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Bu yil, belli bir temaya bagli kalmaksizin gerceklestirdigimiz Glinlimiz
Sanatcilari Sergisi 30. yilini doldurmus oldu. Tiirkiye'de sanat ortaminin
son otuz yillik periyodu g6z oniine alindiginda, bu devamliligin basli basina
bir basari sayilmasi gerektigi yadsinamaz. Ne ki, sergimizin islevinin
bununla sinirli kalmadiginin da bilincindeyiz. Gecen siirede, bugiin artik
ustalik donemlerini yasayan pek ¢ok sanatc¢inin bilinip taninmasina katkida
bulunmus olan sergimiz, ozellikle de cikis arayan genc sanatg¢ilara sundugu
firsatlarla hakli bir oncelik de kazanmistir. Cikisini Gliniimiiz Sanatgilari
Sergisi’yle yapan geng¢ sanatcilarin istikrarli bir ¢izgide ilerledigini gormek,
bizi her yil yeni bir heyecanla, yeni bir projeye yoneltmektedir.

30.yil sergisiicin gonderilen eserlerin degerlendirilme, secilme ve serginin
kiiratoryel pratigindeki yogun cabalari i¢cin Fulya Erdemci, Basak Senova
ve Arzu Yayintas’a, serginin gerceklestirilmesini saglayan Akbank Sanat’a,
bizi ve gen¢ sanatcilarimizi destekleyen dernegimizin degerli lyesi Sn.
Canan Pak’a ve otuz yillik bu uzun siirecte bizimle birlikte olan herkese
tesekkiir eder, bu birlikteligimizin gelecekte de devamli olmasini dileriz.

This year the Contemporary Artists Exhibition that we have been realising
without being bound by a theme has completed its 30th year. When we
consider the last thirty years of the art scene in Turkey, such continuity is
in itself a success. However, we are also aware of the fact that the function
of the exhibition is not limited to that. Throughout this time, our exhibition
has had the privilege of supporting the recognition of many artists who
are now enjoying their mature stages in the field, and the exhibitions have
been rightfully precedent in offering a rite of passage for the young artists.
Seeing that the young artists who have had the chance of being recognised
through the Contemporary Artists Exhibitions are steering in a stable path,
exhilarates and motivates us to come up with a new project every year.

We feel obliged to thank Fulya Erdemci, Basak Senova and Arzu Yayintas
for their curatorial input and for their meticulous efforts in the evaluation
and selection process of the works submitted for the 30th year exhibition;
Akbank Sanat who made the exhibition possible; Ms. Canan Pak, the
invaluable member of our association who has been supportive of us and
our young artists; and everyone who has been with us in this thirty-year-
long process, and wish that we shall be together in the years to come.

Leyla Belli




Resim ve Heykel Miizeleri Dernegi'nin 30 yildir diizenledigi “Giiniimiz
Sanatcilari Sergisi” sadece yeni isimlere ve gen¢ sanatcilara gorinirlik
vermesi, yeni prodiiksiyonlari destekleyerek yeni fikirlerin hayata
gecmesini saglamasi acisindan degil, Tirkiye'deki sanat liretiminin bir
bellegini olusturmasi acisindan da onemli bir yerde duruyor. Bu seneki
sergi i¢in ¢ kirator bir araya geldik. Siire¢ bizim acimizdan da 6nemli bir
deneyim oldu, ¢linkl sergi sadece yeni sanatcilar ile tanisma olanagi degil,
ayni zamanda aliskin olmadigimiz bir sergi formatinda bir arada calisma
olanagi da yaratti.

Nisan ayinin son haftasinda bir araya gelerek, cok farkli konulari ¢esitli
ifade araclariylairdeleyenyiiz seksene yakin basvuruyuinceledik. Gliniimiiz
Sanatcilari Sergisi‘nin, herhangi bir tematik baslik olmadan yapilan
acik c¢agrili bir sergi olmasi nedeniyle sanatcilarin degerlendirilmesi
belirlenmis bir tema Ulzerinden degil, projeler ve sanata yaklasimlarini
gosteren portfolyolar lizerinden yapildi. Basvuru icin gonderilen projeler
ve eserler, yogunlastiklari tema ve alanlar, konuyu ele alislari, gorsel ve
kavramsal tutarliliklari, elestirel bakis agisina sahip olmalari, giindemi
takip etmeleri, projenin ya da eserin orijinalligi ve projenin uygulanabilirligi
acisindan degerlendirildiler. Degerlendirme sonucu on bir sanatciile sergi
calismalarina basladik.

Secimlerin tema ilizerinden yapilmamasina ve secilen sanatcilarin ortak
bir (liretim) ge¢misleri olmamasi, fotograf, video, animasyon, resim,
desen, baski ve yerlestirme gibi farkli ara¢ ve yontemler kullanarak
islerini olusturmalarina karsin bizler, bu genc¢ sanatcilarin ¢calismalarinda,
sectikleri konular ve odaklandiklari sorunsallar acisindan bir ortaklik
gordiik. icinden ge¢mekte oldugumuz mega kiiresel doniisiimlerle
birlikte glic ve kontrol iliskileri arasindaki yer degistirmeler, devlet
organizasyonu ve ideolojilerindeki kaymalar ve bu degisimlerin getirdigi
deger sistemlerindeki donusimler; zemin kaybi, nostalji, bilinmezlik,
glincel politika gibi konular bu sergiye segilen sanatcilarin islerindeki
ana temalari olusturmaktadir. Sanatcilar calismalarinda, bu sosyo-politik
ve tarihsel alanlari, Tiirkiye ozeline ve giindemine odaklayarak, kisisel
deneyim ve bakis acilarini da ortaya koymuslardir.

Sergi i¢in, secilen sanatgilarin islerinde onemli oldugunu diisiindiigiimiiz
ortak noktalari, farkliliklari ve cesitliligi izleyici icin de olabildigince




kolay algilanabilir kilmak amaciyla sade ve acik bir sistemle isleyen
bir mekansal tasarim {izerine calistik. Dolayisiyla, serginin mekansal
tasarimi, kiratorlerin isleri on plana ¢ikaran yaklasimini imlerken, mimari
miidahaleleri en azaindirerek, isler arasinda mekansal baglantilar kurmayi
ve galeri mekaninin kendi mimari 6zelliklerinden yararlanmayi hedefledi.
izleyici hem giris katinda, hem de iist katta bulunan sergi mekanlarina
girdiginde, mekanin tiimiinii gorip, isleri bicimsel ve temasal iliskiler
tzerinden bir arada algilayabiliyordu. Sonucta her isin kendine has bigimsel
ve temasal ozellikleri sergi mekanlarinin tasariminda bize yol gosterdi:
Her biri tek basina da deneyimlenebilmek lizere duvarlarda kullanilan ton
farklari ya da mekani tamamen bolmeyen ama isleri birbirinden ayiran
birkag duvar gibi ufak tefek, sessiz miidahalelerle kendi mekanini yaratti.

Bu serginin amaci goz oniine alindiginda, kiiratoryel bir sergiden ¢ok,
donemsel farkliliklari ortaya koyan ve belgeleyen bir sergi oldugu ortaya
¢ikiyor. Bu nedenle, hem sergide hem de yayinda kiiratoryel bir glindem
yerine, sanatc¢ilarin dislincelerine ve sozlerine yer veren bir format
olusturmayi tercih ettik. Sergi yayinini sanatc¢ilarin sanata yaklasimlarini
daha detayli aktarabilecegi bir medyum olarak kullandik ve sanatcilar
ile uretimleri, yaklasimlari, cikis noktalari ve ozellikle de gliniimiz
sanatinin onlar icin anlamini sorgulayan roportajlar yaptik. Her sanatciya
ayni sorulari sorarak sanatcilarin sanatsal liretimlerine ve malzemeye
yaklasimlarindaki cesitliligi ve kendilerini bugliniin sanat diinyasindaki
farkli konumlandirmalarini ortaya ¢ikarmayi hedefledik. Bu yayinin, bizim
icin ogretici ve farkli bir deneyim olan bu siireci izleyiciler ile paylasmak
yolunda bir adim olacagini umuyoruz.

Fulya Erdemci, Basak Senova, Arzu Yayintas

The “Contemporary Artists” exhibition that the Association of Painting
and Sculpture Museums has been organising for 30 years is an important
venture not only in increasing the visibility of new names and young artists,
supporting new productions and aiding the realisation of new ideas but also
in establishing a memory of the art production in Turkey. We have come
together to have three curators for the exhibition this year. The process
has been an important experience for us too because the exhibition was
a chance to meet new artists as well as a possibility to work together on a
different exhibition format that we were not accustomed to.

In April we came together to evaluate nearly one hundred and eighty
applications that were focusing on different issues with various means
of expression. As the Contemporary Artists Exhibition is an open call
exhibition with no thematic heading, the artists’ evaluation was not
according to a designated theme but through portfolios presenting their
projects and approach in art. The artworks and projects that applied to
the selection process were evaluated according to their subject and area
of interest, approach in deliberating on the issue, visual and conceptual
integrity, critical perspective, awareness of the cultural agenda, originality
of the project and the work, and the suitability of the project in terms of
application. At the end of the selection process we started working on the
exhibition with eleven artists.

Even though there was no theme in the selection process and the artists
did not have a common past (in working together), as well as the use of
various different tools and methods of production like photography, video,
animation, painting, sketches, prints and installations, we realised that
there was a common ground among these young artists in terms of their
subject matter and issues of concern. The shifts in power and control
alongside the mega global transformations we are facing, the organisation
of the state and ideological shifts, and the transformation of the system of
values due to these changes; the loss of a foothold, nostalgia, indeterminacy,
and contemporary politics were the basic common themes in the works of
the participating artists. The artists dealt with these socio-political and
historical fields in contact with the subjective realities of Turkey and its
agenda, and through their personal experiences and perspectives in their
works.



To be able to put across the common points, differences and multiplicity in
the works of the artists selected for the exhibition as easily for the viewers
as possible, we worked on a spatial design that operated on a simple and
plain system. Hence, the spatial design of the exhibition was emphasizing
the curators” approach of putting the works first, and through a minimum of
architectural intervention spatial links between the works were established
by making use of the architectural characteristics of the gallery space
itself. Both at the gallery space on the ground floor and at other floors the
spectator could view the whole floor, to be able to perceive the works all
together, as well as the formal and thematic relationships between them.
It was the formal and thematic characteristics of each and every work that
paved the way to the design of the exhibition space: Every single one of them
created its own space through the use of some simple and subtle gestures
like tonal variations on the walls or a few partition walls not dividing the
space but separating the works from one another to enhance the individual
experiencing of the works.

Considering the aim of this exhibition, it is not really a curatorial show,
it is more an exhibition that presents and documents the differences of a
period. Therefore, both in the exhibition and in publication we preferred
to use a format that focused on the thoughts and the statements of the
artists, rather than a curatorial agenda. We utilised the publication of the
exhibition as a medium where the artists could communicate their approach
in art in depth, by carrying out interviews with the artists on their works,
approach, points of departure and most importantly on their perception of
contemporary art. We aimed to make the variations in artistic production
and the use of materials, as well as the way every artist positions himself/
herself in the art scene of our day clearly visible by asking the same set of
questions to all of them. We hope this publication works well as a tool for
sharing this process, which has been an unusual and educative experience
for us, with the spectators.

Fulya Erdemci, Basak Senova, Arzu Yayintas
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Sergideki calismamda, her zaman dislindigim olasi ve olasi olmayan
uzerine, genellikle ¢ift anlamliligin 6n planda oldugu belli konu basliklari
vardi. Bunun ¢ozimlemesini teknikle beraber ylrittim. En basina donersem
“Silahli Gergedan” ilk calistigim figirimdu. Dogayla ilgili kaygilarda benim
icin en etkili yok oluslarin basinda, hayvan katliamlari gelir; eli silahli hayvan
imgelerim genellikle avciliga maruz kalan canlilardir. Daha sonra toplumsal
yasayistan belli kareleri yanina koymaya basladim. Amacim, izleyiciye farkl
imgelerle gerceklik sorgularini baslatmak. Ayni dlcilerde, ayni dizlemde
inkar edilemez bir durus iginde artik var olunur... Baska bir deyisle ruh
bulmus olurlar.

Ister istemez zaten diisiinme siirecinin olusumunun basinda her agidan
degerlendirmeye aldigimda hepsi dahil oluyor. Ben her seyden bir parca
goruyorum, betimledigim tek birimgenin izleyici acisindan nasil betimlendigi,
benim icin kisisel betimlemeden (yok saymasam da) daha 6n plana ¢ikmiyor.
Sirf bu yizden kisisel dersek, bitlnsel algilanisinda kisiselligin daha geri
planda durdugunu sdyleyebilirim. Amacim asil disinceyi tek bir imgenin
degil, bir seri olarak pekisen imgelerin olusturmasiydi.

Sanatsal liretiminizde esinlendiginiz, itham aldiginiz bir is ya da sanatci var
mi?

Genel olarak her seyi ve herkesi slizgecten geciririm; oncelikle kafamda
bir distince varsa ona dogru gider, yoksa da yeni olusumlar icin birikim
toplarim. Ogrencilik zamanlarimdaki ilk islerimi iiretirken esinlendigim
sanat¢ilar buginidn olusumunda dogal olarak degisim gosterdiler. Su an
dislindigimde vahsi doga canlilari disinda esinlendigim belli bir is ya da
sanat¢iyok ama dusunsel olarak ve uygulama tarzi bakimindan takdir ettigim
farkli alanlardan ¢ok fazla sanatci mevcut. Aklima ilk gelenler arasinda Cai
Guo-Qiang, Os Gemeos, Blu, Pina Bausch, Florentijn Hofman, Oliver Voss ve
David de la Mano yer aliyor.

Malzeme/medyum secimi sizin icin ne kadar dnemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini agiklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

ILGEN
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Daha onceki calismalarimda kullanmadigim bir teknik arayisiyla basladi
slirecim, ama kagit daha once suluboya ve kuru kalemle kolaj islerimden
alisik oldugum bir malzemeydi. Mirekkebi gerek tek renk uygulamasi ile
yalin anlatimi desteklemesi, gerekse akiskanligi ve raslantisalligi ile konuya
uygunlugundan dolayi sectim.

Malzeme ve dislince bir biitindir. Malzeme seciminin anlatimicin cok 6nemli
oldugunu disiiniyorum. Dislincenin Uzerinde ¢uval gibi durmamasi gerekir.
Sirf canim video, enstalasyon vb. yapmak istiyor diye malzeme i¢in konu
yaratmam. Calismak istedigim malzemede dnce kendimi gelistirmek isterim,
sonrasinda islemek istedigim konu nasil etkili olacaksa onu uygularim. Bu
distince kati gozikse de bilingsiz ve ozenti isler gormeye tahammilim
olmamasindan kaynaklaniyor. Malzeme sec¢imine isin gidisatina ve ihtiyacina
gore karar veriyorum. Bugline kadar yiizey lzerine uygulamalar yapsam
da, teknik ¢oziimlemede anlatimin daha etkili olma olasiliginda, kisisel
yakinligimi géz éniinde bulundurarak hi¢cbir malzeme sinirlamasi getirmem.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Bire bir izleyiciyle eylemsel ortam yaratan isler bugiine kadar tretmedim,
gelecekte isin ihtiyaci varsa uygulayabilirim. Benim izleyiciden beklentim
belki bundan daha fazla; calismanin oniinde zaman harcayip biraz kendilerini
zorlamalarinibekliyorum. Yakindan bakildiginda detaylar ne kadar 6nemliyse,
biutiinsel anlamda da vurgulamak istedigim anlatimin pekismesi icin onlarda
olusan betimlemeyle is aslinda tamamlanmis olur. Genel olarak her
calismamin benim icin detayli bir temasivarsa da karsidan gelecek disiinceyi
etkileyip bozma taraftari degilim. Ayrintilarda yeterince, belki fazlasiyla ipucu
verdigimi sergi siresince ve sergiden sonra gelen tepkilerden fark ettim.
Dogal olarak farkli algilarin siizgecinden gecirilerek farklilik gosterse de
bana yansitilan diisiinceler anlatmak istedigim dogrultudaydi.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yapiyorsunuz ?

Cagdas sanatin, iki zit karakteri oldugunu disliniyorum. Beni rahatsiz eden;
bireysel, dedigim dedik, elestiriye tam kapali bir zihniyette, samimiyetsiz,
kopyaci, 0zenti, yer edinme kaygisiyla var olmaya calisan, somirici bir

tarafinin oldugunu soyleyebilirim. Cok cesitli goziken cagdas sanatin bir
slre sonra seri Uretim ve bilingsiz tiketilmesinden belli konu basliklarinin,
devamli renk degistirilerek tizerinde durulmasi rahatsizlik veriyor. Sanatin,
“her sey mimkin” bakis agisi bir yanda panige yol acarken, diger yandan
kicuk bir kesim tarafindan daha 6zimsenmis, daha saglam isler ¢ikmasi
acisindan tabii ki rahatlaticidir...

Islerimi Gretirken 0zgiin ve samimi olmasi benim icin 6nem tasir, arastirma
surecimi olabildigince teknik calismayla beraber gotirerek uzatmaya
calisirim. Sergideki isimde bu siire¢ devam ettigi icin bana gore biraz kisa
tutulmus olsa da, ortaya ¢ikan durum beni rahatsiz etmedi, hatta bu sekliyle
daha da ileri gidilebilecegini fark ettim.

Sanat kariyerinin baslarinda olan bir sanat¢isiniz. Gelecekte cagdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngoriiyorsunuz?

Cagdas sanatin negatif dinyasindan bakarsak, gelecekte nasil bir yer
edinecegimi bilemem ama 0ozglin ve yeniyi arayisim mutlaka benim igin
guizel bir deneyim olacaktir. Sanat, toplumsal yasayista ses vermek adina,
her seyle alakali, gozden kactigr distnilen durumlari -sadece gizel gelen
yansimalarini degil- dustndiricli sadelikte, etkili anlatim bicimleriyle
vurgulama ihtiyaci. Sanatin, yeni ve farkli diisiincelerin olusmasinda zemin
olusturan ve bazen netlesmeyen, dile getirilemeyen durumlari anlasilir kilan
ortak bir anlatim bicimi olarak zengin bir alan oldugunu distniyorum.

