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Kendi alaninda klasiklesmis olan Glinumuz Sanatcilari Sergisi,
ceyrek yuzyili askin siredir Tlrk sanatinda etkin ve onemli rol
oynayan sanatci kusaginin katildigi bir etkinlik olmustur. Giinimuz
Sanatcilari Sergisi, ginimiuz sanatcilarinin dretim ve soylemlerinin
izleyicileriyle bulusmasi ve genc sanatcilarin cagdas sanat ortamina
katilmalari acisindan onem tasimaktadir.

Gilinimuz Sanatcilari Sergisi'nin yalnizca devamli olmasi degil,

her yil ayni 6zelliklerini koruyarak gorsel sanatlar alanindaki
degisimleri yansitmasi ve bu yonde bir bellek olusturmasi cok
onemli bir cabadir. Turk sanat tarihinin son otuz yilinin en 6nemli
donemeclerinde, bu sergilerde yer almis olan sanatcilarin varligina
taniklik ederiz.

Her yil cagdas sanat alanindaki gelismeleri desteklemek ve genc
sanatcilara destek olmak amaciyla Resim Heykel Miizeleri Dernegi
ile birlikte diizenledigimiz Glinimdiz Sanatcilari Sergisi'ni 2013
yilindan itibaren bir para odilu ile desteklemeye karar verdik.
Yarismada odul alan sanatcilari ayrica bu sekilde tesvik etmeyi
arzu ediyoruz.

Bu yil, “Akbank Giiniimiiz Sanatcilari Odiili” Sergisi'nin resim,
enstalasyon, video, fotograf ve yeni medya gibi bircok farkli alanda
toplam 370 basvuru yapildi. Turkiye glincel sanat Uretimi adina
gelecek vadeden bir panoramanin belirgin sekilde gorildigu
degerlendirme siirecinde 6zgtinlik, yetkinlik ve sanatcilarin
gecmis calismalarindan ornekler sunan portfolyolari dikkate alindi.
Tamamen ilk defa sergilenecek olan yapitlardan olusan seckide

on iki sanatcinin eserleri yer aliyor.

Genc sanatcilari cesaretlendirmek, yeni firsatlar yaratarak
toplumun daha genis kesimleriyle bulusmalarini saglamak,
ulusal ve uluslararasi sanat diinyasinda taninmalarini saglamak
gibi farkli kazanimlar saglayacak oldugunu dislindigimiz
“Akbank Giinimiiz Sanatcilari Odiili” Sergisi'nin, gelecek yillarda
da ayni sanatsal cizgide devam etmesini amacliyoruz.

Derya Bigali
Akbank Sanat Midiirii

A classic in its own field, the Contemporary Artists Exhibition has
been an event where a generation of significant artists who played
an important role in Turkish Art Scene have been attending for over
a quarter century. The Contemporary Artists Exhibition is essential
in presenting the works and discourses of contemporary artists to
it's audiences, as well as providing a passage for young artists into
the art world.

It is not only remarkable that the Contemporary Artists Exhibition
persists, but that it maintains its characteristics every year to
reflect the changes in the field of Visual Arts as an effort in creating
a memory. We witness the presence of artists who participated in
these exhibitions at the most important crossroads in the history of
art of the last thirty years in Turkey.

In 2013 we decided that we should also start granting a cash prize
in conjunction with the Contemporary Artists Exhibition which

we organize every year in collaboration with the Association of
Painting and Sculpture Museums, to support young artists and the
developments in the field of contemporary art. In this way we also
wish to encourage the artists winning the competition.

This year, “Akbank Contemporary Artists Prize” Exhibition received
a total of 370 applications from various different fields such as
painting, installation, video, photography and new media. In the
evaluation process, where a promising panorama in terms of the
production of contemporary art in Turkey was apparently visible,
the criteria on authenticity, competence and artists’ portfolios
presenting a range of previous works were taken into account. The
selection, composed entirely of the artworks which will be exhibited
for the first time, includes the works of twelve artists.

We aim the “Akbank Contemporary Artists Prize Competition”
Exhibition, -organized to encourage emerging artists, which

we believe will create opportunities to present them to a wider
audience in society, provide a broader national and international
recognition in the art world- to continue along the same artistic
path in the coming years.

Derya Bigali
Director of Akbank Art Center






Otuz yili asan gecmisiyle tlkemizin en uzun 6miurld sergisi olan
Gunumiuz Sanatcilari Sergisi, bu zaman dilimi icinde, sanatimizin
gelisimine hem katkida bulunmus hem de gelisimin seyrini
haritalandiran bir arsiv olma ayricaligina kavusmustur. Bu otuz
yillik slirecte sanatimizin kaydettigi asamalari, giincel yonelimlerini
ve degisen dnceliklerini arastiranlar icin Ginimuz Sanatcilari
Sergileri'nin vazgecilmez bir kaynak oldugundan kuskumuz yok.
Cagdas Tirk Sanati'nin onde gelen pek cok sanatcisini ilk kez

bu sergiler genis kitlelerle bulusturdu. Simdi emin adimlarla
kariyerini stirdiren pek cok genc sanatci ilk kez bu sergilerde
duyurdular adlarini ve duyurmaya devam etmekteler. Ozetle her yil
yenilenen konumuyla sergimiz daima giincel, daima islevsel olmayi
basarmistir. Gordigu ilginin sirri burada olsa gerek.

Bu yilki sergimizi Akbank Sanat’la isbirligi icinde gerceklestirdik.
Baslangictan bugiline daima yakin ilgi ve destegini gordigimiz
Akbank Sanat bu kez sergiyi gerceklestirme yukimliligini paylasti
bizlerle. Boylece uzun bir aradan sonra odulld bir sergi dizenleme
firsati da bulmus olduk. Bu verimli is birligini vurgulayacak bir baslik
gerekti sergimize. Akbank Giiniimiiz Sanatcilari Odiilii bu bakimdan
guizel bir baslik oldu kanisindayiz. Her yil oldugu gibi bu yil da yogun
bir ilgiyle karsilandi sergimiz. Toplam olarak 370 basvuru oldu.
Bunlar arasindan 12 eser sergilenmeye, secilenler arasindan da

4 eser odile deger bulundu. Bu sayilar secici kurulun ne denli titiz
bir eleme yaptigina isarettir. Hassasiyetleri her turld takdiri asiyor.
Bizimle calismayi kabul etmis olmalari sergimize deger katmistir.
Kendilerini ictenlikle kutluyor, tesekkirlerimizi sunuyoruz.

Sergi duzenlemesini Ustlenen mimar Emre Arolat’a da ayrica
tesekkdr borcluyuz. Sayin Arolat’in dizenlemesi hem serginin

genel dizeyini daha cok vurgulamis, hem de sergiyi basli basina

bir etkinlige dondistirmds oldu.

Nihayet, emegi gecen herkese, yapitlari sergilenen ve sergilenmeyen
tim katilimcilara tesekkir ediyor, ddile deger gorilen sanatcilari
bir kez daha kutluyoruz.

Bir dahaki sergide bulusmak dilegiyle.

Leyla Belli
Resim ve Heykel Miizeleri Dernegi Baskani

With a history exceeding thirty years, Contemporary Artists
Exhibition is the longest running exhibition of the country, and
throughout this period the series of exhibitions have had the
privilege of contributing to the development of art in our country,

as well as resulting in the accumulation of an archive that maps out
the course of this development. Without a doubt the Contemporary
Artists Exhibitions offer an indispensable resource for those
enquiring into the stages of development, the contemporary
dispositions and the changing concerns of art in our country in
these thirty years. It was through these exhibitions that a great
number of leading artists of contemporary art in Turkey were
presented to a wider audience for the first time. And it was in these
exhibitions that numerous young artists who now pursue their
career with confidence were -and still are- introduced to the crowds
for the first time. In short, with its annually renewed position, our
exhibition has always succeeded in sustaining itself as an enduringly
contemporary, and continually functional event. And this, perhaps,
is the secret behind the attention that the exhibitions attract.

Our exhibition this year was realised in collaboration with Akbank Art
Center. Akbank Art Center who have shown an enthusiastic concern
and have been a keen supporter since the beginning, decided to
share the responsibility of realising the exhibition in conjunction
with us this time. Thus, after a long time we managed to get the
chance to realise an exhibition with an award. We had to find a title
for the exhibition that would highlight this fruitful collaboration. We
believe that the title Akbank Contemporary Artists Prize has been a
successful one in that sense. Our exhibition this year was received
with an exceptional interest as it does every year. There were 370
applications in total. Of these applications 12 were selected for
exhibition and 4 of these were granted with an prize. The numbers
mentioned here are proof of the painstaking selection process
carried out by the selection committee. Their meticulousness was
outstanding. The fact that they have accepted working with us has
enriched our exhibition. We sincerely congratulate and thank them.
We also owe gratitude to architect Emre Arolat who undertook the
exhibition design. The design of the exhibition layout by

Mr. Arolat emphasises the overall profile of the exhibition, as well as
transforming the exhibition into an event in its own right.

