarianism.

The banner painted about 10 years ago for a protest and pending in a warehouse from the few minutes it
was hanging on the formerly named “Bosphorus Bridge” up until today is reused here. Reusing this object
which was waiting in a bag to be forgotten, and which was not clear what it was or what it tried to convey,
these features were required to be maintained. Bugra Erol has transformed this banner, of which the main
occurrence reason in itself is a warning, into “abstract paintings” by manipulating its messages and its
structural form in accordance with the question he constantly asks himself that how art and environmental
activism may congregate.
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Sanatci Roportajlar / Artist Interviews
Bugra Erol

Resim, heykel, seramik, kolajlar gibi birden fazla disiplinle ilgileniyorum, ayni zamanda da bir cevre aktivistiyim. Strekli
dgrenen bir sanatci olmaya calisarak Uretimlerime devam ediyorum. insanin dogaya olan yaklasimi, onu ele alma
bicimi, doganin uyarilarini algilama bicimi genel olarak cok dikkatimi cekiyor. “Pankart” serisinde, yillar dnce bir cevre
aktivisti olarak boyadigim ve Bogaz Koprisi'ne astigim bir pankartin yaklasik 10 yil sonra onu déntstirdigim ve
soyut resimlere donustirdigium isler yer aliyor. Digeri “Tukenmis Careler Serisi”, var olmayan bir kitabin 6 sayfasindan
olusuyor. Her sayfada bir bitkinin aciklamasi ve faydasi yaziyor. Mesela Silphium bitkisinin Roma déneminde dogum
kontrol icin kullanildidi rivayet ediliyor, zaten ilac endistrisinde butin ilaclarin codu bitki kdkenli. Kesfetmedigimiz, hic
gérmedidimiz, hic fotografini cekmedigimiz, belgeleyemedigimiz ve kaybolmus olan bitkiler neye care olabilirdi diye
disiinmeye basladim. Bitki illistrasyonlari ve kurmaca hikayelerinden olusan bir seri hazirladim. Oncelikle var olan
bitkilerden yola cikmak istedim clnku bitkiler dlemi cok canli ve sonsuz bir skalasi var. Bu ylzden soyunun tikendigi
bilinen fakat daha énce hic fotografi cekilmemis, belgelenmemis bitkileri arastirdim. Aralarindan 6 tanesini sectim
fakat bu bitkilerin fotografi daha 6nce hic cekilmedigi icin hicbir arastirmada kullanilmadilar, faydalarini bilemiyoruz,
gerci bir ise yariyorlar mi onu da bilemiyoruz.

Ben de bu bilinmezIligi manipile ettim ve her biri giinimiz insaninin sorununa care olacak bir bitki yarattim. insan,
dogaya fayda-zarar iliskisi ile bakiyor. Neyi ne kadar kullanabilecedini, neye fayda saglayabilecedini 6lcmeye calisiyor.
Ben de izleyicinin bu ise baktigindaki ilk refleksinin karsilik bulacadini ve hikayeyi kendine ait hissedebilecegdini
distndim. ikinci kisminda da bitkilerin var olmayan careleri var. Kimisi insanin 8mrinl uzatiyor, kimisi unutamadig
bir aniyi silmesini saghyor. Aslinda gercekei seyler degil, oradaki gercek disihidin izlerini de hikayeyi abartarak verdim.
Hicbir yerde bunun gercek olmayan bir kitap oldugu belirtilmemis ama yazilari okudugunuzda adim adim sizi o kadar
gercek disi bir diinyaya goturtyor ki ister istemez bunlarin gercek olamayacagini tahmin edebilirsiniz.

Batdn illistrasyonlar bana ait. Butdn bitkilerin cizimlerini, ayni aileden olduklari icin benzer olduklari distnulen
bitkilerden yola cikarak degistirdim. Cizimlerin blytk kisminin gercekten o bitkiye benzeme olasiligi cok yuksek.
Kimine degisik yapraklar ekledim, kiminin cicek organini degdistirdim, bitkinin o bilinen halini maniptle ederek bu soyu
tUkenmis bitkilerin cizimlerini, illistrasyonlarini yaptim.

Genel olarak dinyada olup biteni anlamam, olup biten her seye anlam vermem, evrime anlam vermem, her sey biraz
zaman aliyor, o yGzden sunun farkindayim: aslinda biz bildiklerimizle yasiyoruz. Etrafimiz bildigimizi disindtgimuiz
seylerle cevrili ama blyUk resme baktigimizda bilmedigimiz seyler cogunlukta. Sanatin da bu konuda, o bilinen ve
bilinmeyen arasindaki iliski arasinda farkli bir rolt olabilecegini distntyorum.

| am interested in many disciplines such as painting, sculpting, ceramics and collages, and am also an environmental
activist. | strive to be an artist that keeps on learning, and continue to produce artworks. | am especially intrigued
by how people approach nature, how they address it and how they interpret nature’s warnings. “Pankart” (Banner)
series includes artworks where | converted a banner | painted and hung at the Bosporus Bridge many years ago
as an environmental activist into abstract paintings. The other one “Tukenmis Careler Serisi” (Series of Exhausted
Remedies) consists of 6 pages from a book that does not exist. Each page features a description and benefits
of a plant. For instance, Silphium plant is fabled to be used in the Roman era for birth control. Well, all medicine in
the pharmaceuticals industry are plant-based. | began to wonder what the plants, which we never discovered, saw,
photographed and documented and which were lost, could cure. | compiled a series consisting of plant illustrations
and fictional stories.

| wanted to start off with the plants that did exist as the world of plants is ever so vibrant and endless. Therefore, |
started to investigate the plants which are known to be extinct, but have never been photographed or documented. |
chose 6 of them; however, as these plants were never photographed they were never used in research studies and we
do not know if they are good for anything.

| manipulated this absence of information and created plants each of which would cure an ailment of modern man.
Humans perceive the nature by focusing on benefits-harms. They try to measure the extent something could be
used and the benefits it could yield. And | thought that the spectators could relate with the first reflection they saw
and feel like the story belonged to them. The second part involves the cures of the plants that do not exist. Some
prolong the human life, while some help forget an unforgettable memory. They are not realistic. | used exaggeration to
highlight just how unrealistic it all was. The fact that the book is not real is not mentioned anywhere; however, as you
read it, the book takes you to such an unrealistic world that you will eventually guess that it is not real. All illustrations
are mine. | came up with the plants’ illustrations based on the plants which are thought to look similar. It is highly
probable for the majority of the illustrations to resemble that plant. | added different leaves to some, | changed the
blossom in some. | manipulated the known figure of the plant to illustrate these extinct plants.

Usually | do not make sense of what is happening in the world, | do not find everything sensible, | do not find evolution
sensible, everything takes some time, so | am aware of this one fact: we live with what we know. We are surrounded
by the things we think we know of, but if we look at the big picture, we will see that the thinks unknown to us are in
the majority. | believe that art may assume a different role in the relationship between the known and the unknown.
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Lars Breuer
(1974, Aachen, Kéln'de yasiyor ve calisiyor / Lives and works in Cologne)

Hakikatler

Duvar Uzerine Akrilik, 269 x 525 cm
2019

Galerie Rupert Pfab'in izniyle

Truths

Acrylic on Wall, 269 x 525 cm
2019

Courtesy of Galerie Rupert Pfab

Lars Breuer'in calismasi kavramsal bir yaklasima, sanat tarihi ve edebiyattan referanslara dayaniyor. Bu nedenle siklikla
kendi tasarladigi kareli bir dizlemi andiran italik tipografi ile calisiyor. Bu ritmik ve dinamik kompozisyon kelimelerin
anlamsalligi ve soyut bir sablondaki niteligi arasinda degisiklik goésteriyor. Bunu yaparken sanatci her zaman, kendisinin
genis Olcekli yorumlamalariyla degistirilen ve acikea tanimlanan mekanla calisiyor. Zaman ve mekana 6zgl duvar resmi
"Hakikatler" parcali varhigiyla, gerceklik yapisinin karmasikligini ortaya koymaktadir. Yansitma ve bélimleme eylemleriyle
mutlak hakikatin herhangi bir statik fikrinin otesine gecen carpitilmis ancak ¢cok katmanli bir gerceklik kavrami ortaya
cikiyor.

Lars Breuer's work is based on a conceptual approach and on references to art history and literature. Therefore he is often
working with a self-designed grid-like italic typography. This rhythmic and dynamic composition changes between its
semantics of the words and its quality of an abstract pattern. In doing so the artist is always working with the space which
becomes modified and clearly defined by his large-size interpretations. The time and site-specific wall painting "Truths"
reveals the complexity of current reality constructions through its fragmental being. Through the act of mirroring and
segmentation, a distorted yet multi-layered notion of reality occurs that goes beyond any static idea of absolute truth.
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Sanatci Roportajlar / Artist Interviews
Lars Breuer

Ben bir sanatciyim. Ressamim. Cogunlukla tuval Gzerinde bir sanatci veya ressamin yapacagini distineceginiz tablolar
ciziyorum. Tek bir teknige bagh degilim. Fakat isimin odak noktasi duvarlar Gzerine calismak, bdylelikle mimari ve
sanat arasinda baglanti kuruyorum. Cok sayida metin bazli calisma yapryorum. Bu calismalarda genelde alintilardan
faydalaniyorum ve bazen de serginin icerigine uygun olduklari ya da o an calistigim icerige uygun olduklari icin sectigim
s6zcUkleri kullanryorum.

Mimari ortam ve calismam arasindaki baglanti sdyle: baslangic noktasi cogu zaman mimarinin kendisi oluyor. Once
mimariyi ya da en azindan zemin planlarini gérmek, mesela duvarlarin élcdlerini bilmek istiyorum. Belirli bir temaya
odaklanirken diger tarafta mimarinin kendisi yer aliyor. Bu iki odak noktasinin bulustugu bir nokta bulmaya calisiyorum.

