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Resim ve Heykel Mizeleri Dernegi olarak 39. GUnimuz
Sanatcilar Sergisi'ni gerceklestirmenin gururunu yasiyoruz.

GUnUmlz Sanatcilart Sergileri'nin Glkemiz sanatinin
gelisimindeki rolinG her gecen gin daha net bir sekilde
gorebiliyoruz. Bugln goérsel sanatlar dinyamizda varlik
gosteren ve dnde gelen bircok sanate¢inin sergilerimizde
yapitlarini géstermis olmalari bizi sevindiren bir gercek.

Bircok 6grenci, sanatci ve klratdr, ortak calismalari
sonucunda bu sergileri gerceklestirdiler. Ortak ¢calismanin
getirdigi sorumluluk ve yaklasimla bu uzun soluklu sergilerin
bir parcasi oldular. Jari Gyelerimizin katkilariyla secilen
eserler, klratér ve sanatcilarimizin ortak calismalariyla
sanatseverlere sunuldu. Bu sirecte en blylik amacimiz
genc¢ sanatcilarimizin ve 6grencilerimizin gelisimine
destek olabilmektir. Gen¢ sanatcilarimizi sanatseverlerle
bulusturmak ise 6nem verdigimiz diger bir konu. Resim ve
Heykel Mizeleri Dernegi baslangicindan bugliine kadar bu
amaglarla yoluna devam etti ve edecektir.

GunUmuz Sanatgilari Sergisi'ni yillardir dizenleyen Akbank’a
ve bu sergilere kapilarini acan Akbank Sanat'a tesekkur
ederiz. Sergi jurisine ve kiratorimuize de ayrica tesekkdir
borcluyuz. Yarismaya katilan, yapitlari sergilenen sanatgilari
yurekten kutluyoruz.

Gindmiz Sanateilari Sergileri’nin daha uzun yillar devam
etmesi en blyUk temennimiz.

Leyla Belli
Resim ve Heykel Mizeleri Dernegi Baskani

As the Painting and Sculpture Museums Association, we are
proud to have realized the 39" Contemporary Artists Prize
Exhibition.

The role played by the Contemporary Artists Prize Exhibitions
in the development of art in our country has become more
evident with each passing day. We are delighted by the
fact that a great number of prominent artists who have
a presence in the world of visual arts in our country, had
previously participated in our exhibitions with their works.

Numerous students, artists and curators were involved
in the creation of these exhibitions through a process of
collaborative work. Heedful of the responsibility and the
particular approach required for collaborative work, they
became part of these long-lasting series of exhibitions.
Through the joint efforts of our curators and artists, the
artworks selected by the contributions of our jury members
were presented to the lovers of art. Our principal goal in this
process is to provide support to the development of our
young artists and students. Another issue that we attach
importance to is allowing the young artists to present their
works to the lovers of art. Since its inauguration, the Painting
and Sculpture Museums Association has been and will
continue to tread the path of upholding these principles.

We would like to extend our gratitude to Akbank for
organizing the Contemporary Artists Prize Exhibition for
years, and to Akbank Sanat for hosting it. We also owe
thanks to the selection committee of the exhibition, and to
our curator. And we wholeheartedly congratulate the artists
who have participated in the competition and exhibited their
works.

Our greatest wish is for the Contemporary Artists Prize
Exhibitions to continue for many years to come.

Leyla Belli

Director of Painting and Sculpture Museums Association



Balkon?

80'li yillarin Viyana Teknik Universitesinde, (aralarinda o dénem bu kurumda egitim alan yazarin da bulundugu) bes yiiz mimar aday:
ve akademisyene Friedensreich Hundertwasser séyle seslenmisti: “Bitiin sorunumuz insancillastirmak.”

Konut sorununu teknik bir mesele olarak ele almis ylzyil ortasi rasyonalizmine hararetle karsi cikan Avusturyal ressamin, tipki resim
ve heykel sanatlarindaki gibi, diploma kosulu aramaksizin, herkesin kendi evini de 6zgiirce insa edebilmesini savunusu, bugindn
dinyasinda sira disi géziikmeyebilir. Ama séz konusu manifesto* Gzerinden yapilacak bir okuma ile siralanabilecek alt temalar derinlikli
bir tartismayi hak ediyor.

Gectigimiz bir bucuk yil, icinde yasadigimiz evler, gindelik yasam pratiklerinin mobil dogasinin sarsici bicimde duraklamasi ile bireysel
varolusumuzun temel uzantilarindan biri haline geldi. Balkonsuzluga, 1siksizliga, bos duvarlara veya fazlaca doldurulmus vitrinlere
c6zimler aradik. Ekranlar ve ev-ofis dizenleri ile mahremiyeti zayiflayan evler, artik siinilan limanlarimiz degil. Her zamankinden daha
bilincli olarak, bize 6gretecek cok seyi olan iklimsel degisikliklere tanik oluyoruz. Sanat pratikleri de gelecede dair bir seyleri sabitleme,
éngérme arzusu ya da spekilasyon yaratma cabalarinin naifliginin bilincinde hem duragan hem de son derece aktif.

Evler sanatin her formuyla dolup tasiyor ama iceri ve disari iliskisinin yeni ifade ve etki bicimleri kazanmaya devam ettigi pandemi
gunlerinde ev 6zglrlestirici baglamiyla cagdas sanat evreninde nerede duruyor? Balkon?

Murat Tabanlioglu

*Kupler inga ediyoruz, kipler! Viedanimiz nerede?” Friedensreich Hundertwasser “My Eyes Are Tired” (Gézlerim Yorgun) baslikl bir metinde bu gérislerini ifade etmesinin Gzerinden bir yil gectikten
sonra, 1958 yilinda Mould Manifesto Against Rationalism in Architecture/Mimarlikta Rasyonalizme Karsi Kif Manifestosu'nu yayinlar.

Balcony?

In a speech at the Vienna Technical University in the 80s, addressing some five hundred aspiring architects and academics (including
the author, who was studying at the institution in question at the time), Friedensreich Hundertwasser said: “Our whole concern is that
of humanising.”

It might not seem unusual in the world of our present day to hear that the Austrian painter, a passionate opposer of the rationalism of
mid-twentieth century that approached the problem of housing as if it was a technical issue, was advocating the right for everyone
to have the freedom to build their own homes, without the necessity of a degree, just the way it is in the arts of painting and sculpture.
But the sub-themes that can be itemised through a reading of the said manifesto* would deserve an in-depth discussion.