Finally, we thank all those involved, and all the participants including
those whose works were not selected to the exhibition, and once
again, congratulate the artists who were found worthy of the award.

Hope to meet you at the next exhibition.

Leyla Belli
Chairman of Painting and Sculpture Museums Association






Genc Sanatin Dinamizmi

Kabul etmek gerekir ki, Turkiye cagdas sanat alaninda diinyayla
eklemlenmistir. Bu 1990'larda baslayan bir yeni donemdir. Hatta
bilinen klasik semayi tersine cevirerek yeni bir iddiada bulunmak
ve Turkiye'nin once diinyayla eklemlenip sonra cagdas sanat
alaninda ayni sonucu elde ettigini soylemektense, once cagdas
sanat bakimindan diinyayla es dizeye gelip sonra diger alanlardaki
entegrasyonunu tamamladigini iddia etmek gerekir. Bu aslinda
Tanzimat'tan ve Cumhuriyet'ten beri devam eden bir gelismedir.
Fakat yeteri kadar bilinmez. Turkiye'de modernlesme bir gorsel
edim olarak baslamistir. Sonra diger alanlara acilmistir.

Buglinki eklemlenme bu anlayisin hayli disindadir. Clnkd,

dinyanin farkli koselerini birbirine baglayan olusumlar bir sinirsizlik
iliskisi seklinde devam etmektedir. 1990'lardan beri elektronik
medyalarin gelismesiyle dogan bu durum bugtin de genisleyerek
devam etmekte. Kiiresellesmenin sanata getirdigi eklemlenmeler ve

sinirsizlik durumu sadece basit bir biitiinlesme halinden ibaret degil.

Bienaller, sanat fuarlari, kiirator etkinlikleri ve mizeler

bu bitlinlesmeyi saglayan diger olgular. Timinin arkasinda da
hakim yonetsel yapinin ve egemen ekonomik dokunun etkisini
gormek mumkdin. Neo-liberal ekonominin sermaye hareketleri
sanatsal alanin kurumlar ustinden gelismesine yol acmakla
kalmiyor, sanatin ifade imkanlarini da tayin ediyor.

Boyle bir ortamin sanatta bir orneklik yaratabilecegi en ciddi
kuskular arasindadir. Yakin donemin en heyecanli ve sicak
tartismalari bu alanda cereyan etmistir. Kaldi ki, sermayeyle cesitli
yollardan eklemlenmis bir sanatin ifade imkanlari 6nemli bir soru
olarak ortadadir. Bununla birlikte bir gercek degismiyor.

Bugilin cagdas sanat diinyadaki en 6nemli direnis ve muhalefet
alanlarindan biri.

Bu o kadar boyle ki, yukarida yaptigim diinya ve Tirkiye
eklemlenmesindeki ters cevirme islemini sanat-siyaset iliskisine
uygulamak da mumkdin. 1990°lardan baslayarak Turkiye'de
siyasal ve toplumsal alanin olusumlarina en 6nemli, dogrudan,
derinlikli ve ciddi elestiri ve karsi cikis oncelikle sanatsal soylemde
bicimlenmisti. Diger alanlar daha sonra bu kervana katildilar.
Sanatci duyarliligi ve sanatin dogasinda bulunan muhalif, ayriksi
olma 6zelligi bu imkani hazirliyordu. Cagdas sanatin toplumsal
kuramla ic ice gecen dokusu, onun ayni zamanda elestirel ve
muhalif olmasinin, bir direnis alani haline gelmesinin de zeminini
hazirliyordu. Bugiin de cagdas sanat ayni noktada duruyor.

Bununla birlikte cagdas sanatin gliniimizde en ileri noktasini heniz
isin basindaki “genc sanat” cekiyor. Sistemin temel dinamiklerini

Dynamism of Young Art

Without a doubt, in the field of contemporary art Turkey has
become integrated with the rest of the world. This is a new era that
began in the 1990s. It might even be possible to reverse the usual
classical scheme and claim that instead of achieving an integration
with the world to be followed by an integration in the field of
contemporary art, it must be argued that Turkey has accomplished
becoming level with the world in contemporary art, and than
carried out its integration in other areas. This is actually an ongoing
development that has been continuing since the Reformation and the
establishment of the Republic. Yet, it is not acknowledged enough.
Modernization in Turkey begun as a visual act. Which later on
opened up into other areas.

The integration today is way beyond this understanding. Because
the formations that link different corners of the world today,

persist as a relationship without borders. The situation arising
from the development of electronic media in the 1990s continues to
expand today. The integration and the condition of borderlessness
in art, brought about by globalization is not just a simple state

of amalgamation. Biennials, art fairs, curatorial activities and
museums are other phenomena that facilitate this integration. It is
possible to see the determining influence of the dominant structure
of authority and economy behind all of these. The movements of the
capital of the neo-liberal economy not only lead to the development
of the field of art through corporate institutions, but also define the
possibilities of expression in art.

The fact that such an environment could create uniformity in art is
among the most serious of concerns. The most ardent and fervent
debates of the recent years took place in this realm. Moreover, the
possibilities of expression of an art integrated with the capital in
various ways persists as an obviously significant question. However,
there is a fact that remains unchanged. Today, contemporary art is
one of the most significant fields of resistance and opposition in the
world.

This is so much so that the exercise of reversing the relationship
of the integration of the world and Turkey which | proposed earlier,
could also be implemented for the relationship between art and
politics. Beginning from the 1990s, the most significant, direct,
comprehensive and serious criticism and opposition to social and
political formations in Turkey was primarily shaped by the artistic
discourse. Other fields were to follow later on. The potential of
opposition and the condition of being exceptional, inherent in the
sensibility of the artist and in the nature of art was rendering this
possible. The fabric of contemporary art intertwined with social
theory was also laying a foundation for its critical and dissident



belli bir mesafeden izleyen bu sanatin tazeligi, diriligi ve devinimi
dinyanin her yerinde basli basina bir 6zgul alan yaratmaktadir.
Sanatin en “yabancil” hali gencler tarafindan “manifesto” niteligiyle
uretilen islerdir. Yeni dogan sanata (emerging art) kurumsal
sermayenin bu derecede yakin ilgi gostermesi belki biraz da bu
nedenledir; yani, icerdigi elestirel ses ve yaklasimin sisteme dahil
edilerek torpulenmesi maksadidir bu yolu acan. Fakat sonuc olarak
genc sanat bugiin her zamankinden daha ileride bir anlam tasiyor
ve bu onun ontolojisinin yarattigi bir gerceklik olarak yer aliyor
karsimizda.

Gunumiuz Sanatcilari Sergisi bu bakimdan onemli Turkiye'de.

Son otuz yilda bu sergiler daima yeni ve yenilikci isimleri sanat
diinyasina tasidi. Burada ilging bir noktaya deginmek gerekir.
Baslangic doneminde yerlesik ve bazen de kendi cevresini bulmus
sanatcilara yer verirken ginimiuz sanatcilari zamanla bu tutumunu
degistirdi. S6z konusu durum bu sergilerin gercekligini tanimlayacak
en onemli unsurlardan biri. Ciinkl s6z konusu yaklasim Turkiye'de
modern/ist bir anlayisin ve onun hakim idollerinin etkisini
kaybettigini saptamak anlamina geliyor. Turkiye'de bienallerin
etkinlesmesiyle birlikte baslayan bu yaklasimin kisa sirede GS
sergisine de nufuz etmesi hem bu kurumun hem de Tirkiye'de

bu alanin dontsimiund en ileri dizeyde isaret eden bir gostergedir.

Bu yilin sergisi de ayni kapiya acilan bir baska yol.
Sergide 12 sanatcinin isi yer aliyor.

Bunlar bir arada disinildiglinde timu de yukarida saptadigimiz
kanavaya oturan isler. Elestirel, sorgulayici bir tekilligi dile
getiriyorlar. Fakat aralarinda bazi ortak noktalar var ki, onlar icinde
yasanilan dinyanin kavramsallastirilmasina donuk bir saptama
iceriyor. 1990’lardan beri hizini hic yitirmeden devam eden bu
anlayis ozellikle toplum-siyaset iliskisinde bir yeni durum ve cizgi
saptiyor. Gene 1990’lardan beri stiren kimlik, fark, bellek, tarih
olgusu bu sanatcilarin yapitlarinda 6ne cikiyor. Suat Ogiit'iin, Berat
Isik’'in yapitlarinda siyasal olan dogrudan tarihsellije gonderme
yaparak bicimleniyor. Birinin tstlinden zaman gectigi icin daha sert,
digerinin Ustiinden zaman gecmedigi icin halda umutla ve metaforla
dolu olan dokusu yakin donem Turkiye tarihinin cok dramatik iki
noktasinda diigimleniyor. Buna karsilik politik olanin sadece devlet
eksenli ve biiylk harfle yazilan Politikayla ilgili olmayabilecegi,
politikanin ayni zamanda kisisel olana, glindelik olana, ickin

olana nifuz ederek de gerceklesebilecegiyse, tiketim kultird ve
moderniteye yerlesik mekanik dizen alegorisi temelinde Kivilcim
Harika Seydim’'de, bireyin Ust otoriteyle olan ve bir bastirma-
bastirilma, itaat-bas kaldirma celiskileri ekseninde cereyan eden
“gizli” iliskisi temelinde Gamze Tasdan'in isinde disa vuruyor.

stance and transforming it into a field of resistance. Today,
contemporary art still sustains the same stance.

