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SECILMiS CEHALET

Batin kalturlerde bilgi dederlidir; dolayisi ile arastirma
ve 6grenmek de. Bilgiyi aramak basindan beri insan icin
karsi konulmaz bir ugras olsa da, o6zellikle Rénesans’la
baslayan aydinlanma bilgiyi ylceltiyordu. Cehalet -bilmeme,
6grenmeme- her zaman bilginin karsisinda yer aldi ve asagi
goruldi.

Ne ki, bilginin sinirlari da var. Her seyi bilemiyor, her seyin
bilgisine varamiyoruz. Bir yandan bilissel kapasitemiz sinirli
ote yandan bilgi Gst Uste konularak insa olunan bir slrec.
Geri sicramak kolay gorinse de, ileri sicramak ¢codu zaman
mUmkin degil; bilginin basamaklarini adim adim c¢ikmak
gerekiyor.

insanh@in bilgisinden séz edebiliyoruz. Ama bitin toplumlar
ayni bilgi ile insa etmiyor hayatlarini. Toplumlar da bireyler
gibi farkli bilgi setleri ile yasiyor. Her bir set bildikleri kadar
bilmediklerinden olusuyor.

Bilmekle bilmemek bir birinin tersi degil; bildiklerimizle
bilmediklerimizin toplami tim bilgi evrenimizi olusturmuyor.
Daniel DeNicola cehaleti UG¢ kategoride ele aliyor: 1)
Bilmedigimizi bildiklerimiz, 2) Bilmedigimizi bilmediklerimiz, 3)
Bildigimizi bilmediklerimiz (DeNicola, 2018). Bu siniflamada
her bir kategoriyi de kendi icinde cesitlendirmek mimkin.

Her seyi bilemeyecegimizi biliyoruz. Bildiklerimizin bir
kismini farkinda olmadan, kacinilmaz olarak &greniyoruz.
Bilmediklerimizin bir kismini bilmemeyi tercih ediyoruz. Bu
durumda bildiklerimiz kadar bilmediklerimiz de secimlerimize
dair. Bilgi evrenimiz bilmeyi sectiklerimiz kadar bilmemeyi
sectiklerimizden de olusuyor. Cehaletimizi de kendi
tercihlerimizle olusturuyoruz. Neyi bilmek istemiyoruz, neden
bilmemeyi seciyoruz?

DeNicola secilmis cehaleti “bilmedigimizi bildiklerimiz”
kategorisine sokuyor. Diger kategoriler gibi bu kategori de
kendi icinde alt kategorilere kirilhyor. DeNicola bilmedigimizi
bildiklerimizi, akilci tercihlerle (a'yi bilmek B'yi bilmekten
daha onemli), stratejik tercihlerle (yarginin gézindn bagh
olmasi gibi), mahremiyet veya gizlilik nedeniyle, yasakl

CHOSEN IGNORANCE

Knowledge is valuable in all cultures; therefore, research and
learning are also valuable. Although the search for knowledge
has been an irresistible endeavour for mankind since the
beginning of time, especially the enlightenment that began
with the renaissance glorified knowledge. Ignorance -not
knowing, not learning- always stood against knowledge and
was seen as inferior.

Unfortunately, knowledge has its limits. We do not know
everything, we cannot reach the knowledge of everything. On
one hand, our cognitive capacity is limited, on the other hand,
it is a process that is built by putting knowledge on top of
each other. While it may seem easy to jump back, leaping
forward is not possible most of the time; it is necessary to
climb the steps of knowledge step by step.

We can talk about the knowledge of humanity. But not all
societies build their lives with the same knowledge. Just like
individuals, societies also live with different sets of knowledge.
Each set consists of what they don't know as much as what
they know.

Knowing and not knowing are not the opposite of each other;
the sum of what we know and what we do not know does not
constitute our entire knowledge universe. Daniel DeNicola
divides knowledge into four categories: 1) known unknowns,
3) unknown unknowns, 4) unknown knowns. (DeNicola, 2018)
In this classification, it is possible to diversify each category
within itself.