During the past one and a half years, when the mobile nature of everyday life practices came to an unsettling pause, the homes we live
in became one of the fundamental extensions of our existence as individuals. We started looking for solutions for having no balcony,
not enough light, to our empty walls or overfilled display cabinets. Homes, the privacy of which has diminished with more screens and
home office setups, are no longer our safe havens. Today we are more aware than ever before, as we witness climate changes that
have a lot to teach us. Conscious of the naivety of the desire to fix, to foresee, or make an effort to speculate about the future, art
practices are also facing a standstill and at the same time extremely active.

Houses have an abundance of all forms of art, but during the days of the pandemic, as the relationship between the inside and the
outside continues to gain new forms of expression and influence, where does the home stand with its liberating context in the universe

of contemporary art? Balcony?

Murat Tabanlioglu

*But we are building cubes, cubes! Where is our conscience?” A year after expressing these views in a text titled “My Eyes Are Tired’, in 1958, Friedensreich Hundertwasser published his
Mould Manifesto Against Rationalism in Architecture (Verschimmelungs-manifest gegen den Rationalismus in der Architektur).
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Ashhan Urus

1993, Eskisehir
Hacettepe Universitesi, Resim Bolimu
Hacettepe University, Department of Painting

Son zamanlarda karesel baglamda yasadiklarimizla beraber evler, yasam alanimizin tamamina hakim oldu. Bu strecte nefes almak icin
disariyla baglantiyi balkonlar araciligiyla sagladik. Balkonlar, iceri ve disari arasindaki iliskiyi saglayan yerler oldu. Bununla beraber iceri ve
disari arasindaki baglantiyi olusturan Alan ve Kif Manifestosu bir araya getirilerek sanatsal anlatim yoluyla yosun, pas, kiaf gibi zamanin
ve doganin isleyisiyle uyumlu géstergelerle, alanda yasanmishgin izlerini temsil eder.

With all those we have been experiencing in a global context lately, houses started dominating the spaces in which we live. During this

time, balconies provided us with the room to breathe in our connection with the outside world. Balconies became the places that allowed a
relationship between the inside and the outside. Furthermore, the Space, which constitutes a connection between the inside and the outside,
and the Mould Manifesto are brought together to represent the traces of life in space through an artistic expression, utilising signs such as
moss, rust and mould that are in agreement with the workings of time and nature.

Alan Space
Enstalasyon Installation
Karisik teknik

Mixed technique
41x15x5cm

2021

23



25

24



26

Ayse Coskun

1998, Libya / Bingazi
Marmara Universitesi, Resim Balumu
Marmara University, Department of Painting

insan dogada yalniz kalma korkusunu asmak icin birlikte yasar. Ciinki dogada herkes herkesle/her seyle savas halindedir ve insan,
savunmasiz oldugunu bilir. Bu sekilde kendisi icin glivensiz olani tersine ¢cevirmek adina bir araya gelir.

insanlari bir arada yasamaya iten korku, kentlerde sinirlari cizilmis bélgeleri olusturur. Bu sinirlarin icerisinde kentlerin ve doganin hizla
mutasyona ugradigi bir ddnemde kentsel mimari yapilar ve ic mekdanlar algilama bicimimizi degistirmektedir. Tek tip binalar ve modern binalar,
her biri bir yana dagilmis, kentin icinde kaos olusturan tekinsiz bir batlnlUk icerisindedir. Doga artik tekinsiz kaosun icinde “/modern doga”
halini almistir.

Bu alanlarin cesitlilik géstermesinin sebebi orada yasayanlarin sosyoekonomik durumlarinin farkliigindan kaynaklanir. Kimi alanlar dogada
ktcuk sinirlar icindeyken kimi alanlar ise daha genis ve genislemeye aciktir.

Dogal insan bakisi, yapisi geregi bu durumun gérinarligini kisitlar, ancak Ustten ilahi bir bakisla (kus bakisi) insan kalintilarinin (yapilarin)
olusturdugu kaos daha fark edilebilirdir. Bu nedenle kartografik bakisin olanaklarina basvurdum.

Human beings live together in order to overcome the fear of being alone in nature. For in nature everyone is at war with everyone/everything,
and the human being is well aware that he/she is defenceless. Thus, in an attempt to reverse a situation that is unsafe for them, human beings
come together.

The fear that drives people to live together generates quarters with clear-cut borders in cities. At a time when within these borders cities and
nature are rapidly undergoing mutation, urban architectural structures and interior spaces are altering our perception. Unvarying buildings
and modern structures, all scattered here and there, present an uncanny cohesion that creates the chaos within the city. Within this uncanny
chaos, nature has now become “modern nature”.

The reason behind the dissimilarity of these quarters is the disparities between the socio-economic status of their inhabitants. While some
quarters exist within limited areas located in nature, others are larger and open to expansion.

The natural human point of view limits the visibility of this situation by its very nature, and it would only be possible to notice the chaos
created by the remnants left by humans (the edifices) from a divine vantage point (bird’'s-eye view). That is why | resorted to making use of
the possibilities of the cartographic view.

Isimsiz Untitled

Enstalasyon Installation

6 pleksi levha Uzerine

dijital baski

Digital print on 6 plexy plates
70 x 50 cm

2021
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Ayse Gozde Cokli

1981, Bandirma
Hacettepe Universitesi, Resim Bolimu
Hacettepe University, Department of Painting

“Yasamak diinyadaki en nadir seydir. insanlarin codu var oluyor, hepsi bu.”
Oscar Wilde

Bu kolajlara bakarken diger insanlarin hayatlariyla ilgili sadece tahminler yirttebiliriz ve bu tahminlerimiz yasamin icinden tanidik bazi
hayatlarin veya kendi hayatimizin referanslariyla doludur. Hayal glicimazin de devreye girmesiyle “6teki” ile farkli olmadigimizi, ayni havayi
soludugumuzu, ayni duygulari yasadigimizi ya da sadece var oldugumuzu anlariz. Bu, aslinda birbirimizi tanimasak da gérinmez baglarla bagh
oldugumuzuy, fiziksel sinirlarimizin gecirgenligini ve bir sekilde yalniz olmadigimizi anlamanin bir yolu olabilir.