Nevertheless, the frontier of contemporary art today is held by
‘young art’, still at the beginning of their careers. The freshness,
vitality and motion of this art that observes the fundamental
dynamics of the system from a distance, creates a specific space

in its own right all over the world. The most ‘exotic’ version of

this art are the works produced by young people in the form of a
‘manifesto’. Perhaps the reason behind the degree of attention that
the institutional capital pays towards this emerging art is due to
this; that is, to be able to contain and smooth away the critical voice
and approach. However, at the end of the day, today young art has a
significance more advanced than ever and this appears as a reality
created by its ontology.

The Contemporary Artists Exhibition is important in this respect in
Turkey. These exhibitions consistently paved the way for new and
innovative names into the world of art in the last thirty years. Here
we need to make note of a point of interest. While initially presenting
established artists and those with a certain sphere of viewers, in
time Contemporary Artists changed this attitude. The situation in
question is one of the most important elements that could define
the reality of these exhibitions. Because appreciating this approach
means determining the diminishing of a modern/ist understanding
and the effects of its dominant idols in Turkey. Such an approach
that begun with the initialization of the biennials in Turkey which
soon penetrated the CA exhibitions is a clear indicator of the
transformation of this institution as well as the contemporary field in
Turkey.

This year’s exhibition is another route that continues in the same
direction.

The exhibition includes the works of 12 artists.

Considered together, these works all sit on the trench we have
established earlier. They express a critical, questioning singularity.
However, there are some points common to them all, that they
contain a determination about the conceptualisation of the world we
live in. This understanding ongoing since the 1990s, without losing
any acceleration, establishes a new situation and traces a new line
in the relationship between society and politics. The phenomena of
identity, difference, memory and history debated since the 1990s,
come to the fore in the works of these artists. In the works of Suat
0giit and Berat Isik the political is shaped directly with a reference
to historicity. One of them more austere due to relating to a time
that had long passed, and the other still full of hope and metaphors
because it is recent and new, revolve around two very dramatic



Hatta daha farkli ve spekulatif bir acidan bakip Tirkay Cotuk’un
oyunsuluk (ludic) temeline oturmus calismasini da bu baglama
yerlestirmek mimkin. Tarihsellik ve kanonik olanin sirlanmasi
bakimindan Serkan Caliskan’in yapiti onemli ve cok lezzetli bir oyunu
iceriyor gene. Bu ayni zamanda 0zdeslesme ve kimlik baglamlarini
da kusatan bir calisma.

Bu sergide ikinci bir 6begi son dénemde cagdas sanatin cok farkli
bir acidan bakarak dolasima soktugu “peyzaj” olgusu meydana
getiriyor. Kendisine 0zgu tarihi icinde basli basina bir olgu olan
peyzaj bugin elbette 19. ylzyil anlayisiyla ele alinmiyor. Tersine
peyzaj bugin belli bir biling durumunun ve basli basina bir soylemin
yansimasi olarak tesekkil ediyor. Bu bakimdan Serkan Taycan’in
cok farkli okumalara acik gortntuleri, ayni sekilde Mikerrem
Baki'nin dinamik bir dokuyu kendi icinde sikistiran yapiti son
derecede 0zgul calismalar. Buna ELlif Kdse'yi katmak mimkdn.

Bu yapit bir yandan ylzeysellik ve derinlik iliskisini, bir yandan kendi
butinliglnden koparilmis ve sokiilmis bir mekani olustururken
bir yandan da gorselligin sinir sartlari Ustiinde duruyor. Ama bunu
da uzak bir peyzajin disirdigu iz olarak gormek miimkin. Resmin
dramatizasyonu ve fotografik gerceklikle her zaman sorunlu olmus
iliskisi Engin Konuklu'nun calismasinda gorulebilir. Gilderen
Gorenek ve Ceylan Oztiirk ise kentsel plani kusatiyorlar.

Ceylan Oztiirk'iin neredeyse mikro zamani yakalamaya calisan,
mekanikken dramatik de olan hareketli gortntuleriyle, Gorenek'in
cok somut, saglam, hatta kati ve irkiltici kentsel gorintdleri
birbirinden hayli farkliyken ortak bir noktaya da dokunabilen
verimler. Kentin sayisiz baglantisi bu calismalarda gene kentin
kendisine donuk anistirmalar icererek bu olguya donik daha
soylenecek hayli sey olduguna isaret ediyor.

Bu genis cerceve bize cagdas sanatin gencler katinda hangi
noktalarda kristalize oldugunu gosteriyor. Kesinlikle zengin,
verimli, gucly bir tutum bu. Arkasinda yeni dinyanin kaynaklari
var. Bu kaynaklarin gelecege dontik bir yeni bir olanak yaratacagi
muhakkaktir.

Prof. Dr. Hasan Biilent Kahraman

points in the recent history of Turkey. On the other hand, the fact
that the political should not only be associated with the state or the
Political with capital letters, that the political could also penetrate
the personal, the everyday, and the immanent is presented in the
work of Kivilcim Harika Seydim through an allegory of a mechanical
apparatus inherent in consumer culture and modernity, and through
the ‘secret’ relationship between the individual and the authority
that occur along the contradictory axes of suppression-repression,
obedience-revolt in Gamze Tasdan’s work. From a different and
speculative point of view even Tlrkay Cotuk’s work, established on a
ludic ground, could be placed into the same context. Again, in terms
of coating historicity and the canonical Serkan Caliskan’s work
contains an important and very delectable amusement. This is also a
work that encompasses the contexts of identification and identity.

A second focus in this exhibition consists of the phenomenon

of ‘landscape’ that contemporary art has reformulated and put

into circulation from a totally different perspective recently. As a
phenomenon in itself with a unique history, landscape today is of
course not interpreted with the understanding of 19th Century.

On the contrary, landscape today, appears as the reflection of a
certain state of consciousness and is formed as a discourse in itself.
In that sense, Serkan Taycan's images that are open to various
different readings, as well as Mikerrem Baki's work compressing
an extremely dynamic nexus into itself are highly specific pieces.
Elif Kose could also be included in this context. The work deals with
the relationship between superficiality and depth while at the same
time creating a space separated and detached from its integrity, as
well as deliberating on the conditions at the boundaries of visuality.
But it is also possible to perceive this as the trace of a distant
landscape. A dramatization of painting and its forever troubled
relationship with photographic reality can be seen in the work of
Engin Konuklu. On the other hand, Giilderen Gorenek and Ceylan
Oztiirk besiege the urban plane. Ceylan Oztiirk’s moving images that
almost try to capture micro time, which are both mechanical as well
as dramatical, and Gorenek's exceedingly concrete, solid, even hard
and disturbing urban images are works that are quite different from
each other, yet they cover a common ground. In these works the
countless connections of the city contain implications again about
the city, pointing out the fact that there is still a lot that could be said
on this phenomenon.

This broad framework presents the points where contemporary art
is crystallized among young people. This certainly is a rich, fertile
and powerful attitude. It is backed up with the resources of the new
world. It is certain that these resources will create a new possibility
for the future.

Prof. Dr. Hasan Biilent Kahraman






Akbank Giiniimiiz Sanatcilari Odiilii Sergisi tasarimi “duruma” gore
vaziyet aldi.

Sergilenen eserler bu durumu kosullayan yegane nesneler, hatta
bas aktorler. Her biri kendi 6zgul hikdyesini anlatiyor. Birbirleri

ile herhangi bir iliskiye girmek gibi bir niyetleri de cabalari da yok
gibi. Aslinda bir aradaliklarinin arka plani da boyle bir iliski Gzerine
kurgulanmis gibi degil bu aktorlerin. Belli ki herhangi bir kavramsal
cercevenin olusturabilecegi olasi ylklerden dzellikle kacinilmis.
Eserlerin her birinin kendi 6zgul potansiyelleri ve parlakliklari,
ortuk bir niteliklilik cercevesi icinden degerlendirilmis.

Iste tam da boylesine ucucu bir durumda, sergi tasarimi belki de
kendinden beklenmeyen bir futursuzlukla devreye giriyor.

Mevcut yapinin ana unsurlarindan neredeyse tumiuyle
bagimsizlastiriyor kendisini. ik bakista bicimsel referanslarin
ortamin coksesli ama kirilgan dokusundan aldigi géze carpiyor.
Neredeyse bir tekinsizlik, hatta buna ayak uyduran bir tur keyfilik
ilk algida orta yere gelen. Sonra “o” aktor giriyor devreye birden
bire. Yer ya da duvar, ya da bazen her ikisi, her defasinda eserin
fiziksel varolusuna kilpayi yaklasiyor. Ona 6zgln bir yuva, bir altlik
olusturuyor. Simdi flitursuzluk sirasi eserde. Yeni mekan artik
sadece yardim ve yataklik ediyor. Dahasi, eserler arasina soktugu
gorsel bariyerler vasitasiyla herbirinin algi deneyimini teklestirmeyi
deniyor. Ara sira belli belirsiz de olsa egimleniyor. Altimizdaki
zemin, arka plandaki tekinsizlik hissiyatina destek olurcasina kimi
yerlerde bulaniklasarak sekil degistiriyor. Bulaniklik giderek bildik
yatay ve dusey duzlem algilarini birbiri icinde eritiyor.