Sergide yer alan miirekkep ¢alismalari tasidiklari muglakligin yani sira
aslinda bir rastlantisallik da tasiyor. “Ruh kapani” ismi ile izleyiciyi kendi
oykiilerini liretmeye davet ediyorsunuz. ilk bakista masal kahramani
figlirlerine benzeyen lekeler dikkat ¢cekse de, daha sonra bunun o kadar
da ‘tatli/sevimli’ bir hikdye olamayacagini anliyoruz. Sergide seriden
kiiciik bir seckiye yer verdik ve siz hala iiretmeye devam ediyordunuz. Bu
seri ne zaman tamamlanmis olacak, yoksa devamli lizerinde calistiginiz
tamamlanmayacak bir seri mi olacak? Seriye ismini sergileme karari
sonrasinda verdiniz; calismalariniza baslik vermek sizin i¢in nasil bir
anlam ifade ediyor? Bu serinin basliksiz olmasi hala yapim asamasinda
olmasindan mi kaynaklaniyordu?

Uygulamaya baslarken tabii ki adlandiramasam da kafamdaki baslik
uzerinden calismaya devam ediyorum. Netlesme durumunda, ismin yetersiz
ya da kisitlayici olmasini istemem. Bazen istemeyerek de olsa cok fazla
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seyi ayni anda vurgulamak istiyorum ki boyle durumlarda daha genel bir
isimlendirmeye gitmem gerekiyor. Ozellikle sergideki isimde, izleyicinin
algisini isin icine dahil etmek istememle isim konusu daha da onemli
hale geldi. Sonu¢ olarak genel bir ifade kullandigimizdan otird, isi kotd
etkiledigini distinmiyorum. ‘Ruh Kapani® hala lzerinde galistigim bir is,
tabii ki basta isimsiz kalmasinda bunun etkisi var. Teknik anlamda ayni, daha
farkli konular tzerinden farkli kagit boyutlariyla ¢calismaya devam ediyorum
ve tamamlamakla ilgili bir zaman endisesi icinde degilim.

ilgen Arzik

Ruh Kapani, Soul Trap, 2011

Kagit lizerine miirekkep, Ink on paper
24x34 cm
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Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

My work at the exhibition was about issues on the possible and the
impossible, a subject that | usually contemplate on, elaborated on through
dual meanings. | managed to resolve this hand in hand with technique. To
trace my steps back to the beginning, “The Rhino with Gun” was my first
figure. In concerns about nature my top of the list for exterminations is the
animal massacres; and my images of animals with weapons are generally
of creatures that are hunted down. | started gradually adding frames from
social life to these. My aim is to initiate a process of questioning reality in
the viewer through peculiar images. Afterwards it is an undeniable different
stance in the same dimension and on the same plane. In another way of
putting, they have acquired a soul.

When the thinking process starts to emerge and | start considering every
possible angle all of these structures are included. | see a part of everything,
(even though | don't disregard it) | cannot say that how the viewer pictures
a single image that | depicted is more important than my own personal
depiction. If we were to call them personal just because of this, | wouldn’t
mind stating that the subjectivity in the overall perception of the works
remains in the background. My aim was to convey the main idea not by a
single image, but through a series of consolidated images.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

| generally scan everything and everyone; if | have an idea in my mind | go
for it, if | don’t then | accumulate stuff for new formations. The artists that
| was inspired by while | was producing work as a student have naturally
changed in today’s configuration. When | think about it, there is no particular
work or artist that | am inspired by other than the creatures in wildlife, but
of course there are a number of artists from different fields whose ideas and
practice | appreciate. Among the ones that come to mind are Cai Guo-Qiang,
Os Gemeos, Blu, Pina Bausch, Florentijn Hofman, Oliver Voss and David de
la Mano.

ILGEN
ARZIK

Achievement
Award

25



26

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

The process started with a quest for a new technique that | have not used
before, but paper was a material that | was accustomed to from earlier
collage works with watercolour and colour pencils. | chose ink both because
it maintained a simple expression with the use of a single colour and because
it was appropriate for the subject due to its fluidity and openness to chance.

Material and idea are complementary. | find the choice of materials
indispensable in expressing an idea. The material should not hang over the
idea like a piece of rag. | cannot create a subject just because | want to make
avideo, an installation etc. First | would like to master the material that | am
going to use, then execute the work in a way that would best increase the
effect of the subject. This view might seem a little strict but | have no tolerance
for aimless and pretentious works. | choose my materials according to the
course of events and the requirements of the work. Although | have been
mostly working with applications on surfaces, | would not hesitate to use
or draw a limit according to personal choice in terms of materials if from a
technical perspective | think that the expression of the subject would benefit
from it.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

| have not produced work that engages actively with the spectator till today,
but | could in the future if the work necessitates. My expectation from the
viewer is greater than that; | expect them to spend some time in front of the
work and to push themselves a little. As much as the details are important in
close inspection, the overall meaning of the work that | would like to convey is
only completed with the picture that is created in the viewer. Although | have
a detailed theme of every work that | have made, | don’'t agree with interfering
with the idea of the viewer. From the reactions that | received during and after
the exhibition | have realised that | have provided enough clues in the details.
Naturally, there were variations due to different frameworks of perception
but the comments that reached me were in line with what | had in mind.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

| think contemporary art has two opposing characters. | could say that it has a
disturbing, egotistic, single-minded attitude, it turns a deaf ear to criticism, it
is insincere, copyist, pretentious, acting with a focus on getting ahead, and it
is exploitative. Finding out that contemporary art that seems to be so diverse
is mass produced and recklessly consumed, and that it is always the same
issues that are brought to the table under a different guise is disturbing.
While the “anything goes” perspective in art is alarming, the fact that it also
leads to more carefully considered and sturdy works by a small group of
people is comforting.

| take care that my works are original and sincere, and | try to extend my
research period alongside the technical works. In the case of my work at the
exhibition this process was cut a little bit short according to my standards as
| was still continuing to produce work, however | was not uneasy about the
result, on the contrary | realised that the work could be pursued further in
this way.

You are an artist at the beginning of her career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

If we look at it from the negative world of contemporary art, | wouldn’t be
able to know where | would be getting at, but my quest for the original and
the new would certainly be a pleasant experience for me. Art is a voice in
social life, related to everything, not just about the charming reflections of
situations left in the dark, simple enough to make you reflect upon; it is a
need to pinpoint through effective means of expression. | think that art is a
rich field of a common form of expression that acts as a base for new and
different ideas to grow, which clarifies vague and unutterable situations.

The works with inkin the exhibition have arandomness as well as ambiguity.
You are inviting the viewers to produce their own stories with your title
“Soul Trap”. Although it is splashes that look like fairy tale heroes that meet
the eye, later on we realise that it is not going to be such a “sweet/cute”
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story. We presented a small selection of the series in the exhibition, and
you were still producing more. When is this series going to be completed,
or is it going to be an ongoing series that you work on which would never be
completed? You have given the title of the work after it was selected to be
exhibited, what significance does giving a title to your works have for you?
Was the reason behind this series not having a title due it being still in the
process of production?

When | start working on the piece | also start working on the title in my
mind. | wouldn’t want a title to be inadequate or limiting if it was clarified.
Sometimes | inadvertently want to point at too many things at a time, and
at times like these | end up having to use a more generic title. In my work
at the exhibition the issue of the title became much more important when |
wanted to incorporate the perception of the viewer into the work. [ don’t think
that the work was affected in a bad way because of the use of a generic title.
‘Soul Trap’ is a piece that | am still working on; of course this is one of the
reasons why it didn’t have a title in the beginning. | use the same technique,
and continue working on different sizes of paper depending on the subject
and | am not worried about time when it comes to completing the series.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Bu anlamda kendime kesin bir tanimlama getirmem ne denli dogru olur,
bilmiyorum. Toplumsal yasamin icinde sirekli yenilenen kavramlarla
beraber, kulturel dokularin yenileniyor veya degisiyor olmasi, beraberinde
dreticinin sorunsallarini da farklilastiracaktir. Bugiin sosyo-ekonomik,
kulturel, politik vs.; yarin baska bir sey ama ne? Bunu ben de bilmiyorum...

Yapitlarimda, sorunuzda bana yénelttiginiz kavramlarin timini (kisisel
deneyimler, kiltlirel doku, sosyo-ekonomik ve politik yapi) birbirini
destekleyen, dirten ve besleyen etkenler olarak goridyorum. Kisisel
deneyimlerim, kiltirel ve politik yapi, yasadigim cografya ile sekilleniyor.

30. Gunumuz Sanatcilari Sergisi'ne iki farkli fotograf calismasi ile katildim,
bunlardan biri “Siradan Bir Giin" adindaki, bir sokakta kalabalik bir yigin
insanin uygun adimda karsilikli yiiridikleri calisma, digeriise “Devre Arasi”
adinda, koseye sikismis bulunan kalabaliklar.

“Siradan Bir Gin” adli ¢alismam ti¢leme olarak isimlendirmedigim fakat
birbirinin devami niteligindeki bir serinin; bir video ve iki fotograftan olusan
U¢lemenin sonuncusu. “Siradan Bir Gin” iktidarin hizaya getirdigi veya
sozUim ona toplumsal bir diizen olusturma adina, bir donem iskenceden
gecirdigi, insanlik disi uygulamalarin yapildigi ve iskence yontemlerinin
hangi bicimde somutlastigini ortaya koymak icin yaptigim bir calismadir.
Serinin ilk versiyonu “Hazir Ol Durumlari” adinda (ayni zamanda ilk isim),
bir kahvehanede disaridan bir sesle irkilip masalarin Ustiinde, kendilerine
en uygun yeri kapip hazir ola gecen bir yigin insanin 2 dakika 18 saniyelik
bir video anlatisi. Uglemenin diger bir calismasi “A¢ Bacaklarini” adinda, iist
aramasini normallestiren bir anlatisi olan fotograf calismasidir. “Siradan Bir
Gun” adindaki isimde; hazir ol, teslim ol ve uygun adimda yuru gibi fasizan
bir takim komutlari giindelik hayatin normal bir seyriymis gibi ince bir ironi
icinde insanlara tebessiim ettirerek ortaya koydum.

“Devre Arasi” adindaki calismam; dis mekanda iki binanin arasinda kalan
dar bir koridorun sonunda, bir yigin insanin koseye sikistirilmasindan bir
kesit, bu bir tehlike aninin gostergesidir.
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Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatgi
var mi?

Ilham aldigim bir is; bu bana ¢ok bohem bir tavir gibi geliyor. Falanca yapit
beni cok derinden etkiliyor ya da o muzik olmadan asla olmaz gibi tavirlarin
miladinin dolduguna inaniyorum.

Bundan ziyade, bir donemin algisina sanat¢i olarak damgasini vurmus,
yeni bir algl yaratabilmis ve sanata yon vermis sanatcilari daha fazla
onemsiyorum. Bunun en giizel drnegi Halil Altindere’dir, sanatsal algisi ve
tavriyla 90°Li yillarin ikinci yarisindan bu yana sanata kazandirdigi ivme beni
her zaman cekmistir.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Ele aldigim simge ve sembolleri en ¢arpici bicimde nasil ortaya koyacagimi,
izleyici ile nasil bulusturacagimi simge ve sembolleri distinerek
kurguladiktan sonra her sanatginin yaptigi gibi bir medyuma karar veriyorum
ve ¢ekiyorum.

Bazen medyum distindlglniz veya kurguladiginiz projeye ters disebiliyor,
isi yeniden kurgulamak zorunda kalabiliyorsunuz, ben de yeniden cekimler
aliyorum. Ortaya koydugum sorunu en ‘giizel’ sekliyle degil, en ‘iyi" sekilde
ifade edecek medyuma karar veriyorum. Bu yerlestirme olabilir ya da
baska bir sey. Dedigim gibi ele aldigim konuyu en iyi bicimde nasil ortaya
koyabiliyorsam tercihimi o yonde kullaniyorum. Tercihimde ¢ok soyut
olmamaya ozellikle 6zen gosteriyorum, temasa eden kisinin anlatimi
rahatlikla okuyabilmesini 6n planda tutuyorum.

Sergide yer alan “Devre Arasi” adindaki calismam lzerine konusacak
olursam, bu calismami fotograf degil de video kurgu olarak kurgularsak;
ortaya ¢ikacak olan anlatim kendi icinde ¢ok yonliilesecekti. Orneklersek;
once bos bir koridor, daha sonra teker teker veya beraber koridorun en son
kosesine sikismaya calisan insanlar ve belki de sikismisligl hissettirmek i¢gin
insanlardan cikan farkli farkli sesler. Bu fotografta (Devre Arasi) yakaladigim
tekli anlatimi fazlalastiracak ve bir karede ortaya konan anlatimi izleyiciyi
yoran bir hale getirecektir. Bu noktada tekli anlatimlari tercih ediyorum.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz ?

Toplumsal yasamin bir parcasi olmaya baslayan bir sanat algisini sicagi
sicaginayasiyoruz; bundailetisim araclarinin yayginligi biyiik bir rol oynuyor.
Televizyonve internet gibiiletisim araclarininyayginligi sanat yapitina erisimi
kolaylastirmis ve neredeyse sanati lzerimizde tasir bir vaziyete getirmistir.

Dinyanin obir yakasinda gerceklesen bir sergi ve orada gosterilen
yapitlari gormek icin sergi mekanina gitmeye gerek kalmadan bu yapitlara
ulasabiliyoruz. Bu durum c¢agdas sanatin kendisine olusturdugu mesru bir
zemin. Bu durum cagdas sanat dinamiklerinin artmasina, yayginlasmasina
ve kacinilmaz olan degisimine (olumlu yada olumsuz) 6nayak olmaktadir.

Bu anlamda cagdas sanati problemimi anlatmak i¢in en iyi mecra olarak
goriyorum. Sanatla neden ugrasiyorum. Bu benim i¢in halen blyik bir
muamma, bu soru ile her karsilastigimda afallayip kalmisimdir. Akademi'ye
basladigim ilk donemlerden beri bu soru zaman icinde kendini yenileyen bir
cevap ile her donem karsima ¢ikmistir ve her donem kendime farkli cevaplar
vermisimdir. i¢sel bir problem olarak ele alirsam sanat ve iiretim icin sunlari
soyleyebilirim: Dert edinme, gormezlikten gelememe, bir problemi ¢ozime
ulastirma ¢abasi ve tim bunlari aciga ¢ikarma istegi.

Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngdriiyorsunuz?

Ge-le-cek cok uzun bir zaman dilimi. Konumum Uzerine hi¢ disinmedim,
diyebilirim. Yukaridaki sorulariniza verdigim yanitlarda sanatin her donem
kendini yeniledigine ve yeni sekiller aldigina degindim; bu degisim realitesi
muhtemelen yeni bakislar, yeni tavirlar ve yeni yaklasimlari beraberinde
getirecektir.

“Siradan Bir Giin” ve “Devre Arasi” kamusal alandaki yasamin bir on
izlemesi. Biri toplumsal hayatta hissedilen militarizm baskisindan
bahsederken, digeri sosyo-ekonomik ve politik sikismislik hissine vurgu
yapiyor. islerinizde genelde yasadiginiz cografyadaki toplumsal ve sosyal
yasami ve politik dengeleri mi ele aliyorsunuz? Bu fotograflari Mardin’de
hi¢ sergilediniz mi? Nasil tepkiler aldiniz? Olduk¢a elestirel yapitlar
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iretiyorsunuz, bu yiizden yakin cevrenizden ya da herhangi bir resmi
kurumdan elestiri aldiniz mi1?

Hayir, Mardin'de herhangi bir sergide yer almadim; bu Mardin'de sergi
yapilmadigindan ya da vyapilan sergilere davet edilmedigimden degil,
aksine Mardin son birkac yildir turlu turld sergilere ev sahipligi yapiyor ve
bunlardan birisi de Mardin’i sanatci bombardimanina tutan, Mardin’e ‘'sanat’i
getirecegiz gibi kocaman ve yersiz vaatlerde bulunan ‘"MARDIN BIENALI'.
Bu vaatlerini daha Mardin’e gelmeden basin biltenlerinde dile getirirken
tarih Haziran 2010°'u gosteriyordu. Oysa o tarihten Ug¢ yil once Kiziltepe'de
(Mardin’in ilcesi, benim de halen yasadigim ilce) bélgeden ve bélge disindan
(Kiziltepe, Diyarbakir, Hatay) sanatcilarin yer aldigi, Ali Akay'in da konusmaci
olarak katildigri ‘Sen N Saniyorsun ?" adindaki sergi, eski bir hamami mekan
secerek 2007 de gerceklestirilmisti.

Mardin'de bir sergiye katilmadigimdan oturu nasil tepkiler alacagimi
bilemiyorum fakat kesin bir kanaatimdir ki, Istanbul'da (merkezde)
nasil tepkiler aliyorsam, Mardin’de de ayni tepki soz konusu olacaktir.
Istanbul'daki bir sergide isinizi goren sanatgl, kiirator ve elestirmen sayisinin
fazlaligi, kuvvetle muhtemel, ortaya cikacaktir. Bu da dolasim kaygisindaki
bir sanatcinin karsilasmak istedigi bir seydir.




Mehmet Ali Boran

Siradan Bir Giin, An Ordinary Day, 2009
Fotograf, Photography




Mehmet Ali Boran
Devre Arasi, Half Time, 2010
Fotograf, Photography

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

| don’t know how truthful it would be to try to come up with an accurate
definition for myself in that sense. The concepts that are constantly
transforming alongside social life together with cultural patterns would
also change the problematics of the producer. Today it is socio-economic,
cultural, political etc; tomorrow something else, but what? | don’t know that
either...

In my work, | consider all of the concepts that you include in your question
(personal experiences, cultural environment, socio-economical and political
structure] as factors that support, trigger and feed one another. My personal
experiences are shaped by the cultural and political structure and the
geography that | live in.

| participated in the 30th Contemporary Artists Exhibition with two different
photographs. One of these is “An Ordinary Day” showing a crowd of people
walking in an order like a parade on the street, and the other one is “Half
Time"” showing a crowd squeezed into a corner.