“To live is the rarest thing in the world. Most people exist, that is all.”
Oscar Wilde

As we look at these collages, we can only speculate about other people’s lives, and these speculations are full of references to our own lives
or lives we are familiar with. And with our imagination kicking in, we realise that we are not different from the “other”, that we breathe the
same air, experience the same emotions or that we merely exist. This might offer a way to understand that although we don't really know
one another, we are in fact connected by invisible strings, that our physical boundaries are permeable, and that somehow we are not alone.

Karantinada Balkonumdan

From My Balcony in Quarantine
Fotograf Photography

Dibond Uzerine dijital kolaj, 4 parca
Digital collage on dibond, 4 pieces
30 x40 x 4 cm

2020
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Aysegiil Yapar

1996, istanbul
Sabanci Universitesi, Gérsel Sanatlar Balimu
Sabanci University, Department of Visual Arts

Karantina surecinde gokyuziyle tinselligimizi pencereler ve balkonlarla kurduk. Bu dikdértgen alanlardan nefeslenmeye calisirken Turkiye'de
kadina domestik siddet %278 artti. Ceyizlik tabaklar kirildi, ruhlarda yaralar acildi. Eserde sanatcinin topladidi tabaklar ceyizlikten ¢ikmis,
Orion takimyildizina gére yerlestirilmis, domestik kimliklerini terk ederek ‘avel’ kimligiyle dantellerle baglanmistir. Orion ic mekdnda yer almis,
goktekiler yerkireye inmis, yukaridan asagiya bakisla balkondan izlenilmistir.

During the period of quarantine, we established our spiritual connection with the sky through windows and balconies. As we made an effort
to draw breath from these rectangular areas, domestic violence against women increased by 27.8% in Turkey. Plates from the dowry were
smashed, wounds were inflicted on souls. In the artwork, the plates gathered by the artist are no longer part of the dowry, they are placed
according to the shape of the Orion constellation, leaving their domestic identity behind they have acquired the identity of the ‘hunter’,
connected by lace strips. Orion is now placed in interior space, those in the heavens have descended onto the earth, and viewed from the
balcony, from a high vantage point looking down.

Leyla'nin Avi Leyla’s Hunt

Enstalasyon Installation

Antika tabak, dantel ve tebesir
Antique plates, lace and chalk
Degisken boyutlar Variable dimensions
2021
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Biisra Cegil

1988, istanbul
Mimar Sinan Guzel Sanatlar Universitesi, Heykel B&lIGmuU
Mimar Sinan Fine Arts University, Department of Sculpture

Meydanlar, sokaklar ve kaldirimlardan evlere dogru itildik. Ev, hicbir zaman sorunlardan arindirilmis, post-politik bir odalar toplami olmadi
aslinda. Ama olanca corakligiyla giindizin, paranteze alindigi bir molaydi en azindan. Vasat bir secenek belki... Peki ya simdi?

We were driven from squares, streets and sidewalks back into our homes. The house has never really been a problem-free, post-political
collection of rooms actually. But at least it offered a pause during which the day, in all its barrenness, was placed inside brackets. A rather
mediocre option perhaps.. But now what?

Bastirilmisin Geri Dénisl Return of the Repressed
Enstalasyon Installation

Hazir malzeme, poliol dokim

Readymade, poliol moulding

Q0 x 110 x 20 cm

2021
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Ece Kibaroglu

1992, Ankara
Hacettepe Universitesi, Heykel BolimUu
Hacettepe University, Department of Sculpture

Tabiatin insanlara sundugu hayatta kalabilme kosullari arasinda barinma ihtiyaci en baslicalarindan birisi olmustur. Barinma ihtiyacinin
gldusel olarak korunma dirtisind kapsamasi ise zamanla bir toplum kosulu haline gelmistir. Barinma ihtiyaci korunabilmeyi saglarken

insan ve doga iliskisini betonlasma ile géz ardi etmistir. Kentlerde toplu yasam alanlarimizi olusturan apartmanlarda iceri ve disari iliskisini
saglayan balkon kavraminin ise bu baglamda bir sinir niteligine sahip oldugu séylenebilmektedir. Glincel olarak icinde bulundugumuz pandemi
slreci insan ve doda iliskisine bireysel olarak ihtiya¢c duyulmasini olumsuz yénde etkilemis ve bdylece insanlarin toplumsal kosullanmalara

bir kacis plani gelistirme egilimini de beraberinde getirmistir. S6z konusu kac¢isin doda olan hedefi, kendi korunakli alanlarimizda yani
evlerimizde dogaya yakinlasma ¢abamizi, yediklerimizden giydiklerimize kadar organik olabilme tutumunu benimsemeye yoneltmistir. Tim bu
dustncelerin isiginda insanin kendini kendinden (dogadan) soyutlamasinin cabasi olarak bir paradoksu yaratmistir.

“Kagis Plani” kavramiyla gin ylGzine ¢ikan calisma, tabiata yaklasma cabalarimizi 6zel, kisisel bir cekmece olarak distnilen kurmaca bir
formda verilmistir.

One of the most important conditions of survival that nature presents to the humankind has been the need for shelter. The fact that the
need for shelter instinctively contains the impulse of protection has led it to become a social condition over time. While the need for shelter
provided protection, the relationship between humankind and nature was ignored through “cementification” (i.e. the process of being overbuilt
and covered in concrete). In this context, the concept of balcony — which allows a relationship between the inside and the outside in the
apartment buildings that constitute our collective living environments in cities — can be said to serve the function of a border. The course of
the pandemic that we are currently going through has had adverse effects on the individual’s need for the relationship between humankind
and nature, and thus, it has brought about a tendency in people to devise a plan of escape from social conditioning. The target of this
escape, which is nature, has steered us towards making an effort to get closer to nature in our sheltered spaces, namely in our homes, and
adopting an attitude of favouring the organic in all that we consume, from the things that we eat to the things that we wear. In the light of all
these thoughts, this has created a paradox as an effort of humans to detach themselves from themselves (nature).

The work that has emerged out of the concept of “The Escape Plan”, presents our efforts to come closer to nature in a fictitious form,
conceived as a special, private drawer.