Eserlere gelince...

Onlar belki de kendileri icin hazirlanan bu oyundan habersiz,

tum gucleri ve biriciklikleri ile izleyici karsisinda dimdik duruyor ve
tek defaya mahsus bu izlegin noktasal ama yegane unsurlari olarak
hafizalara isliyor.

Natali Tombak/Emre Arolat
EAA - Emre Arolat Architects

The design of the Akbank Contemporary Artists Prize Exhibition was
laid out according to the “situation”.

The works that are exhibited are the sole objects that condition this
situation, furthermore they are the leading actors. Each one tells its
own specific story. They seem to have no intention to, nor do they
display any effort to engage in a relationship with one another. In
fact, the background of the coalescence of these actors does not
appear to be conceived on such a relationship either. Obviously, the
potential burden that any conceptual framework would impose was
deliberately avoided. The specific potential and brilliance of each one
of the works was assessed according to an implicit framework of
virtue.

Precisely in such a volatile state, the exhibition design comes into
play, perhaps in an unexpectedly reckless way. The design renders
itself almost entirely independent of the fundamental elements

of the existing structure. At first glance, the fact that the formal
references are derived from the polyphonic yet fragile tissue

of the milieu comes forth. Almost an uncanniness and even an
arbitrariness that humors it, emerges as a first impression. Before
long, “that” actor comes into play unexpectedly. Floors or walls,
and sometimes both, come into close proximity to the physical
existence of the artworks on each occasion. They create a home, a
base specific to each one of them. Now it is time for the artworks
to be reckless. The new space is now just aiding and abetting.
Furthermore, with the visual barriers it designates between the
works, it aims to single out the perception of the experience of each
work. Occasionally it becomes vaguely inclined. In some places the
ground beneath our feet becomes blurred and is transformed as if
supporting the feeling of uncanniness in the background. The state
of being blurred gradually melts away the usual perception of the
horizontal and vertical planes into one another.

As for the works...

Perhaps unaware of the scheme prepared for them, the artworks
are poised facing the viewer with all their might and uniqueness,
and are inscribed into the memory as the particular elements of this
one-time occasion.

Natali Tombak/Emre Arolat
EAA - Emre Arolat Architects
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SANATCILAR ARTISTS
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MUKERREM BAKI

1984, ANKARA

Egitim

Dokuz Eyliil Universitesi, Giizel Sanatlar Enstitiisii, Seramik
Anasanat Dali (Yuksek Lisans)

2010 Akdeniz Universitesi, Giizel Sanatlar Fakiiltesi, Seramik ve
Cam Bolimd

Sergiler

2012 “Deneyimin Otesi”, Pera Miizesi, Istanbul

2012 Mungyeong Geleneksel Cay Kasesi Festivali, Mungyeong
Seramik Mizesi, Mungyeong/Gliney Kore

2012 izmir Rotary Kulubii Seramik Yarismasi, izmir Devlet Resim
Heykel Miizesi, izmir

2010 Marmara Universitesi 5. Uluslararasi Ogrenci Trienali, istanbul
2010 “Sanatsal Cam Sergisi”, Cankaya Belediyesi Cagdas Sanatlar
Merkezi, Ankara

Education

Dokuz Eyldl University, Faculty of Fine Arts, Department of Ceramics
(MFA)

2010 Akdeniz University, Faculty of Fine Arts, Department of
Ceramics and Glass

Exhibitions

2012 “Beyond Experience”, Pera Museum, Istanbul/Turkey

2012 Mungyeong Traditional Tea Bowl Festival, Mungyeong Ceramic
Museum/South Korea

2012 Izmir Rotary Club Ceramics Competition, Izmir Art and
Sculpture Museum, Izmir/Turkey

2010 Marmara University Faculty of Fine Arts 5th International
Student Triennial, Istanbul/Turkey

2010 “Artistic Glass Exhibition”, Municipality of

Cankaya Contemporary Arts Center, Ankara/Turkey

“Kendimizi toplumsal agidan ifade ederken, toplumsal alanin sonu, toplumsal biliinmeler ve karsi toplumsallik gibi giincel olgular, birey olarak bizleri kisilik yarilmalarina
maruz birakmaktadir. Birey varligimizi tehdit eden bu siddete karsi kendimizi nasil koruyabiliriz, dzne ve kiiltir bakimindan kendimizi yeniden nasil yapilandirabiliriz?
Toplumlarin kimlik saplantisi degil burada sazii edilmek istenen. Ciinkii kimlik saplantisi insan zihninde kapaliliga ve tiirdeslige yol acabilmektedlr.

Bu durum, diinyanin énemli bir béliimdiniin maruz kaldigi yikici sonuglan bir hak olarak mesrulastirabilmektedir. Dolayisiyla zamanin rubunu iyilestirmenin kimlik arayisina

dayandinlomayacagi gariilmektedir artik.”

“While expressing ourselves from a social perspective, contemporary notions such as the end of the social field, social divisions and counter-societal sentiments result
in disruptions within our identity as an individual. How can we protect ourselves against this violence that threatens our existence as an individual, and how can we re-
structure ourselves in subjective and cultural terms? It is not an identity obsession of societies that is at stake here. Because that obsession of identity leads to obscurity
and homogeneity in the human mind. For that situation legitimises the devastating consequences suffered by a majority of the world population, as a right. Therefore it is

now clear that healing the spirit of the time does not depend on a quest for identity.”
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Kutsal Dag/Holy Mountain, 2012
45X 30 cm (herbiri/each), 3 adet/ pieces
Kolaj, fotoblok tizerine dijital baski/ Collage, digital print on foam board
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SERKAN CALISKAN

1981, iZMIT

Egitim

Marmara Universitesi, Giizel Sanatlar Fakiiltesi, Resim Bélimi
(Sanatta Yeterlik)

2011 Sakarya Universitesi, Sosyal Bilimler Enstitisl, Resim
Bolimu (Yiksek Lisans)

2008 Kocaeli Universitesi, Glizel Sanatlar Fakiiltesi, Plastik
Sanatlar Resim Anasanat Dali

Sergiler

2012 “Doganin Arzu Nesnesi”, ArtSuites Galeri, Istanbul

2012 “Ikametgah Kadikéy | - II” Hush Galeri, istanbul

2011 “4.Egeart Sanat Giinleri” Ege Universitesi, Giizelyalr Kiiltiir
Merkezi, izmir

2010 "Cagdas Tirk Resim Sanatinda Genc Kusak/Genc Ustalar”
MKM Sanat Galerisi, istanbul

2010 “Kavsak”, UPSD Sanat Galerisi, Istanbul

Education

Marmara University, Faculty of Fine Arts, Department of Painting
(Proficiency in Arts)

2011 Sakarya University, Social Sciences Institute, Department of
Painting (MFA)

2008 Kocaeli University, Faculty of Fine Arts, Department of Plastic
Arts, Painting Program

Exhibitions

2012 "Desire Object of Nature” ArtSuites Gallery, Istanbul/Turkey
2012 "Domicile Kadikay I-II" Hush Gallery, Istanbul/Turkey

2011 "4th Egeart Art Days” Ege University, Guzelyali Art Center,
lzmir/Turkey

2010 "Young Generation of Contemporary Turkish Painting/Young
Masters” MKM Art Gallery, Istanbul/Turkey

2010 “CrossRoads” UPSD Art Gallery, Istanbul/Turkey

“Bu calisma, kamusal alan, dzel alan, alter-ego, zaman ve mekan gibi kavramlan kapsayarak ‘gerceklik’ kavraminin “ne kadar gercek’ oldugunu sorgulomaktadir.
Belli bir stirece ve performansa dayali olan calismada, biletler belge niteligi tasimaktadir. Dil ile olusturulan gerceklik algisi, siiregle birlikte benim gercekligim ve su
an yasamayan sanatgilarin gercek oldugunu vurgulomaktadir (en azindan bu yolculuklan yaptiklan siire igin). Yapilan yolculuklar benim yerime onlarin yaptiGinin resmi
belgesi olmaktadir. Belgelerin iizerindeki isimler gercekse ‘ben gercek degil miyim?’ sorusuna izin verir. Bagka bir bakis agisiyla; gdsteren ve gasterilen, diger bir deyisle
‘kelimeler ve seyler’ gerceklik nedir iizerine tartisilabilir bir alan yaratmaktadir. Ne gasteren ne de gdsterilen gercek degilken, alter-ego kavram siireg ve mekanla
birlikte yeniden giindeme gelir. Bu da giincel hayatin paranoid algisina fazlasiyla hizmet eden bir hal alir.