We know that we cannot know everything. We inevitably
learn some of what we know without realizing it. We prefer
not to know some of what we dont know. In this case, what
we don't know as much as what we know is about our choices.
Our universe of knowledge consists of those we choose not
to know as well as those we choose to know. We create our
ignorance with our own choices. What do we do not want to
know, why do we choose not to know?

DeNicola puts chosen ignorance in the category of “known
unknowns.” Like other categories, this categoryis broken down
into sub-categories within itself. DeNicola categorizes known

oldugu ic¢in (tabular, sansirlenmis bilgiler) ya da isteyerek
bilmediklerimiz olarak sinifliyor. Secilmis Cehalet tam da bu
isteyerek bilmediklerimizle olusturdugumuz kesit; bir gerekce
ile cercevelemek yerine (diger dérdiinde bunu yapabiliyoruz),
“istememek’le acikladigimiz ya da aciklamaya girismedigimiz
arahk.

Secilmis Cehalet’in iki biciminden séz edebiliriz saniyorum.
Birincisi belli seyleri bilmemeyi (6grenmemeyi) tercih edersiniz.
Bu kisisel bir tercihtir. Bilmemek bana avantaj sagladigi icin
bilmemeyi tercih ederim. ikincisi, bilmemek konusundaki
tercihi dahil oldugu bir gruba - arkadas grubundan, siyasi
partiye, sosyal (dijital dahil) cevreye, meslek veya inanc¢
grubuna, vs.- delege etmektir. Bu durumda bilmediginiz seyler
aidiyet cercevesinde belirlenmistir, bilmezsiniz.

Buglnin dijital dinyasinda bilmek ‘durumunda’ oldugumuz
o kadar cok sey var kil Bilmek durumundayiz cinkl ya
blayik enformasyon akisi icerisinde karsilasiyoruz, ya da
zaten hemen erisebilecegimiz uzaklikta duruyor. Bilmekle
sorumlulugumuz arttigr gibi, bilmemekle de sorumlulugumuz
artiyor. Ama her seyi bilemeyecedimizi de biliyoruz!

O halde bir durus bir tercih olarak cehaletten séz etmek
mumkin mudur? Cehaleti timel ve tek bicimli bir durum
-kavram- olarak ele almazsak, secilmis cehaleti de bilgi
-ilgi- alanlari ile sinirh olarak distinmek durumundayiz. Peki,
cehaletimizi nasil seciyoruz?

Ekmel Ertan

unknowns as what we dont know by rational choices
(knowing a is more important than knowing B), by strategic
choices (such as blindness of the judiciary), by privacy or
confidentiality reasons, by being forbidden (taboos, censored
knowledge), or by knowing it willingly. Chosen Ignorance is
precisely this section of what we do not know willingly; the
range that we explain or attempt to explain by “not wanting”
rather than framing it with a justification (we can do this in
the other four).

| think we can speak of two forms of Chosen Ignorance. First,
one may prefer not to know (not to learn) certain things.
This is a personal preference. | prefer not to know because
not knowing gives me an advantage. The second situation is
to delegate the choice of not knowing to a group that one
belongs to — from a friend circle, to a political party, to a
profession or belief group, etc. In this case, things you do not
know is determined within the framework of belonging, you do
not know. In fact, isn't that exactly what happens in today’s
digital world? We are limited with the world of knowledge we
create with our friends on social media.

In today’s digital world, there is so much we ‘have’ to know! We
have to know because we either encounter it in the great flow
of information, or it is already within our immediate reach.
Just as knowing increases our responsibility, so does not
knowing. But we also know that we cannot know everything!

So, is it possible to talk about ignorance as a stand point, a
choice? If we do not consider ignorance as a universal and
uniform situation-concept-, we have to consider chosen
ignorance as limited to the fields of knowledge-interest. So,
how do we choose our ignorance?

Ekmel Ertan

Denicola, D. R. (2018). Understanding Ignorance: The Surprising Impact of What We
Don't Know (The MIT Press) (Reprint ed.). The MIT Press.