Kacis Plani Escape Plan
Heykel Sculpture

Ahsap, metal, toprak, cimen
Wood, metal, soil, grass
22x12 x 112 cm

2021
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Egemen Tuncer - Hacer Kiroglu

1989, istanbul - 1985, istanbul
Marmara Universitesi, Resim Balumu
Marmara University, Department of Painting

“Balkon.rar” ginimuz Turkiye'sinde yeni yapilan apartmanlarda bir mimari dge olarak siklikla tercih edilen fransiz balkonlar icin mobilya
onerisinde bulunur. Evin bir odasi gibi islev géren, aliskin oldugumuz balkon tanimindan ¢ok uzak olan bu “balkon” tasarimi, kentsel dénisim
projeleri basta olmak Uzere, sehirde yasanan mimari dénlisimin sosyal hayata etkilerinden birine isaret eder. Daraltiimis olarak katlanir
ahsap masa ve iki sandalyeden olusan yerlestirmeye yine daraltiimis Adolf Loos’un Stsleme ve Curim (ing: Ornament and Crime) isimli
kitabi eslik eder. Kitap, magaza ve kataloglarda mobilyalarla sunulan dekoratif unsurlara atifta bulunurken, diger taraftan mahremiyet ve
kamusallidin ic ice gectigi, icerisi ve disarisi arasinda sikismis insanin pozisyonunu ironik bir yaklasimla sorunsallastirir.

“Balcony.rar” presents a proposition for a furniture to be used in French balconies that constitute a favourite architectural element of

newly built apartment buildings in today’s Turkey. This “balcony” design, which is quite a departure from the definition of a balcony that

we are accustomed to, one that functions like an extra room of the house, points to one of the effects that the ongoing architectural
transformations in the city, especially the urban transformation projects, have on social life. The installation consists of a wooden folding
table and two folding chairs that are made narrower, accompanied by Adolf Loos’ book Ornament and Crime, which is also shrunk in width.
The installation involves references to the ornamental elements present in the furniture in the book, at stores and in catalogues, while at the
same time ironically problematizing the position of the human being stuck between the inside and the outside, where the private and the
public are intertwined.

Balkon.rar Balcony.rar

Enstalasyon Installation

Katlanir ahsap masa ve sandalye, kitap
Wooden folding table and chair, book
210 x 80 x 19 cm

2021
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Emin Berk

1998, Sakarya
Mimar Sinan Glzel Sanatlar Universitesi, Fotograf Bolumu
Mimar Sinan Fine Arts University, Department of Photography

Sanatel, Sakarya’nin Taskisigr kdylnde 2000 yilinda insa edilmis elektrik santrallerinin giindelik yasam ile iliskisini belgelemistir.
Fotograflarda, kdy manzarasinin yerini alan santral ve fabrika manzaralari; organik-inorganik formlarin orantisizligini, blytk-kictk dengesinin
rahatsiz ediciligini, canli-cansiz iliskisinin i¢c ice gecmisligiyle birlikte izleyiciyi sorgulamaya yéneltmektedir.

The artist has documented the interactions between the everyday life and the power plants built in the Taskisigi village of Sakarya in 2000.
The views of the power plant and factory buildings taking the place of the scenery of the village that are shown in the photographs, urge the
viewer to question the disproportion between the organic and inorganic forms, the disturbing imbalance between the large and small, and the
intertwined relationship between the animate and the inanimate.

Dis’‘arida Out’side

Fotograf Photography

Dijital fotograf, fine art baski
Digital photography, fine art print
12 adet, degisken olculer

12 pieces, variable dimensions
2021
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Hiiseyin Demirbas

1988, istanbul Fa ket ¥ X3 ::'_ ‘“'1,_
Marmara Universitesi, Resim-Is Ogretmenligi Balima o T ot ) e R S
Marmara University, Department of Art and Crafts Teacher Education

T et

Sanatsal Gretimlerimin ¢ikis noktasi; etrafimizin tamamen sembollerle cevrili oldudu, kisisel hayatimizin her alanina sizilmis, estetik, ekonomik,
psikolojik, siyasal, ahlaki hayati alanlarimizin tamamen etki altinda birakildigi, mahremiyetin kalmadigi bir dinya sosyal medya.

GuUnimuzidn dunyasinda teknoloji kendi dilini olustururken, sanatei olarak bu yapilari Gretimlerimde kullanabilecegim yeni bicim ve ; ¥ .1;.7‘?:“-'-_*;;’
. e . . S . - L LR
yaklasimlari sergileme arayisindayim. Her an karsimiza cikan ginimuzin en populer simgelerini ironik bir sekilde ele alarak, klasik bilincaltina ey ol G o et
i v 3 g -|r -

mesaj yollayan reklamci mantigiyla hareket edip, semboll ya da simgeyi zayif bir uyarici haline getirip dizenli tekrarlar ile etkisi artan bir
sekilde yeni imgeler olusturmayi hedefledim. Herkes hayati farkli bir sekilde gériyor fakat hepimizin benzer bir sekilde maruz kaldigi gérsel
bombardimandan yola ¢cikarak Twitter ikonuyla yeni imgeler olusturmaya basladim. Medya hakimiyeti altindaki dinyada distiinme alani
acmaya calistyorum. Hizla blylyUp etrafimizi saran medyayi kullanmamak veya uzak durmanin bir ¢6zim oldugunu disinmiyorum. Ben bu
zincirin icinde neredeyim? Sanatci kimligimin getirisiyle nelerden etkileniyorsam ben de bir seyler aktarmaya calisiyorum islerimle. Gecmis
tarihlerde bir ressamin aklina bir konu geldigi zaman hemen oracikta eskiz cizer, not alirmis, simdi durum biraz farkhlasti sanirim. Anlk
gelisiyor her sey. imge havuzundan bir sey geciyor ve hepimizin elinde akilli telefonlar var. ilgimi ceken konuyu hemen kaydediyorum. Eskiz
gdrevini gértyor bir nevi bu durum benim igin.
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Sosyal medyanin artan etkisiyle ginimizin gerceklerinin sanal gerceklik ortaminda tekrardan olusturuldugu dénemdeyiz. Bir bucuk yildir
evlerimizde bir nevi similasyonun icindeyiz. Sosyal medya bu simulasyon icinde dis dinya ile iliski kurabildigimiz bir balkon belki de. Ancak
sosyal medyanin insanlara sagladigi kolay etkilesim imkani, kolay tiketim aliskanlgi ve olumsuz yaratimlarin ve tretimlerin ortaya ¢ikmasina
yol acabilmektedir. Bunlardan biri de “ling kiltard.” Gérdigimizin aslinda gérdigimaz olmadigini ve tiketim toplumunu manipile eden
kaynaklarin sorgulanmaya dahi vakit bulamadan (bilingaltinin énemli ézelliklerinden birisi, bilincimiz farkina varmadan olaylarin cogunu kayda
alir) hayatimizin en dibine girmesi bu sergideki projemi yapilandirdi. Mithis bir bellek olusuyor bir taraftan internette. Her seyin kaydi var artik.
Ben de paralel olarak ayri bir bellek olusturuyorum.