Kamusal alanin ve dzel alanin simirlarinin eridigi veya birbirine girdigi giiniimiizde, bana ait olmayan bir isimle yaptigim yolculuklar her ne kadar ironik bir baglamda
okunsa da, aslinda sosyolojik baglamda da giincel sorunlara ya da tartisilan konulara gondermeler barindirmaktadir. ‘Baskasi’min dzel yasamy, siiregle benim ‘Gtekinin’
yerine gegmemle birlikte caprasiklasir. Olusan sizofrenik gerceklik yolculuklar, provokatif bir eylem olarak belli siire daha devam edecek, en azindan sistemin
bosluklar kapanana kadar.’Kapaliliga ve tiirdeslige yol agabilmektedir. Bu durum, diinyanin énemli bir béliimiiniin maruz kaldigi yikici sonuglan bir hak olarak
mesrulastirabilmektedir. Dolayisiyla zamanin ruhunu iyilestirmenin kimlik arayisina dayandirilamayacagi gériilmektedir artik.”

“By way of containing concepts like public space, private space, alter-ego, time and space this work questions ‘how real’ the notion of ‘reality’ is.

In this work, established on process and performance, tickets are documents. The perception of reality created by language highlights my reality in the process, and the
fact that the artists who do not exist are real (at least for the duration of their journeys). The journeys are the official documentations of the trips they made instead of
me. If the names on the documents are real, that leads to the question; ‘Am I not real?". To put it from another perspective; the signifier and the signified, in other words,
‘words and things’ create a space where, what reality is, could be discussed. When neither the signifier, nor the signified are real, the concept of the alter-ego comes into
play with the process and the space. And this becomes a situation that serves the paranoid perception of life that we experience today.

Although these trips of mine made with a name that does not belong to me, could be read from an ironic context today, when the boundaries of public space and private
space dissolve, or at least merge into each other, in fact they contain references to contemporary issues and debates in a sociological context. The private life of
‘somebody else’ becomes perplexed as a result of me taking the place of the ‘other’ in the process. The schizophrenic reality trips will continue for a period of time as a
provocative action, at least until the gaps in the system are closed.”
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TURKAY COTUK

1987, iISTANBUL

Egitim
2011 Marmara Universitesi, Glizel Sanatlar Fakiiltesi, Resim B&limi

Sergiler

2013 “Diis Icinde Diis”, Asfalt Galeri, Istanbul

2010 "Between us”, Porto, Portekiz

2009 “Sinirlar Yoriingeler 5-6”, Siemens Sanat Istanbul

2008 “Temsilde Huzursuzluk” Jelena Vasiljev atolyesi performans
sergisi, Siemens Sanat, istanbul

2008 “Kiiltirlerarasi Diyalog”, Karen Mkhitaryan yonetiminde
kollektif performans sergisi, Ermenistan

Education
2011 Marmara University Faculty of Fine Arts, Department of
Painting

Exhibitions

2013 "Dream Woven Within a Dream”, Asfalt Gallery,
Istanbul/Turkey

2010 “Between us”, Porto/Portugal

2009 "Borders Orbits 5-6", Siemens Sanat, Istanbul/Turkey

2008 “Discomfort at the Performance”, Performance Exhibition of
Jelena Vasiljev Workshop, Siemens Sanat, Istanbul/Turkey

2008 “Intercultural dialogue” Collective Performance Exhibition
directed by Karen Mkhitaryan, Armenia

“Déniisen yasam ve iletisim alanlarimin dahilinde, bilgesel bilesenlerin yarattigi rollerin, dznelligin var oldugu konforu sorgulatan analitik tavrini ydnlendiren bir etken
olusturulabilir. Bu tiir iliskisel bir siirecte, tehlikenin simrlarini kodlar iizerinden arastirirken olusan siradanliga, tehdit iceren zorlayici bir iliskinin karsilikli gerilimi ile

dahil oluyorum.”

“Within the borders of the transforming fields of life and communication, an effect that directs the analytical attitude which questions the comfort of subjectivity through
roles created by regional constituents could be attained. In such a relational process, i am involved in the mediacrity created while exploring the limits of danger through
its codes, by way of the mutual tension of a compelling relationship containing a threat.”



33






Tehlikeli Alanlar (Genislik ve Derinlik)/ Dangerous Spaces (Width and Depth), 2013
Performans Video Dékiimantasyon/Performance Video Documentation
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GULDEREN GORENEK

1973, iISTANBUL

Egitim

Mimar Sinan Giizel Sanatlar Universitesi, Resim Anasanat Dali
(Sanatta Yeterlik)

2012 Viyana Giizel Sanatlar Akademisi, Viyana/Avusturya
(Sanatta Yeterlik)

2005 Canakkale Onsekiz Mart Universitesi, Sosyal Bilimler
Enstitisl, Resim Anasanat Dali (Yiksek Lisans)

2000 Trakya Universitesi Giizel Sanatlar Egitimi Bolimii

1996 Trakya Universitesi Sinif Ogretmenligi Bolimii

Sergiler
2012 "Uzgliniim Sizi Farkedemedim”, Port-Art Galeri, Ankara
2012 Douro 6. Uluslararasi Gravir Bienali, Portekiz

2011 "Son Donem Tirk Ressamlarin Cagdas Yorumlari” Kostence

Tarih ve Arkeoloji Mizesi, Romanya
2009 Uluslararasi Grafik Sanatlar Trienali, Bitola/Makedonya

2007 Hamburg Uygulamali Bilimler Universitesi (Hochschule fiir

Angewandte Wissenschaften Hamburg), Hamburg/Almanya

Education

Mimar Sinan Fine Arts University, Department of Painting
(Proficiency in Arts)

2012 The Academy of Fine Arts Vienna, Vienna/Austria
(Proficiency in Arts)

2005 Canakkale Onsekiz Mart University, Social Sciences Institute,
Department of Painting (MFA)

2000 Trakya University Education of Fine Arts Program

1996 Trakya University Education of Class Teaching Program

Exhibitions

2012 “I'm sorry | didn’t notice you”, Port-Art Galeri, Ankara/Turkey
2012 6th International Engraving Biennial of Douro, Portugal

2011 “"Contemporary Interpretations of Latest Epoch Turkish
Painters”, History&Archaeological Museum in Constanta,
Constanta/Romania

2009 International Triennial of Graphic Art, Bitola/Macedonia

2007 Solo Exhibition at Hochschule fir Angewandte Wissenschaften
Hamburg, Hamburg/Germany

“Insan yiginlarinn dbeklenmesi sonucu olusan kentlerin tarihi binlerce yil éncesine dayansa da, belirgin ortak dzellikleri endiistriyel iiretim cagina kadar pek degismed
Bu caga kadar ydnetsel yapilanmay: desteklemekten dte bir islevi olmayan bir araya gelisler, sonradan “devrim” olarak adlandinlacak olan Gretim bigimindeki koklii
degisikliklere bagli olarak gok hizli bir sekilde kimlik degistirl. Giiniimiizde, tiketim kiiltiiriiniin sekillendirdigi kent ve kent yasantisini var eden dinamikler degisse de,
bu yiginlasmalar hep ayni seye hizmet etti: kendini ayricalikli sayan sinifin iktidarini siirdiirmesine.”

“Even though the history of cities, created by the accumulation of human crowds, goes quite a few thousand years back, their common outstanding characteristics have
not changed drastically until the age of industrial production. The accumulations that had no other function than supporting the governing structure until that age have
rapidly changed character according to this fundamental transformations in the mode of production which would later on be referred to as a “revolution”. Even if the
dynamics of the city and the urban life shaped by consumer culture today changes, these accumulations have always served the same end: to sustain the authority of the

class that considers itself privileged.”
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Kurgusal Salinim ll/ Fictional Beat //, 2011
140x140 cm

Sasi boyasl, epoksi ve tuval Gzerine karisik teknik
Chassis paint, epoxy and mixed media on canvas
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BERAT ISIK

1976, DiYARBAKIR

Egitim
2002 Dicle Universitesi, Resim B&limi

Sergiler

2013 “Haset, Husumet, Rezalet”, ARTER istanbul

2012 "The Silent University Screening Program”, Kirator: Synthia
Griffin, Tate Modern, Londra/ingiltere

2011 "Video, bir Sanat, bir Tarih 1965-2010. Bir Centre Pompidou
Seckisi”, Kirator: Christine Van Assche, izmir

2010 “Fikirler Suca Dénistince”, Kirator: Halil Atindere, DEPO
Istanbul

2009 “Telasa Mahal Yok”, Kiirator: Azra Tiiztinoglu, Outlet istanbul
2007 “Art Without Borders”, Kiirator: Sonia Balassanian, Armenian
Center for Contemporary Experimental Art - ACCEA,
Yerevan/Ermenistan

Education
2002 Dicle University, Department of Painting

Exhibitions

2013 "Envy, Enmity, Embarrassment”, ARTER Istanbul/Turkey
2012 "The Silent University Screening Program”, Curator: Synthia
Griffin, Tate Modern, London/UK

2011 "Video, an Art, a History 1965-2010. A Selection from the
Centre Pompidou”, Curator: Christine Van Assche, lzmir/Turkey
2010 “When ldeas Become Crime”, Curator: Halil Atindere,DEPO
Istanbul/Turkey

2009 "No Room for Panic”, Curator: Azra Tiziinoglu,

Outlet Istanbul /Turkey

2007 “Art Without Borders”, Curator: Sonia Balassanian, Armenian
Center for Contemporary Experimental Art - ACCEA,
Yerevan/Armenia

“Sabun kapiigii gibi ugup giden hayat, umutlar, cocuk, emek, dzgiirliik gibi, ne yazik ki siirekli bir ajitasyon araci olarak kullamilan kavramlara mesafeli bir gonderme
yapan diisiis; merkeze aldigi kadinin aslinda gegim kaynagi olan balonlan gékyiiziine savurup azad edis seremonisiyle balonlarin gige yiikselisinden cok nereye diisecedi,

kimlere dokunacagiyla ilgili.”