Buradaki calismam icin Turkce bir sézcik kullanmaya karar verdim. Sectigim sézclk “Hakikat”. Ama onu normal bir
sekilde kullanmadim elbette; iki defa aynaladim. Bir kez dikey ve bir kez de yatay olarak. Elde ettigim bu iki sézctigu yan
yana koydum. Birlikte soyut bir siyah beyaz desen olarak ortaya cikiyorlar. Bir kelimenin de soyut bir desen olabilmesi,
benim Uzerinde siklikla calistiim genel bir tema. Kelimenin anlamini anlamak icin resimlerimin énidnde dolasan
ziyaretcilerle cok ilgileniyorum.

Calismalarim icin bircok arsivle calistigim icin cok okuyorum. Sanat tarihi kitaplari okudugum gibi roman ve tarih
kitaplari da okurum. Nerede kullanacagimi bilmeden tekil sézclk, ifade ya da alintilar topladigim da sik sik oluyor.
Bunlari bir liste gibi arsivliyorum. Farkli temalar icin farkl listelerim var ve bir davet aldigimda ilk adimim listelerin
Uzerinden gecip, kendi listemde arastirma yapmak ve bilgimi gelistirmek olur. Yani hem arsivlenmis bir bilgi var, hem de
Uzerinde calismak istedigim yeni bir bilgi var.

Farkli tdr bilgi Gretme yontemlerinden bir tanesi de bilimsel bir sekilde calismaktir. Bu da arastirma ve kanitlama anlami
tasir. Sanater olarak daha agik ve kendi ilginiz dogrultusunda calismakta 6zglr olursunuz. Anlatmasi biraz zor, fakat
bazen bir seylerin birbirine uydugunu hissediyorsun. Estetik kararlari vermek gibi; bir his uyandirmasi gerekiyor ama
ayni zamanda bir konuda deneyimli olmayi da gerektiriyor.

I'm an artist. 'm a painter. Mainly | do a lot of paintings on canvas like what you think of an artist or a painter is
doing. The main focus of my work is to work directly on the walls, keep a connection between the architecture and
my painting. | do a lot of text based works, and for that | use a lot of quotes and sometimes | use words I've chosen
because they fit to the content of the exhibition or they fit to the content I'm working with at the moment.

The connection between the architecture environment and my work: the starting point is very often the architecture.
So very often | first want to visit the architecture or at least | want to see floor plans and | would like to know the sizes
of the walls for example. While focusing on a particular theme on one side, architecture is on the other side. I'm trying
to find a point where these two focal points meet.

| decided to use a Turkish word for my work. The word is “Hakikat”. But | didn't use it in a proper way so to say, because
I mirrored it two times. One time vertically and one time horizontally, and | put both words | got next to each other.
Together they appear as an abstract black and white pattern. That's maybe a general theme | very often work with, is
the point that a word can become an abstract pattern as well and so | deal a lot with the visitor who has to get in front

of my paintings to get the content of the word for example.

I'm working with different kinds of archives for my work so | do a lot of reading. | do read a lot of art historian books but
also novels and also books on history for example and very often | collect single words or phrases or quotes without
knowing where to use them. | just archive them in a kind of list. | have different kind of lists for different themes.
Whenever I'm invited, my first step is also to go through the lists and make a research in my own list again to develop
my knowledge. So there is an archived knowledge and there is a new knowledge | would like to deal with.

One of the different methods of knowledge production is to work in a scientific way. This means research and proof. As
an artist, you are more open and free to work in your own interest. It's a little hard to explain, but sometimes you feel
that something fits together. For example, content from my personal archive that fits a particular theme but | cannot
explain why it fits. Like making aesthetic decisions; but it also requires experience.
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Joseph Beuys
(1921 - 1986, Krefeld)

Leonardo da Vinci'nin “Madrid Kodeksi” Kitabi Uzerine Cizimler
Grano-Litografi, Sahne 24

155x 22,8 cm

1975

Drawings after the Codices Madrid of Leonardo da Vinci
Grano-Lithography, Scene 24

155x 22,8 cm

1975

Leonardo da Vinci'nin “Madrid Kodeksi” Kitabi Uzerine Cizimler
Grano-Litografi, Sahne 9

155x 228 cm

1975

Drawings after the Codices Madrid of Leonardo da Vinci
Grano-Lithography, Scene 9

155x228cm

1975

1965 yilinda Leonardo da Vinci'nin 1491'den 1505e kadarki temel icatlarini, cizimlerini ve metinlerini iceren “Codices Madrid”
eskizleri yeniden kesfedildi.

Joseph Beuys bu eskiz defterlerini temel alarak kendi eskizlerini tasarladi. Leonardo’nun enerjiler ve dogal gicler icin
kullandigi semboller yoluyla olusturdugu peyzajizlenimlerinden, anatomi calismalarindaki cizimlerine eslik eden semalardaki
kisayollar ve cizgilere kadar, cesitli motiflerin geleneksel birlikteligini strdirmastar.

In 1965 Leonardo da Vinci's “Codices Madrid” sketchbooks containing essential inventions, illustrations and texts from the
central creative period of da Vinci from 1491 to 1505 were rediscovered.

Joseph Beuys has designed his own sketches based on these sketchbooks. He takes up a peculiarity of Leonardo’s,
namely the seemingly indiscriminate juxtaposition of various motifs, from landscape impression through specific symbols
for energies and natural forces, to anatomical studies with written elements and shortcuts in diagrams and scores that
accompany the drawings. The graphics correspond to the original size of da Vinci's drawings, which represent an image
language.
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Anlayis

Kagit Uzerine Baski, Staeck Edisyonu No. 15057
105 x 15 cm

1972

Insight

Offset on Cardstock, Edition Staeck Nr. 15057
10,5 x 15 cm

1972

Bu Belge ile Sanattan istifa Ediyorum

Kagit Uzerine Baski, Staeck Edisyonu, No. 15072
105 x15cm

1985

Hiermit trete ich aus der Kunst aus (Hereby | resign from Art)
Offset on Cardstock, Edition Staeck, Nr. 15072

10,5x 15 cm

1985
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copy. + vertrieb: !
edition staeck « 69117, heidelberg

Kece Kartpostal

Kece Uzerine Serigrafi (Coklu), Staeck Edisyonu
105x15x 09 cm

1985

Felt Postcard

Silkscreen on Felt (Multiple), Edition Staeck
105 x15x 09 cm

1985

Ahsap Kartpostal

Cam Agaci Uzerine Serigrafi (Coklu), Staeck Edisyonu
105x15x 3,3 cm

1974

Wood Postcard

Silkscreen on Pine (Multiple), Edition Staeck,
10,5 x15x 3,3 cm

1974
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Rudolf Reiber
(1974, Frankfurt, Frankfurt ve Stuttgart'ta yasiyor ve ¢alisiyor / Lives and works in Frankfurt and Stuttgart)

Sanat ve Nesnellik
Kitap, 32 sayfa, Ed. 19 + Il ap, 13x 20 x 1 cm
2010

Art and Objecthood
Book, 32 pages, Ed. 19 + Il ap,13x20 x1cm
2010

ABC Sanati
Kitap, 28 sayfa, Ed. 19 + Il AP, 13x 20 x 1 cm
2010

ABC Art
Book, 28 pages, Ed. 19 + Il AP, 13x 20 x 1 cm
2010

Rudolf Reiber'in calismasi, mevcut gérsel kilttrimizin su anki durumuna ve sanatin gerceklik insasi ile ilgili bilgi
dretimindeki roliine dair arastirma temelli bir inceleme ile nitelendirilimektedir. Cok cesitli disiplinleri kullanan ve calismalarini
Neo-Kavramsal stratejilere dayandiran sanatci, cogu zaman ironik bir bicimde sanatin cevremizdeki diinyayi algilama ve
anlama bicimimize alternatif gérisler sunma islevini elestirel olarak sorgulamaktadir.

Reiber, 2010 yilinda, Barbara Rose'un (ABC Art, 1965) ve Michael Fried'in (Art and Objecthood, 1967) Minimal Sanat'ini
teoriklestiriimesinde temel nitelikteki denemelere dayanan iki kitap Uretti. Metinleri “A”, “B” ve “C” harfleri gibi minimal
bicimsel ifadelere indirgeyerek veya sadece anonim bir okuyucunun altini cizmek icin metni tamamen ortadan kaldirarak,
informal bilgi anlayisi baglaminda metnin anlamini sorguluyor. Dilin rasyonel yapisini nihilistik bir sekilde yok ederek,
sanate¢i Minimal Sanat’in karmasikliginda metinsel bilginin yetersizligini vurguluyor.

Rudolf Reiber's work is characterized by a research-based review of the current state of our current visual culture, and the
role of art in producing knowledge concerning reality constructions. Using a wide range of disciplines and basing his works
on Neo-Conceptual strategies, the artist often ironically, yet critically questions art’'s function for gaining alternative
insights in the way we perceive and understand the world around us.