Lin¢ Lynch

Resim Painting

Tuval Gzerine akrilik mirekkep
Acrylic ink on canvas

300 x 210 cm

2021




56

The starting point of my artistic production is the world of social media where we are completely surrounded by symbols, every aspect of our
personal lives is infiltrated, the aesthetic, economic, psychological, political and moral domains of our lives are utterly affected, and where
there is no privacy left anymore.

As technology creates its own language in our present-day world, as an artist, | seek new forms and approaches where | can use these
structures in my products. In an ironic exploration of the most popular symbols of our time that we encounter almost every single moment,

| attempted to adopt the classical logic of the advertiser who targets the message towards the subconscious, and aimed at transforming the
symbol or sign into a weak stimulus to create new images that have an augmented effect through methodical repetition. Everyone perceives
life in a different way, but taking the visual bombardment that we are all exposed to in a similar way as my starting point, | began creating
new images by using the Twitter icon. In a world dominated by media, | am trying to make room for thought. | do not consider not using or
staying away from the rapidly growing media that surrounds us to be a solution. Where do | stand in this chain of phenomena? Depending
on what influences me with regards to my identity as an artist, | try to convey some of these in my artworks. In the past, when an artist had
a subject appearing in his mind, he would make a sketch and take notes right there and then; | guess the situation is a little different now.
Everything happens instantaneously. Something flows through the image pool, and we all have smartphones at hand. | immediately save

any topic that interests me. This somewhat serves as a sketch for me.

With the increasing influence of social media, we are experiencing a period when the present-day realities are regenerated in the medium
of virtual reality. For the past year and a half, we have been living in almost a simulation in our homes. Perhaps, social media is a balcony
where we can communicate with the outside world in this simulation. However, the ease of interaction that social media affords to people
can lead to habits of effortless consumption and the emergence of negative creations and productions. One of these is “lynch culture”. The
fact that what we see is not what we see and that the sources that manipulate consumer society find a place to settle in our lives without
us even having the time to question them (one of the important features of the subconscious mind is that it records most events without us
being aware of it) formed the structure of my project in this exhibition. A colossal memory is being formed on the Internet on the one hand.
Everything is recorded now. On the other hand, parallel to this, | am also creating a separate memory.
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ismail Onur Géniilli

1990, istanbul
Marmara Universitesi, Resim Balumu
Marmara University, Department of Painting

Duvarlar insa ediyoruz, bildigimizin ve yapabildigimizin gostergesi olarak.. Dogadan 6grenerek, dogaya karsi 6rdigiimiz bu duvarlarin icinde
hayatta kalmayi basariyoruz; ama o duvarlarin esiri olmaktan da kurtulamiyoruz. Zorluklar arttikca duvarlarimiz gittikce daha kalin, daha
koseli olmaya basliyor. icerisi karariyor. icimize kapaniyor, her seyden korkar oluyoruz.

Ciglik isimli bu enstelasyon, aydinliga ulasmamizi engelleyen duvarlarin yarattigi karanligi, ‘ciglik’la, sesimizi ylikselterek yok edebilecedimiz
bir deneyim alani sunmaktadir.

We build walls as a sign of what we know and can do... By learning from nature, we manage to survive within these walls that we have built
against nature; yet we cannot escape from being prisoners of these walls. As the challenges increase, our walls start becoming thicker and
more jagged. It gets darker inside. We become withdrawn and afraid of everything.

This installation, titled Scream, offers an experiential space where we can defeat the darkness created by the walls that prevent us from
making it into the light, by raising our voices into a ‘scream’.

Ciglik, Golgelerin Seyleri Scream, Things of Shadows

Enstalasyon Installation

Etkilesim alani, aydinlatma sensory, ses siddetine duyarli devre, sprey boya
Interaction site, sound-sensitive light circuit, spray paint

2015-2021
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FIRTINALARA KARSI ORDUGUMUZ
DUVARLARIN GOLGESIYDI
KARANLIK DEDIGIMIZ.
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Omer Faruk Muslu

1999, istanbul
Yildiz Teknik Universitesi, Fotograf ve Video Bélim
Yildiz Techinal University, Department of Photography and Video

Calismamda annemin hastaligini, pandemi dénemini ve ortalarinda kalan kendi hayatimi anlattim. Bir Gcgen olarak baktigimizda en blytk
parca annemin hastali§r oluyor. Hayatimdaki en degerli varlik olan annem bir glin adimi bile sdyleyemeyince psikolojik olarak yasadigim
cdkisi ve Uzlntimi kelimelerle anlatamam. Bu siirecin pandemi dénemine gelmesi durumu iyice kasvetli hale getirdi. Ucgenin en kisa
parcasi da benim yasamim oluyor. iki blyiik parcanin arasinda kalmis bir sekilde... Calismami hazirlarken temele aldigim kural suyduy; ileride
bu calismama bakinca o giinlerde ne yasadiysam, giinlerimi evde nasil gecirdiysem tamamen onu gérmeyi istemistim. Kurgu olmadan, dogal
ve samimi bir gérsel anlatiyla. Bu zor gunlerin bir anisi olarak da ortaya ‘Altuzan’ isimli calismam cikti. Annem 2 haftada bir Altuzan isimli
kemoterapi ilaci aliyor. Vicudundaki tim htcreleri éldurtp kétd huylu hiicrelerin cikmasina engel oluyor. Bir giin bu ilaci birakacagini distntp
buna inanarak ¢alismmama bu ismi verdim. ileride annemle bu calismaya bakarken ‘ne giinlerdi..” diye konusuruz umuduyla...