“The fall that bears a distant reference to notions such as life fleeting like a bubble of soap, hopes, children, freedom which are sadly, most often used to arouse agitation;
is in fact about the ceremony of @ woman, who takes the centre stage, setting the balloons that are her livelihood free, and it is focused more on where the balloons will

fall and who they would touch rather than how they rise into the air.”
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Diisiis/ Falling, 2013
Video, 04" 19"
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ENGIN KONUKLU

1990, ADANA

Egitim

Dokuz Eylil Universitesi, Giizel Sanatlar Fakiltesi, Resim Bolimi
(Yiiksek Lisans)

2007 Dokuz Eylil Universitesi, Giizel Sanatlar Fakiiltesi, Resim
Bolimu

Sergiler

2012 “Genc | Yeni | Farkli 3", CDA Projects, Istanbul

2011 "Tanimsiz”, Operation Room, Amerikan Hastanesi Sanat
Galerisi

2011 “30. Ginuimiz Sanatcilari istanbul Sergisi”, Akbank Sanat,
Istanbul

2011 “Hangisi Gercek?”, Ilayda Sanat Galerisi, Istanbul

2010 29. Turgut Pura Vakfi Resim ve Heykel Yarismasi Sergileme,
[zmir

Education

Dokuz Eyldl University, Faculty of Fine Arts, Department of Painting
(MFA)

2007 Dokuz Eylil University, Faculty of Fine Arts, Department of
Painting

Exhibitions

2012 “Young | Fresh | Different 3", CDA Projects, Istanbul/Turkey
2011 “"Undefined”, Operation Room, American Hospital Art gallery,
Istanbul/Turkey

2011 "The 30th Contemporary Artists Istanbul Exhibition”,
Istanbul/Turkey

2011 "Which one is Real?”, llayda Art Gallery, Istanbul/Turkey
2010 29th Turgut Pura Foundation International Painting and
Sculpture Competition Exhibition, Izmir/Turkey

“Netlikten uzak muglak bir gériiniime sahip olan ¢alismalarimdaki amacim direkt bir fotograf aktarimi yerine gériintiiniin tuval yiizeyinde bir imasini elde etmek ve onu

yapi bozuma ugratmaktir. Genellikle nostaljik olan imgeler izleyiciyi resme gekmeyi ve iliski kurmayr amaglar. Resimler gercekliklerini izleyicinin ami-bellegi, hatiralan

ve resmin atmosferinin yarattigi his yoluyla bulur. Resimlerdeki belirsizlik yeni bir gerceklik ortaya kaymayr amagladigi gibi izleyicinin de resmi kendine ait hissetmesini
saglar. Zomansal etkiyi desteklemek adina resimler monokrom ya da diisiik renk siddetine sahiptir.

Alttan 151k alan portre serisi ise bellegimizde korku, gerilim filmlerinden kareleri cagnstirmaktadir. Resimler tedirgin, gergin bir his uyandirmaktadir. Alisilagelmisin

digindaki 1stk kaynadi figiirlerde psisik, kaotik bir atmosfer olusturmaktadir.”

“In my works, with a vague look and far from sharply focused, | aim to create a suggestion of an image on canvas instead of a direct transfer of a photographic image,
and to perform a deconstruction of the image. The images that are often nostalgic aim to draw the viewer into the painting and establish a relationship. The paintings
create their reality through the reminiscence/memory, recollections of the viewer and through the feelings created by the atmosphere of the image. The uncertainty in the

paintings are there to reveal a new reality,

and they are intended to let the viewer gain possession of the image. The images are monochromatic or with low colour intensity to support the temporal effect.
The bottom lit portrait series is reminiscent of frames from horror, thriller films in our memory. The paintings evoke a nervous, tense feeling. The unusual light source

creates a psychic, chaotic atmosphere in the figures.”
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El Feneri/ Torch, 2013
200x210 cm
Tuval Uzerine akrilik/Acrylic on canvas
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ELIF KOSE

1990, ADANA

Egitim
Mersin Universitesi, Glizel Sanatlar Fakiltesi Resim Bolimu

Sergiler

2013 "Sam Gorsel Sanatlar Festivali”, Kiratorler: Charlotte Bank ve
Delphine Leccas, DEPO istanbul

2013 “Sinirlar Yoriingeler 14", Siemens Sanat, Istanbul

2012 “"SRBST'12", Mersin

2012 “Kentsel Dontisim”, Kiratérler: Ahmet Karabulak, Zane
Datava, Riga, Letonya

2011 “Ucurumda Golgeler”, Mersin Universitesi Giizel Sanatlar
Fakdultesi Fotograf Atdlyesi, Mersin

Education
Mersin University, Faculty of Fine Arts, Department of Painting

Exhibitions

2013 “Visual Arts Festival Damascus”, Curators: Charlotte Bank and
Delphine Leccas, DEPO istanbul/Turkey

2013 "Borders Orbits 14", Siemens Art, Istanbul/Turkey

2012 "SRBST'12", Mersin/Turkey

2012 “Urban Renewal”, Curators: Ahmet Karabulak, Zane Datava,
Riga/Latvia

2011 “Shadows on the Cliff", Mersin University Faculty of Fine Arts
Photography Workshop, Mersin/Turkey

“Fotogiraf yiizeyi, kendi iki boyutlu mekaminda yeni bir mimarlik kurar ve kendli gercekligi icerisinde yeniden sekillenir. Fotografin gercekliginde tasarlanan yapi, kendi
fiziksel ve zihinsel gercekligini yeniden kurar. Fotografin fiziksel ve zihinsel biitiinltigiiniin topografyasi degisir ve yeni bir iliskiler biitiinii ortaya ¢ikar. Fragmanlara aynilan
fotograf, topografik bir yapiya déniisiir. Bu yapi, zaman ve mekani kat ederek yapisal degismelere ugrar. Mekana déniisen fotograf yiizeyi artik ne resim, ne heykel ne de
fotograf diyebilecegimiz hibrit bir yapiya doniismiistiir. Bu melez iliski sonucunda yeni bir gerceklik, yeni bir mimari ve fotografin yeni bir topografyasi meydana gelir.

Bu kanisik yapi, bedeni ise dahil eden, algyr manipiile eden ve yanilsatan bir izleyici penceresi kurar.”

“The surface of the photograph builds a new architecture in its two dimensional space and is remodelled in its own reality. The structure designed in the reality of

the photograph reshapes its own physical and mental reality. The topography of the physical and mental totality of the photograph is altered and a new totality of
relationships emerge. Separated into fragments the photograph is transformed into a topographical structure. Traversing time and space this structure is transformed
structurally. The surface of the photograph, now transformed into space, has become a hybrid structure we can neither call, painting, or sculpture, nor a photograph. As
a result of this cross-bred relationship a new reality, a new architecture and a new topography of the photograph is born. This complex structure creates a framework for
the viewer that includes the body into the work, and is manipulative and delusive to perception.”