“An Ordinary Day” is part of a series consisting of three works that follow
one another, which | don’t define as a triptych; it is the last piece of these
three consisting of a video and two photographs. It is a work that illustrates
how, on an ordinary day, the ruling power, the authority corrects or brings
a so called social order, and portrays the methods in which this happens;
once through torture and inhumane practices. The first version of the series
was a 2 minute18 seconds long video narrative called “Attention Situations”,
(which was my first work) showing a number of people in a coffee house
who are alarmed by a voice from the outside and in distress find the most
appropriate place and stand at attention. Another piece of the triptych is
called “Spread Your Legs”, a photograph that normalises the body search
process. In “An Ordinary Day”, | portrayed fascistic commands like ‘stand at
attention’, ‘surrender” and ‘march’ in an ironic fashion as if they were part of
the normal course of events in a day, and made people smile.

The work titled “Half Time” shows a partial view of a bunch of people squeezed
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in the corner at the end of an outdoor corridor created by two buildings; it is
an implication of a moment of danger.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

A work to be inspired from; that sounds like a very Bohemian attitude. | find
attitudes like ‘I am deeply affected by such and such a work” or ‘I can’t do
without music” obsolete.

| rather consider artists who have made their mark on the perception of an
era, who have managed to create a new mode of perception and steered art
in a certain way to be much more significant. The best example of this would
be Halil Altindere; his artistic perception and attitudes that have pushed the
art scene since the second half of the 90s have always affected me.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

After considering how to present the signs and symbols | am dealing with,
and structuring a way to introduce them to the viewer, just like any other
artist, | decide on a medium and shoot.

Sometimes the medium could work counter to the project, to what you had
in mind, at those kinds of situations you end up having to render the project
over again, and | go back to the drawing board and make new shots. | decide
on a medium that would not express the issue in the most ‘beautiful’ way but
in the ‘best” way possible. This could be an installation or any other thing. As |
said, | base my decisions on how to best present the issue of my choice. | take
extra care not to be overly abstract in my choice, | grant the ease of reading
for the viewer/perceiver top priority.

If | were to take the “Half Time” that was in the exhibition as an example |
could say; if the work was produced as a video rather than a photograph,
the narrative would have become multi-directional. For instance, imagine an
empty corridor initially, later on people accumulating one by one, or perhaps
all together, squeezing into the corner of the corridor, and maybe some

noises coming from the people to highlight the state of being squeezed.
This would multiply the effect of the single narrative of the photograph and
become an expression that is tiring for the viewer. At that point | prefer a
single expression.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

We are experiencing the emergence of a perception of art that is becoming a
part of social life, in which the spreading out of the means of communication
had a huge role to play. The spreading of the means of communication like
television and the internet has improved the accessibility of art and brought
us to the brink of carrying art in our pockets.

We don’t have to travel all the way to the other side of the world to be able to
view an exhibition and we don’t have to be at the exhibition space to see the
works. This state of affairs is a legitimate ground that contemporary art has
provided itself with. This condition has led to an increase in the dynamics of
contemporary art, to its spreading out and its unavoidable transformation (be
it in a positive or a negative way).

In that way, | perceive contemporary art as the best medium for expressing
my concerns. The question of why | work in art remains a mystery for me,
every time | face that question | am gobsmacked. Since the first years of
my time at the Academy this question has been confronting me, every time
with @ new answer as its counterpart, and | have been responding to it in
a different way every time ever since. | could say the following for art and
production if | consider it as a personal issue: Problematizing, an inability to
ignore, the desire to provide a problem with a solution and the wish to put it
all out in the open.

You are an artist at the beginning of his career. Where do you envisage
yourself in terms of position and approach, in the world of contemporary
art in the future?

Fu-ture is a very long time. It would not be wrong to say that | have never

considered my position. In my answers to your questions earlier | have
commented on art renewing itself and assuming new forms at every age; this

41



reality of change would probably bring about new perspectives, new attitudes
and new approaches.

Both “An Ordinary Day” and “Half Time” are previews of public life. While
one of them is a remark on the oppression of militarism in social life, the
other emphasizes the feeling of socio-economic and political deadlock. Are
you generally dealing with the social life and the political equilibriums in
the geography that you live in? Have you ever exhibited these photographs
in Mardin? What sort of reactions did you get? You are producing works that
are highly critical, were you ever criticised by your immediate surrounding
or by an official institution due to that?

No | did not participate in any exhibition in Mardin; this is not because there
are no exhibitions being organised in Mardin, neither is it because | was not
invited to any, on the contrary there are numerous exhibitions that are being
organised in Mardin lately, and one of these was the ‘"MARDIN BIENNIAL’
that had grand and preposterous promises of bringing ‘art’ to Mardin which
ended in a bombardment of the city by artists. When they were making these
statements in news bulletins before actually coming to Mardin, it was June
2010. However, three years earlier (in 2007) in Kiziltepe (a district of Mardin,
the district that | live in) an exhibition called ‘Sen N Saniyorsun?’ (What Did
You Think?) was realised with the participation of artists from around the
region (Kiziltepe, Diyarbakir, Hatay) and the guest speaker Ali Akay, at an old
Turkish bath that was transformed into an exhibition space.

| don’t know what kind of reactions | would get, as | haven't been in an
exhibition in Mardin, but | am almost sure that the reactions would be the
same in Mardin as they would be in Istanbul (the centre]. Of course, the
number of artists, curators and critics that would view a work in an exhibition
in Istanbul would be higher. And this is something that an artist aiming to be
in circulation would favour.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

‘Uglincii Géz'de ¢ikis noktam kisisel deneyimim oldu. Ogrenciler iizerindeki
baskiyl ve kontrol mekanizmalarini vurgulamak icin o6grencinin okulda
gecirdigi bir gunud ele aldim. Kontrol mekanizmalarini ve gici elinde
tutanlar gozetlendigimizi bilmemizi isterler. Bu yontemle toplum fertlerini,
korkutmaya ve siniklestirmeye calisiyorlar. Hayatimizin her yoni gozetleme
aygitlarinin kontrolii altinda. Oyle ki, telefon konusmasi sirasinda sarf
edilen kodlanmis bir kelime nedeniyle, kisi otomatik olarak dinlemeye
alinabiliyor. Bu gozetlemelerin toplum Uzerinde bir takim arazlar yaratmasi
kacinilmazdir. ‘Uclincii Géz'de baskinin ve kontroliin yarattigi etkinin
psikolojik ve sosyolojik olarak incelenmesi gerektigini vurgulamak istedim.
Gozetlemenin veri cesitlemeleri; fotograf goruntuleri, isim, soyadi, kimlik
numarasi, DNA kodlari, parmak izleri, iris kayitlari ve MOBESE'ler gibi farkl
formatlarda olabiliyor. Yapilan bir arastirmanin sonuclarina gore, kentin bir
sokaginda gézetleme kameralarinin (MOBESE) bulunmasi, o sokakta sug
islemeyi azaltmis ama kent genelinde su¢ isleme oranini azaltmamistir.
Buradan cikan sonuc gozetlemelerin yildirici olmadigidir. Gozetlendigini
ve dolayisiyla kendilerine potansiyel suclu olarak bakildigini her daim
bilen insanlarin davranis normlarinin etkilenmemesi disindlebilir mi? Bir
zamanlar ozgiurlesmenin araci olan teknolojik akilcilik, artik baskici bir
yaplya donidsmiustir.

Sanatsal liretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci
var mi?

Biilent Erkmen ve Haluk Tuncay’in hem kisisel deneyimleri, hem de sira disi
yaratici calismalari benim icin etkin olmustur.

Malzeme/medyum secimi sizin icin ne kadar dnemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Malzeme secimibenimicin ikinci planda kaliyor. Oncelikle toplumsal sorunun
icerigine dikkat ederek konuya iliskin temayi en iyi sekilde nerede, nasil ifade
ederim ve daha sonra hangi araclarla en iyi sekilde konuyu yorumlarim diye
arastiriyorum. Mekani konuya gére seciyorum, ¢linkd toplumsal sorunlar
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toplumun yasadigi mekanda geger. )
Yapitlarinizda izleyicinin rolii nedir? lIzleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Gozetleme kamerasi, glivenlik icin olusturulmus bir sistemdir. Universitede
kullanimramacindan saparak dgrenci lzerinde psikolojik bir etki yaratmaktir.
Universitelerde arastirmanin tesvik edilmesi gerekirken, aksine 6grenciler
siirekli olarak bu gibi kisitlamalara maruz birakiliyor. ‘Uciincii Goz'de
izleyicinin surekli bir izlenme konumunda oldugunun farkinda olmasi
gerektigi vurgulanmaktadir. izleyicinin yaratici ve keskin, yani bakan degil,
goren bir seyirci olmasi gerekir. Cunku izleyici olmak gozlem yapmaya,
karsilastirmaya, gordigu seyler ile bildigi seyler arasinda bir iliski kurmaya,
yorumlamaya yoneliktir.

Bugiiniin ¢cagdas sanatini nasil gériiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin hizla
doniistiigii buyiizyilda sizce sanatinrolii nedir ve neden sanatyapiyorsunuz?
Teknolojinin kiresel dinyayi sekillendirdigi bir donemde, glinimuz gercegi
Uzerine Uretilen sanat eserlerinin bu teknolojilerden ve onlarin hayata
kattiklarindan bagimsiz olmasi elbette beklenemez. Ginimiiz sanatinda
onemli konularin basinda, bir seyin sanat sayilip sayilmamasinin olgitlerinin
neler oldugu meselesi gelmektedir. 20. ylzyilin basina kadar bir seyin sanat
yapiti olabilmesi icin o seyin plastik sanatlarin bir dizi estetik degerinin ve
malzemenin etrafinda biricik bir sey olarak, bir sanat¢i tarafindan retilmesi
gerektigi varsayilirdi. Oysa ginimiz cagdas sanatina baktigimizda,
sanatcilarin her tirli nesneyi veya nesne olmaksizin konuyu, sanat eseri
statiistine ylikseltme konusunda hicbir zorluk cekmedigini goriyoruz. Bazen
bir sanat mekanindaki sanatcinin isleriile mekana ait olan nesneleri birbirine
karistirmak o kadar mimkdinddr ki, bu tiir anlamsiz durumlarda izleyiciler,
aptal muamelesi gormemek icin eserler Uzerine yorum yapmaktan bile
kacinirlar. Bu tur durumlarda eseri tanitan metinler asilir. Burada, siradan
nesnelerile sanatsal nesnelere iliskin anlam katmaniinsa edilmeye baslanir.

Glinumiz c¢agdas sanatinda, buglnkd ddnyanin  argimanlari farkli
disiplinlerden beslenerek ve farkli malzeme, teknik ve yorum bigimleri
kullanilarak ifade edilmektedir. Ben de icinde bulundugumuz yizyilin
olanaklarindan vyararlanarak dijital sanat alaninda kendi c¢alismalarimi
dretmekteyim.

Sanat kariyerinin baslarinda olan bir sanat¢isiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda ongoriiyorsunuz?

Gelecekte ¢agdas sanat diinyasinda, kendimi iyi bir konumda gormemin
yaptigim/yapacagim calismalarla mimkin olacagina inaniyorum.

"Uglincii G6z" hayatimizin bir parcasi haline gelen giivenlik (surveillance)
kameralari ile ilgili, dolayisiyla toplumun kontrol mekanizmalarinin bir
desifresi. Videoda gordiigiimiiz, bir dgrencinin liniversitede gecirdigi
siradan bir giiniiniin giivenlik kameralarina yansiyan koreografisi. Burada
kamera ayni zamanda otoriteyi ve kontrolii temsil ediyor. Ogrencilerin
lizerinde kurulan baski ve kontrol mekanizmasini, otoritenin kullandigi
yontemi kullanarak vurgulamissiniz. ilk olarak, bu video iiretimi siirecinde
ve de sonrasinda liniversiteden kaynakli herhangi bir problem yasayip
yasamadiginizi ogrenmek istiyoruz. Bu, ogrenci iken lirettiginiz bir video
ve bu sebeple de, iiniversitedeki durumu ortaya koyuyor; bu konuda
calismaya devam ederek toplumdaki diger kontrol mekanizmalarini da
vurgulamayi/agimlamayi diisiiniiyor musunuz?

Herhangi bir kisitltamayla karsilasmadim; aksine, birka¢ &grenci
arkadasimdan destek ve yardim aldim. Projenin konusu ilgilerini ¢ektigi i¢in
destek oldular. Benim icin bu proje bir baslangi¢ niteliginde. Su anda ¢ok
farkli konular tizerinde calismaktayim. Ozellikle araclarin yaya gecidine park
edilmesi, metro istasyonlarinin giris ¢ikis yogunlugu, dogu insaninin sirekli
batiya go¢ etmesi, ozirlilerin sorunlari gibi konulari irdelemekteyim.
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Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

My starting point for the ‘Third Eye’ was my personal experience. | focused
on a day that a student spends at school to point out the oppression and
the control mechanisms acting on students. Those in charge of control
mechanisms and the ones in power want us to be aware that we are being
watched. In this way they are aiming to scare and pacify the individuals in
society. Every aspect of our lives is under the control of surveillance. Such
that, due to the use of an encoded word in a telephone conversation your
telephone might be tapped automatically. It is inevitable that such incidents
of surveillance would cause certain symptoms of disturbance in society. In
the Third Eye’ | wanted to stress that the effects of oppression and control
should be psychologically and socially examined. The data variations of
surveillance could be in the form of photographs, name, surname, identity
number, DNA codes, finger prints, iris scans or security camera images.
According to a research, the presence of security surveillance cameras on
one street of a city has resulted in a decrease in crime on that street while
having no overall effect on the crime rates in the city in general. The point
here is that surveillance is not deterrent. Is it possible to expect people to be
aware of being watched and therefore realizing that they are considered as
potential criminals and not to be affected by it in terms of their behavioural
norms? Technological rationality, which was once a tool for liberation, has
become a structure of oppression.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

Both personal experiences and out-of-the-ordinary creative works of Biilent
Erkmen and Haluk Tuncay have been highly influential for me.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

The choice of materials is secondary for me. | initially focus on the content
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of the social issue, examining how to best express the theme of the subject
matter and where to do this, and only later on start exploring the tools with
which | would best interpret the subject. | choose the space according to
the subject matter because social problems take place in the space where
society lives.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

Surveillance cameras make up a system that is set up for security. They
steer away from their original purpose when used in a university, having
psychological effects on students. Whileitis actually research and exploration
that has to be encouraged in universities, students are increasingly
discouraged due to such limitations. In the ‘Third Eye’ the viewer should be
persistently aware of being in a position of observing. The viewer should be
sharp and creative, who does not merely stare but sees. Because being a
viewer is about observing, comparing, making connections between what is
being seen and all the other things that one knows, it is about interpreting.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

In an age when technology shapes the global world, it is impossible for the
artworks produced about the reality of the day to be independent of these
technologies and what they provide in life. One of the most importantissues in
the art of our day is the subject of the criteria that constitutes what is art and
what is not. Until the beginning of the 20th century it was considered that for
something to be an artwork it was necessary for it to be in accordance with a
set of aesthetical criteria and materials, and produced by an artist. However,
inthe contemporary art of our day, artists have no trouble assigning the status
of artwork to all kinds of objects and even subjects without necessarily having
an object. Sometimes it is not easy to distinguish the artworks of an artist in
a space of art from the objects that just belong to the space, so much that, at
such awkward circumstances the viewers refrain from commenting on the
works so as not to look ignorant. In such instances information labels about
the work are hung. And as such, the construction of a layer of signification
about ordinary objects and objects of art materializes.

The arguments of the day are expressed through different materials,
techniques and forms of interpretation in the contemporary art of today,
influenced by various different disciplines. And | am producing works in the
field of digital art by utilising the resources of this century.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| believe that gaining a good position for myself in the world of contemporary
art in future will be due to the work that | am and will be doing.

“Third Eye” is about surveillance cameras that have become part of our
daily lives; therefore it is deciphering the control mechanisms in society.
What we see in the video is the choreography of an ordinary day of a
student at a university through surveillance cameras. Here the camera
represents authority and control. You are revealing the oppression and the
control exerted over the students through utilising the same method that
is used by the authority. First of all we would like to know if you had any
problems caused by the university while making this video and afterwards.
This is a video that you made while studying and therefore it presents
the circumstances in a university, so the question is, are you planning
to continue working on this subject elucidating/revealing other control
mechanisms in society?

| did not come across any limitations; on the contrary | had support and a
helping hand from a few fellow students. They helped me because the
subject matter was interesting for them too. This project marks a beginning
for me. At the moment | am working on various different subjects. | am
concentrating on issues like vehicles parked on pedestrian crossings, the
levels of concentration at the entrance and exits of underground stations,
the migration of the people from the east to the west and the problems of
the disabled.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Calismalarimin ¢ikis noktasi agirlikli olarak kisisel deneyimlerim oluyor. Bu
deneyimlerimle 6zellikle sosyo-ekonomik ve politik yapiyi birlikte kullanmaya
calistiyorum. ‘Sir’da bu acikca gorilebilir. ‘Sir'in ¢ikis noktasi bulundugumuz
bu cografyanin hala degismeyen politik ve kiltlirel yapisidir. Resmi belgeleri
sansirleyerek kullanmam, bu politik yapiya bir gondermedir. Belgelerin
Osmanlica olmasi ise izleyiciye bu kiltiirel dokudaki ‘manevi sirlari’ tekrar
hatirlatiyor.

Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci
var mi?