In this artwork, | recounted my mother's iliness, the period of the pandemic, and my life, caught up between the two. If we were to look at it as
a triangle, the biggest segment was my mother’s illness. Words would not suffice to express my psychological breakdown and sorrow when
one day my mother, the most precious being in my life, could not even say my name anymore. The fact that this coincided with the pandemic
made the situation even more gloomy. And the shortest side of the triangle happens to be my life. Squeezed between the two larger
segments... The underlying principle that | followed during the preparation of the work was as follows; when | look at this work in the future,

| wanted to see exactly what | experienced in those days, how | spent my days at home. Without a fictional construct, with a natural and
sincere visual narrative. And as a memento of those difficult days, my work titled ‘Altuzan’ emerged. My mother takes a chemotherapy drug,
called altuzan, every other week. It kills all the cells in her body to prevent malignant cells from reproducing. | named my work after this drug,
thinking and believing that one day she would stop using it. In the hope of looking at this work with my mother at a later date, and talking
about it, saying ‘gone are those days...

Altuzan

Fotograf Photography

11 adet pieces, her biri each 35 x 50 cm
2021
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Ozgiin Sahin

1992, Ordu
Kocaeli Universitesi Plastik Sanatlar Bélimi
Kocaeli University, Department of Plastic Arts

Kent yasamindaki “yer-o6tesi” mekanlar Gzerine bir inceleme niteligi tasiyan calisma, insanin 6zneden nesneye donisiminl merkezine alir.
Kent yasantisinin ortak alanlarindaki herhangi bir hareketli gecis aninin, coklu gosterildigi videoda hareketliginin esas kaynagi ve yénu
okunaksiz bir tekrara déntsur. Bu tekrar, géruntdleri; kayip ve amagcsiz sekilde gudiklesen figurler araciligiyla muglaklastirir. Modern kent
yasaminin tipolojisini dékimanter bir yaklasimla inceleyen video, zaman-birey-mekan iliskisinin kaygan zeminini; gérintdlerin bir tarld
frenkansini bulamayarak “karincalanma” etkisi yarattigi kitle iletisim cihazlarin gérsel alanina tasir.

The work that is an examination of the spaces “beyond place” in urban life, centres on the transformation of the human being from subject
into object. In the video where any instance of a transition involving motion in the shared spaces of urban life is shown in multiple iterations,
the main source and direction of the movement turns into an illegible repetition. This repetition obscures the images as the figures get lost
and become aimlessly stumpy. Examining the typology of modern urban life through a documentary approach, the video takes the slippery
ground of the time-individual-space relationship and transports it to the visual field of mass media devices, where a failure to locate the
frequency results in the images being replaced by a “snow” effect.

Sonsuz Dongl Endless Loop
8K UHD video ve ses sound, 3’
2021
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Sarya Nurcan Kaya

1988, Ankara
Hacettepe Universitesi, Heykel BolimUu
Hacettepe University, Department of Sculpture

BOLGESEL FRAGMANLAR SERISi ‘SUR’

Bireyin daha 6nce deneyimledigi, yasaminin biytk bir blimund sekillendirdigi ve anilar biriktirdigi mekénlarin zamanla degisim gecirmesi

ya da tamamen yok olmasi ayni zamanda anilarinin da yok olmasi anlamina gelir. “Bélgesel Fragmanlar Serisi ‘Sur” adli video ¢calismasi

yok olan, yikilan mekanlarla birlikte yok edilen anilara yéneliktir. iktidarin kamusal alanlara miidahalesinin bir 6rnegi olarak Diyarbakirin tarihi
Sur ilgcesinin bir bolimi tamamen yok edilmistir. Sur ilcesi, yikimlarin gerceklestigi sirada strekli kus bakisi krokisiyle medyaya yansimis ve her
defasinda ne kadar mekanin yikildigi gésterilmistir. Calismada kus bakisi Sur krokisi, kumas Gzerine kirmizi iplerle tekrar islenmistir. Kumasa
islenen Sur krokisi, bellekte kalan yikim gérantulerinde oldugu gibi tek tek sékulerek deforme edilmistir. Kumasin yizeyine islenip performans
boyunca deforme edilen kroki, bellekte yer edinen olgularin birer iz disimu gibi ele alinmistir. S6z konusu calisma ic dinyanin

bu anlamda bir yansimasi oldugu kadar aslinda bir yaniyla arsivsel bir nitelik de tasimaktadir.

TERRITORIAL FRAGMENTS SERIES ‘SUR’

The gradual transformation or complete disappearance of the places that an individual has experienced before, that has shaped a large
part of his/her life and where he/she has accumulated memories, would also result in the disappearance of his/her memories. The video work
titled “Territorial Fragments Series ‘Sur” is about the memories that are erased together with the spaces that have disappeared or were
destroyed. Serving as an example of government intervention in public spaces, a section of Diyarbakir’s historical district Sur was completely
destroyed. During the course of the demolitions, Sur district repeatedly appeared in the media with a bird’s-eye view plan, each time showing
the extent of demolished places. In the artwork, the bird’'s-eye view plan of Sur was embroidered on a fabric with red threads. The plan of

Sur embroidered on the fabric was then unpicked and deformed thread by thread, just like the images of demolition that was burnt into

our memories. The plan, which was embroidered onto the fabric and deformed throughout the performance, was treated as a projection of
the phenomena that are established in memory. The work in question is not only a reflection of the inner world in this sense, but also has
something of an archival quality.

Bolgesel Fragmanlar Serisi “Sur”
Territorial Fragments Series “Sur”
Video, kumas Uzerine dikis ve sokme
Video, sewing and unsewing on fabric
02'55”

2018
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Seda Kayatepe

1994, istanbul
Marmara Universitesi, Resim Balumu
Marmara University, Department of Painting

Sanater yasadigi catismalar sonucu zit kavramlari sorgularken, ic ice gecmis mahremiyet, sinir ve sinif iliskileri hakkindaki bu calismasinda
mahremiyet kavrami icerisinde anlam kaymalarini, panoptikon olgusunun etkilerini, gdzetim toplumu icerisinde hangi noktada yer aliyor
oldugumuzu bizlere sorgulatmaktadir. Peki toplumumuza gézetim toplumu olgusu icerisinde yaklasirsak, bizler bu olguda nasil bir diizende,
hangi bilincle yasamaktayiz?