In 2010, Reiber produced 2 book pieces based on fundamental essays for the theocratization of Minimal Art by Barbara
Rose (ABC Art, 1965) and Michael Fried (Art and Objecthood, 1967). Reducing the texts onto minimal formal expressions
like the letters “A”, “B” and “C” or completely eliminating the text for only showing the underlining of an anonymous reader,
he questions the meaning of text in the context of an informal understanding of knowledge. By destroying the rational
structure of language, in a nihilistic way, the artist highlights the insufficiency of textual knowledge in the complexity of
Minimal Art.
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Thomas Baldischwyler
(1974, Lage / Lippe, Hamburg'ta yasiyor ve calisiyor / Lives and works in Hamburg)

TBGO1

Arthur Boto Conley Mlzik Atoélyesi Sunar “Trance & Glasses”
12" Vinil (Katlamal Kapak + 9 Sayfa Kitapcik)

300 Edisyon, degisken dlculer

2011

TBGO1

Arthur Boto Conley’s Music Workshop Presents “Trance & Glasses”
12" Vinyl (In Gatefold-Cover + 9-Page Booklet)

Edition of 300, dimensions Variable

2011

TBGO4

Arthur Boto Conley Muzik Atélyesi Sunar “Clifford Trunk”
12" Vinil (Karton Zarf + 12 Sayfa Kitapcik)

300 Edisyon, degisken dlculer

2011

TBGO4

Arthur Boto Conley’s Music Workshop Presents “Clifford Trunk”
12" Vinyl (In 4C-Sleeve + 12-Page Booklet)

Edition of 300, dimensions Variable

2011

Gorsel ve ses dalgalariyla ilgili kolajlar Alman sanatei Thomas Baldischwyler'in multidisipliner calismalarinin sadece iki
parcasidir. Pratiginde gecmisle ilgili bilgileri yeniden degerlendirmek adina siklikla gercek ve dizmece tarihsel olaylari
kullanmaktadir. Dizenli Delilik'te Baldischwyler'in agirlikli olarak etnomuzikolog Arthur Boto Conley’'nin arastirmalariyla ilgi
olan kavramsal mizik markasi Travel By Goods'tan iki vinil plagini dinlemek mimkindur. Bir plak (Arthur Boto Conley'nin
Muazik Atodlyesi “Clifford Trunk” / TBGO4'G sunar) 1980'lerin ortasinda Disseldorf'ta ic mimar Clifford Trunk tarafindan
dretilmis G¢ parcanin yeniden yayinlanmasi gibi gértinse de diger plak (Arthur Boto Conley'nin Muzik Atdlyesi “Trance &
Glasses”/ TBGO1) Conley'nin 1980'lerin basinda Hindistan, Bali, Fas ve Haitide yaptigi kayitlarinin bir derlemesi seklinde
durmaktadir.

Visual and sonic collages are only two parts of the multidisciplinary oeuvre of German artist Thomas Baldischwyler. In
his practice, he often draws on real and made-up historical incidents in order to re-evaluate knowledge about the past.
At Regular Insanity, it is possible to listen to two vinyl records from his conceptual music label Travel By Goods which is
mainly about the researches of ethnomusicologist Arthur Boto Conley. While one record (Arthur Boto Conley’s Music
Workshop presents “Clifford Trunk”/ TBGO4) seems to be a reissue of three tracks produced in mid-1980s Dusseldorf by
the interior architect Clifford Trunk, the other one (Arthur Boto Conley’s Music Workshop presents “Trance & Glasses” /
TBGOL) pretends to be a compilation of recordings Conley made in Indiq, Bali, Morocco, and Haiti in the early 1980s.
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Markus Popp (Oval)

(1958, Almanya / Germany, Berlinde yasiyor ve calisiyor / Lives and works in Berlin)

Popp
Uovooo

43 26"
2016

94diskont.
Mille Plateaux
118’ 47"

1995

Elektronik mizikte Glitch Hareketi'nin 6ncilerinden Markus Popp, 1990'h yillardan beri Oval ile klasik kompozisyon ve ses
kavramlarinin étesine gecen bir muzik Uretmek icin drnekleme yontemlerini sektelerle ve hatalarla birlestiriyor. Yasunao
Tone gibi Fluxus sanatgilarinin yolundan giden Popp, sesin son derece kavramsal olan fikrini populer muzik alanina entegre
etmeyi basariyor. Kayitlarinda, dnci glitch klasikleri (1990'lar), hafif, hiper gercek, futtristik post-rock cerceveleri (2010'dan
sonra) dinleyiciye cekici gelen ses boyutlariyla birbirlerine karisiyor.

Sergide yer alan iki kayit 94diskont. ve Popp, Markus Popp'un muziksel gelisiminin baslangicini ve su anki durumunu
gosteriyor. Dinleyiciyi, kusur ve tesadtfin muzikal bilgiyi olusturma ve tGretmede ayrilmaz bir parca haline geldigi, elektronik
glitch mUzigin heyecan verici boyutuyla tanistiriyorlar. 94diskont., Markus Popp'in kusurlu ritimler ve sesler olusturmak icin
fiziksel olarak CD'lere zarar vererek deney yaptidi bir plak olmasina ragmen, Popp, aslinda ona bir konsept albim calismasi
olarak baslamisti. Calisma, uzun zamandir kaybolan bir mizikal Gtopyaya amansiz, &forik bir ask mektubu: Strekli dedisen
ve duygusal, iyimser ve gérkemli.

Being a pioneer in the field of Glitch-Movement in electronic music, since the 1990s, Markus Popp with Oval combines
sampling methods with digital failures and mistakes, in order to produce music that goes beyond the classic notion of
composition and sound. Continuing the way of Fluxus artists like Yasunao Tone, Popp manages to integrate a highly
conceptual notion of sound into the field of popular music. On his records, trailblazing glitch classics (1990s), delicate,
hyper-real, futuristic post-rock vignettes (after 2010) get merged in appealing soundscapes.

The two exhibited records 94diskont. and Popp illustrate the beginning and current state of Markus Popp’s musical
development and introduce the audience to the exciting dimension of electronical glitch-music, where mistake and
coincidence become integral parts of composing and producing musical knowledge. While 94diskont is a record, in which
Markus Popp experimented with physically damaging CDs in order to create glitch rhythms and sounds, Popp originally
started it as a concept album. It is a relentless, euphoric love letter to a long-lost musical utopia: Kaleidoscopic and soulful,
optimistic and grandiose.
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Komet _
(1941, Corum, Istanbulda yasiyor ve calisiyor / Lives and works in Istanbul)

Giinesli Bir Egemenlik
Kagrt Uzerine Baski
70 x 100 cm

2013

A Sunny Sovereignty
Print on Paper

70 x100 cm

2013

Taci Besiktas Atti
Kagrt Uzerine Baski
70 x100 cm

2013

Throw in by Besiktas
Print on Paper

70 x 100 cm

2013

Geleneksel sanat bicimlerinin 6tesine gecerek Turkiye'de cagdas sanatin ezber bozdugu kilometre tasi niteliginde olan
Komet, 1970'li yillardan beri baskici toplumlari sorgulamak ve tutucu bilgi kavramini elestirmek icin alternatif, deneysel
sanat yaklasimlariyla ugrasmaktadir.

Komet yalnizca resim alaninda énde gelen bir figiir degil, ayni zamanda cok sayida siir kitabinin ve sayisiz siirin de yazaridir.
Duzenli Delilik sergisinde Komet, oldukca karmasik disinme ve yazma bicimini ortaya cikaran iki basili siir sergiliyor.
Yaratici kaos ve yansitici anlatim arasinda degisiklik gosteren isleri gorsel ve dilsel ifadeler arasinda degdisiyor, dilin resmi
ve kuralci mantiginin étesine geciyor.

Belonging to the groundbreaking milestones of contemporary art in Turkey by going beyond the traditional forms of
painting, since the 1970's Komet is dealing with alternative, experimental art approaches in order to question oppressive
societies and to criticize any conservative notion of knowledge.

Komet is not only a leading figure in the field of painting but also the author of numerous poetry books and countless
poems. At Regular Insanity exhibition, Komet displays two printed poems, which reveal his highly complex form of thinking
and writing. Shifting between creative chaos and reflective order, the works shift between visual and lingual expression,
and go beyond the formal and strict logic of language.
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Merak Bir

Kitap, Ed. 499/500
32x223cm

2013

Curiosity One
Book, Ed. 499/500
32x223cm

2013

Merak Bir, 60'li yillardan glinimtize ressam Komet'in arsivinden notlari, ginltkleri, siirleri, mektuplari iceren misveddeleri
ve daktiloya cekilmis metinleri, 6zel bir tasarimla bir araya getiriyor. Sanatcinin sayfa kdselerine, satir aralarina cizdigi
desenler, daldigi distincelere eslik eden karalamalar, metinler Gzerine el yazisiyla yaptigi dizeltiler, okuru sanatcinin ic
dunyasinin derinliklerine cekiyor, distince akisinin izinde ilging bir yolculuga cikariyor.

Curious One collects copies of notes, diaries, poems, letters and typewrited texts from painter Komet's archive from the
60's to the present with a special design. The artist's drawings on the corners of pages, patterns he drew between the lines,
the doodles accompanying his thoughts, his handwritten corrections on the texts draw the reader deep into the artist's
inner world and take the viewer to an interesting journey on the trail of the artist's flow of thought.
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Ressam Calisiyor
Video

or46”

2009

The Artist at Work
Video

o1'46”

2009

Ressam Calisiyor videosunda sanatci kendisini stidyosunda yeni bir resim Uzerinde calisirken ironik bir sekilde tanitiyor.
Beyaz tuval Gzerine beyaz renk kullanan ve bohem ve diva benzeri sanatcilar klisesini besleyen bir davranis sergileyen
Komet, sanatciya yakistirilan dahi, deli ve zorba figurlerini sorguluyor. En sonunda, bu sahte sahneleme, belgeseli andiran
videodaki bariz teatralitesiyle acikca ortaya cikiyor.

In the video The Artist at Work, the artist ironically presents himself in his studio working on a new painting. Using white
color on white canvas and showing a behavior that feeds the cliché of the bohemian and diva-like artist, Komet questions
the figure the artist as genius, as mad-man and as tyrant. Though, in the end, the fake staging becomes obvious through
the obvious theatricality of the documentary-like video.

Mesele
Video
22'02"
1999

Matter
Video
22'02"
1999

Mesele videosu, bir matematikginin anonim bir seyirci kitlesine ileri derece cebirle ilgili oldukca karmasik formdilleri
anlattigl, amaca uygun bir televizyonu programi olarak anlasilabilir. Denklemin karmasikhgi, bilme ve bilmeme, anlama ve
anlama arasindaki iliskiyi ortaya koyuyor. Tipki bilinmeyen bir yabanci dil gibi; tim harfler biliniyor, fakat yine de cimlelerin
anlamlari codu insan icin bir gizem olarak kalmaya devam ediyor.