Bir donem Sarkis’in bellek kavrami beni ciddi anlamda etkilemisti. Bu aralar
Guillermo Vargas benim icin bir donim noktasi. Uzerinde calistigim yeni
projelerimde Vargas'in cok buyuk etkisi var.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Kullandigim malzemeler 6zellikle aradigim seyler olmuyor. Tesadufen elime
gecen malzemeleri, daha dogrusu objeleri kullaniyorum. Dikkat ettigim tek
sey bu objelerin gergekten “bazi seyleri” yasamis olmasidir. Calismalarimi
bu objeler elime gectikten sonra kurguluyorum. Bu sekilde olunca objeler
beni yonlendiriyor. ‘Sir'da da bdyle oldu, sadece o belgeleri okuyup o ‘sir'ri
6grenmem gerekiyordu.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Kullandigim bu eski objeleri izleyiciye 6zellikle gostermek istiyorum. Cinki
bunlari izleyici zaten taniyor. Ben onlara sadece bir baslangi¢ gosteriyorum,
onlar bunun Uzerinden kendi hikayelerini yaziyorlar. ‘Sir'rin sadece
doklimantasyonu merak edildi, bunun bir geri donisu olmadi ve olmamasi
gerektigine de inaniyorum. Cinkl o sansirin altindaki hikayeyi sadece
ben biliyorum, bu ylizden benim bir hikdyem yok. Ben oradaki hikayeye/
sirra dahil oluyorum. izleyici ise alamadigi cevaplara karsilik yiirittiigi

BARAN
CAGINLI




58

tahminlerle kendi hikayelerini olusturuyor. Gormediklerine inaniyorlar ve
geri donmelerine gerek kalmiyor.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz?

Sanat eseri olan bir sey kalmadi, olmayan bir sey de kalmadi. Aslinda
oldukca sasirtici bir noktaya gelindi, clinkii daha 100 yil oncesine kadar
sanatcilar onindekini gormeye calisirken, bu 100 yil icerisinde doniiserek
onlindeki degil de ‘her yerdekini’ gormek haline geldi. Bununla klasik vb.
anlamdaki sanati kastetmiyorum. Sanatc¢i herkesin i¢ine bakmaya basladi
ve gordikleri karsisinda basi dondi. Cesitlilik arttikca hiz ve Uretim de
artti. Simdi ise sanatc¢iya bakan birileri var: koleksiyonerler. Sanat¢i dyle
bir durumda ki artik sinirini cizemiyor. Clinkl koleksiyonerler devreye girdi
ve Uretilen eserin degeri bulundugu koleksiyona gdre belirleniyor. Eser
degerlendikce sanatc¢inin konumu da degisiyor. Tum bunlari kontrol edenler
koleksiyonerler.

Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngoriiyorsunuz?

Yaptigimisler simdilik cok sade ve ileride yapacaklarima gore cok masumlar.
Simdi yaptiklarimla belki bir yerlere gelebilirim ama bunlari bitirip uzun
zamandir lzerinde calistigim bazi projelere baslayacagim. iste bunlari
yaptigim zaman, simdiki yaptiklarimla gelebilecegim noktayi riske atmis
olacagim. Clinkii bunu Guillermo Vargas yapti. Belki bu size bir fikir verebilir.

“Sir” isimli isinizde ‘bilinemez’ bir oykii kurguluyorsunuz. izleyiciye
sunulan bazi kisimlari sansiirlenmis dokiimanlar, vesikalik fotograflar ve
eski, durmus bir saat. Bilginin ve tarihin kurgulanabilirligi ve muglakligi
ile oynuyorsunuz. izleyiciye her giin sansiire maruz kaldigini hatirlatirken,
aynizamanda, hikayeye ortak olarak kendi oykiilerini kurgulamalariigin bir
davette bulunuyorsunuz. izleyicilerden nasil tepkiler aldiniz? Bu belgeler
hakkinda bize bilgi verebilir misiniz? Nereden buldunuz? Belgelerde yer
alan kisiler kimler? Dokiimanlar Osmanlica oldugu icin goriinen (acikta
kalan) kelimeleri de bircok kisi anlamadi. Neden bu calismayi Tiirkce
dokiimanlar ile yapmayi tercih etmediniz? Sizin icin tarihsel referanslari
mi onemliydi?

Bu belgeleri sans eseri buldum. Aslinda bunlar gibi bir klasér belge elime
gecti. ‘Sir'da kullandigim bu U¢ belge, klasorde ayri bir yerdeydi. Resmi ama
cok degerli belgeler degiller. Sahipleri de toplumun farkli kesimlerinden
insanlar. Birbirlerinden ¢ok farkli hayatlar ama tclnin de yasadigi ortak bir
olay var. Bu belgeleri de degerli yapan bu inanilmaz baglanti.

Belgelerde sansirlenmemis kisimlar var. Evet, bunlari da kimse okuyamiyor.
Belki 100 izleyiciden sadece biri okuyabilecekti ve bu okuyan kisi de
sirri 6grenemeden kismen hikayeye dahil olacakti. Tlrkce dokimanlar
kullanmamamin sebebi, dedigim gibi, simdiki politik yapiyla gecmiste olan
yapinin ayniligini gostermek isteyisimdi. Gecmisten bu yana bize lanse edilen
bazi olaylarin aslinda bir sansir olusu ve gercegin herkesin kafasinda farkli
olusmasi...
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Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

It is predominantly personal experiences that make starting point for my
works. | try to make use of the socio-economical and political structure
alongside these experiences. This is clearly visible in ‘Secret’. The point of
departure for ‘Secret’ is the unchanging political and cultural structure of
this geography. Using official documents by censoring them is an allusion to
this political structure. The fact that the documents are in Ottoman language
reminds the viewer of the ‘incorporeal secrets’ in this cultural fabric.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

There was a time when | was seriously affected by the concept of memory
in Sarkis’s work. Nowadays Guillermo Vargas marks a turning point for me.
Vargas is a serious influence in the new projects that | am working on.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

| don't particularly search for the materials that | use. | use materials, or
rather objects that | haphazardly stumble upon. The only thing that | care
about is that these objects have really lived “certain things”. | construct my
works after | come into possesion of these objects. In that way the objects
guide me. This was the same in ‘Secret’, | just had to read those documents
and get to know that ‘secret’.

What role does the viewer playinyour artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

| specifically want to show these old objects to the viewers. Because they are
already familiar with them. | only provide them with a starting point, and from
that point on they start writing their own stories. It was only the documentation
of ‘Secret’ that people were curious about, there was no feedback on it and |
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believe that there shouldn’t be. Because | am the only one who knows what
the story underneath the censorship was, and that is why | don’t have a story.
| become subsumed into the story/secret that is there. And the viewer makes
his/her story through the speculation that they make as a response to the
answers that they don’t get. They start believing in something that they do not
see and the need for feedback diminishes.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

There is no longer a work of art, or something that could be excluded from
being a work of art. We have reached a very surprising point in time because
while artists were trying to see what was in front of them 100 years ago, this
has been changed from seeing what is in front of you to seeing everything
‘everywhere’ in the past 100 years. | am not referring to art in the classical
sense here. The artist has started to stare into the depths of everyone and
is dizzy from doing so. As the varieties started to increase the pace and
production also increased. Now, there are those who stare at the artists:
collectors. The artist can no longer draw the boundaries. Because now
the collectors have stepped into the scene, and the value of the artwork is
determined according to the collectionitis in. As the artwork gains value the
position of the artist changes in due course. And it is the collectors who have
control over these.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

The works that | make now are very simple and they are very innocent in
comparison to the work that | will be making. Perhaps | might be able to
achieve something with the work that | am doing now, but | will wrap these
up and start working on some projects that | have been deliberating on for
some time. It is at that point when | realise these projects, that | will be
risking everything that | could achieve if | were to continue making the kind
of work that | do now. Guillermo Vargas did that. Perhaps that could be a hint
for you.

In your work “Secret” you compose an ‘indeterminable’ story. The pieces
thatare presentedtotheviewer are censored documents, passport pictures
and an old watch that is not working. You are playing around with the
ambiguity and constructability of knowledge and history. While reminding
the viewer of the everyday reality of censorship, you also make them a
collaborator for the story, you invite them to make their own stories. What
kind of reactions did you get from the viewers? Could you give us some
more information about these documents? How did you get hold of them?
Who are the people that are in these documents? As the documents are in
Ottoman language (written in Arabic alphabet) the visible words (that were
not covered) were also not understood by many visitors. Why didn’t you
choose to make the work with documents in Turkish? Was it the historical
references that were significant for you?

| came across these documents by chance. In fact | got hold of a folder full of
this kind of documents. The three documents that | used in ‘Secret” were in
a separate part in the folder. These are official but not significantly valuable
documents. And they belong to people from various different segments of
society. They have led very different lives, yet there is one incident common to
all three. And it is this incredible connection which makes these documents
precious.

Some parts of the documents are censored. And, yes, they could not be read.
Perhaps there would be one in a hundred visitors who could have read these,
and before getting to know the secret that person would also become part of
the story. The reason for not using documents in Turkish was due to the wish
to show the similarity of the political structure in the past with the structure
today. The fact that some of the events of the past were presented to us
through censorship and that reality actually takes shape in a different way in
each and every one of us.

65



Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Kisisel deneyimlerimin icinde, kulttrel doku, sosyo-ekonomik ve politik yapi
oldugu igin, sanatsal pratigimi bu kodlar tGzerinden olusturuyorum. Sergide
yer alan “Muktedirlerin Dansi” calismasinda ¢ikis noktam, Turkiye'deki
siyasal iklimin var ettigi erk micadelesidir. Kaygan, akiskan, zamana,
mekana ve ortama gore sekil degistirebilen iktidarin, karsisindaki denk
gicle olan iliskisidir.

Sanatsal liretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci
var mi?

Ogrencilik yillarimda Joseph Beuys'tan cok etkilenmistim. Hala da, benim
icin, hayati sanatin icine katabilen en iyi sanatcidir.

Malzeme/medyum secimi sizin icin ne kadar dnemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Malzeme/medyum secimi aslinda benim icin cok 6nemli degil. Benim
surekli kullandigim bir malzeme ya da medyum yok. Edindigim sorunu ya
da anlatmak istedigim problemi en iyi ifade edebilecegim malzeme neyse,
malzeme tercihim ona gore sekilleniyor. Bu her sey olabilir. Sergide yer
alan calismamda videoyu, ele aldigim probleme ve konuya uygun oldugu i¢in
sectim. Ayrica sanatcinin sirekli ayni malzemeyi kullanmasinin yaraticiligini
kisitlayacagina inaniyorum. Surekli ayni malzeme kullanimi sonucunda,
malzemenin konunun oniine gectigini disiiniyorum.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Calismalarimda izleyicinin roli elbette onemli. Ben izleyicinin ¢alismam
karsisinda salt derin dislincelere dalmasini ve blytk anlamlar okumasini
beklemem. Aksine tebessim edebiliyorsa ne ala. Ama ben izleyicinin
biyuk anlatilar karsisinda ezilmesinden, en azindan boyle bir ruh haline
girmesinden cekinen biriyim. Onun icin ¢ok yalin, basit, esprili, gerektiginde
diz anlatimlarin bile cikabilecegi calismalar iretmek benim sanatsal
pratigim acisindan onemsedigim bir noktadir. Geri donlsler olarak hig
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beklemedigim okumalar, benim anlatmak istedigimden ote anlatimlar
ciktl. Dogrusu, bu benim icin onemli, ¢lnkd calisma sergilendikten sonra
sanatc¢inin anlatmak istedigi ikinci plana disuyor.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz?

Bugtiniin ¢agdas sanati -yani “glincel sanat” demeyi tercih ediyorum- olmak
istedigi yerde degil. Cikis noktasiyla vardigi nokta birbirini gérmuyor. Cikis
noktasi silinmis ve dinyanin hizla donidsimi karsisinda ¢ok siniklesmis
durumda. Sokak kadar dinamik ve donustiiriici degil. Bugln glincel sanat
kendine beyaz duvarlara benzeyen bir dil olusturmus durumda. Oysa hayat
bir kaba insaatin dili tadinda. Oradaki dil ¢ok daha dinamik ve donustirdcu
ve degisimi giicli. Ben kendimi kaba insatin dilini kullanan bir sanatci olarak
goridyorum. Yani sonuna kadar sokakta yasayan, biylyen bir sanat¢i olarak
gordyorum. Benim icin sanatin roli de bu perspektifte sekillenir. Sokak
militani gibi olmalidir, provokatif, sarsici, mide bulandirici olmalidir. Yani
beyaz duvarlardan uzak durmalidir. Sanat¢i bir gosterici kadar samimi ve
gercekgi olmalidir.

Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngoriiyorsunuz?

Burada bir problemimvar, ¢clinkl hala gelecekte ben olur muyum, bilmiyorum
ama cok cetrefilli bir anlatimdan gecen calismalar Uretmeyecegim kesin.
Bayle bir liretimin beni nerelere tasiyacagi da mechul.

“Muktedirlerin Dansi”nda militarizm ve biirokrasi iliskisinin elestirisi
yer aliyor. Tiirkiye'nin sicak giindeminden yola ¢ikarak son on yilin (80
darbesini ele alirsak, son 30 yilin) politik miicadelesini dans ile ifade
ediyorsunuz. Dans, sivil ile asker arasinda danisikli doviis ile basliyor ve
sonrasinda roller birbirine karisiyor, ta ki biri digerini itene kadar. Bu
videonun bugiinkii gecerliligi hakkinda ne diisiiniiyorsunuz? islerinizde
daha ¢ok giincel politik durum mu yonlendirici oluyor? Calismalarinizin
siyasi boyutundan bahsedebilir misiniz?

Calismalarimda gincel politik durum belirleyici oluyor ki benim tercihim de
buyonde. Calismalarimintimuinde boyle bir boyutun oldugunu distiniyorum.

Ben sanatsal pratigimi de bunun lzerine kuruyorum ve bunu énemsiyorum.
Bence sanat siyasetten uzak durdukca cilizlasir, zayiflar ve kaybolur. Oyle
bir siliklesir ki, kendini bir aristokratin kucaginda bulabilir. Ben siyasi olmayi
tercih ediyorum ¢iinkl Uzerinde biiylidigim toprak beni politik ve sosyo-
kilturel kaoslarla besliyor.
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Mehmet Fahraci
Muktedirlerin Dansi, Dance of Powerful, 2011
Video, 222"

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

As my personal experiences contain the cultural environment, socio-
economical and political structure | base my artistic practice on these codes.
The starting point for my work “The Dance of the Puissant” at the exhibition
is the struggle for power created by the political climate in Turkey. It is the
relationship of the slippery, fluid power that transforms according to the
needs of space and time, with its equal opponent.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

| was very impressed by Joseph Beuys while | was a student. | still consider
him as an artist who could best incorporate life into art.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

The choice of materials/media is not that important for me. | don’t have
a particular material or medium that | am constantly using. My choice of
material is shaped by how | would be able to best express the issue that |
am dealing with or the subject that | am concerned about. And this could be
anything. | chose video for my work in the exhibition because that was most
appropriate for the issue and the subject | was dealing with. | also believe
that using the same materials all the time would limit the creativity of the
artist. The use of the same material over and over again would lead to the
material taking over the subject.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

The role of the viewer is clearly very important in my works. | don’t expect the
viewer to contemplate in deep thought and come up with serious connotations
in front of my work. Instead, a smile would make me happier. | am concerned
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about crushing the viewer by a grand narrative or even pushing him/her
towards that kind of a mood. That is why creating extremely plain, simple,
humorous and sometimes straightforward narratives is crucial in my art
practice. The feedbacks were unforeseen readings of the work and the work
had implications that were well beyond what | had intended. This was very
important for me because after the work is put on show, what the artist had
intended becomes secondary.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

The contemporary art of our day is not where it aspires to be. Its point of
departure and point of arrival are not in line with each other. Its point
of departure has been effaced and became cynical due to the swift
transformation of the world. It is not as dynamic and transformative as
the streets. Contemporary art has constructed a language that looks like
its white walls today. Yet, the language of life is more like a construction
site. The language there is much more dynamic and transforming, and its
transformation is strong. | perceive myself as an artist who uses the language
of the construction site. So | consider myself as an artist living and growing
on the streets. The role of art also takes shape in this context for me. It has
to be like a militant on the streets, provocative, staggering, nauseating. So
it has to be distant to white walls. Art has to be as sincere and realistic as a
demonstrator.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| have a problem here, because | don’t know if | will be in that future, but | am
sure that | will not be producing works with intricate narratives. It is also not
clear where that kind of production would lead me.

There is a critique of the relationship of militarism and bureaucracy in “The
Dance of the Puissant”. Focusing on the current agenda of Turkey you are
portraying the last ten years (30 years, if we consider the coup of 1980)
of political struggle in a dance. The dance commences with a collusion
between the civilian and the soldier; later on the roles start to get mixed

until one of them pushes the other. What do you think about the validity of
this video today? Is it current politics that mainly guides your works? Could
you talk about the political aspect of your works?

The current political condition is a determining factor in my works, and that
is a specific choice. | believe that all my works have such a scope. | base my
artistic practice on that and | consider it important. | think when art removes
itself from politics it wears off, weakens and fades away. It becomes so faint
that it might find itself on the lap of an aristocrat. | prefer to be political
because the land that | was raised on feeds me with political and socio-
cultural chaos.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Bunlari kisisel deneyimlerimden ayirmam zor, clnki politik yapi ya da
kiltirel doku ile ilgili bir seyler soylerken bunlarin bir anlamda bende bir
seyler uyandirmis olmasi gerekiyor ki boyle bir sey yapmaya karar vereyim.
Islerin kritik bir yoninin olmasi benim i¢in onemli. Mark Leckey’in islerini
tanimlama seklini, kendi bakis acima benzetiyorum. Leckey islerini ‘visual
essay’ olarak tanimliyor. Zaten iliskisel estetigin getirdigi sey de bir anlamda
bu. Koons tarzi bir meta/heykel ya da bunun direkt temsili artik ilgimi
cekmiyor. Sergideki enstalasyonda, stiidyo alanimin dis ¢evresinde imar izni
degisikligi ile baslayan kazi calismasi, yeni bina insaati ¢ikis noktam oldu.
0 zaman bir siru farkli sey hakkinda yazilar okuyordum ve sanirim birkac
farkli konu sonunda bir araya gelip bu sergideki fikrin ilk halini olusturdu.

Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatgi
var mi?