Toplumumuzun bilin¢li veya bilingsiz bu olgu icerisinde yasamakta olduklarini séyleyebiliriz. Dijitallesmenin de etkisiyle bu kavramlarin
silikleserek, iligkilerin izlenir halde, sinirlandiriimis bicimde, toplum tarafindan ise silik sinirlar dahilinde var oldugunu gérebiliriz. Ginimuzde

ise izlenme ve izleme durumlarinin eski caglarda endise, korku, gibi duygulari yasatirken simdi haz, edlence gibi duygu durumlarini sundugunu
soylemek mimkin. Bu gercek bir noktada 6zel yasamin gizliligine tehdit olusturarak kamusal ve 6zel alan olmak Gzere, yasamin her noktasinda
her an iktidarin bilgisine sunulma tehlikesiyle de karsi karsiyadir.

As the artist questions opposing concepts ensuing the conflicts she has experienced, in this work about the intertwined relationships

of privacy, border and class, she urges us to question the meaning shifts in the concept of privacy, the effects of the phenomenon of
panopticon, and our place within the surveillance society. And if we were to approach the society in which we live through the phenomenon of
surveillance society, in what kind of an order and with what sort of a consciousness are we living within this phenomenon?

It is possible to say that our society, whether consciously or unconsciously, is living within the bounds of this phenomenon. One might easily
see that, with the impact of digitalization, these concepts have become obscured, that relationships are being monitored, existing within
limitations, and that these remain within vague boundaries for the society. Although seeing and being seen used to make people experience
feelings of anxiety and fear in the past, it could be said that, today, these situations give rise to emotional states such as pleasure and
entertainment. While this reality poses a threat to the privacy of personal life on one level, it also presents the risk that at any moment in
our lives, this information, pertaining both to the public and private spheres, may be disclosed to those in power.

iceri Gir Come Inside
Video, 1'09”
2021
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Songiil Berda Ozdemir

1993, Malatya
Hacettepe Universitesi, Resim Bolimu
Hacettepe University, Department of Painting

icinde yasadigimiz mekan olarak ev, bir yasam alani olmasinin yani sira gérmeye en cok maruz kaldigimiz alandir. Hatta o kadar cok gériiriz
ki o mekani, bir stire sonra ayrintilara karsi bir kérlik yasariz. Strekli yerinde duran bir esya ancak yerinden kaldirildigi zaman yani artik orada
olmadigi zaman gorinlir gézimuize. Bu dogrultuda ¢calismalarimda Gzerinde durdugum nokta; ev ortaminda stirekli gézimuizin éndnde olan
ancak géz asinali§i nedeniyle bir sire sonra gérmemeye basladigimiz, artik dikkatimizi cekmeyen, kiyida késede kalmis alanlar oldu. Bu alanlari
tekrar gérmeye deger kompozisyonlar olarak bicimlendirmeyi ve tekrar gérindr kilmayir amacladim.

The house, as the place we live in, is not only a living space, but also the space that we are visually most exposed to. In fact, it is a place that
we see so much that after a while we experience a certain blindness towards its details. An object that is always in its place becomes visible
to our eyes only when it is removed, that is, when it is no longer there. That being the case, in my work | focused on those odd corners of the
house, always in plain sight in the home environment, but never seen after a while as our eyes get used to them, the places that no longer
attract our attention. | attempted to reframe these areas in the form of compositions worth seeing again and to make these places visible
again.

Dip Kése The Corner

Resim Painting

Kagit Gzerine kolaj ve kursun kalem
Collage on paper and pencil

106 x 175 cm

2021
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Safak Kocaoglu

1985, istanbul
Marmara Universitesi, Resim Balumu
Marmara University, Department of Painting

Kari esas alan neoliberal kent tasarimlarida, balkonlar verimsiz birer fazlaliktan ibaretler. Parklari ve bahceleri cok énce birakan bizler, simdi
de balkonlari birakiyoruz. Verimlilikle, yer kazanimi iddialariyla isgal edilen meskenlerimizde savunma hattimizi giderek geriye ¢cekiyoruz.
Mimarinin yasamlarimizi sekillendirdigi bu strecte alanlarimiz daraliyor. Daha nereye kadar?

Bizden alinanla neyin alani genisliyor?

According to the neoliberal urban designs geared towards profit, balconies are nothing more than inefficient redundancies. Having long given
up parks and gardens, we are now giving up on balconies. In our dwellings, invaded through claims of efficiency and gaining space, we have
been gradually pulling back our line of defence. In this process where architecture shapes our lives, our spaces keep shrinking; but | wonder
how much further could this go?

The domain of what is expanding with all that is taken from us?

Mesken Residence

Fotograf Photography

10 adet pieces her biri each 20 x 20 cm
Aliminyuma sivama arsivsel pigment baski
Archival pigment print mounted on aliminium
2021
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Sener Yilmaz Aslan

1986, Malatya
Mimar Sinan Guzel Sanatlar Universitesi, Fotograf B&limu
Mimar Sinan Fine Arts University, Department of Photography

Pandemi surrecinde cekilen bu Uc belgesel fotograf, sokaga ¢cikma yasagi sirasinda ayni bélge icerisindeki farkli yasamlardan kesitler
sunar. “Ev” kimisi icin 6zgurlik alani, kimisi icin ise kagmak icin firsat kollanan bir hapishanedir. Evin bir 6zgurlik alanindan bir hapishaneye
dénismesinde en belirleyici etken kisinin sosyoekonomik durumudur. Fotograflar, pandeminin herkesi “esit” etkiledigi séylentisine karsin,
gercekligin dyle olmadigina dair kanitlar sunar.

The three documentary photographs that were captured during the pandemic, present a glimpse into different lives within the same area
during lockdown. “Home” is a space of freedom for some, while for others, it is a prison where one seeks an opportunity to escape. The most
significant determining factor in the transformation of a house from a place of freedom to a prison is the socioeconomic status of the person
living in it. In opposition to the speculations that the pandemic has affected everyone “equally”, the photographs provide evidence that show
that is actually not true.