Sergi Uzerine’

Serginin alt bashdr “Bilgi ve bilmek istemedigimiz seyler
Gzerine”. BUtUn kultUrlerde bilgi degerlidir; dolayisi ile
arastirma ve 6grenmek de. Bilgiyi aramak basindan beri insan
icin karsi konulmaz bir ugras olsa da, 6zellikle Rénesans’la
baslayan aydinlanma bilgiyi ylceltiyordu. Cehalet -bilmeme,
6grenmeme- her zaman bilginin karsisinda yer aldi ve asagi
goruldi. Bilgi aranip bulunmasi, erisilmesi gereken, ki cogu
zaman ve cogu kimse icin de kolay erisilemeyen bir seydi.
Egitimin yayginlasmasi bilgiye erisim slrecini bir 6lctde
demokratiklestirdi. Toplumlar demokratiklestikce ortalama
cehalet de azald..

Bugin durum biraz daha dedismis gibi goérindyor. Dijital
devrim ise bilgi ile cehalet arasindaki iliskiyi toptan degistirdi.
Teknolojinin olanaklariyla “bilgi” kutsalligini kaybetti. Bu tirnak
icerisindeki bilgi, bilmemiz gereken bilgiye, verili olarak dogru
kabul edilene; tavsiye edilen veya dayatilan bilgiye isaret
ediyor. Evde, okulda, iste, sosyal cevremizde &grendigimiz
“bilgi”. Teknoloji degisti, bilgiye erisim kolaylasti ve fakat bilgi
de cesitlendi, cogaldi. Surekli olarak bilebilecegimizden cok
daha fazlasina maruz kaliyoruz. Artik herhangi bir konuda
ahké&m kesmek o kadar kolay olmamaya basladi. Zira bilginin
salt ve evrensel olmadidi anlasilir gibi oldu. Yani artik bizi salt
iyi insan, iyi ebeveyn, iyi vatandas, vs. yapacak bilgi setleri
olmadi§i ortaya cikti; galiba hic bir zaman da olmamisti. yi de,
o zaman bilgiyle iliskimizi nasil diizenleyecegiz? iste bu sergi
bunun bir yolunu &neriyor; bilgini degil cehaletini dizenle! Ne
bildigimiz degil neyi bilmemeyi sectigimiz dinya Uzerindeki
durusumuz. Sergi metininde sdyle demistim:

Her seyi bilemeyecegimizi biliyoruz. Bildiklerimizin bir
kismini farkinda olmadan, kacinilmaz olarak &greniyoruz.
Bilmediklerimizin bir kismini bilmemeyi tercih ediyoruz. Bu
durumda bildiklerimiz kadar bilmediklerimiz de secimlerimize
dair. Bilgi evrenimiz bilmeyi sectiklerimiz kadar bilmemeyi
sectiklerimizden de olusuyor. Cehaletimizi de kendi
tercihlerimizle olusturuyoruz. Neyi bilmek istemiyoruz, neden
bilmemeyi seciyoruz?”

Bilgi bir secim olunca cehalet de bir secim oluyor. Bu sergi
basligi ile cehaletimizi sectigimizi séylUyor. Bilgimizi, bilmek
istediklerimizi, bilgi alanlarimiz seciyor olmamiz ilging degil.
Ama bunu secerken cehaletimizi de sectigimizin farkinda

About the exhibition”

The subtitle of the exhibition is “On knowledge and what we don't
want to know”. Knowledge is valuable in all cultures; therefore,
research and learning are also valuable. Although the search
for knowledge has been an irresistible endeavour for mankind
since the beginning of time, especially the enlightenment that
began with the renaissance glorified knowledge. Ignorance
-not knowing, not learning- always stood against knowledge
and was seen as inferior. Knowledge was something that
needed to be sought and accessed, which, for most people, was
often inaccessible. The spread of education democratized the
process of access to knowledge to some extent. As societies
democratized, average ignorance also decreased.