En cok etkilendigim kisi galiba Mike Kelley. Ozellikle “Day is Done” sergisi
hem gorsel hem de icerik olarak uzunca bir siire aklimda kalmisti. Ama
Kelley'nin islerini uzun uzun anlatan yazilarini okumayr da seviyorum,
maalesef ayni kritiklikte yaklasan, hem de mizahi olmayi basarabilen ¢ok
kisi bulamiyorum. Martin Kippenberger de baska onemli bir figlir benim icin.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Ozel bir medyum sectigimi soyleyemem, ama bazi medyumlar daha ¢ok
ilgimi cektigi icin onlari daha cok kullaniyorum. Kullandigim medyumun
onemi yok, ama yine de heykel ve fotografi daha ¢ok kullaniyorum; bu da
aslinda, yine de bir se¢im olusturuyor sanirim. Bu sergi sirasinda, sergide
bahsi gecen arkeologu televizyon roportajlarinda kullandim. Performansla
ilgili bir gecmisim yok, ki boyle bir karakter canlandirmak ¢ok kolay gelmedi,
amayine de isi hakkinda konusan sanatgi yerine boyle bir karakter tizerinden
konusmak daha enteresan geliyor. Zaten ginlik hayatta da benzer sekilde
bir ‘karakter’ canlandirdigimizi diistiniiyorum ve boyle bir esnekligi (karakter
yaratma anlaminda) cazip buluyorum.
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Sergideki heykellerde renk ve malzeme olarak daha sentetik goziiken seyleri
sectim. Mesela heykeller arkeoloji ile bagdasmayacak sekilde plastik ya da
pembe tonlarinda. Zaten renk konusu, arkeoloji, modernizm kafamda bir
cizgide birlesiyor. (Tarihi olarak) arkeolojinin magolugu, modernizmin ya da
daha ¢ok bati diistincesinin rengi hor goren bakis acisi ayni (biraz da fasist)
disiince seklinin Grind.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Bence galeri ya da mize sistemi hala kapali bir sistem. Her ne kadar daha
fazla etkilesime acik isler yapilsa da, izleyicinin daha pasif bir rold oluyor.
Bu sistemin disinda bir sey yapma sekli bazen cekici gelse de, sergideki
islerimin bu anlamda katilimci bir yaniyoktu. Dolayisiyla bu yonuyle sergideki
islerimin konvansiyonel sergi cizgisinin disina ¢iktigini soyleyemem. Bunun
benim ac¢imdan bir sakincasi yok, ama dedigim gibi, ileride daha yeni
paradigmalar tzerinden ¢alismayi deneyebilirim. En hosuma giden sey, bazi
kisilerin isleri ve mize koleksiyonunu ‘gercek’ olarak addetmesiydi ve bu
tarihi ya da ge¢misi yaratma/olusturma distincemle bire bir uyustu.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz?

Tirkiye'de sanat elestirisi konusunda sorun yasadigimizi dislndyorum,
gerci buraya 6zgl degil bu durum, ama bizde bu c¢agdas sanat cok
kokli olmadigindan bazi seyler daha da gdze batiyor. Genel olarak tim
dinyada sanat piyasasi sismis durumda ve bunun arkasinda da daha
ekonomik sebepler var. Ama surdurdlebilir bir dinyada yasamadigimizi
distindigimden balonun bir glin patlayacagini disiniyorum, yani sinirli
kaynaklarla sinirsiz biiyiimenin olamayacagi glin gibi asikar. Ya da belki
kapitalizm, cok zenginlerden olusan bir aristokrat sinifi olusturdu ve
sanatgilar bir kriz olsa bile sonsuza kadar mutlu bir sekilde yasayacak. Kot
senaryolari ¢cok disinmemeye calisiyorum, disindigimde de bir cikis
noktasi bulamiyorum zaten.

Su an icin islerimde ‘visual essay’ kavramini kullanmak cazip geliyor. Eger
ileride bir calkantiyla karsilasacaksak, ki bana karsilasacagiz gibi geliyor,
biylk ihtimalle daha islevsel ve katiimci islerin 6nemi artacak.

Sanat kariyerinin baslarinda olan bir sanat¢isiniz. Gelecekte cagdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngdriiyorsunuz?

Gelecekle ilgili cok net ongorilerim yok, ama su an bir arkadasimla
belediye ile ilgili bir is yapmaya basladik. Daha once kolektif bir projede
bulunmamistim, bu bakimdan benim icin bir deney gibi olacak.

Sergiye cok parcalibiryerlestirmeile katildiniz. Busergiigin iirettiginizyeni
bir isti. Neden boyle bir is ile katilmayi tercih ettiniz? “Erken Donem ivedik
0.S.B Kalintilar1” ¢ok katmali okumalari olan bir is. insaat alanlarinin bir
elestirisini, dolayisi ile giiniimiiziin en dnemli sektorii olarak lanse edilen
insaat sektariiniin bir gelismeye mi yoksa bir yanilsamaya miisaret ettigini
sorgularken, ayni zamanda arkeoloji ve tarihin muglakligini vurguluyor.
Ayrica sergi mekaninda kurdugunuz miize kurgusu ile kurumsal bir
elestiriye de bir giris yapiyorsunuz. Tiim bunlar birlestirebilmek igin
galiba en basa donmemiz gerekiyor. ivedik 0.S.B. nedir ya da neresidir ve
vitrinlerde sergilenen objeler neleri temsil ediyor?

lvedik 0.S.B. ya da tam adiyla Ivedik Organize Sanayi Bélgesi, stiidyomun
bulundugu sanayi bolgesinin adi. Oncelikle calistigim bina bir ‘site'nin
parcasi olmasina ragmen, birbirine benzeyen bina cok bulamazsiniz,
hepsi sahipleri tarafindan yaptiklari islere gore degistirilmistir, modifiye
edilmistir. Bundan bir ya da iki sene dnce sitedekiler belediye ile anlasip
normalde planda olmayan, binalarin bahce bolimu icin imar degisikligi
izni aldilar. Son birkag aydir da bir siirii yerde, neredeyse su anki binalarin
biyukliglnde, yeni ek binalar insa edilmeye baslandi. Turkiye'nin en biyuk
sektorlerinden birisi de insaat sektori; biliyorsunuz, disariya bina ‘ihra¢’
ediyoruz. Bina yapmak bana gelisme gostergesi gibi gelmiyor, ekonominin
onemli parcalarindan biri, ama sonucta ortaya beton bir bina ¢ikiyor ve buna
baska eklenecek bir sey de yok, ortaya sadece bir bina ¢ikiyor ve bence
etrafina sosyal ya da kiiltlirel anlamda daha cok negatif etkisi oluyor. Bina
yapmak da ihtiyactan cok, libidinal enerjinin disari vurulmasi olabilir. Tabii
Turkiye'ye sehircilik agisindan baktigimizda, planlama projelerinin tam bir
basarisizligindan bahsedebiliriz; ama belki bu bina ekleme stireclerini de g6z
on onlne aldigimizda, tepeden inme sehircilik anlayisina gore daha ¢ogulcu
bir yaklasimin yer edindiginden de bahsedebiliriz.

Insaat ile arkeolojinin baglantisini gérmek ok zor degil, ¢linkii zaten bu
insaat cilginligi sonucunda slrekli yeni kalintilar bulunuyor. Arkeoloji
ve tarih, fazlasiyla yorumlamaya acik olduklarindan, Tirkiye'de de ulus
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diskurunu destekleyecek sekilde kullanilmislar. Mesela Hitit ginesi
Cumhuriyet ile birlikte parlamaya basliyor. Clinki devletin ulusu yaratmak
icin ortak bir tarihe ihtiyaci var ve Hitit glinesinin Osmanl Devleti ile ilgili
bir bagi bulunmadigindan, bu amaci gerceklestirebilmek icin ideal bir obje.
Lisede gordigimuz tarih dersleri, fazlasiyla carpik (tabii objektif bir tarih
yazimi mumkin degil, ama ulus fikri gorece gec¢ ortaya atildigindan ve
gecmisle olan bag silinmeye calisildigindan, daha dramatik degistirmelerden
bahsedebiliriz. Ger¢i su anda da ters yonde bir caba, yani ge¢misi daha
yliceltme ¢abasi glindemde).

Ozetlemek gerekirse, sergiicin kendimi bir arkeolog olarak konumlandirdim.
Fotograflarda kolonyal donemle ortisebilecek bir gorselimgelem kullandim.
Sergi bu hayali arkeologun buluntularina dayaniyor. Daha dnce bahsettigim
diskur ve tarih ile ilgili seylere uyacak sekilde, buluntularin etiketlerindeki
tarihler ve isimler de kaymis durumda. Mesela sergide, ormanda dolasirken
buldugum bir kopek kafatasini, bazi parcalar ekleyerek, cok az da olsa
insan kafatasina benzettim ve metinsel olarak da bu sahte senaryoyu
slirdiirdim. Sonucgta bunu ‘gercek’ olarak algilayan insanlar oldu ve bunu
cok hesaplamiyordum, yine de boyle bir seyin gerceklesmesi projeyi bir adim
oteye tasimis oldu. Gercekten tarihi yaratmis olmuyor muyum bu durumda?

Onur Gokmen

ivedik 0.S.B. Buluntulari,
ivedik 0.S.B. Artefacts, 2011
Yerlestirme, Installation
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Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

It is difficult to separate these from personal experiences, because to make a
statement about the political structure or the cultural environment they would
have to have evoked a sentiment in me so that | decide to do something about
it. It is important for me that the works have a critical aspect. | find a similarity
between Mark Leckey's way of defining his works and my perspective.
Leckey calls his works ‘visual essays’. To a degree this is what relational
aesthetics brings too. An article/sculpture like Koons would make, or a direct
representation of it does not interest me any longer. For the installation at the
exhibition, an excavation for a new construction outside my studio that started
due to a change in the building permissions was my point of departure. At the
time, | was reading various texts on different issues and | guess in the end
some different subjects came together in my mind to establish the initial idea
of the work at this exhibition.

Is there an artwork or an artist that you are influenced or inspired by in your
process of artistic production?

| think the person that affects me the most is Mike Kelley. Especially the “Day
is Done” exhibition stayed with me for quite some time both in terms of its
visual qualities and its content. | also like reading texts of Kelley recounting
about the work at length, but sadly | find it difficult to come across many people
who have the same critical approach and manage to be humorous as well.
Martin Kippenberger is another important figure for me.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision for
your artwork in the exhibition?

| cannot say that | have a specific choice of medium, but | tend to use some
media more because | find them more interesting. The medium that | use
has no particular importance, but still | use sculpture and photography more,
which in a way does happen to be a choice | guess. During the exhibition | used
the archaeologist mentioned in the exhibition, in television interviews. | don't
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have a past experience in performance, so acting such a character was not
that easy, still talking through such a character seems much more interesting
than an artist talking about his work. | think in daily life we act a ‘character’in a
similar way and | find such flexibility (in terms of creating characters) attractive.

In the sculptures at the exhibition | chose stuff that looked more synthetic
in terms of their colours and materials. For instance, the sculptures were
plastic or in shades of pink both of which are characteristics not attributed
to archaeological objects. The subject of colour, archaeology and modernism
come together along a line in my mind. (Historically] the machismo of
archaeology and the viewpoint of modernism, or rather western thought that
condescends colour are products of one and the same (a little bit fascistic)
form of thought.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

[ think the gallery or museum system is still a very closed one. No matter how
much more works open to interaction are produced, the viewers still have a
passive role. Although the idea of making work outside this system sounds
attractive at times, my works in the exhibition did not have a participatory
aspect as such. So in that respect | cannot say that my works in the exhibition
were steering away from the course of a conventional exhibition. | don’t have a
problem with that, but as | have said | might be attempting to work through new
paradigms in the future. What | enjoyed the most was that some people were
considering the works and the collection of the museum to be ‘real’, and that
was just fitting with my idea of creating/establishing history or the past.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

| think we are having problems on the issue of art criticism in Turkey, in fact
this is not a problem exclusive to us, but because contemporary art is not
deeply rooted in our country certain things just show a lot more. The art
market has swollen all around the world in general and there are mainly
economical reasons behind this condition. As | don’t think that we are living in
a sustainable world | believe that the balloon will explode one day, | meanitis

as clear as day that you can’t manage unlimited growth on limited resources.
Or perhaps, capitalism has developed an aristocratic class consisting of the
very wealthy, and artists would be able to live happily ever after even if there
were crises. | try not to think so much of pessimistic scenarios, and when | do,
| don’t seem to be able to find a way out anyway.

At the moment using the concept of 'visual essay’ for my works seems
attractive. If we were to face a turmoil in the future, which | think we will,
most probably the importance of functional and participatory works will rise.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| don’t have very clear previsions about the future, but nowadays | have
started on a work about the municipality together with a friend of mine. |
have not been in a collective project up until now, in that respect it is going to
be like an experiment for me.

You have participated to the exhibition with an installation consisting
of various pieces. This was a new work that you have produced for the
exhibition. Why did you choose to participate with such a work? “Remains
from Early Period Ivedik 0.1.Z.” is a work with multi-layered readings.
It offers a critique of construction sites, therefore it questions whether
the so-called most important sector of the times, construction, is a sign
of development or an illusion, while at the same time underlining the
ambiguity of archaeology and history. With the constellation of a museum
set-up in the exhibition space you are also engaging in a criticism of the
institution. To be able to put the pieces of this puzzle together we have to
start from the very beginning. Where and what is Ivedik 0.l.Z. and what do
the objects exhibited in the display cabinets represent?

lvedik O.1.Z. or Ivedik Organised Industrial Zone in its full form, is the name
of the industrial zone where my studio is located. First of all, even though the
building that | work in is made as part of an industrial development, you can
hardly ever find two similar buildings, they were all modified by their owners
according to the needs of their work. A couple of years ago the people in the
development made an agreement with the municipality and got a building
permission for the gardens of the buildings that was not in the original plans.
And in the last few months new additional buildings as big as the original ones
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were started to be constructed in various places. One of the biggest sectors in
Turkey is the sector of construction, you know, we are ‘exporting’ buildings.
Constructing new buildings does not seem to be a sign of development to me,
it is clearly an important part of the economy, but in the end all you get is a
building in concrete with nothing much to add to, there is a building and | feel
it has a rather negative effect on its surrounding from a social and cultural
viewpoint. Constructing buildings could also be due to an exertion of libidinal
energy rather than a need for shelter. Of course, if we consider Turkey from
a city planning perspective, the planning projects are a total failure, but
perhaps if we take these building additions into account, we could also argue
that a more pluralistic practice is in place when compared to a totalitarian
understanding of city planning.

The link between construction and archaeology is not that hard to perceive,
at the end of the day constantly new remains are found due to this madness
of construction. As archaeology and history are highly open to interpretation,
they were formulated to support the discourse of being a nation in Turkey.
For instance, the Hittite sun symbol starts shining once more with the
establishment of the Republic. The state needs a common history to be able
to create a nation, and the Hittite sun is an ideal object for realising this goal,
as it has no links to the Ottoman State. The history lessons that we were
taught at secondary schools were highly distorted (of course an objective
writing of history is not possible, but due to the rather late establishment of
the idea of nation and the aim to efface any links with the past we see a more
dramatic alteration here. However, today there is a motivation in the opposite
direction, an effort to glorify the past).

In short, | placed myself in the position of an archaeologist for the exhibition. In
the photographs | used a visual imagery that would correspond to the colonial
period. The exhibition is based on the findings of this imaginary archaeologist.
The dates and names on the tags on the findings are also distorted according
to the discourse and the history | have been mentioning. For instance, for the
exhibition | have added some elements to a dog skull that | have found during a
walk in the forest and made it look like a human skull and supported this fake
scenario with texts too. In the end, there were people who considered this to be
‘real’, | was not expecting this at all, but this carried the project to another level
altogether. Am | not really creating history in this case?
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi 6n plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Elbette sanatci olarak tek bir alan sizi besleyemez ya da bunlardan
sadece birini referans alarak lretemezsiniz, ister istemez bulundugunuz
cografyanin, kultirel yapinin, yeni egilimlerin, size esin veren islerin
merkezinde yasayip Uretiyorsunuz. Hayatin kendisi kadar kdltirel yapi,
sosyal yasantiniz, politika, ekonomi, yasadiginiz sehir, etik ve moral degerler
uretiminize yon veriyor.

Sergide yer alan c¢alismalar, bir aksam haberleri izlerken ekranda
gorduklerimle zihnimdeki resimlerin ¢akismasiyla gelisti. Ay'in Karanlik
Yizi (Dark Side of the Moon) bugiiniin diinyasina ve kiiresellesmeyle gelisen
degerler sistemine baska bir agidan bakmayi oneriyor. Serinin icinde hem
kisisel olarak bireyin, hem toplumsal yapiyr olusturan bazi kavramlarin
abstrakt yorumlari yer aliyor.

Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci var
mi?
Oncelikleplastiksanatlarvetasarlmalamkadaredebiyat,mijzikvesinemadan
da fazlasiyla beslendigimi soylemeliyim. Mizik her zaman Uretirken belli
bir mod'a girmemi ve Uuretirkenki motivasyonumun devamuligini sagliyor.
Klasik eserler kadar, elektronik miizik, caz, psychedelic rock ve avangardlari
dinlemekten cok keyif aliyorum. Elbette sevdigim ve bana esin veren cok
sanatcl var. Donatella Mei, Christopher Wool, Richard Wright, Adrian
Ghenie'yi cok begeniyorum.

Malzeme/medyum secimi sizin icin ne kadar énemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu secimi nasil yaptiniz?

Bazen once fikir, sonra malzeme gelisir, bazen malzemeyi deneyimlerken
akliniza bir fikir gelir, bazen de fikir malzemesiyle birlikte zihninizde olusmaya
baslar. Farkli medyumlar denemek her zaman ilgimi ¢cekmistir ama resim
yapmaya karsi motivasyonum hep daha giicliydi. Bugline kadar tretimim
agirlikli olarak resim uzerine olmasina ragmen bundan sonra muzigin yine
on planda oldugu, yeni medya alaninda isler tretmek istiyorum. Sergideki
calismayla ilgili fikir aklima ilk geldiginde, icerige en uygun malzemenin
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serigrafi oldugunu diistindiim, clinkd edisyonlar halinde Uretme fikri Gstiinde
duruyordum.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Ben de bir izleyici olarak bir eserin karsisina gectigimde onu kavramayi,
duyumsamay! ve hayatima kattigi anlam ve heyecani Gnemsiyorum.
Dolayisiyla, aslinda bir iletisim kurma bicimi bu. Izleyicinin bir esere bakip
bir takim sorular sormasi ve i¢ konusmalar yapmasi, kendi vizyonundan ve
deneyimlerinden edindigi cagrisimlari paylasmasi benim icin ¢ok onemli.
Cunku karsilikli bir diyalog gelistiginde anlam ve duygudan bahsedebiliyoruz.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz ?