The video Matter can be understood as a ready-made TV-program, where a mathematian explains highly complicated
formulas of advanced Math to an anonymous mass. The complexity of the equation reveals the multilayered relation
between knowing and not-knowing, understanding and not-understanding. Just like an unknown foreign language; all
letters are known, but still the meaning of the sentences remain a mystery to a vast majority of man.
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Sanatci Roportajlar / Artist Interviews
Komet

Uzun yillar 6nce Paris'te bir giin sabaha karsi uyandim, televizyonu actim. Baktim bir adam formduller yaziyor yaziyor
yaziyor ve sUrekli bir seyler soyliyor. Ben matematik mezunuyum, cebir filan biraz bilirim ama Allah Allah bana ¢ok
absirt geldi. Bu bir bucuk saat sidrdi. Bu videoda sadece yirmi iki dakikasi var. Meshur bir problemmis. Sayfalar dolusu
birbirini takip eden formdller, bunlari nasil kafasinda tutuyordu adam, sasirdim. Blytk bir delilik, acayip. Sonunda
bltln seylerin hepsi sifira geldi. Ve bu benim icin énemliydi yani, “iyi ki bunu banda aldim” dedim. 2000 yilinda “idi
idim Idik" sergisinde de sergiledim. Bir de bu videonun daha uzun versiyonu var.

Ben ressamim ayni zamanda, resim yapmaktan zevk aliyorum. Resim bitti deseler de yaptim. Bir kisim resimler daha
bicimsel arastirmalara varan, soyuta varan isler, bir de dinyevi, reprezantatif seyler var. Bunlari yaptigim zaman ayni
zamanda anti-art, anti-pentlr meseleleri vardi, ben de onlarin icindeydim. Ama sonradan “ben pentlr de yapacagim”
dedim. Kasli, gozlu... Birtakim lekelere kas g6z koyup figuratif resim yapmaya basladim.

Bir defasinda bir televizyon programinda beyaz Uzerine beyaz renkle calistim. Kral ciplak hikdyesine getirdim isi. Onun
Sarlo versiyonunu sergiliyoruz. Sonunda “Altin Arayicisi” filmindeki gibi, hani ayni kulibedeki iri yari adam acliktan
Sarlo’yu tavuk zannedince onu kovalar ve Sarlo tavuk gibi sesler cikarir ya, sonunda da onun gibi glliyorum zaten.
Calisirken asistanim “lUstat hicbir sey géremiyoruz” diyor. Sarlovari bir sesle “ben de bir sey géremiyorum, ancak cok
derinlestigim zaman goérebiliyorum” diyorum. Yani kral ciplak hikéyesi.

Absirt meselesi Albert Camus’'un meshur Sisifos efsanesinde belirttigi gibi; absutrditeye karsi, yasama sacmaliging,
uyumsuzluguna karsi insan diyor, fetih diyor, ask diyor, humor ve fetih diyor. Simdi ben komik unsurla romantik unsuru
birlestiriyorum. Cunku hiizin verici, cok duygusal bir insanim, ayrica dinya dyle bir sey, hayat cok aci ayrica, bir de o tarafi
var. Dolayisiyla cokga varlik bilimsel, ontolojik okumalar yaptim, yani benim icin cok dnemli ontolojik durum, situasyon.

Her yaratim, her siir bir yalnizlik sonucu. “Merak Bir” kitabi bir obje kitap. Elimde kalmis birkac bin siir misveddelerinin
tipkibasimi, Dirimart tarafindan bes ylUz adet basildi. Contemporary'de onlardan bir lahit yapmistim hani. Butdn
yaratilar yazilar bir yalnizlik icerir, hepsi bir yalniz kalmanin etkisi yani. Batin bunlari o sekilde goéstermek istedim.
Okumak icin yapilmis bir kitap degil.

KiclUk yastan genc yastan itibaren Turkiye’nin dnemli sairleri yakinim oldu. Benden cok yaslilardan, Daglarcalardan,
Oktay Rifatlardan filan tutun en genc sairlere kadar. Edip Canseverler, Ece Ayhanlar, ilhan Berkler dahil Melih Cevdetler,
benim kusagim, daha da gencler, onlarin sayesinde, itmesiyle benim siirlerim kitap haline geldi. O okumak icin yapilmis
bir kitap degil yani. Ama benim kendi icimi, o kitaba koyduk. Adi da “Merak Bir” cinki cok merakliydim. Merak, her
seye karsi bir merak. Artik fazla merakl degilim. Cesitli “vérité”ler var, gercekler. Ama “Hakikat bir tane”. Ama, var mi
yok mu onu ben de pek bilmiyorum. Ama hakikat kott yahu, kétl kokuyor. Son siir kitabimin ismi de “Hakikat Vesaire”.
Bir muammadir gelip gidiyor.

Many years ago in Paris, | woke up early one day and turned on the TV. | watched a man keep writing formulas and
keep talking about something. | have a maths degree, so | know some algebra, but it all seemed very absurd to me.
This went on for an hour and a half. The video exhibited here features only 22 minutes of it. It turned out to be a very
famous problem. Pages and pages of formulas. | was surprised to see that he was able to memorise them. Such
insanity. It is bizarre. Then it all came down to zero. That was important for me. “I'm glad,” | said. “'m glad | taped it.” |
showcased this video in the “idi idim idik” exhibition in 2000 as well. This video also has a longer version.

I'm a painter as well. | enjoy painting. | kept painting even though they said that painting was a thing of the past. Some
paintings are works of formative studies and abstract, some are down to earth and some are representative. The topics of

anti-art and anti-peinture were being discussed around the world when | did these. | was in the middle of it all. But then |
said “l will do peinture myself”. | started to work on figurative painting by adding eyebrows and eyes to some stains.

Once, | worked with the colour white on a white surface for a TV channel. Like the tale of Emperor's New Clothes. We are
displaying its Charlie Chaplin version. At the end, | end up laughing like the scene from the movie “Gold Rush” where the
large guy chases after Charlie Chaplin because he is hungry and mistakes Charlie Chaplin for a chicken, and Charlie
Chaplin makes chicken noises. My assistant says: “Master, we can't see anything.” And | say, with a voice resembling
Charlie Chaplin: “l can't see anything either, | can only see when | go deeper.” It is the tale of Emperor's New Clothes.

The topic of “absurdity” is, as Albert Camus notes in the famous Sisyphus Tale: human, conquest, love, humour and
conquest against the absurdity, the ridiculousness of life and the incompatibility. | combine the humorous and the
romantic. | am a deeply emotional person with a sad vibe, but so is the world. Life is bitter, you need to remember that.
Therefore | have read a lot of ontological works. The situation is a very important case of ontology for me.

Every creation, every poem is a result of loneliness. The book titled “Merak Bir” (Curiosity One) is an object book. It
is the exact copy print of a few thousand poetry drafts | had in my possession. 500 copies were printed by Dirimart.
| built a sarcophagus out of them at Contemporary Istanbul. All creations and writings involve loneliness. It is all an
effect of loneliness. | wanted to show them in that way. That book is not for reading.

From early on in my life, all prominent poets in Turkey have been friends of mine. From Daglarca, Oktay Rifat, poets
much older than me to the youngest poets. Edip Cansever, Ece Ayhan, ilhan Berk and Melih Cevdet, my generation, as
well as younger poets.. It was them that made it possible for my poetry to be printed. So, that book is not for reading.
| poured my soul into that book. | called it “Merak Bir” (Curiosity One) because | was very curious. Curiosity, curious for
everything. I'm not that curious anymore. There are certain “vérité”, facts. But “The truth is one.” However, I'm not sure
if it exists at all. The truth is bad though, it smells bad. The name of my last poetry book is “Hakikat Vesaire” (Truth
Etc). There is an uncertainty about it.
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Yesim Uzunoéz
(1986, istanbul, istanbul'da yasiyor ve calisiyor / Lives and works in Istanbul)

Mesaqj istekleri
3 Adet Dijital Baski, Ozel Yapim, Her Biri 14 x 21 cm
2018

Message Requests
3 Digital Prints, Special Production, Each 14 x 21 cm
2018

Calisma “Sosyal Medya'da Kadin Olmak” basligr altinda sosyal medyanin en sik kullanilan mecralarindan biri olan Facebook
yoluyla kadina yénelik sanal tacizi irdelemeyi hedefler. Bu proje sosyal medyada kadina taciz konusunu ele alirken, 6te
yandan da farkli kimliklerin kullandigi 'dil' ile toplum yapisinin yansimalarini da inceler.

The work under the title of “Being a Woman in Social Media” aims to examine virtual harassment towards women through
Facebook, which is one of the most commonly used channels of social media. While this project deals with harassment
towards women on social mediq, it also examines reflections of social structure and ‘language’ used by different identities.
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Sanatci Roportajlari
Yesim Uzunoz

Sanat ve Tasarim Fakultesi, iletisim Tasarimi ve Sanat Yonetimi mezunuyum. Uretimlerimi kavramsal metinler
zerinden gerceklestiriyorum. Hangi materyal fikrime uygunsa onun (zerinden Gretimim gerceklesiyor. Ornegin bu
malzeme bir kitap, kagit, seramik, video olabiliyor. Malzeme konusunda kendime bir sinirlama koymuyorum. Farkl
disiplinleri kullanma egilimimi etkileyen en 6nemli faktor ise fikir. Toplumsal cinsiyet, kimlik ve toplumsal, politik,
sosyokdiltirel kosullar Gizerine kadin temali isler Gretiyorum. Uretimlerim kisisel bir noktadan yola cikarak toplumsal bir
boyut kazaniyor. Biriktirmeye dayall, izleyiciyi kimi zaman isin icerisine dahil ederek kimi zaman da isle temas halinde
olmalarini saglayip sorular sormayi hedefleyerek gerceklestiriyorum.