Uc Parca Yasam Three Pieces of Life
Fotograf Photography

3 adet pieces

Her biri each 70 x 80 x S cm

2020
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Sevval Konyali

1997, istanbul
Koc Universitesi, Gorsel Sanatlar BolimuU
Koc Univesity, Visual Arts Department

COVID-19 dinyasinda halé siginabilecegdimiz bir evimiz, bir gezegenimiz var ve onu uzun zamandir yok etmemize ragmen sanki hala ayni
gemideyiz. Sanki Nuh'un gemisiymis gibi. “Re”, yok olma-var olma deviniminde yeniden var olmaya ait akilda sorular olusturmakta; Hachette
yayinevi tarafindan 1970 yilinda basilmis “La vie privée des animaux” isimli hayvan kitabi sayfalarindan hazirlanan gemi origamileri Gzerinden
suyla 6lim ve sudan kurtulmayla baslayan yeni hayati sorgulamaktadir.

Even though we have been destroying it for a long time, we have a home, a planet where we can take shelter in the COVID-19-ridden world of
ours, and we are still in the same boat; just like Noah's ark. “Re” raises questions about re-existence in the oscillation of extinction-existence,
and through origami ships made from the pages of the animal book “La vie privée des animaux”, published by Hachette in 1970, it questions
the new life that begins with death by water and with escape from water.

Re

Enstalasyon Installation

Antika emaye bebek kiveti ve origamiler
Antique enamel infant bathtub and origami
42 x 90 x 25 cm

2020
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Siikri Aslan

1986, Gaziantep
Cukurova Universitesi, Resim-Is Ogretmenligi
Cukurova University, Department of Art and Crafts Teacher Education

insan tarih boyunca toplumsal olaylardan etkilenmis bir varliktir. Kendi var olusunu anlamlandirmaya calisan birey yasanan pandemi
sebebiyle toplumsal yasamdan kopmak zorunda kalmistir.

Konfor alani olan evler birey icin hapisaneden farksiz olmustur. Bireysellesmenin ve yabancilasmanin arttigr ginimaz toplumunda
eve kapanan birey yasadigi sikismislik duygusu ile daha da yiprandi.

Sosyallesme ve doga ile bitin olma ihtiyacini karsilayabildigi tek yer vardi. Balkonlar pandemi ile insan arasinda Tarafsiz Bélge oldu.
Hem iceride hem disarida olabildigi tek yer.

Balkon...

Throughout history the human being has been an entity that was affected by social events. The individual, who was trying to make sense of
his/her own existence, was forced to break away from social life because of the pandemic.

Houses, which are supposed to be realms of comfort, have become no different than prisons for the individual. In our present-day society,
where individualization and alienation are on the rise, the individual, confined to his home, grew even more exhausted due to the feeling of
being stuck.

There was only one place where he/she could meet his/her need to socialize and be one with nature. Balconies became a Neutral Zone
between the pandemic and the human being. The only place where he/she can be both inside and out.

Balcony..

Tarafsiz Bélge Neutral Zone
Heykel Sculpture

Metal

33x133x38cm

2021
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Umran Hiimayun

1999, Kahramanmaras
Marmara Universitesi, Heykel Bolumu
Marmara University, Department of Sculpture

Konut sayilari artmaya devam ettikce sokaklar daraliyor ve alan paylasimi artiyor. Alan paylasimi, komsular arasinda sorunlara yol aciyor.
Balkondan hali silkelemek, hali yikayip asmak eskiden cok yaygin olmasina ragmen, bugtin; Tirk Ceza Kanunu'na gére su¢ sayilmaktadir.
Haliyi fircalarken dizlerimde olusan acryr animsiyorum. Islak, kopuklt halinin Gzerinde yurimenin verdigi neseyi animsiyorum. Balkonumuzdaki
halidan akan sularin komsunun balkonuna damladigini animsiyorum. Balkonlar halilarin kaideleriydi; balkondaki halilar senede birka¢ gin
yerden yukselir, iceri ve disari arasinda bir gecirgenlik tasiyan balkonlardan bakardi. Bugin gitgide daralan balkonlarimiza ‘daha az balkon’,
gitgide daralan sokaklara ‘daha az ani ve daha ¢cok atik’ sigdirabiliyorum.

“Konut bizim, balkon hepimizin.”

Farkli caddelerde farkli zamanlarda basip gectigimiz atiklari, bir arada olmalari icin yamaliyorum. Artik balkonlari degil, balkonlarin bitin gin
gorduklerini izliyorum. Dar sokaklarda kendine yer arayan ¢oplerin izini striyorum. Sizlere disaridan bir hali getiriyorum. Desenleri; zevklerimizi,
tercihlerimizi, sokaklarimizi anlatiyor.
Disaridan iceriye bir hali getiriyorum.

“Konut bizim, sokak hepimizin.”

Balkonumda Olmayan Hali

The Carpet Which Is Not on My Balcony

Enstalasyon Installation

Ambalaj ve atiklar, hali yikama fircasi, toz temizlik malzemesi

Packaging paper and waste products, carpet washing brush, powder detergent
146 x 150 cm

2021
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As the numbers of housing units continue to increase, streets become narrower and shared areas increase. Shared areas cause
disagreements between neighbours. Although shaking the dust off of rugs from the balcony and washing and hanging carpets there used to
be common practice in the past, today it is illegal according to the Turkish Penal Code.

| remember the pain in my knees as | brushed the carpet. | remember the joy of walking on the wet carpet covered with foams. | remember the
water flowing from the carpet on our balcony, dripping down to the neighbour’s balcony. Balconies were the plinths of carpets; for a few days
every year, the carpets on the balcony would rise from the floor, and gaze out from the balconies that constituted the permeability between
the inside and the outside. Today, | can fit ‘less balcony’ into our balconies that are becoming smaller and smaller, and ‘less memories and
more waste’ into our increasingly narrower streets.

“The house is ours, balconies belong to all of us.”

| gather the rubbish that we tread on different streets at different times in a patchwork so that they stay together. | am no longer looking at
balconies, instead | am watching what the balconies see all day. | am tracing the rubbish that is seeking for a place for itself on the narrow
streets. | bring you a rug from the outside. Its patterns give an account of our tastes, preferences and our streets.

From outdoors | bring a carpet inside.

“The house is ours, streets belong to all of us.”
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