Cagdassanattamdagiineuygunolarak hizlive gosterisli gelisiyor. Konseptten
cok bicim, icerikten ¢cok medyum ve tasarim olarak degerlendiriliyor. Hiz ve
zaman buglnin belirleyici dinamikleri oldugundan, hizli Uretilen ve hizli
tuketilebilenisler goriyoruz. Busiirec¢ biryandan heyecanverirken biryandan
da kaygilandiriyor. Heyecan verici, ¢iinkl yeni medya, tasarim, dijital sanat
gibi teknolojinin 6n planda oldugu alanlar kisisel olarak bana da cok cazip ve
keyifli geliyor; kaygi veriyor, clinkl sanati temelde var eden ve besleyen diger
dinamikler goz ardi ediliyor diye disliniyorum. Hepsinin bir arada olabildigi
ideal bir durumdan hicbir cagda s6z edemeyiz ama her zaman kendimize
sanatin ve sanatsal Uretimin ne olduguna dair sorular sormaliyiz.

Benim siirecim tercihen hizin cok da 6nemliolmadigi, kisisel olarak inandigim
degerlerden taviz vermeden, fikir olarak zengin ve acilim saglayacak
projeler Uretmek Ustline gelisiyor. Bugiine kadar daha ¢ok bir tavir ve durus
gelistirmenin énemine inandigim icin, detayci olmanin da verdigi titizlikle,
sadece ¢ok inandigim islerde yer aldim.

Sanat yaplyorum, ciinki bu bir kendimi var etme ve tanimlama bigimi benim
icin. Bu dinyanin gercekliginden siyrilip bana ait baska bir gerceklik yaratma

fikri daha anlamli ve cazip geldi her zaman.

Sanat kariyerinin baslarinda olan bir sanatc¢isiniz. Gelecekte ¢agdas sanat

diinyasinda kendinizi nasil bir konumda ve yaklasimda ongoriiyorsunuz?

Sanat Uretiminde soylem ve eylemin uyum ve bitinliginin olduk¢a 6nemli
oldugunu disiiniyorum. Bunun ardindan da bir dil olusturma ¢abasi geliyor.
Cunku kisisel olarak her zaman sanatta orijinalligin dnemli olduguna
inaniyorum. Bu da bir farkllik ve farkindalik meselesi aslinda. Gelecekte
var olabilmenin yolu isleriniz ve Uretirken kurdugunuz climlelere bagli.
Sanat¢inin bulundugu konumu ¢ogu zaman cagin dinamikleri, zamanin ruhu
ve izleyici belirliyor. Dolayisiyla bunu da zaman gosterecek.

Soyutlastirilmis siyah beyaz geometrik formlarla, bugiiniin sehir hayatinin
yiginlarini izleyiciye yeniden yorumlatiyorsunuz. Bu seri ka¢ parcadan
olusuyor ve hala iizerinde ¢alismaya devam ediyor musunuz? Neden sehrin
ve sehir hayatinin formlari ve neden serigrafi?

Ben miziksiz yasayamayan biriyim, hayatimin her yerinde hep miuzik var.
‘Dark Side of the Moon’ serisinde, adindan da anlasilacagi gibi, Pink Floyd'un
1973 tarihli, ayni adi tasiyan albiminden esinlendim. Seri, 6 adet kagit
Uzerine serigrafi baskidan olusuyor. Sergide 4 adet gosteriliyor. Getto, Arka
Bahce, Kayip, Araba Mezarligi (Vertigo ve Harabeler). Calismalar, albimiin
bitlnlne iliskin tematik bir yakinlik kuruyor.

Isler; cektigim fotograflar ve bir takim sosyal icerikli dergilerden aldigim
gorselleri manipule ederek drettigim, minimal bir tavirla soyutlanmis
yiginlardan olusuyor ve ayni zamanda Siegfried Kracauer’in 1927 tarihli ‘The
Mass Ornament” metnine atifta bulunuyor. Serigrafilerde kullanilan yiginlar,
kiresellesmenin, teknolojinin, ekolojik dengelerin sarsilmasi gibi giinimiz
dinyasini tehdit eden durumlarin insanliga ve yeryiziine etkilerini konu
aliyor.

Konu her ne kadar bugline dair reel bir soylem Uzerinden gelisse de,
islerdeki bicimsel yaklasimin izleyiciyle duygusal bir yakinlik kurdugunu
da diusunidyorum. Calismalar ayni zamanda glinimuiz dinyasinda bireyin
yalnizligini konu aliyor. Minimal bir tavirla olusturulan serigrafiler bicim ve
anlam boyutunu 6ne cikarmak adina iki renkli Gretildi.

Sergideki gosterimde duvarda kullandigim mavi renk; tarih boyunca
sonsuzlugun ve 6zglirligin simgesiolarak kullanilmis bir sembol ve islerdeki
sikismislik ve karamsarliga, diinyevi ve gecici olana zitlik yaratma diistincesi
ile secildi.
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Yeni islerim hem icerik, hem bicimsel acidan oldukc¢a farkli gelisiyor. Bir
proje bittiginde, bambaska bir konu ve malzeme tzerinde ¢calismak ¢ok daha
keyifli benim igin. Islerdeki farkliigin bir sanatci icin gerekli ve gelistirici
olduguna inaniyorum.

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

Of course, as an artist you cannot be nourished from any single one of
these fields and you cannot produce work referencing only a single subject
area; you create works under the influences of the geography that you live
in, affected by the cultural construct, new tendencies and other works that
inspire you. Your works are steered by the cultural structure, social life,
politics, economy, the city that you live in, and ethical and moral values as
much as life itself.

The works in the exhibition developed out of a collision of the things that |
saw on a news bulletin that | was watching on television one evening and the
pictures in my mind. Dark Side of the Moon proposes a different perspective
on today’s world and the value system emerging out of globalisation. The
series contains abstract evaluations of concepts related to the individual and
the social structure.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

First of all, | must make a note that | draw out from literature, music and
cinema as much as fine arts and design. Music puts me into a mode while
| am producing work and maintains the continuity of my motivation. | enjoy
listening to classical music as well as electronic music, jazz, psychedelic
rock and avant-garde. There are many artists that | like and | am inspired
by. | am especially fond of Donatella Mei, Christopher Wool, Richard Wright
and Adrian Ghenie.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

Sometimes the idea comes first and the choice of material develops from
there, at other times you find an idea while playing around with the material,
and every now and then the idea and the material start to take shape in your
mind together. | have always been interested in trying different media but my
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motivation to paint has always been stronger. Although my work has been
predominantly based on painting until now, | am eager to start producing
work in the field of new media where music will again be in the foreground.
When | first had the idea for the work in the exhibition | thought that silk-
screen prints would best suit the project as | was considering to produce the
work in editions.

What role does the viewer playinyour artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

When | confront a piece as a viewer | consider grasping the work, feeling it
essential and value the meaning and excitement it brings to my life. In fact
this is a form of communication. | consider it very important for a viewer to
look at a work and ask some questions, start an inner conversation, share
the associations triggered by his/her own vision and experience. Cause we
can only start talking about meaning and feelings when there is a dialogue.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

Contemporary art develops in a fast and pretentious fashion in line with the
spirit of the times. It is considered in terms of its form rather than concept,
and media and design rather than content. As the leading dynamics of the
times is speed and time we mostly see works that are produced fast and that
could be consumed fast. Although exciting at times, this process also makes
you anxious. It is exciting because | also find the fields like the new media,
design and digital art where technology has a leading role to be alluring and
joyful; it is at the same time worrying because | feel that the fundamental
dynamics that make art possible and flourish it, are being overlooked. Having
the best of both worlds has not been possible in any given age, but we should
not stop asking questions about what is art and what is artistic production.

| preferably work on projects where speed is not that much of an issue,
projects that are rich in terms of ideas and that would provide an initiative, on
which | could work without compromising my values. | have been participating
in projects that | really believe in, perhaps due to the fastidiousness of being
concerned about the details and thinking that it is more important to develop
a stance and a bearing.

Hayal incedogan

"Ay’in Karanlik Yizi" serisinden
Extracts from "Dark Side of the Moon™
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| am working in art because that is my way of being and identifying myself.
The idea of freeing myself from this world and creating another reality of my
own has always felt meaningful and tempting.

You are an artist at the beginning of her career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| think that harmony and integrity of discourse and action is particularly
important in the production of art. A second important thing is the endeavour
to create a language. Because personally, | believe in the importance of
originality in art. This, actually, is a matter of difference and awareness.
Survival depends on your works and the statements that you produce through
work. The position of the artist is mostly determined by the dynamics of the
period, the spirit of the times and the spectator. So, this is an issue that time
will tell.

You are making the viewer re-evaluate the masses of urban life today
through an abstraction of black and white geometric forms. How many
pieces does this series consist of and do you continue working on it? Why
the forms of the city and urban life, and why silk-screens?

| cannot survive without music; there is music in every part of my life. | was
inspired by the 1973, Pink Floyd album, as you could tell from the title of the
series, "Dark Side of the Moon”. The series consists of 6 silk-screen prints
on paper. There are 4 in the exhibition. Ghetto, Back Yard, Lost, Junkyard
(Vertigo and Ruins). These works have a thematic proximity with the totality
of the album.

The prints contain photographs that | shot and visuals that | took and
manipulated from certain magazines with social content, in a minimalist
fashion to create abstract masses, and the whole thing holds a reference
to the 1927 text ‘The Mass Ornament’ of Siegfried Kracauer. The masses in
the prints deal with life threatening issues like globalisation, technology and
fluctuations of the ecological balance and the effects these have on humanity
and on the world.

Although the subject matter develops out of a factual discourse, | believe
that the formal approach of the works also evokes an emotional response in
the viewers. The works also deal with the isolation of the individual in today’s

world. The minimalist silk-screen prints were produced in two colours to
highlight form and meaning.

The blue colour on the wall at the exhibition is a symbol used throughout
the ages to represent eternity and freedom; and it was chosen to create a
contrast to the cramped and pessimist attitude in the works as well as an
opposition to the worldly and transient.

My new works develop in a very different way both in terms of content and
form. To start working on a totally different subject and with very different
materials after a project is concluded gives me a whole lot more pleasure.

| think variations in works are necessary and improving for an artist.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Kisisel deneyimler secenegi bana daha yakin; hatta islerimin cikis noktasina
tesadifi diyebilirim. Boya pistolesiyle yaptigim denemeler sonucu ortaya
cikan flu etki beni oldukca etkiledi ve arkasi geldi. Disiince siireci ise ortaya
islerin ctkmasindan sonra oldu; yani 6nce bir resim vardi, sonra bir diisiince
olustu.

Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatgi
var mi?

Fotografik imgeleri bir muglaklik icerisinde ele alan bircok sanatci var ama
isim vermek gerekirse, Gerhard Richter ve Luc Tuymans’in isleri oldukca
etkileyici.

Malzeme/medyum secimi sizin icin ne kadar énemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Malzeme, islerimde olduk¢a onemli. Genel olarak akriligi pistole ile, yagli
boyayi ise firca ya da spatille uyguluyorum ama tuval disinda yiizeyler (forex,
ahsap, metal, aliminyum) ve vernik (epoksi] kullandigim, farkli bir etki
yaratmaya calistigim resimlerim de var. Sergide yer alan islerimde akrilik
boya ve pistoleyi tercih ettim. Yola ¢iktigim gorselin tek renkliligine sadik
kaldim ve zamansal etkiyi artirmak adina sepya tonu tercih ettim.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Resimlerimde ulasmak istegim nokta, fotografin daha biyiik boyutlarda
direkt bir aktarimi degil, onun imasi. Bu ytizden benim icin izleyici cok onemtli
bir yer teskil ediyor. Yizeydeki acik, koyu boyali alanlar ancak izleyicinin
devreye girmesiyle bir gerceklige kavusacak ve bu gerceklik izleyicinin
belleginde olusacak. Bu yaklasimimda biraz da izleyiciyi yaratma silrecine
dahil etme ve bu sayede resmi kolay tiiketilebilir bir imge olmaktan ¢ikarma
fikri var. Bir anlamda performans sanatinda oldugu gibi bir tir iliskisel
estetik kurmak amacim.
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Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda ongdriiyorsunuz?

Gelecekte nasil bir yerde olurum, tam bilemiyorum ama iyi bir noktaya
ulasmak icin c¢aba sarf ediyorum. Tanimsiz/Undefined isimli ilk kisisel
sergim Operation Room’da acildi, oldukca glizel bir deneyimdi. Sergideki
isler icin ¢ok calistim, bir sonraki sergim ise daha da etkileyici olmali. Bir
sonra yapacagim resmin bir oncekinden, gerek icerik gerekse gorsel olarak
daha Ust bir noktada olmasi gerektigini diusinuyorum. llerleyen siirecte
resimleri oldukca buylk ebatlara tasimayi ve renk ogesini devreye sokmayi
planliyorum. Gelecek siirecte yapmayi distndiklerim bunlar ama gelecegim
noktayr sanirim zaman gosterecek.

Galiba hala Dokuz Eyliil Universitesi'nde 6grencisiniz. “Muglak” serisi okul
icin Uirettiginiz bir seri mi? Muglak serisinde kendi aile albiimlerinizden
fotograflar lizerinden mi ¢calistiniz? Bu fotograflarineye gore se¢iyorsunuz?
Seri ka¢ resimden olusuyor ve hald lizerinde calismaya devam ediyor
musunuz? Flu resimler izleyici ile resim, resim ile fotograf arasindaki
iliski ile oynarken ayni zamanda zaman-mekan algisinda da bir muglaklik
yaratiyor. Bu sebeple mi seriye “Muglak” ismini verdiniz? Bu isim
fotograflar ile olan kisisel iliskinizin yapisina da mi isaret ediyor?

Evet, hald Dokuz Eylil Universitesi'nde, Resim Bolimii'nde yiiksek
lisans dgrencisiyim. “Muglak” serisine okuldayken basladim. Fotograflar
oykusellikten once kompozisyon ve estetik kaygilarin on planda oldugu
bir slrec icerisinde secildi. Genellikle kendi aile albimlerimden olsa da,
baska albimlerden gelen fotograflari da kullandim. Bunda benim zaten tim
fotograflari anonim olarak ele almamin da etkisi var. Serideki resimlerin
sayisl 10°u gecti ve hala da lretmeye devam ediyorum. Resimler donemle ya
da mekanla ilgili bazi ipuglari verse de (logo ya da araclar gibi), hala belirsiz
alanlar var. “Muglak” isminin, resimleri ve resimlerdeki figiirlerle aramdaki
mesafeyi iyi anlattigini distntyorum. Engin Konuklu

Muglak I, Vague |, 2011
Tuval lizerine akrilik, Acrylic on canvas
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Engin Konuklu
Muglak Il, Vague Il, 2011
Tuval lizerine akrilik, Acrylic on canvas

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

The option of personal experiences sounds closer to me, | could even say that
the point of departure for my works is determined by chance. The blurred
effect that was produced by the experiments that | made with the airbrush
had a strong impression on me and the whole thing followed from there. The
thought process started after the paintings; so initially there was a painting,
then an idea came about.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

There are various artists who work with photographic images in a sort of
ambiguity, but to name a few, | find the works of Gerhard Richter and Luc
Tuymans very impressive.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

The use of materials is very important in my works. | generally apply
acrylics with airbrush and oil paint with brush or spatula, but there are other
paintings where | use surfaces other than canvas (foam board, wood, metal,
aluminium) and varnish (epoxy] to create a different effect. In my works at
the exhibition | preferred acrylics and airbrush. | remained faithful to the
monochrome nature of the image that | started out from and preferred to use
a sepia tone to add to the effect of time.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

What | am aiming at in my paintings is not to convey a photograph on a larger
scale, but an implication of it. This is why the spectator holds a very important
position for me. The light and dark painted areas on the surface would only
start gaining a reality with the presence of a viewer and this reality will take
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Engin Konuklu
Muglak Ill, Vague Ill, 2011
Tuval lizerine akrilik, Acrylic on canvas

shape in the mind of the viewer. In this approach there is also the idea of
involving the viewer in the process of creation, and thus eradicating the
notion of the painting as an easily consumable image. In a way, | am aiming
to create a relational aesthetics like in performance arts.

You are an artist at the beginning of his/her career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| don’t exactly know where | would be in the future but | am working hard to
arrive at a good place. My first solo exhibition Tanimsiz/Undefined opened
at the Operation Room; it was a very pleasing experience. | worked hard
for the works in the exhibition, and my next exhibition must be even more
impressive. | think that every new painting that | will be painting has to be
superior to the one before in terms of content and visual impact. In the future
| am planning to enlarge my canvases dramatically and start adding in the
element of colour. These are the things that | am planning to do in the future,
but | guess where | would be could only be revealed in time.

You are still a student at Dokuz Eyliil University if we are not mistaken; was
the series called “Ambiguous” made for the school? Was it photographs
from you family albums that you used for the series? According to what
criteria do you choose the photographs? How many paintings does the
series consist of and are you still working on it? The blurred images
create an ambiguity in the perception of time-space while playing on the
relationship of the viewer and the painting and painting and photograph. Is
that the reason why you called the series “Ambiguous”? Does the title of
the series also refer to the structure of your personal relationship to the
photographs?