Yaklasik bes yilimi alan “Mesaj istekleri” isimli isim “Sosyal Medya'da Kadin Olmak” basligi altinda sanal tacizi irdeliyor.
Bu is Facebook tzerinden bana gelen bir mesajla basladi. Facebook’ ta tanimadidiniz kisilerden gelen mesajlar “Diger”
boélumune iletilir. Sosyal medya mecralarindan en sik kullanilan platformlarindan biri Facebook oldudu icin profilimde
acik bir cagri yaptim ve kadinlara tanimadiklari erkeklerden gelen mesajlari biriktirmeye basladim. Gelen mesajlari
incelerken aralarinda benzerlikler ve farkliliklar oldugunu fark ettim. Birbirinden farkl kimliklerin kullandiklari ortak
bir ‘dil’ vardi. Kadinlara gonderilmis olan bu mesajlari G¢ farkli renkte hazirlanan kitaplardan olusan bir yerlestirme ile
sergileme karari aldim.

Sari kitap; lakayt bir dil kullanarak sanki karsisindaki kadini taniyormus gibi davranan kisilerden gelen mesajlardan
olusuyor. Pembe kitap; tanisma amaci gtden, duygusal, romantik, emojiler kullanan kisilerden gelen mesajlardan
olusuyor. Kirmizi kitap ise seksist, kufurld bir dil kullanan, cinsellik Gzerindeniletisime gecen kisilerden gelen mesajlardan
olusuyor. izleyiciye mesajlari sari, pembe ve kirmizi renklerini kullanarak sunmayi tercih ettim.

Odak noktam mesajlar oldugu icin tam bir sayi veremeyecegdim, ama kimi kadindan bes mesaj, kiminden on mesaj,
kiminden tek bir mesaj geldi. Once kendi arkadas cevremden ve profilimde kayith olan kadinlardan mesajlar gelmeye
basladi. Daha sonra o kadin kendi cevresinde tanidi§i baska kadinlara soéyledi. O ytzden net bir sayi vermem mimkin
degil.

Bu gibi mesaj paylasimlari yapilan bir takim sanal platformlar var ama onlarda alici ve géndericinin kim oldugunu
bilmiyorsunuz. Sahte de olabilir gercek de. Benim dnceligim, mesajlarin gercek kisilerden gelmis olmasiydi. Cinkd bu
sekilde calismam hakikati gosterecekti. Bu ylzden bes yil kadar zamanimi aldi. Dizenli Delilik sergisinin metninin
benim isimle iliskisi tam anlamiyla bu aslinda; bilginin sonucu ve cevaptan ziyade soru sormanin ve sorgulatmanin
dnemi.

Isimde bir cikti, sonuc, gercek ve hakikat var. ‘Mesaqj istekleri’ ile altini cizmis oldugum konu acik ve net olsa da
asil amacim sorular sormak ve sorgulatmak. Bu cok énemli. izleyicinin bu mesajlardan olusan kitaplarda hem alici
hem goénderen olma hali s6z konusu ve bu sayede bir ylzlesme ile karsi karsiya kaliyor. Ayrica serginin Gzerinde
durdugu diger konulardan biri “kimlik” meselesi. Sanal tacizi ele alirken, &te yandan farkli kimliklerin, toplum yapisinin
yansimalarini da inceliyorum.

Artist Interviews
Yesim Uzunoz

| was graduated from the department of Communication Design and Art Management of Faculty of Art and Design.
| am working through conceptual texts. | work with whichever material suits my idea. For example, this material can
be a book, paper, ceramic, or a video. I'm not limiting myself with a specific material. The idea is the most important
factor affecting my tendency to use different disciplines. | produce women-themed works focused on gender, identity
and social, political and sociocultural conditions. My works gain a social dimension by starting from the personal.
Based on collecting, | sometimes aim to involve the audience in the work and sometimes ask them to be in contact
with the work.

My work named “Message Requests”, which took me nearly five years, examines virtual harassment under the title of
"Being a Woman in Social Media”. It all started with a message that came to me via Facebook. Messages from people
who are not between your contacts on Facebook are forwarded to the “Other” tab. Because Facebook was one of the
most frequently used platforms of social media, | made an open call on my profile and started collecting messages
from women who received messages from men that they did not recognize. While examining the messages, | noticed
that there were some similarities and differences between them. There was a common "language” used by different
identities. | decided to display these messages with an installation consisting of books prepared in three different
colors.

The Yellow Book consists of messages from people who act as if they know the female receiver by using a careless
language. The Pink Book consists of messages from people who intend on meeting, get emotional, romantic, and use
emojis. The Red Book is composed of messages from people who use sexist, abusive language and communicate
through sexuality. | chose to present the messages to the audience using yellow, pink and red.

Since my aim was on messages, | cannot demonstrate an exact number, however, | have received five messages from
some women, ten messages from some other or one. First, | started to receive messages from my friends and from
women registered in my profile. Then they told other women that were their acquaintances. So, it is impossible for me
to present a clear number.

There are several virtual platforms like these ones, however, they keep the sender and the recipient anonymous. So,
these messages can either be fake or real. My priority was to use messages that were sent by real people so that my
work would reflect the truth. It took me about five years. This is exactly how the text of Regular Insanity exhibition
relates to my work; the importance of knowledge, asking and questioning rather than answering and the result.

There is an outcome, a result, a truth and a reality to my work. Although the subject that | have emphasized with
the title “Message Requests" is clear, my main aim is to ask questions and to make people question. This is really
important. In these books, the audience is both a recipient and a sender, and thus faces a confrontation. Also, one of
the other issues that the exhibition focuses on is the “identity” issue. While dealing with virtual harassment, on the
other hand, | examine different identities and reflections of social structure.
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Basim Magdy

(1977, Assiut, Basel ve Kahire'de yasiyor ve calisiyor / )
Yeni Asit

Full HD'ye cevrilmis Super 16 mm film ve bilgisayarla yaratiimis metin mesajlari

14'18”

2019

artStmer izniyle

YOU IDIGTS
When will you listen?

Acik tarihsel sorusturmalar ya da politik referanslamalar disinda kalan ikonik imgelere ve objelere duyulan ilgiye dayanan
bir pratik ile Basim Magdy'nin calismasi; bu tdrden sembollerin sosyal cikarimlariyla, zaman icerisinde nasil bir degisim
gosterdikleriyle ve iceriklerin efsanevi, tuhaf kiltirel yorumlamalar ve rastlasmalar sentezine dontsmesi ile ilgilenmektedir.

Yeni Asit'te bircok hayvan kisa mesaj yoluyla sohbet eder. Siradan, anlami olmayan sézctik alisverisleri arasinda bosluklar,
catismalar ve rekabet ortaya cikar. Yansitilmis fiziksel gértinamileri, belirsizlik ve siphenin hikim strdigu bir reality show
icinde hapsolduklari izlenimini uyandirir. Sosyal medya kaynakli givensizlikler ve gerceklerden kacis, en azindan bazilarinin
bot olmadigini kanrtlar. Bencilligi, 6z-sevgiyi ve 6z-yikimi sorgularken "banal" glines gozltklerini takmis "cirkin'ler gelirler.
Gelenek irkeiligin yakin dostu mudur? Peki nostalji ve ulusculuga ne demeli? Nefret ettikleri seye mi dénistiler? insana?
Sanslre ugramis bir grup halka kuyruklu lemurun liderligindeki kacis denemesi 6n plana cikar. Bir zirafa neden buranin
bastan beri bir cehennem oldugunu sonunda anlar.
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Her Seyin Koca Bir Cam Kubbenin
Altinda Gergeklestigine Yemin Etti

“Her ince Jest” Serisi

C-Print baski ve gimus yazi 2 ed. + 1 ap
52x 45 cm

2012

He Swore It All Took Place Under A Giant Glass Dome
“Every Subtle Gesture” Series

C-Print and silver text 2 ed. + 1 ap

52 x 45 cm

2012

“Her ince Jest”, sanatcinin 1998 yilindan itibaren topladig
kisisel fotograflarindan yola ¢ikan bir fotograf ve metin
dizisidir. Bu calismanin 6ziinde yakinda olmasi beklenen
bir kiyametin sUrlp giden hissiyati vardir. Eserlerde
kullanilan aciklamalarin bazilarinda yer alan o, ben, biz

ve onlar gibi zamirler, anonim bir sekilde toplumun belirli
Uyelerine atifta bulunmaktadir. Diger aciklamalar ise daha
soyut ve duygusaldir. Seri, geleneksel bilgi tGretimi ve bilgi
arabuluculugu kavramlarinin étesine gecmek icin metin ve
imge dUnyalarini carpistirmaktadir.

“Every Subtle Gesture” is a photo and text series that

is based on personal photographs that the artist has

been collecting since 1998. At the core of this work is

the lingering sense of an impending apocalypse. Some

of the captions include pronouns like he, she, |, we, and
they to anonymously refer to particular members of this
society. A few of the other captions are more abstract and
emotional. The series clashes the worlds of text and image
in order to go beyond a traditional notion of knowledge
production and knowledge mediation.

HIE SAORE 1T AT TOOK PLAGE LINGFR A DIANT CEASS DOME

Unutkanlk Hicbir Zaman

Detaylardan Baska Bir Yerde Yasamadi
“Her ince Jest” Serisi

C-Print baski ve gimus yazi 2 ed. + 1 ap
52 x 45 cm

2012

Forgetfulness Never Dwelled Anywhere
But In The Details

“Every Subtle Gesture” Series

C-Print and silver text 2 ed. + 1 ap

52 x45cm

2012

Basim Magdy’'nin imaj ve metin birlikteligi ile olusan
“Someone Tried to Lock Up Time” serisinden fotograflari,
sanatcinin tarihi olaylari referans alip kurgusal bir dille
yeniden yazma cabasini ortaya koyuyor. Magdy var
olan doneler Gzerinden yeni hikayeler yaratiyor, tarihsel
olaylarin gérinirde dongusel olarak tekrar etse de yeni
jenerasyonlar icin yeniden dizenlendigini distnuyor.