Zaman, Mekan, Doga, Olim 4/ Time, Space, Nature, Death 4, 2013
100x100x12 cm
Tuval lzerine karisik teknik/ Mixed media on canvas
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SUAT OGUT

1986, DIYARBAKIR

Egitim

HISK Higher Institute for Fine Arts, Belcika (Yiksek Lisans])
2007 Marmara Universitesi, Glizel Sanatlar Fakiiltesi, Resim
Bolimu

Sergiler

2012 “"Under Construction Berlin”, Proje Yéneticisi: Selda Asal,
Apartman Projesi Berlin/Almanya

2012 "The Research and Destroy Department of Black Mountain
College”, Kiirator: Jean Bernard Koeman, Amsterdam/Hollanda
2012 “Daha lyisi icin Calisiyoruz”, Organizasyon: De Kijkdoos,
Amsterdam/Hollanda

2011 “Machine-RAUM", Videoist, Vejle Kunstmuseum,
Vejle/Danimarka

2011 "Benim de Kalbim Var”, Cankaya Kamusal Sanat Manifestosu,
Kirator: Jerome Symons, Ankara

Education

HISK Higher Institute for Fine Arts, Belgium (MFA)

2007 Marmara University, Faculty of Fine Arts, Department of
Painting

Exhibitions

2012 “"Under Construction Berlin”, Project Manager: Selda Asal,
Apartman Project, Berlin/Germany

2012 "The Research and Destroy Department of Black Mountain
College”, Curator: Jean Bernard Koeman, Amsterdam/Netherlands
2012 "We are working for better”, Organized by De Kijkdoos,
Amsterdam/Netherlands

2011 "Machine-RAUM” Organization by Videoist, Vejle
Kunstmuseum, Vejle/Denmark

2011 “l also have a heart”, Cankaya Public Art Manifestation,
Curator: Jerome Symons, Ankara/Turkey

“ITG YA DA DIK, Tiirkiye'nin 1960°l yillarda ‘konuk isci’ ve ‘sosyal giivence’ anlasmasini yaptigi 9 Avrupa iilkesini temel almaktadir. Bazi Tiirkiyeli gcmenler, sziim ona
misafir isgilerin disinda, gercekte Tiirkiye'den giden siyasi gigmenleri de kapsamaktadir. Tiirkiye'den ayrilma nedenleri dénemin Tiirkiye'si ile uyusmayan siyasi goriislere
sahip olmalariyd.

Ancak kagmalanimin arkasinda umursamazlik yoktu; siyasi gggmenlerin pek cogu siyasete aktif olarak devam ettiler. Tiirkiye'den siyasi nedenlerle ayrilmak zorunda kalan
‘siyasi gggmenler’ bu projede seslerini duyuracaklardir. Toplam 5 béliimden olusan proje, sergi kapsaminda sadece bir béliimii ile izleyiciyle bir araya gelmektedir.

Bu béliimde, temsilciler adina renkli kalemlerle iiretilen sahte posta pullan hazirlanmistir. Pullar, daha sonra dijital ortamda tasarlanip, zarflarin iizerine yapistirlacak
sekilde sinirsiz sayida basilmistir. Projenin genel agiklomas ve temsilcilerin biyografilerini kapsayan kartpostallar, zarf esliginde sergi stiresince izleyiciyle
paylasilmaktadir.”

“TFTI OR TNHOTR is based on the 9 European countries that Turkey has made the treaties of ‘guest worker’ and ‘social security’ with in the 1960s. Apart from the so-called
guest workers, some of the immigrants from Turkey were in fact political immigrants that left Turkey. They left Turkey because their political views were not in tune with
the Turkey of that time.

But they did not flee in a state of indifference; most of the political refugees kept being active in politics. The ‘political immigrants’ who had to leave Turkey due to political
reasons will get a chance to make themselves heard in this project. Only a single chapter of the project that consists of 5 chapters will be presented in this exhibition.

In this chapter, fake postal stamps were prepared for the participating representatives with coloured pencils. These stamps were then designed digitally and printed in
great numbers to be affixed onto envelopes. Postcards that contain a brief explanation of the project and biographies of the participating representatives are presented to
the viewer’s alongside the envelopes in the exhibition.”
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ilk Tiirk Go¢cmen Ya da Devrimin isimsiz Kahramanlari (iTG YA DA DiK)/ The First Turk Immigrant Or the Nameless

Heroes of the Revolution [TFTI OR TNHOTR), 2012-2013
6 desen (30x28 cm), 2 mektup (52x42 cm)/ 6 prints [30x28 cm), 2 letter [52x42 cm)
1 posta cuvali (55x100 cm), 2500 adet zarf ve dijital baski pul/ 7 mail bag (55x100 cm), 2500 envelopes and digital print stamps
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CEYLAN O0ZTURK

1984, ANKARA

Egitim

2012 Mimar Sinan Giizel Sanatlar Universitesi, Heykel Bolimi
(Sanatta Yeterlik)

2011 Anadolu Universitesi Giizel Sanatlar Enstitiisii Heykel Ana
Sanat Dali (Yiiksek Lisans)

2006 Anadolu Universitesi Giizel Sanatlar Fakiiltesi Heykel Bolimii

Sergiler

2013 “| cannot make anything be spontaneous.”//"re-treating;

the artist, the space”, Museum of Ideas, Lviv/Ukrayna

2011 “Séziin Gorintlisi”, Daire Sanat, Tophane, Istanbul

2011 Hikikomori “Disiplinlerarasi Cizgiler Yaklasimlar”, Piha
Kolektif Sanat, istanbul

2010 Yiiksek Lisans Ogrencileri Resim Heykel Sergisi, Devlet Giizel
Sanatlar Galerisi, Eskisehir

2008 “Anadolu’dan Yansimalar”, Anadolu Universitesi, Eskisehir

Odiiller

2013 “| cannot make anything be spontaneous.”//"re-treating;
the artist, the space”, Museum of Ideas, Lviv/Ukrayna

2011 “Séziin Gorintisi”, Daire Sanat, Tophane, Istanbul
2011 Hikikomori “Disiplinlerarasi Cizgiler Yaklasimlar”,

Piha Kolektif Sanat, istanbul

Education

2012 Mimar Sinan Fine Arts University, Department of Sculpture
(Proficiency in Arts)

2011 Anadolu University, Fine Arts Institute, Department of Sculpture
(MFA)

2006 Anadolu University, Fine Arts Institute, Department of Sculpture

Exhibitions

2013 "I cannot make anything be spontaneous.”//"re-treating; the
artist, the space”, Museum of Ideas, Lviv/Ukraine

2011 "Vision of Expression”, Daire Art Gallery,

Tophane, Istanbul/Turkey

2011 Hikikomori “Interdisciplinary Linear Approaches”, Piha Kolektif
Sanat, Istanbul/Turkey

2010 Master Program Students Sculpture Painting Exhibition,
State Fine Arts Gallery, Eskisehir/Turkey

2008 “Reflections from Anadolu”, Anadolu University,
Eskisehir/Turkey

Awards

2006 Bilkent University DNA Model Sculpture Competition,

First Prize

2006 25th Turgut Pura Foundation Sculpture Painting Competition,
Sculpture Award, First Prize

2006 Spain International Stone Sculpture Contest-EMA,

Honorable Mention, Spain

“Ters Ninja Kanunu, film senaryolarinda kullamlan klise bir terimdir. Ters Ninja Kanunu'na gdre kdtii adamlarin sayisi arttikca, kahramana zarar verme olasiliklari

0 kadar diisiik hale gelir. Fakat kahramanin karsilastigi diisman bir tane ise, bu miicadele ya da savas ok daha uzun siirer. Bu teke tek savaslarda, kétii adom tarafindan
kahramana zarar verilme ihtimali, fazla kisinin oldugu bir kavgadan gok daha yiiksektir. Kahraman tek bir kisi ile diviisiirken kavga ne kadar uzun siirerse, cok kisi ile
daviisiirken o kadar kisa siirer ve her ne kadar zarar gérme riski daha yiiksek olsa da daha oz zarar gariir. Bu durum bir sekilde bugiin yagamlan ‘giindem’i cagnistirir,

Tek bir seye odaklanmadan biitiine hakim olmaya calismak, tek bir tanesine odaklanmaktan daha kisa bir etki yaratir, hem de daha az zarar verir. Bu video kolajinda da,

biitiin, parcalarindan daha kisa bir etki yaratir.”

“Inverse Ninja Law, is a stereotypical term used in film scenarios. According to the Inverse Ninja Law as the number of bad guys increase, the lower the odds of them
harming the protagonist becomes. However, if the enemy that the protagonist encounters is only a single antagonist, the struggle or the battle will take much longer.

In these one-to-one fights, the possibility of the protagonist being hurt by the villain is much higher than in a fight with more than one person. A one-to-one fight with a
single person takes much longer than a fight with many people, and although the risk of being hurt should be higher the protagonist is less likely to be hurt. This is much
reminiscent of how the ‘agenda’ of today are set. Trying grasp the whole without focusing on any one thing creates a much more short-lived effect and causes much less
of an impact than focusing on a single thing. In this video collage too, the sum leaves a shorter lasting effect than the parts.”
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Ters Ninja Kanunu/ The Law of Inverse
Ninja Strength, 2013
Video yerlestirme/ Video Installation
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KIVILCIM HARIKA SEYDIM

1987, CORUM

Egitim

2012 Marmara Universitesi, Glizel Sanatlar Fakiltesi,
Resim Bolumu (Yiksek Lisans)

2009 Marmara Universitesi, Atatiirk Egitim Fakiltesi,
Heykel Ana Sanat Dali

Sergiler

2013 “Mustakil Adimlar”, Marmara Universitesi Glizel Sanatlar
Fakiiltesi Ana Galeri, istanbul

2012 “Ikametgah Kadikéy”, Hush Galeri, istanbul

2012 “Kadin Vardir”, istanbul Kiltir Universitesi, istanbul

2011 Papergirl Istanbul Sergisi, Milk Galery&Desing Store, Istanbul
2011 “Gincelle!”, Hayaka Arti, Istanbul

Education

2012 Marmara University, Faculty of Fine Arts, Department of
Painting (MFA)

2009 Marmara University, Faculty of Education, Department of
Sculpture, Paintng Program

Exhibitions

2013 "Substantive Steps”, Marmara University Faculty of Fine Arts
Main Gallery, Istanbul/Turkey

2012 "Domicile Kadikdy”, Hush Gallery, Istanbul/Turkey

2012 "Women Exist”, Istanbul Kiltir University, Istanbul/Turkey
2011 Papergirl Istanbul Exhibition, Milk Galery&Desing Store,
Istanbul/Turkey

2011 “Update!”, Hayaka Arti, Istanbul/Turkey

“Giindelik hayatimizin bir pargasi olan market kasalarnimin hareketli gériintiileri, farkli kadrajlarla yan yana gelerek yeni bir gérsellik olusturmaktadir. Market kasasinin
islevinden kaynaklanan hareketli gériintiilerinin cogaltilarak bir araya getirilmis hali, aslinda géstergenin kendi nesnel gerceginden koparilarak soyut bir bicime déniismesi

durumudur.