Today it seems that the situation has changed a little more.
The digital revolution, on the other hand, has decisively changed
the relationship between knowledge and ignorance. With the
possibilities that come with technology, “knowledge” has lost its
sanctity. The knowledge in these quotes refer to the information
we need to know, the information that is considered correct as
given; it refers to the recommended or imposed information.
The “knowledge” we learn at home, at school, at work, in our
social circle. Technology has changed, access to knowledge
has become easier, and yet knowledge has also diversified and
multiplied. We are constantly exposed to much more than we
can possibly know. It's not that easy to be judgmental about
anything anymore. Because it has become clear that knowledge
is not absolute and universal. In other words, it turns out that
there are no longer knowledge sets that will make us just good
people, good parents, good citizens, etc, probably there never
was. Well, how do we organize our relationship with knowledge
then? This exhibition proposes a way of doing this; manage your
ignorance, not your knowledge! Our stance in this world is not
what we know, but what we choose not to know. In the text of
the exhibition, | said:

We know that we cannot know everything. We inevitably learn
some of what we know without realizing it. We prefer not to know
some of what we don't know. In this case, what we don't know
as much as what we know is about our choices. Our universe of
knowledge consists of those we choose not to know as well as
those we choose to know. We create our ignorance with our own
choices. What do we do not want to know, why do we choose
not to know?”

miyiz? Isigr tuttugumuz araliklar, yani bildiklerimiz ilgi-bilgi
alanlarimiz bizi pek mutlu ediyor olabilir. Bu sergi karanlikta
biraktiklarimiza, cehaletimize bakiyor. Neleri bilmemeyi tercih
ediyoruz. Bilmemeyi sectiklerimizle de ayni dlcide mutlu
muyuz?

Secilmis Cehalet, cehaleti sectigimiz, baska bir deyisle bilmek
istemedigimiz alanlara bakiyor. Sergideki her bir is -sanatsal
isler ve video-konusmalar- bu alanlara dair sorular soruyor,
olasi cevaplari ele aliyor; duyusal ya da bilissel yontemlerle o
araliga derinlemesine bakmaya calisiyor.

Bu sergi aslinda uzunca bir sUredir Uzerinde calistigim bir
konunun sanirim -en azindan simdilik- sonu. Cehalet, Renata
Salecl''n sonradan kitaplasan ve cok yakinda Turkcesi
de yayinlanacak olan “A Passion for Ignorance” (Cehalet
Tutkusu) kitabinin ilk makalesini 2018 yilinda bir toplantida
dinledigimde glindemime girmisti. Sonra Salecl ile konusarak
bunu amberFestival'in temasi olarak kullanmak istedim.
amberPlatform/BIS tarafindan diizenlenen amberFestival ne
yazik ki 2018de (de) yapilamadi. Aslinda 2015den bu yana
yapilamiyordu. Ancak uzun bir aradan sonra 2021 Mart-
Mayis aylarinda Berlinde fonlanan, bir a§ festivali olarak
gerceklesen, organizasyonunu ve sanat yoneticiligini yaptigim
a2l amberNetworkFestival'i gerceklesme yoluna girince,
temasini “Dijital Sonrasi Cehalet” olarak belirledim (https://
ambernetworkfestivalorg) Pandemi nedeniyle cevrimici
gerceklesen festivalde sergileme anlaminda istediklerimi
yapamamistim. Ote yandan Gzerinde calistikca konu acilmis
ve farkl olasiliklar ortaya cikmisti. Daha énce de sergiler
dizenlememe imkdn veren Akbank Sanat'tan gelen sergi
teklifi benim sUren ilgimi somutlastirmam icin bu isbirligine
olanak verdi. Konuyu yeniden ele alip bu kez biraz daha farkl
bir perspektiften Secilmis Cehalet” kavrami etrafinda sergiyi
olusturmaya basladim. Konu itibari ile uzunca bir zamana
yayilan bu sergi benim icin arastirma streci olarak cok zengin
ve ogretici oldu.