The photographs from Basim Magdy's “Someone Tried to
Lock Up Time” series which are formed by the collocation
of image and text, reveal the artist's effort to rewrite by
taking the historical events as references in a fictional
language. Magdy creates new stories over the datas

that already exist, thinks that even though historical
events repeat cyclically, they are rearranged for the new
generations.

FOMRGE THULNESS NEVER DWELLED ANYWHERE BUT IN THE DETARS
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Biri Zamani Hapsetmeyi Denedi (S Kusagi)

4 adet Fujiflex metalik materyal Gzerine kimyasallarla bozulmus slayttan C-Print baski, 3 ed+ 1 ap
Her biri 45x67 cm [ 45x45 cm

2018

Someone Tried to Lock Up Time (Generation S)

4 C-Prints from chemically-altered slides on Fujiflex metallic material, 3ed+ 1 ap
Each 45x67 cm | 45x45 cm

2018

Basim Magdy’nin imaj ve metin birlikteligi ile olusan “Someone Tried to Lock Up Time” serisinden fotograflari, sanatcinin
tarihi olaylari referans alip kurgusal bir dille yeniden yazma cabasini ortaya koyuyor. Magdy var olan doneler Gzerinden yeni
hikayeler yaratiyor, tarihsel olaylarin gériinirde déngUsel olarak tekrar etse de yeni jenerasyonlar icin yeniden dizenlendigini
dustnlyor.

The photographs from Basim Magdy's “Someone Tried to Lock Up Time” series which are formed by the collocation of
image and text, reveal the artist's effort to rewrite by taking the historical events as references in a fictional language.
Magdy creates new stories over the datas that already exist, thinks that even though historical events repeat cyclically,
they are rearranged for the new generations.

AND THEN THERE WAS THE
FUTURE DISCOVERY OF
GENERATION S:

AN EPHEMERAL FANTASY
STAINED WITH SELFIES,
SELF-LOVE AND MIS-
CALCULATED SELFISHNESS.
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Serhat Kiraz

(1954, istanbul, istanbul'da yasiyor ve calisiyor / Lives and works in Istanbul)

isimsiz

C-print Fotograf
100 x 210 cm
2000

Untitled

C- print Photography
100 x 210 cm
2000

isimsiz

Ahsap Sakdl
10x10x100 cm
2000

Untitled

Wooden Plumb
10 x 10 x 100 cm
2000

1970'lerin sonlarindan bu yana Serhat Kiraz, genis bir disiplin yelpazesinde gerceklik yapilarinin anlasilmasini, denetlenmesini
ve guvenilirligini elestirel bir gozle incelemektedir. Yazidan resme, ayni zamanda objelere, fotografciliga ve yerlestirmeye
uzanan kulliyatiyla algr kavramimizi gérsel kiltirimiz ve onun felsefi boyutlari baglaminda analiz ediyor.

Duazenli Delilik'te Kiraz, milenyumun baslamasindan hemen sonra tamamladigi kapsamli bir diziden fotograf temelli
calismasinin yani sira bir de nesne temelli parca sunmaktadir. Sarkac veya sakul gibi 6lct nesnelerini gokytzinin veya
denizin evrensel gorintlleriyle birlestiren sanatci, evreni anlamak baglaminda kdltdrel kodlarin ve dogdal unsurlarin
birbirleriyle olan iliskisini sorgulamak adina rasyonel simgeleri siirsel referanslarla carpistirmaktadir.

Since the late 1970's, Serhat Kiraz critically reviews the understanding, mensuration and credibility of reality constructions
through a wide range of disciplines. From writing to painting, as well as from objects, and photography to installation, his
oeuvre analyzes our notion of perception in the context of our visual culture and its philosophical dimensions.

In Regular Insanity, Kiraz presents one object-based piece besides one photo-based work from an extensive series that he
had completed right after the turn of the Millennium. Combining measurement items like pendulum or scales with universal
images of the sky or the seq, the artist clashes rational icons with poetical references in order to question the interrelation
of cultural codes and natural elements in the context of understanding the world.
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Sanatci Roportajlari
Serhat Kiraz

Mimariyle veya etrafinizla ilgilendiginiz zaman her sey bir cesit dlcim yani geometri olarak karsiniza cikmaya bashyor.
Geometriye bagli oranlar, orantilar, sayilar, her sey ona bagl. Pythagoras “Evrende her sey sayidir” der. Bu anlamda
baktigimizda her sey onlara bagli, ama bazen altyapida bazen Ustyapida yer aliyorlar. Mesela Rénesans resminde
ve Mimar Sinan'in mimarisinde geometri altyapida yer aliyor, Gzerine disindigimuz zaman fark ediyoruz. Zamanla
geometri mesela Konstriktivistler'in ve Modrian'in eserlerinde Ust yapi olarak cikmaya basliyor. Ustteki gérintt yani
figtratif yapi ortadan kalkiyor.

Evrende dedismeyen seylervar,birde deJiskenler var.Degismezleribulursak, dediskenlerifark ederiz veya degismeyecek
sinirint bulabiliriz. Benim ilgilendigim sinirlar oradan kaynaklaniyor. Yani onlari arastirmaktan kaynaklaniyor. Bir sanat
calismasi ne kadar uzar? Muzikte buna varyasyonlar diyorlar, peki resimde bu varyasyon mu oluyor? Yoksa bu onun
tekrari mi oluyor? Veya uretimi mi oluyor? Hakikaten bir arastirma mi yoksa piyasaya karsi bir Gretim mi? Yani bunun
yapitlarda sonradan aranmasi gerekiyor. E§er sanat yarati aninda varsa, o zaman yarati aninda olmus bitmis oluyor.
Ondan sonra onun Uretilmesi, Ustlne yeni seyler koyulmasi gerekiyor. Zaten sanat tarihi de aslinda Gstlne yeni seyler,
yeni dusinceler, yeni fikirler, yeni yapilar koymaya basladiginiz zaman olusmaya bashyor.

Bu sergide yer alan iki parca Essen'de Kulturwissenschaftliches Institut'de yaptigim bir serginin iki parcasi. O sergide
bu parcalari bir ctimlenin kelimeleri olarak kullanmistim. Burada sadece ikisi kopartilmis olarak yer aliyor. Farkli farkl
nesnelerden, farkl farkli cimleler kurabiliyorum. Zaten benim sergilerim de o cimlelerin okunmasidir, ama burada sézle
degil de gorintlyle okuruz ctinkl bazi seyler séze dokilmuiyor. Benim sanati bu sekilde yapiyor olmamin nedeni de o,
bazi seyler resimle de anlatilmiyor. Baska seyler gerekiyor veya nesnenin kendisi onun resminden daha iyi anlatiyor. O
zaman resmi yapmaya gerek kalmiyor. Mesela onun icin her yapinin, her distincenin kendi formunu bulmasi gerekiyor.

Biz ancak evreni anladigimiz strece hakikati aramaya baslayabiliriz diye disintyorum. Bunun da yolu bilimden geciyor.
Wittgenstein soyle diyor: “Eger bir seyi soru haline getirebilirseniz onun cevabi da vardir”. Simdi dogaya baktigimizda,
aslinda bilim tarihi dedigimiz sey bunlarin soru haline getiriimesinden kaynaklaniyor. Mesela Aristoteles eger ayni
zamanda bir diregin golgesi varken niye kuyunun icindeki su parliyor diye disinlp de onun golgesini olctp baktigi
zaman ddnyanin yuvarlak oldugunu ileri strtyor. Mesela bu gercek ve hakikat de aslinda Platon ve Aristo’ya dayal.
Aslinda Sokrates’in oldirtlmesine dayali. E§er Sokrates oldirtlmeseydi belki de bu konular tartisiimiyor olabilirdi.
Sokrates élduruldikten sonra, Sofistlerin birtakim sdylemleri sonucunda, bunlari dldiren sistemden intikam almak
icin Aristo gerceklerin 6grenilmesi gerektigini ileri strlyor. Gercekleri 6grenebilirsiniz, yani bu dlcllebilir, tasarlanabilir
olanin anlasiimasindan kaynaklaniyor. Platon ise bunun 6tesinde hakikatler vardir diyor. Bu hakikatleri 6grendiginiz
zaman bunlara ulasabilirsiniz diyor. Raphael her ikisini de Atina mektebinde resmediyor. Aristo orada yeri gosteriyor -ki
mesela Aristo’yu temsil eden Michelangelo aslinda Aristocu distinceye sahip- halbuki Platon'u temsil eden Leonardo
gokylzinu gosteriyor, demek ki o da aslinda Platoncu bir distinceye sahip.

Almanya'da Gniversitenin kapisinda sdyle bir sey yaziyor: “Burada Universitede gercekleri 6greneceksiniz”. Yani yapilmis,
gerceklesmis, elle, vicutla tutulabilir, dUstncesi tamamlanmis, nasil yapilabilecegini anlatan bir yapiya barintyor.
O gercekleri olusturuyor, onun Ustlinde yeni bilesimlere ulasmak, onlari kullanarak veya kullanmayarak Yeni Sanat
denilen seyi olusturmani veya yaptigin bir seyin sanat olabilmesini sagliyor diye distntyorum. Yani bu da hakikati
olusturuyor. Ancak gercekleri 6grendikten sonra hakikate ulasabilirsiniz anlamina geliyor. Ben mesela éJrencilerime
onun icin soyle bir 6gutte bulunuyorum: “Benim sdéylediklerimden, size 6grettiklerimden ancak yapilmis olan sanati
yaparsiniz. Ben size bunlari bildigim kadariyla 6gretmekle mukellefim, benden bunlari isteyebilirsiniz, ancak bunlari
kullanarak sanat yapmaya kalkismayin. Yaptiginizin sanat olmasi icin caba goésterin. Yani bu o zaman yeni bir seyleri
arastirmaniza neden olabilir. Yeni bir seyler bulmaniza neden olabilir.” Benim disincem bu, benim yaptiklarim da bu,
zaten en basta aradigim sey de bu.
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Artist Interviews
Serhat Kiraz

When you are interested in architecture or your surroundings, everything starts to come up as a measurement or
geometry. Depending on geometry, these proportions, numbers, everything depends onit. Pythagoras says, "Everything
is a number in the universe" In this sense, everything depends on it, but sometimes it exists in the background,
sometimes in superstructure. For example, in Renaissance painting and the architecture of Mimar Sinan, geometry
is in the background, we notice it when we think about it. Over time, for example, geometry begins to appear as
superstructure in the works of Constructivists and Mondrian. The image above, the figurative structure, disappears.