Yes, | am still a graduate student at the Department of Painting at Dokuz
Eylul University. | have started the “Ambiguous” series while at school.
The photographs were selected in a process affected by composition
and aesthetical concerns more than narrative. The photographs are
predominantly from my own family albums but | have also used photographs
from other albums. This is also due to using all photographs anonymously.
The number of paintings in the series is more than 10 now and | am still
producing more. Even though there are some hints about the era and the
space in the pictures (like logos or vehicles] there is still a lot that is vague. |
think the title “Ambiguous” is just appropriate in defining the pictures and the
distance between me and the figures in the pictures.
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Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Aslinda her sey birlikte dislntliyor. Politik ya da sosyal-kultirel olarak
ayridistinemiyorum. Bitiin bu etkenlerden dolayi kisisel bir deneyim ortaya
citkiyor zaten. Bu isteki cikis noktasi asker sifatiydi. Disinme sirecinde
bu konuyu en basit haliyle ele almayl amacladim. Artik duymaktan ve
konusmaktan sikinti duydugumuz bu konuyu rahatsiz edici imajlarindan
kurtararak, asil verdigi hisse odaklanmak istedim.

Sanatsal liretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci
var mi?

Tabii ki var ama bu tek bir kisiye indirgenemez. ilham aldigim bir is
oldugunda, on bellegimdeki diger baska gorsellerle ve anlamlarla birleserek
sentezleniyor diye dusiiniyorum. Her zaman herkesten ve dnemli goriinen
ya da onemsiz hissedilen her seyden ilham alabilirim.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Anlatmak istedigim islerde, asil manayi kaybettirmeden, izleyicilerin farkli
goruslere sahip olmalarini amacliyorum. Kullanilan malzeme, 6zellikleriyle
isi ekseninden saptirmadan, anlatilana farkli yonlerden bakilabilecek bir
aciklik saglar. Ozellikle basit ve siradan olduklarini savundugum islerimde
bu dislnceyi destekleyebilen malzemeleri tercih ediyorum. Videoyu tercih
etme sebebim, artik gercegi dolayli bir yoldan gordigimuizdendir. Video
projeksiyonunu da bu dolayli gercekligi, daha da yakinimiza getirmek icin
kullaniyorum. Bunun yaninda videoyu, anlatilmak istenenin surekliligi,
hareket halinde olmasi, kendini tekrar edebilmesi ve zaman ve mekan
kavramlarinin oynanabilir olmasi agisindan tercih ediyorum.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Daha once de bahsettigim gibi, izleyicinin islerimde onemli bir yeri var.
|zleyici, kendi yasantisina, deneyimlerine ve algisina gore resmi/animasyonu
yeniden yorumluyor. Boylece, bu sadece bana ait bir his olmaktan ¢ikiyor
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ve bir anlamda herkesin kendi isi haline geliyor. Kisaca, islerimde amacim
izleyenlerin oradaki duyguyu gercekten hissetmelerive benimle ayni noktada
bulusabilmeleri.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yapiyorsunuz ?

Cagdas sanatta, sanatsal kategorilerdeki cesitlilik kesinlikle tatmin edici. Her
turld konuda giincelligi takip ederek islerimi de bu yonde konumlandirmaya
calisiyorum. Evet bir kaosun hakim oldugu asikar, ancak ben bunun icinde
tanimlari ve kavramlari en basit halleriyle ele almaya calisiyorum. Bu
noktada sanat bana kalabaligin ve kirliligin arasinda genis, bos, beyaz bir
duvarda istedigimi gosterme imkani sagliyor.

Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngdriiyorsunuz?

Kimsenin beklentisini ya da begenisini kendime cikis noktasi ya da kriter
olarak almiyorum. Bu yaklasimin bana 6zgiirce calisabilme olanagi verdigini
dislnityorum. Gelecekte kendimi bu eksende, deneysel isler lreten biri
olarak gormeyi hedefliyorum.

Video yerlestirmenizde militarizme farkli bir bakis acisi ile yaklasarak
-iceriden disariya dogru bakarak- askerin kendi icindeki sikismisligini
vurguluyorsunuz. Animasyondaki sikismis asker imgesi, dar ve uzun
bir koridorun sonuna projekte edilerek, izleyeciyi de bu sikismisligi
deneyimlemeye davet ediyor. Birey olarak hayatimizin bir¢ok alaninda,
gerek psikolojik gerek fiziksel olarak ayni sikismisligi yasiyoruz. Sizin bu
video i¢in ¢ikis noktaniz neydi ve neden animasyonu tercih ettiniz?

Videonun cikis noktasi uzun zamandir bize sikinti veren, ancak yan gozle
her zaman merak ettigimiz kacinilmaz olaylardan biri. Video bu olaya, daha
basite indirgeyip anlatarak ve sikinti veren goruntistinden arindirarak,
daha rahat bakmamiza olanak sagliyor. Animasyonu tercih etme sebebim,
hareketli gorintinin durumu daha gercek¢i hissettirmesidir. Resim,
gercekle sanalin arasinda kaliyor diye disliniyorum. Video, bu noktada
resmi dolayli gercekeilige, farkli bir boyuta, yani sanal ortama geciriyor,
haliyle kavram da oraya tasinmis oluyor.

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

Everythingis considered all togetherin fact. | cannot think of these separately
like either political or social-cultural. Actually, a personal experience
emerges as an outcome of all of these factors. The point of departure for
this work was the label of soldier. | tried to work on the issue in the simplest
way possible. | wanted to look at the subject that we are so uneasy about
listening to or talking about by getting rid of the disturbing images and focus
on the feeling that the situation emits.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

Of course there is, but you cannot reduce it to a single person. When there is
awork that inspires me, | believe that it is synthesized with other visuals and
meanings in my fore memory. | could be inspired by anyone, and anything
that seems to be significant or trivial, at anytime.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

In my works | aim to let the viewers have different opinions without losing
sight of the central sense. With its properties, the material used could
provide the work with an openness that would lead to multiple perspectives
on the subject without dislocating the work from its main axis. Especially
in my works that | advocate to be simple and ordinary, | choose materials
that would support this idea. The reason behind choosing video would be
because we perceieve reality through an indirect way. | use video projection
to be able to draw this indirect reality closer. | also prefer video due to the
continuity of the subject matter, because it is in motion, that it could repeat
itself and that you could play around with the notions of time and space.

What role does the viewer play in your artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
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your artwork in the exhibition?

As | have mentioned earlier, the viewer has an important role in my works.
The viewer reinterprets the picture/animation according to his/her life,
experiences and perception. In this way, the sentiment of the work is detached
from me and in a sense the work becomes everyone’s own. In short, | aim
to make it possible for the viewers to experience the feeling in the work and
meet with me at that point.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

The multitude of artistic categoriesin contemporary artis satisfactoryindeed.
I am following the current tendencies in various issues and trying to position
my work accordingly. It is apparent today that chaos holds sway, however |
am attempting to consider definitions and concepts at their simplest form.
At that point, amidst the crowd and dirt, art offers the possibility to show
whatever | want on a vast, empty, white wall.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

| do not consider anyone’s expectation or taste as a point of departure, nor as
criteria for judgement. | think this approach lets me work freely. In the future
| hope to become someone who produces experimental work along this axis.

In your video installation you approach militarism from a different
perspective -by looking from the inside out- to underpinthe constrictedness
of the soldiers themselves. The image of the squeezed soldier in the
animation is projected at the end of a long and narrow corridor, letting
the viewer experience a similar kind of constriction. As individuals we
experience the same constriction in our lives be it psychological or
physical. What was your point of departure for this video, and why did you
choose animation?

The initial idea of the video is about an inevitable phenomenon that has
been disturbing us for a long time, and which we have been curious about
out of the corner of our eye. The video conveys a simplified version of this

incident, and by freeing it from its disturbing nature it lets us see itin a more
relaxed fashion. The reason behind choosing animation is the fact that the
moving image portrays a more realistic scene. | believe that painting falls
somewhere between the real and the virtual. At that point the video transfers
the painting into a realm of mediated realism, into a new dimension which
is the realm of the virtual, and therefore the concept is also carried into that
same realm.

119



Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Sanatcilarin hayata farkli gozlerle baktigini distiniyorum. Algilari daha acik
oldugundan ellerine her an malzeme gecebiliyor. Beni de bazen izledigim
bir haber, bazen kulak misafiri oldugum bir konusma tetikleyebiliyor. Bir
marketteki yazar kasanin isleyisi bile bir isimin cikis noktasi olabiliyor.
Yasam icinde her an her seyi gozlemliyorum. Her kelimesini didikleyerek
okudugum gazete kadar yogun bir ilgiyle bir el ilanini inceliyorum. Her
tdir muzigi dinliyor, her tur televizyon programini inceliyorum. Hayatin her
yonuyle ilgilendigim icin yelpazem surekli genisliyor; dolayisiyla Uretirken
sikinti cekmiyorum.

Islerimde zaman zaman politik dokundurmalar, bazen etnik-kiiltiirel
tatlar veya sosyal elestiri hissediliyor fakat cogunlukla ¢ok basit, yasam
icinde gozimizden kacabilen veya gormezden gelinmesi tercih edilebilen
detaylarla ugrasiyorum. Tim yapitlarimda kendi deneyimlerim, gozlemlerim
ve yasamisliklarim var. Zaten bunlari icinden cekip c¢ikarsam su anda
yasanilan diinya gibi soguk, samimiyetsiz, tek yonlu tretimler ortaya cikar.

Bu sergideki “Gurbet” benim kendi yasamimdan bir parca. 6-7 yilimi
Turkiye'den ayri gecirdim. Balta girmemis ormanlarda da yasadim,
tanrilar adasi Bali'de de, Almanya’da da, isvicre'de de. Simdi geriye déniip
baktigimda benim gurbet siirecim cok kisiye kismet olmayan bir tecribeler
serisi. Yasadiklarimi her zaman gizel kelimelerle anlatabilecek olmasam
da ontiimdeki yasantim icin, dretimlerim i¢in ¢ok olumlu deneyimlerdi. Tabii
bu konusmayi simdi, tilkeme dondiikten sonra yapabiliyorum.

Ulkenizden ayriyken ne kadar basarili, ne kadar mutlu olursaniz olun, bir an,
bir burukluk yasadiginiz o an var ya, o benim hala icimi acitir.
Iste “Gurbet” tiim bu birikimlerden ortaya cikan bir is.

Sanatsal liretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatci
var mi?

Buyuk keyifle takip ettigim isimler var tabii. Rebecca Horn'un yaraticiligini,
Anish Kapoor'un estetigini, Cindy Shermann’in cesaretini, Jan Fabre'nin
sirprizlerini begeniyorum. Fakat bu isimlerden de ¢ok once, annem en
buyuk ilham kaynagim. Hem kisilik ve durus olarak, hem de urettigi islerin
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izleyiciye verdigi cok yonlii duygular beni etkiliyor. Ozel ve sanat yasamimi
inceledigimde anneme ait izler buluyorum.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Ben bir konsept sanatcisiyim. Hayatin icinden cekip cikardigim cesitli
konulariisliyorum. Kendimi tekrar etmemek i¢in ne konuyla, ne malzemeyle
iliskimin siirekli olmasini istemiyorum. Cagdas sanatin ifade 6zgirliginden
faydalanmaya calisiyorum. Son zamanlarda fotografin agirligini koydugu
isler ortaya ¢cikarmaya basladim. Soéylemeye calistiklarimin yogun bir kismini
yakaladigim kareyle anlatiyor, diger kismini malzemeyle destekliyorum.

Sergideki yerlestirmede fotografin mekana uyum saglamasi dnemliydi.
zleyici benim sectigim kadraja uzaktan bakmasin, igine girebilsin istemistim.
Fotografin bir “fotograf karesi” halinden ¢ikmasini, hikdyeye doniismesini
planladim. Zaten sandalli resimde hikayeyi deklansore basmadan once
yaratmaya baslamis, tim o gorintiyl denizin Uzerinde kurgulamistim.
Yani “Gurbet” isinde malzeme kullanmam hem fotograflama d&ncesi
hem de sonrasinda, dizenleme asamasinda oldu. Sonucta her isimde,
sectigim temayi en iyi sekilde izleyiciye sunmak icin farkli malzemelerden
faydalaniyorum.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir katki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

Islerimi ortaya ¢ikarirken izleyiciye herhangi bir rol diismiiyor c¢iinkii
yapit tamamlanana kadar gelecek tepkilerin ne olabilecegi endisesini
hi¢c tasimiyorum. Islerim tamamen, benim secimlerim, zevkim ve bilgim
dogrultusunda olusuyor. izleyicinin rolii calismalarin sergilendigi anda
basliyor.Benimicinbegenilmeyeninde, begenilen kadar rahatsdylenebilmesi
cok onemli; keske olumsuz elestiriler de ictenlikle soylenebilse...

Bu sergide herkes kendinden bir seyler buldu sanirim. Tirklere cok
tanidik bir kavram gurbet. Bunu yasamayanin bile mutlaka cevresinde
gurbette olmus olan veya halen bulunan tanidiklari oldugundan ¢ogunlukla
izleyicilerin konuyla ilgili soyleyecek ¢ok sozi oldu. Acilista isin dniinden
ayrilmayan bir bayan; “Yaralarimi destin, askolsun sana!” dedi. iste boyle

durumlarda amacima ulastigimi hissediyor ve bir sonraki proje i¢in buyuk
enerji toplamis oluyorum.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistiigii bu yiizyilda sizce sanatin rolii nedir ve neden sanat
yaplyorsunuz ?

Her gin anlami daha da genisleyen bir kavram c¢agdas sanat; ozellikle
teknoloji gelistikce yepyeni denemelerle karsilasiyoruz. Kiclk yaslarimdan
beri diinyanin cesitli yerlerinde mize, bienal ve fuarlari izleme sansim oldu.
Cok iyi ve yaratici islerin yani sira, giin gectikce meydana ¢ikan dzensiz ve
basitisler ve buislere artan ragbet beni disiindirdyor. Ticari bir bakis hakim
ve sanat eserlerinden alinip satilan mallar olarak bahsediliyor. Para ve
séhret kaygisi olanlarin kolaylikla icine diisebilecekleri bir girdap bu. isin bu
tarafi yalnizca Uretme istegi icinde olan sanatciyl zaman zaman yorabiliyor,
fakat ben yaptigim isin dogruluguna inandigim icin tim yollar bana acik gibi
hissediyorum.

Sanatin baglayiciligina inaniyorum. Arastiran, gozlemleyen sanat¢inin da,
izleyicinin de vizyonunu genisleten, estetik kalitesini ylkselten bir rolu
oldugunu distntyorum. Bana gelince; Uretmek beni mutlu ediyor, sanat
disinda ne yapabilirdim zaten bilmiyorum bile, gozimd terebentin kokulariyla
actim, bu icime bir yerlere islemis olmali.

“Gurbet” isimli fotograf yerlestirmesi giiniimiiziin kiiresel diinyasinin bir
vazgecilmeziolan ‘mobilite’ ve ‘go¢’ kavramini ele aliyor. 2007"de yaptiginiz
“Gurbet 1”de kiiresellesme ve go¢ senaryosunun kacginilmaz bir yanina
sahit oluyoruz: Ulkesini kendi istekleri dogrultusunda degil de, ekonomik
zorunluluktan otiirii ya da siyasi dayatmalar nedeniyle terk etmek
mecburiyetinde kalan gé¢menler/miilteciler. “Gurbet 2”de ise mobilitenin
en onemli araci olan ugak imgesi yer aliyor ama bu bir pervaneli ucak.
ilLkinde yolculuk en basit su araci olan kayikla tamamlanamadan sonlanmis,
ikincisinde ise hala bir gelecek limidi var. Her iki fotografta da diisiik gelirli
siniflarin deneyimi ele aliniyor; bu aslinda yasanilan toplumsal-ekonomik
doniisiimiin bir elestirisi. Bu deneyimin sizin kisisel ge¢misinizle bir ilgisi
var mi? Size gore Gurbet kelimesi neyi ifade ediyor?

Gurbet kelimesi bana ¢cok dramatik geliyor. Icinde bu kadar cok duyguyu ayni
anda barindiran baska bir kavram bilmiyorum. Gurbetin icinde umut var,
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heyecan var, yeniye dogru gitmenin sevinci, ayni anda geride biraktiklarinin
dzdntusud var. Merak, telas var, gideni nelerin bekledigini bilmemenin
getirdigi korku var. Daha once bahsettigim gibi, kendi deneyimlerimden
tohumlanan bir is bu, fakat gurbeti hic yasamamis olsaydim bile yine de
benim icin yogun bir malzeme olurdu.

Fotograflardan biri umudun basladigl, digeri ise bittigi yeri anlatiyor.
Gurbet 1 cesitli nedenlerden gitmek zorunda birakilanlarin ve onlarin trajik
sonlarinin bir karesi; Gurbet 2 ise umudu paylasiyor, isin henliz baslangici.
Siz her iki karede de dusik gelirli sinifi ele aldigimi soyliyorsunuz, ben
ise ozellikle sandal fotografinda yasamlari hem maddi hem manevi olarak
olimui goze alabilecek kadar batakta olanlari vurguladim. Zaten sartlari az
cok yerindeyse hi¢ kimse o sandala binip kaderini boylesine olumsuz bir

sekilde yonlendirmez.

Bu konunun sonu yok, icinde barindirdigi duygularin da. Clnkd gurbet hic
bitmeyecek. Bu insanlar hep bir yerden bir yerlere gonderilecekler. Onlar
hep huzura yelken acmaya devam edecekler. Kimi mutlulugu ucundan
yakalayabilecek, kimi kendiyle birlikte gomecek.

Ekin Onat Von Merhart
Gurbet |, Abroad, 2007
Fotograf yerlestirmesi
Photography installation
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Ekin Onat Von Merhart
Gurbet Il, Abroad, 2010
Fotograf yerlestirmesi
Photography installation

Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

| believe that artists have a different view on life. As their perception is more
open they could come up with a different material anytime. |, for instance,
could be triggered by a news bulletin that | watch, or a conversation
that | overhear. Even the cash register at a supermarket could become
the departure point for a work. | am constantly observing everything in
life. I investigate a flyer with the same intensity that | read a newspaper,
meticulously devouring every single word. | listen to all sorts of music, look
into every kind of television program. As | have an interest in all aspects of
life my spectrum constantly expands, therefore | have no difficulty producing
work.

Although from time to time there are certain political implications, ethnic-
cultural flavours, or social critiques in my works, | mostly deal with the
simpler details that we overlook or prefer to turn a blind eye to in life. My
works are full of personal experiences, observations and life encounters. If |
were to remove these from my work, they would become cold, insincere and
one-tracked just like the world we live in today.