Miidahale ederek yerinden ettigim bu giindelik nesne karsimiza minimalizmin soyut referanslariyla ve farkli yiizey araliklanyla gikar.*

“Moving images of supermarket tills that are part of our daily lives, framed in various different ways come together to create a new visuality. The multiplied form of the
moving pictures of the supermarket till based on its function, is in fact the transformation of the signifier into a state of abstraction by severing it from its objective reality.
This everyday object that | have displaced by interfering with, emerges with abstract references of minimalism and with different surface intervals.”









isimsiz/ Untitled, 2013
Video, 31°13”
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GAMZE TASDAN

1986, ISTANBUL

Egitim

2012 Marmara Universitesi, Glizel Sanatlar Enstitiisii, Resim
Bolimiu (Yiksek Lisans)

2011 Yildiz Teknik Universitesi, Sanat Tasarim Fakdltesi,
Bilesik Sanatlar Anasanat Dali

Sergiler

2013 “Giyim-Kusam”, Galeri Apel, Istanbul

2013 “Mistakil Adimlar”, Marmara Universitesi Glizel Sanatlar
Fakiiltesi Ana Galeri, istanbul

2012 “Sinirlar Yériingeler 11-12", Siemens Sanat, Istanbul

2012 “Temassiz”, Galeri ilayda, istanbul

2011 Art Beat istanbul, Galeri Apel, Litfi Kirdar Kongre Merkezi,
Istanbul

Education

2012 Marmara University, Institute of Fine Arts, Department of
Painting (MFA)

2011 Yildiz Technical University, Faculty of Art and Design,
Interdisciplinary Art Program

Exhibitions

2013 “Clothing”, Gallery Apel, Istanbul/Turkey

2013 “Substantive Steps”, Marmara University Faculty of Fine Arts
Main Gallery, Istanbul/Turkey

2012 "Borders Orbits 11-12", Siemens Art, Istanbul/Turkey

2012 "Themeless Contactless”, Gallery Ilayda, Istanbul/Turkey
2011 Art Beat Istanbul, Gallery Apel, Litfi Kirdar Convention and
Exhibition Centre, Istanbul/Turkey

“Toplum tarafindan kurgulanip dayatilan ahlak ve diizen politikalan, dzellikle aile iginde baskici bir sekilde uygulaniyor. Bu, bireyi bedensel algilarini kapatmaya zorluyor
ya da tiim acligim daha cok hissetmesine neden oluyor. Bdylece, bastinlmig tiim duygu ve davramislar, iten ige besleniyor. Bu stirekli biiyiiyen aglik ise bizi, tim algi ve

ifade uzuvlan sikica baglanmis karakterlerle karsi karsiya birakiyor.

‘Biz highir sey gérmedik’ adli calisma, giindelik hayatimizda, kendi cevremizde gardiigiimiiz ya da varligini etraftan duyarak grendigimiz bu tip karakterlerden olusan

bir motif.

Kafasi siki siki sarili, elleri dniinde, ayaklan bir hayvam ammsatan figiir; sozgelimi suskun pasif bir koca ya da vasifsiz bir ogul ile her seyi garen, bilen, anlayan ama

konusamayan agzi bantli bir anne, bir kadin...”

“Policies of morality and order constructed and imposed by society are enforced especially in the family in an oppressive manner. This forces the individual to shut down
all bodily sensations or to feel the presence of the physical hunger a lot more. Thus, all the pent-up emotions and behavior are nurtured stealthily. Thus, this ever-growing
hunger leaves us confronted with characters that have all their members of perception and expression tightly tied up.

The artwork titled ‘We haven't seen anything’ is a design involving such characters that we have encountered in our daily lives, or have heard about the existence of

from our surrounding environment. A figure tightly wrapped around the head, hands in front, legs reminiscent of an animal; for instance, a husband or an uneducated,
unqualified son, and an all seeing, all knowing, but silent mother, with a tape over her mouth, a woman...”
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Duvar kagudi, dijital baski/ Wallpaper, digital print
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SERKAN TAYCAN

1978, GAZIANTEP

Egitim

Sabanci Universitesi, Sanat ve Sosyal Bilimler Fakiiltesi, Gorsel
Sanatlar ve Gorsel iletisim Tasarimi (Yiksek Lisans)

2004 Belgesel Fotograf, Nordens Ftoskola, isvec

2003 Yildiz Teknik Universitesi Miihendislik Fakiiltesi

Sergiler

2011 “imkansiz Mekan”, RecCollective-Han38, Istanbul

2010 “istanbul’da Yasiyor ve Calisiyor”, Kiiratér: Victor Burgin,
Tophane, Istanbul

2010 “Carte Blanche”, Kiirator: Christian Caujolle ve

Le Moulin du Roc, Niort/Fransa

2008 “Ozel Hayattan Hikayeler”, Kiiratér: Serdar Darendeliler,
Malmo Museum, Isvec

2007 “Gercekci Ol, Imkansizi Talep Et!”, Kiirator: Halil Altindere,

Karsi Sanat, Istanbul

Odiiller

2009 Photolucida/Critical Mass En iyi 50 portfolyo, 2009, ABD
2012 3. Uluslararasi Fotograf kitabi Festivali, Juri oduld,
Kassel/Almanya

Education

Sabanci University, Faculty of Arts and Social Sciences

Visual Arts&Visual Communication Design (MFA]

2004 Photographic Documentation, Nordens Ftoskola, Sweden
2003 Yildiz Technical University Civil Engineering

Exhibitions

2011 "The impossible Space”, RecCollective-Han38, Istanbul/Turkey
2010 “Lives and Works in Istanbul”, Curator: Victor Burgin, Tophane
Istanbul/Turkey

2010 “Carte Blanche”, Curator: Christian Caujolle and

Le Moulin du Roc, Niort/France

2008 “Narratives From The Private”, Curator: Serdar Darendeliler
Malmé Museum, Malmo/Sweden

2007 “Be Realistic Ask for the Impossible”, Curator: Halil Altindere
Karsi Sanat, Istanbul/Turkey

Awards

2009 PhotolLucida/Critical Mass Best 50 Portfolio, ABD
2012 3rd International Photobook Festival, Jury Award,
Kassel/Germany

“Kabuk #14, [stanbul'un ceperlerindeki déniisiimii konu alan ‘Kabuk’ serisinden. Fotograflar, kentin kuzey kiyilarindaki dev hafriyat dékiim alanlarindan. [stanbul‘daki

ingaat faaliyetinin, déndisiimdindin gdrinmeyen yiizi.

Fotograflarda sira sira dizilmis gériinen her dbek, kamyonlarla Istanbul'un farkls bir tarafindan getirilmis hafriyat yiGinlan. Olusan her yeni renk, her yeni doku ayni
zomanda megapoliin baska bir parcasi, farkl bir zaman dilimi. Bu katman katman biiyiiyerek genisleyen alanlarda Istanbul tekrar olusuyor. Kentin gecmisi ile gelecegi

birbirine kanisiyor, altiist ediliyor.

Yeni bir Istanbul topografyasi, haritasi iiretiliyor. Panoramas ile miistesna sehire zaman, mekdn ve boyutun kayboldugu yeni bir panorama yaratiliyor.”

“Shell #14, is a part of the ‘Shell’ series concerning the transformation in the outskirts of Istanbul. The photographs are from the giant dumping grounds on the northern
shores of the city. This is the unseen facade of the construction activity, of the transformation of Istanbul.

The rows of heaps in the photographs are earth brought by trucks, each from a different part of Istanbul. Each new colour, each new pattern is another part of the
megapolis, and a different point in time. In these areas growing and expanding layer by layer, Istanbul is created once more. The past and the future of the city are mixed
and turned upside down. A new topography and a new map of Istanbul is being produced. A new panorama for the city renowned for its exceptional panorama is being

created; where time, space and scale disappear.”
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Kabuk #14/Shell #14, 2013
90x112 cm, 4 adet/pieces
Arsivsel Pigment Print/Archivial Pigment Print
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