There are constant things in the universe, and there are variables. If we find the constants, we notice the variables
or find the boundary that will not change. That's where I'm interested. So it stems from researching them. How long
does an artwork last? They call it variations in music, but is this variation in the painting? Or is it its repetition? Or is
it produced? Is it really a research or a production against the market? So this must be sought later in the works. If
art is present at the time of creation, then its creation is instantly finished. After that, it needs to be produced, to put
new things on it. In fact, the history of art actually starts to take place when you start to put new things, new ideas,
and new structures on it.

The two pieces of this exhibition are part of an exhibition | made at the Kulturwissenschaftliches Institut in Essen.
In that exhibition | used these pieces as words of a sentence. There are only two of them here as separated from
the rest. | can form different sentences from different objects. My exhibitions are mainly focused on reading these
sentences, but here we read with images, not words, because there are things that are not spoken. That's why I'm
doing art that way, and some things aren't explained in painting other things are needed or the object itself tells it
better than its painting. Then there's no need to paint. For example, | thought that every structure and every thought
should find its own form.

In one of the works exhibited here, there is a box about 10 centimeters to 1 meter and a pendulum hangs from the
box. The other one has the same 10 centimeters 1-meter box, the sky and the numbers on it. If we pay attention to

the structure that is visual today, we build with zero and one. With zero and one, all things can be realized in the
software, digitally the image plane is formed in the computer environment. But there's a sky. The reason why | put
these numbers in that sky is that everything is in the sky, in the universe. | think we can only begin to seek the truth
as long as we understand the universe. The way to do this is through science. Wittgenstein says as follows: "If you can
make something a question, there is an answer to it". Now, when we look at nature, what we actually call the history
of science stems from nature's questioning. Aristotle, for example, asserts that the world is round when he thinks
why the water in the well shines while measuring the shadow of a well when there is a pole's shadow. For example,
this truth, the reality is actually based on Plato and Aristotle. It's actually based on Socrates' murder. If Socrates had
not been murdered, perhaps these issues would not have been discussed. After Socrates was murdered, as a result
of some discourses of the Sophists, Aristotle claims that the truth must be learned in order to take revenge on the
system that killed them. You can learn the facts, that is, the understanding of what is measurable, designable. Plato
says there are truth beyond that. He says that when you learn the truth, you can reach them. Raphael paints both
at the Athens school. Aristotle shows the place there, for example Michelangelo, who represents Aristotle, actually
has an Aristotelian thought, whereas Leonardo, who represents Plato, shows the sky, which means he actually has a
Platonian thought.

"Here at the university you will learn the facts", written on the door of a university in Germany. In other words, it is
made, realized, held by hand, body, thought completed, and takes on a structure explaining how it can be done. It
creates the facts, | think that reaching new combinations on it, using or not using them, creates what is called New
Art or makes something you do become art. So, this constitutes the reality. It means that you can reach the truth -
the reality- only after learning the facts. That is why | advise my students as follows: "From what | say, what | teach
you, you perform only the art that has been done. | am obliged to teach you these as far as | know, you can request
them from me, but do not attempt to perform art by using them. Make an effort to make it art. So this could then lead
you to search for something new. It may cause you to find something new". That's what | think, that's what | do, that's
what I'm looking for in the first place.
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Peter Fischli and David Weiss
(1952 / 1946-2012, Zirih/Zurich)

islerin Yuriyust

DVD'ye Aktarilmis 16 mm Film
30

1987

The Way Things Go

16 mm Film Transferred to DVD
30

1987

1979 ve 2012 vyillar arasinda isvicreli sanatci ikilisi Fischli / Weiss film, fotografcilik ve heykel alanlarinda pliralist
eserlere imza atmislardir. Belirsizlik ve gercegdin ironik sorgulamasiyla hayat bulan, siradan gidndelik objeleri eserlerinde
kullanmalariyla Duchamp’in Hazir Nesne ve Dadaizm'in anarsik elestiri kavramlarini icinde bulundugumuz kaos hakkinda
yorum yapabilmek adina cagdas bir hale getirmislerdir.

islerin YurlyUsU; fayans, lastik, merdiven veya yag varilleri gibi glinlik ev esyalarinin ve endistriyel nesnelerin Rube-
Goldberg-Makinasi'na benzer bir diizene yerlestirildigi 30 dakika siiren bir zincirleme reaksiyondur. ilk olarak 1987 yilinda
documenta 8de sergilenen film hizla Fischli / Weiss'in en populer eseri haline gelmistir. Filozof ve “Sanatin Sonundan Sonra”
kitabinin yazari Arthur Danto, eserin; israf, siddet, kirlilik, tikenme ve caresizlige deginen Postmodern bir klasik oldugunu
séylemektedir. Entropi ve kaosun anlasilmaz mantigini irdeleyen film, butinsel bir yasam anlayisi icinde gérmeye deger ve
esprili bir bakis acisiyla ortaya cikmistir.

Between 1979 and 2012, the Swiss artist duo Fischli / Weiss created a pluralist body of work in film, photography and
sculpture. Characterized by ambiguity and an ironical questioning of reality, their usage of ordinary every-day objects in
their oeuvre propelled the notion of Duchamp’s Ready Made and Dadaism’s anarchic criticism into a contemporary state
for being able to comment on the given chaos we live in.

The Way Things Go is a 30 minutes long chain reaction, where day to day household-items and industrial objects like tiles,
tires, ladders or oil drums are placed into a Rube-Goldberg-Machine-like set-up. First exhibited at documenta 8 in 1987,
the film quickly became Fischli/ Weiss’ most popular work. The philosopher and author of the influential book Art after the
End of Art, Arthur Danto called it a Postmodern classic that touches on waste, violence, pollution, exhaustion and despair.
Discussing entropy and the incomprehensive logic within chaos, the film reveals in a spectacular and humorous insight in
a holistic understanding of life.
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Robert Barta

(1975, Prag / Prague, Berlin ve Pragda yasiyor ve calisiyor / Lives and works in Berlin and Prague)

Resimler

Fabriano Kagrt Uzerine Kalem, Suluboya, Tek Edisyon, 9 Adet
30 x40 cm

2003-2019

Drawings

Pencil on Fabriano Paper, Watercolor, Edition Unique, 9 Pieces
30 x40 cm

2003-2019

Robert Barta dinyaya eglenen gozlerle bakiyor ve sanatsal calismalari icin malzemeyi dizginlenemeyen dinyasinin
temellerini olusturan giindelik nesnelerde veya durumlarda buluyor. Hafif degisiklikler, tutarsiz kombinasyonlar, kelime
oyunlari ve anlam kaymalariyla Barta, bilinen nesnelerin manevi 6zlerini ve onlara hayat veren paradokslarini ve gerilimlerini
ortaya cikarmak icin bir suistimal stratejisi olusturuyor. Bazen eskizlerini yaratirken tanim, islev ya da nesnenin kullanim
alani acisindan birebir anlamlariyla ele aliyor. Farkhlasan ihtimalsizlik kombinasyonlarini kullanarak gercegin gizli yluzindg,
izleyiciye rahatsiz edici gercekler sunan gizli bir hikayeyi, hentiz hayal edilemeyecek bir aciyla bizi saran siradan dinyay:
ortaya cikaran bir arastirmaci roli oynuyor.

Her dUsunce ve fikir ilk basta k&gt Gzerinde bir ¢izim olarak dogar ve géranir hale gelir. Barta'nin zihninde ¢izim bir mecra
olarak cogunlukla goz ardi edilir ciinkl genellikle bir eskiz olarak disunulmektedir. Her bir cizimin amaci bir eskizden
cok daha fazlasidir ciinkd cizimler sanatcinin; yasamimizdaki durumumuz, hayatta kalmaya calistigimiz diinya ve insan
tUrU olarak sosyo-ekolojik micadelemiz hakkindaki disltncelerini temsil etmektedir. Barta'nin ¢izimlerinin gelismesi bu
nedenle biraz zaman almaktadir. Bu ylzden son 17 yilda yalnizca yaklasik yiz eseri vardir. Cizimleri; sanatcinin 6zgiirce
hareket ettigi, dinyaya elestirel aynalar olarak geri dénebilecek kombinasyonlar ve problemler yaratarak farkli bir boyut
ve gercekligi temsil etmektedir.

Robert Barta casts an amused eye on the world and finds the material for his artistic work in everyday objects or situations-
the foundations of his unbridled world. With slight alterations, incongruous combinations, plays on words and shift in
meaning, he establishes a strategy of misuse which transforms the nature of familiar objects to reveal their inner essence
and the paradoxes and tensions that give them life. He sometimes takes things literally be creating sketches in which
definition, function or use of an object is changed. He plays the role of an investigator who reveals, by using combinations
of varying improbability, the hidden face of reality; a concealed story that offers the spectator a disturbing truth, an as-
yet-unimagined angle on the ordinary in the world around us.