My work in this exhibition, “Gurbet” (foreign land) is a fragment of my life.
| have spent 6-7 years away from Turkey. | lived in jungles, and in Bali, the
island of the Gods, in Germany as well as in Switzerland. When | look back
on it now my time abroad has been a series of experiences that not many
would have had the chance of living. Although | would not describe all my
experiences as pleasant ones, they have been invaluable experiences for the
rest of my life ahead of me, as well as for my work. Of course, | can only say
this now, after returning back to my country.

No matter how successful and happy you are there is a moment of
resentment when you are leaving your country, that feeling still hurts inside.
And “Gurbet” is a work that stems from all these accumulated experiences.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

There are, of course, certain names that | enjoy following. | like Rebecca
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Horn’s creativity, Anish Kapoor's aesthetics, Cindy Sherman’s braveryand Jan
Fabre’s surprises. But my mother has been my biggest source of inspiration
long before any of these names. | am moved by both her personality and
stance and by the multiplicity of sensations her works convey to the viewers.
When | look into my personal and artistic life | see traces of my mother.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

| am an artist of concepts. | work on various issues that | draw out of life.
| prefer not to have permanent relation to any subject or material so as
not to repeat myself. | try to make use of the freedom of expression that
contemporary art offers. Lately, | have started producing work dominated by
photography. | convey a large amount of what | have to say through the frame
that | capture, while adding to it by way of using other materials.

In the installation at the exhibition it was important for the photograph to
fit into the space. | wanted the viewer to be able to enter the picture rather
than gaze at it from a distance. | planned it so that the photograph is no
longer a “photographic frame” but a narrative. In the picture with the boat
| had started creating the story much before | had my finger on the shutter
release and envisaged the whole image on sea. So, the use of materials in
“Gurbet” took place both before shooting the picture and afterwards in the
arrangement. In short, at every work | make use of different materials to
present the theme that | choose in the best way | can.

What role does the viewer playinyour artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

The viewer has no role to play while the work is being produced, because
I don’t have the slightest concern about what kind of reactions | would be
getting until | finish the work. My works are created entirely based on my
choices, my taste and my knowledge. The role of the viewer starts when the
work is put on show. | think it is equally important to be able to say what you
don’t like as much as what you like, | wish negative criticisms could also be
spoken out loud in all honesty.

| think everyone found a little bit of himself/herself in this exhibition. Being
in a foreign land is a very familiar notion for the Turkish people. Even those
who have not had the experience of being in a foreign land have someone
close to them who had lived, or is still living abroad, and that is why most of
the viewers had something to say on the subject. A lady who was reluctant to
go away from the work at the opening said; “You have stuck a needle where
it hurts” in appreciation. It is at times like these that | feel | have achieved my
objective and feel filled with energy for my next project.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

Contemporary art is a notion the definition of which expands daily; especially
with the advancements in technology we see ever so new experiments. From
a very young age onwards | had the chance to visit museums, biennials
and fairs in various different parts of the world. | am concerned about the
emergence of careless and average works and the increasing interest in
these sorts of works, next to the extraordinary and creative works. A business
oriented perspective dominates the scene and people talk about artworks as
commodities that are bought and sold. This is a torrent that could easily pull
those interested in wealth and fame. This side of affairs could lead to despair
for the artist who is mainly concerned about producing work, but because |
believe in what | am doing | feel that the path in front of me is clear.

| believe in the binding effect of art. | think that a researching and observing
artist also has a role of expanding the vision and adding to the aesthetical
appreciation of the viewer. For me, producing work makes me happy, | don’t
know what else | could be doing, | was born into the odour of turpentine and
that must have made its mark somewhere in me.

Your photographic installation “Gurbet” deals with ‘mobility’ and
‘migration’, two concepts indispensable for the global world of our times.
In “Gurbet 17, realised in 2007, we witness an inevitable aspect of the
scenario of globalisation and migration: The immigrants/refugees who
had to leave their countries against their will due to economical reasons or
political impositions. In “Gurbet 2” we see the image of the most important
means of mobility, a plane, but it is a propeller plane. In the first one the
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journey ends before reaching the destination on the simplest of all vessels
that travel on water, a boat, while in the second one there is still some
hope for a future. In both photographs we see the experience of low-
income classes, which offers a critique of the economical transformation
in society. Does this experience have anything to do with your personal
background? What does ‘Gurbet’ mean to you?

| find the word ‘Gurbet’ very dramatic. | hardly know any other concept that
holds that many emotions at the same time. Gurbet holds hope, excitement,
the pleasure moving towards the new, as well as the sorrow of leaving
familiar things behind. There is curiosity, anxiety, and fear of not knowing
what lies ahead. This is a work based on my experiences as | have already
mentioned, but even if | had not lived abroad, it would still provide me with a
vast array of subject matter.

One of the photographs is about that place where hope is found and the other
is about where it is lost. “Gurbet 1" is a take on those who were forced to
leave for one reason or another and their tragic end, while “Gurbet 2" shares
hope, it is just the beginning. You have mentioned that | am focusing on low-
income classes in both cases, however especially in the photograph with the
boat, | am focusing on those who are stuck so deep in trouble in their lives,
both financially and psychologically, that they are prepared to face their own
death. Obviously, anyone with a little bit of means would not board that boat
to so severely alter their fate in such a negative way.

There is no end to this subject, and no end of the sentiments it holds. Because
the condition of being in a foreign land will not cease. These people will
always be sent from one place to another. They will always be hoping to sail
towards serenity. Some would be able to catch a bit of the air of happiness,
while others will bury the dream of it with themselves.




Yapitlarinizda cikis noktasi olarak kisisel deneyimleriniz mi, kiiltiirel doku
mu, yoksa sosyo-ekonomik ve politik yapi mi1 on plana cikiyor? Sergide yer
alan eserinizde cikis noktaniz neydi ve nasil bir diisiinme siirecinden gecti?

Hic kuskusuz politik bir ozne olarak sanatciyr yasadigr toplumun
meselelerinden, kdltirel, ekonomik ve politik yapisindan bagimsiz
dislinemeyiz. Ben de bu yapilar icerisinde sekillenen disiinsel sirecime
kisisel deneyimlerimi de ekleyerek yapitlarimi olusturmaktayim. Kadinla
erkegin gundelik yasamdaki rutinini, yabancilasmasini ve iletisimsizligini
bize dayatilan yasam bicimlerinin bir sonucu olarak goriyor, calismamda
buna yonelik bir durum tespiti yapiyorum. Kadin, kendisine bicilmis roli
geregi her gun yaptigi ev islerini ylrutirken, erkegin surekli koltugunda
oturan bir konumda olmasi ve zamanla kadin tarafindan evin bir mobilyasi
olarak algilanmasi, kadin ve erkegin toplum tarafindan belirlenmis rollerine
sikismisligi isimin ¢ikis noktasini olusturmaktadir.

Sanatsal iiretiminizde esinlendiginiz, ilham aldiginiz bir is ya da sanatgi
var mi?

Her sanatcinin oldugu gibi benim de etkilendigim, islerini kendime yakin
buldugum ve severek takip ettigim bircok sanatci var. Bunlarin basinda
Kutlug Ataman’in calismalarinin ozellikle de gerek icerik, gerekse sunum
sekli acisindan “Peruk Takan Kadinlar”in geldigini soyleyebilirim. Ayrica
Erwin Wurm ve Maurizio Cattelan gibi sanatcilarin yapitlarindaki mizahi
yaklasimdan oldukca etkileniyorum.

Malzeme/medyum secimi sizin icin ne kadar onemli ve yapitlarinizda bu
karari nasil bir siire¢ sonucunda veriyorsunuz? Genel olarak kullanmayi
tercih ettiginiz bir medyum var mi? Bu tercihin sebebini aciklayabilir
misiniz? Sergide yer alan yapitinizda bu se¢imi nasil yaptiniz?

Gergeklestirecegim isin kavramsal ¢ergevesi malzeme/medyum secimimde
belirleyici bir etkendir. Yapitin icerigiyle sunum sekli arasindaki uyumu
siire¢ icerisinde sekillenir. Ornegin baris gelini Pippa Bacca icin yapmayi
dislndigum bir calismamda gelinlik tulinin yapacagim isin icerigine ve
duygusalligina uygun olduguna inandigim icin tilid se¢mem, kendi kisisel
yasantimdan yola c¢ikarak urettigim, 12 Eylul askeri darbesini anlatan
enstalasyonumda cam ve cam sekerleri kullanmam ya da geri donusim
diskini firlatan “Disk Atan Adam” heykelini kagit hamuruyla yeniden
yorumlamamda gortlecegi gibi, isin ruhuna uygun malzeme ve medyumu
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arar ve secerim. Agirlikli olarak fotograf, video, enstalasyon gibi giinimuz
sanatinda sikca kullanilan medyumlari calismalarimda kulandim ama
gerektiginde her turli malzeme ve medyumu isime dahil edebilirim. Bu
konuda kendime herhangi bir sinirlama koymuyorum. Sergideki calismamda
hareketli bir plan ve mizik kullanmam gerekiyordu ve bunu da en iyi video
kullanarak verebilecegimi distindiguimden dolayr calismami video olarak
gerceklestirdim.

Yapitlarinizda izleyicinin rolii nedir? izleyicilerden nasil bir Kkatki
bekliyorsunuz? Sergide yer alan eserinizden nasil bir geri doniis oldu?

|zleyiciyi edilgen konumda, yani yalnizca gozden ibaret olarak gormiiyor,
yapitin izleyiciye, izleyicinin yapita dokundugu, duygusal katilim ve
ozdeslesmeyle kendi anlam katmanlarini insa ettigine inaniyorum. Ayrica
kisilerin kendi glindelik yasamlarina bakma imkani sundugumu ve isimdeki
ironik yapiyla da alimlayicisina tebessim ettirdigimi gozlemledim.

Bugiiniin cagdas sanatini nasil goriiyorsunuz ve projelerinizi/islerinizi
bunun icinde nasil konumlandiriyorsunuz? Kavramlarin ve tanimlarin
hizla doniistligu bu ylizyilda sizce sanatin rolii nedir ve neden sanat
yapiyorsunuz?

Takip edebildigim kadariyla giinimizde, sinirlarini genisletmis, hayatla
arasindaki duvarlarini yikmis, yasamdan kopuk degil, yasamin kendisine
odakli, yapitla kamu arasinda diyalogu gelistiren ve bu alanda olanaklarini
genisleten etkin bir cagdas sanat ortaminin bulundugunu soyleyebiliriz. Sanat
pratigim de glnimiz sanatindan ayri diismuyor. Sanatsal iretimlerimin
dolasiminin artmasi ve aldigim geri donusler ile yapitlarimin nerede
konumlandigini daha iyi tespit edecegime inaniyorum.

Kavramlarin, tanimlarin ve bilginin dolasim seklinin donustligl bir ¢agda
sanatcl da bu donlsumun icinde aktif bir oyuncu olarak yeni bakis acilari
sunabilmelidir. Glinimiz sanatinin disiplinlerarasiligi, kamusal alandaki
dokunuslari, sarsici yani beni heyecanlandiriyor ve sanatin kiltirel yasantiyi
etkileyen, donistiren, dislnce kaliplarini kiran, muhalif yapisi icerisinde,
bir 6zne olarak soyleyeceklerimi ifade etmek ve kendimi gerceklestirmekte
bana en yakin yol olduguna inandigimdan dolayi Uretimde bulunuyorum.

Sanat kariyerinin baslarinda olan bir sanatcisiniz. Gelecekte ¢agdas sanat
diinyasinda kendinizi nasil bir konumda ve yaklasimda dngoriiyorsunuz?

Birol Ozer
Rutinle Vals, Waltz with the Routine, 2011
Video, 151"
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Cokhareketlivedinamikbirca@dassanatortammmicindeyiz.Uretti@imgbrsel
imgelerin ginumuz sanatsal Uretimlerinin icerisinde dikkat cekebilmelerini
ve soylemek istedigini samimi bir dille soyleyebilen, yeni yaklasimlara acik
ve kolektif calismalarinicinde yer alan bir sanat¢i konumunda olmak isterim.

“Rutinle Vals”te yerleri silen bir kadin figiirii goriiyoruz. Daha dikkatli
baktigimizda bir erkek figlriiniin de sandalyeler gibi ters c¢evrilip
koltuga konmus oldugunu fark ediyoruz. Video giinliik hayatin rutininin
basitligi ve sikismisligi icinde kadin ve erkek rollerinin sorgulanmasini
ve toplumsal cinsiyetin ev hayati ve ev isleri kapsaminda ironik bir
elestirisini sunuyor. Ayni zamanda, biiyiik ihtimalle, emekli ya da issiz bir
erkegin ev i¢i dengelerindeki zayiflamis konumuna da isaret ediyor. Diger
calismalarinizda da toplumsal cinsiyet elestirisine yer veriyor musunuz?

Kadin ve erkegin toplumsal rollerindeki sorunlu belirlenmislikleri, onlardan
beklenen davranis kaliplarinin disina ¢itkamama durumlarini, yasadigim
cografyada sikca gozlemliyor, toplumsal cinsiyet, kimlik, tiketim toplumu,
teknolojik yasam, aidiyet-gd¢, mutenalastirma gibi konulari inceleyerek
insan ve kent Gzerindeki yansimalarini islerimde kullanmaya ¢alisiyorum.
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Is it your personal experiences, the cultural environment, or the socio-
economical and political structure that plays a leading role at the core of
your artworks? What was your starting point for your work in the exhibition
and what sort of a mental process did you go through?

Without a doubt the artist, a subject of politics, could not be considered
independent of the issues, culture, and the economical and political
structure of the society he/she lives in. | create my works by conjoining my
personal experiences with my thought processes that are shaped by these
structures. | perceive the everyday life routines of men and women, their
alienation and miscommunication as a result of the form of life imposed
on us, and establish a case of it in my work. While the woman continues
doing the household works due to her ascribed role, the man sitting on a
couch eventually becomes nothing more than a piece of furniture for the
woman; the way men and women are stuck into their socially determined
roles makes the point of departure in my work.

Is there an artwork or an artist that you are influenced or inspired by in
your process of artistic production?

Just like all artists, | too have various artists whose works have influenced
me, whose work | find close to me and follow with appreciation. Among
these, Kutlug Ataman and especially his “Women Wearing Wigs” is one
that | particularly like, both in terms of content and presentation. | am also
very impressed by the humorous approach of artists like Erwin Wurm and
Maurizio Cattelan.

How important is the choice of materials/media for you, and through what
kind of a process do you determine this in your artworks? Do you have a
particular medium that you generally prefer? And if so, could you explain
the reason for this preference? How did you go through with this decision
for your artwork in the exhibition?

The conceptual framework of a work is a determining factor in my choice of
materials/media. The harmony between the content and the presentation
of a work takes shape in the process of making. | search for and choose
the appropriate materials and media for the spirit of the work just like
in the choice of the bridal veil as a suitable material for the content and
the emotional sentiment of the work about the peace bride Pippa Bacca,
or in the choice of the glass and sugar glass in a work about the military

BIROL
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141



142

coup of September 12th which | made based on my personal experiences
of that time, or in my re-interpretation of the sculpture “Man Throwing a
Discus” made out of paper-mache and throwing recycling discs. | have been
predominantly using photography, video and installations that are the basic
media of contemporary art, however | could incorporate any sort of media
into my work when it is necessary. | do not have any limitations on this
matter. | needed a moving scene and music in the work that | made for the
exhibition, and as | thought that | would best achieve this through a video, |
made the work as a video piece.

What role does the viewer playinyour artworks? What sort of a contribution
do you expect of the viewers? What kind of feedback did you get related to
your artwork in the exhibition?

| do not perceive the viewer in a passive position, not merely like an eye; |
believe that the work touches the viewer as the viewer touches the work,
and that the viewer builds up his/her layers of meaning through a process of
emotional participation and identification. | have also observed that | present
a possibility of looking at their own daily lives and that | make the viewer
smile through the use of an ironic structure in my works.

What is your perception of the contemporary art of our day, and how do
you position your projects/works in that context? How do you perceive
the role of art in a century when all concepts and definitions are rapidly
transforming, and why are you working in art?

As faras | can see, we can say that today there is a scene of contemporary art
that has broadened its horizons, that has pulled down the walls between itself
and life, an art that is focused on life not separated from it, that develops the
dialogue between the work and the public, and that builds on the possibilities
in this realm. My practice of art is not far from the contemporary art of our
day in that way. | believe that through increasing the circulation of my works
and the feedback that | get | would be able to judge the position of my works
much better.

In an age when concepts, definitions and the circulation of knowledge
are transformed, the artist as an active participant in this transformation
should be able to offer new perspectives. The interdisciplinary nature of
contemporary art, its affect in the public realm and its agitating ways make
me excited, and as a subject looking for expression and self-realisation |

think that art offers the path that | find closest to my heart in its structure
that affects cultural life, transforms it, breaks down thought patterns with its
dissenting nature, and that is why | continue making artworks.

You are an artist at the beginning of his career. Where do you envisage
yourself in the world of contemporary art in the future, in terms of position
and approach?

We are facing a very energetic and dynamic scene of contemporary art. |
would like the visual images that | create to be able to draw attention to
themselves among the artworks of today, and to be able to become an artist
in a position of articulating himself in an honest and sincere way, open to new
ways and working collectively.

We see a woman cleaning the floors in “Waltz with the Routine”. In closer
inspection we also recognize the figure of a man turned upside-down on a
couch just like a chair would be turned upside-down. The video presents a
questioning of the male and femalerolesinthe simplicityand restrictedness
of the routine of everyday life, while making an ironic critique of social
gender through domestic life and household work. It also touches upon the
weakened position of a probably retired or an unemployed man within the
domestic equilibrium. Do you deal with the critique on the issue of social
gender in other works?

| frequently observe the problematically determined male and female social
roles, the state of not being able to free themselves from the patterns of
behaviour expected of them in the geography that | live, and | focus on
the issues of social gender, identity, consumer society, technological life,
belonging-migration and normalisation to be able to use the reflections of
these issues on people and cities in my works.
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