Every thought and idea is born on paper first as a drawing and therefore becomes visible. In Barta's mind drawing as
a medium is widely underestimated, because it is mostly perceived as a sketch. The purpose of each drawing is way
more than a sketch - they represent his thoughts about our situation in life, the world we try to survive in and our socio-
ecological struggle as a human species. Barta's drawings therefore take quite some time to develop, which is why only
about one hundred pieces exist during the last 17 years. His drawings represent a different dimension and reality - in which
he moves freely, creating combinations and problems that can be transferred back into our world as critical mirrors.
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Hicbir Sey Kaybetmedim

Yerlestirme, Kot Pantolon, Yun, Ed. 5+2 a.p.
150 x 100 xS cm

2006

Never Lost Anything

Installation, Jeans, Yarn, Ed. 5+2 a.p
150 x 100 x 5 cm

2006

Kot pantolonun ceplerini amaci disinda kullanarak Barta, kullanisli esyalarin kendine 6zgi mantigini en u¢ noktalara tasiyor.
Levi's kotun cepleri "Hicbir Sey Kaybetmedim’de bas asagi dikilmis, icine hicbir sey koyamazsiniz, dolayisiyla dtstrtp
hicbir seyinizi kaybedemezsiniz. Barta'nin en basta oldukca 6zgdnderimsel bir eylem olarak goérinen ters cevirisi, daha
yakin bir inceleme ile hem rasyonel hem de basari distincesinden etkilenen toplumun degerler yapisina midahale ediyor.

Misusing jeans bottom pockets, Barta carries the intrinsic logics of useful items to the extreme. The Levi's jean's pockets
are stitched on upside-down, according to the logic: You can't put anything in, ergo you can't lose anything by having it
drop out. Barta's reversals, appearing at first to be a quite self-referential act, interfere on closer inspection, with society's
structure of values — a society being affected by both rational and success thinking.
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Sanatci Roportajlari
Robert Barta

Bir mlzeye gitsem ne anlama gelir?
Bir sergi gérmeye gitsem ne anlama gelir?
Bunun normal yasantiyla kurdugu iliski ne anlama gelir?

Sanat eseri tretirken eskiden sordugum sey suydu: “insanlari nasil siradanin disina cikartirim? Onlari gtinlik algilarindan
nasil uyandirabilirim? Peki, bu bir resim mi yoksa bir ayna mi? Bir ihtimal diser mi? bir davranis sergiler mi?

Benim icin sanatin, izleyici ve hayat, gérecelik, insan yasami ve kendimizle ilgili distnceleri Gzerinde etkisi olmaliydi,
hald da dyle. Aslinda islerime bakip kendinizi ve hayatta nerede durdugunuzu distindiagunltzdeki algilariniza ayna
tutmak istiyorum. Yalnizca gérsel acidan ilging olan -ki bu benim icin kotl sanat eseri anlamina gelmiyor-, bir sey
uyandirmayan ya da bir ilgi dogurmayan sanat eserinin aksine.

Bu yuzden klasik sanat yapma biciminden “kacmaya” calistim, bu bir gelismeydi. Daha sonra, arabalar, esyalar,
koltuk, masa gibi seylerin arkasindaki endustriyellesme fikirlerinin nasil gelistirildigi konusuna yanit aradim. Bu bulus
gercekten zekice mi? Topluma yardimci oluyor mu? Yoksa yalnizca yolunuza cikan bir sey mi? Bunlari sorgulamak icin
bir fizikei, bir teknisyen, bir mucit, hatta cilgin bir mucit gibi denemeler yaptim. “Bu daha iyi” demek yerine bu objeler
hakkinda kafa yormaliyiz diyen, belki de beklendiginden farkli sekilde isliyorlardir fikrini sorgulayan isler yarattim.

Sergide yer alan ve Levi's bir kot pantolondan olusan “Hicbir Sey Kaybetmedim” eseri, algi, gelenek ve gelenekleri
sorgulamayi ifade eden bircok calismami, bircok erken dénem calismalarimi temsil eden bir eser. Sadece bir tek seyi
degistirdim; hepimizin paramizi, telefonlarimizi, sigara paketlerimizi veya kalemlerimizi koydugumuz yeri, ceplerimizi. Bu
kot pantolonlarin cepleri bas asagi dikildi, bas asagi donduler. Etiket bile bas asagi, artik Levi's yazisini okuyamiyoruz.
Basit bir sekilde baslik zaten kendisini anlatiyor: “Hicbir Sey Kaybetmedim”. Bu gercekten var olmayan felsefi bir
konu, clnkl hayatimizda her zaman bir seyler kaybediyoruz; kimi maddi seyleri, kimi arkadashgi, kimi askini, kimi
evini. Pek cok insan bir seyler kaybedebilir veya bir seyler bulabilir. Ben bu baglamda bir soruyu glindeme getirmeye
calisiyordum: Ne zaman bir sey kaybedersiniz? Ne zaman bir sey kazanirsiniz? AcgdzIt olup her seyi istediginizde bile
bu kot pantolon sizi bos kiliyor ctinkd ceplerine hicbir sey koyamazsiniz ve hicbir sey kaybedemezsiniz.

“Dlzenli Delilik” basligi bana 90'larin cok Unld sarkicisi ve en sevdigim alblmlerden birinin sahibi olan Jamiroquai'nin
eski bir sarkisini hatirlatti. Sanal Delilik (Virtual Insanity) sarkisinda ve her seyin nereye gittigini sorguluyordu. Bizim
icin siradan olan nedir? Normal nedir? insanlar neyi normal gériiyor ve bizim etik diisiincemize gére asiri normal, cok
sacma veya yanlis nedir? Benim icin “DlUzenli Delilik” bir sergi icin glzel bir konu, sanatciyr bununla basa ¢ikmaya
davet ediyor. Eserleri sadece kendi gezegenlerinde var olmayip, diizenlilik ve cilgin distincelerle de alakali mi? Ozellikle
benim icin bu illistrasyonlar bunu anlatmanin gtzel bir yolu. Greta'yi disdnin, sanirim 11-12 yaslarinda, esasinda bir
cocuk. DUnyay! uyandirmaya, sarsmaya calisiyor ve nereye gittigimizi gosteriyor. Artik cocuk sahibi olamayacagiz
cUnkl 20-30 sene icinde, gelecek kusaklarin bu gezegende problemleri olacak.

Bu bana goére Duzenli Delilik'le basa cikmakla ilgili. Bir yetiskin, bir politikaci yerine dinyayi dolasip isleri dizene
sokmaya calisan bir cocuga sahip olmak. Benim icin; insanlarin gindelik hayatlarini bir anligina durdurup, interneti
kapatip, arabalari durdurup sadece birkac dakika “Neredeyiz? Nereye gidiyoruz?” sorularina cevap aramalari cok
ilginc olurdu. Benim icin bu cok ilgi cekici bir konu.

Artist Interviews
Robert Barta

So what does it mean if | go to a museum?
What does it mean if | go to see an exhibition?
And how does that relate to our normal life?

So for me the question, creating art back then was: How do | put people out of the ordinary? How do | wake them up
of their daily perception? So is that a picture or is it a mirror? Does it fall down maybe? Does it behave?

So for me art was very, still is something that has to have an effect on the viewer and his thoughts on general life,
on relativity, on human life, on ourselves. So basically | always want to mirror your perceptions when you look at my
work and think about yourself and think about where are you in life. Versus other artwork, which doesn’t mean it's bad
in my opinion, but an artwork that is just visually interesting, but doesn’'t wake you up or doesn’t create any interest.

So | tried to “escape” the classical way of doing art, which was the development. Later, during my studies, | found the
topic of the industrialization of how we develop ideas, cars, things, the seat, the table and | tried to question these.
Is that really smart, the invention? Is it really helping the society? Or is it just in the way? So | tried like a physicist,
like a technician, like an inventor, a crazy inventor maybe tried to question that and created works, that were... not
answering, not saying “this is better” but saying: maybe we should think about those objects, maybe they work in a
different way then they supposed to be and... well yes, that was mostly it.

One of my many early works that represents what | just said, about perception and tradition and questioning traditions is
one work, which is called “Never Lost Anything”, which is a piece down in the exhibition, consisting of a jeans, Levi's jeans.
| just changed one thing, which is where we all put our money or our phones or cigarette packs or pencil, in the
pockets. The pockets of these jeans are stitched upside down, so they turned upside down, even the label is upside
down. We cannot read Levi’'s anymore and therefore in a simple way, the title says it already: “Never Lost Anything”
which is also a philosophical question that really doesn't exist, because we do lose always something in our life; which
is material, which is friendship, which is love, which is home. So many people can lose that or find that, a redefine.
In that way | was trying to evoke / provoke the question in our life: When do you lose something? When do you gain
something? When you are greedy and you want everything, these jeans basically keep you empty always, because
where you cannot put everything and you cannot lose it.

“Regular Insanity” reminded me of an old song from Jamiroquai, a very famous singer from 90's who recorded one of
my favorite albums. In his song Virtual Insanity, he questioned where those this all go. What is regular to us? What's
the normal? What people see as normal and what is over-normal or too absurd or incorrect in our ethical thinking?
So for me “Regular Insanity” is a beautiful topic for an exhibition, for inviting artists that deal with that. Have their
work located not in their own universe, but related to actually regularity and the insane thoughts? Especially in those
drawings for me, is basically illustrating them in a nice way, so what is, if you imagine today; Greta is travelling around
the world, she is | think 11 or 12 years old, a child basically. She is trying to wake up, shake the world and say look
where we are going to. We can't have children anymore, because already in 20-30 years, next 2 generations we will
have some problems on this planet.

That's for me also is dealing with Regular Insanity. To have a child travelling around the world, instead of a grown up,
a politician that tries to put things in order. For me that's a very interesting question when people will stop in their
daily life and just stop for one second of everything, switch off the internet, switch off the cars and just think for a
few minutes: Where are we? Where are we going? And that for me is a very interesting topic.
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