Bir konuyu derinlemesine ele alan sergiler dizenlemeyi
seviyorum. Bu serginin bir konuyu ele alan, derinlestiren, farkl
sesleri ve seslenisleri bir araya getiren ve izleyiciyi stirece dahil
eden, davet eden bir zemin olusturmayi hedefleyen ucu acik
bir eylem oldugunu disindyorum. Kismen basarabildigimi

When knowledge is a choice, ignorance is also a choice. The
title of this exhibition tells us that we choose our ignorance. It
is not interesting that we choose our knowledge, what we want
to know, our fields of knowledge. But are we aware that we are
choosing our ignorance when we choose this? The areas we put
the light to, that is what we know, our interests and knowledge
areas may make us very happy. This exhibition sheds light on
what we have left in the dark, our ignorance. What we prefer
not to know. Are we equally happy with what we choose not to
know?
Chosen Ignorance looks at areas where we choose ignorance, in
other words, what we don't want to know. Each of the works in
the exhibition — artistic works and video-talk — asks questions
about these areas and considers possible answers; trying to
look deeply into that range with sensory or cognitive methods.
.
This exhibition is actually the end of a subject that | have been
working on for a long time, at least for now. Ignorance was on my
agenda since | listened to the first article of Renata Salecl’s book
“A Passion for Ignorance” at a meeting in 2018, which was later
turned into a book and soon will be published in Turkish. Then
| wanted to use this as the theme of amberFestival by talking
to Salecl. amberFestival organized by amberPlatform/BIS
unfortunately could not be held in 2018 (de). In fact, it could not
be done since 2015. However, after a long break, when the a'21
amberNetworkFestival, which was funded in Berlin in March-
May 2021, as a network festival, in which | was the organization
and art director, started to take place, | determined its theme
as “Post-Digital Ignorance” (https:// ambernetworkfestival.org).
Due to the pandemic, | could not do what | wanted in terms of
exhibiting at the festival which was held online. On the other
hand, as | worked on it, the subject opened up and different
possibilities emerged. The exhibition offer from Akbank Sanat,
which gave me the opportunity to organize exhibitions before,
allowed this collaboration to embody my ongoing interest. |
started to create the exhibition around the concept of “Chosen
Ignorance” by reconsidering the subject, this time from a slightly
different perspective. This exhibition, which extended over a
long period of time in terms of its subject, was very rich and
instructive for me as a research process.

[ like to organize exhibitions that deal with atopic in depth. I think
that this exhibition is an open-ended action that deals with a



umuyorum ya da basarabilmis olmayi diliyorum ama imkan
veren, birlikte calisan ve dahil olanlarla beraber denemek ve
6grenmek sanirim esas anlami.

Sergideki sanatsal islerle video konusmalar ayni dizlemde
yer ahyor, bir hiyerarsi icerisinde dediller. Birlikte ve sorunuzda
da belirttiginiz gibi birbirleriyle konusarak serginin cercevesini
olusturuyorlar, icini dolduruyorlar. Biri digerini desteklemek ya
da dogrulamak icin orada dedil. Sanatsal ve felsefi islerden
olusan bir sergi bu; ki sanatla felsefe ayni hamurdan.
Akbank Sanat'in sergileme alani giris kati ve birinci kattan
olusuyor. Giris kati ylksek tavani dolayistile standart bir galeri
yapisinda dedil, hacim dogru kullanildiginda yerlestirilen isin
etkisini arttiriyor. Soheila Golestani ve Morehshin Allahyari'nin
isleri giris katinda yer aliyor. ikiisin de yapisina uygun oldugunu
disinddgim icin mekdni tamamen siyaha boyayarak bir
bosluk duygusu yaratmaya calistim. Allahyarinin isi yere
cizilmis bir oda plani Gzerinde asili duran bir kapi ve bir pencere
ile bu boslugu daha da buyUtiyor. Sanateinin cocukluk yatak
odasina giriyoruz. Kabus bizi orada yatagin Gzerine konmus
bir VR goézliginde bekliyor. Yataga uzaniyor, Allahyarinin
kébusunu paylasiyorsunuz. Allahyari “Her Seyi Goéren Kadin”
Serisinin 6 Cin figlrinden birisi olan “Kabus” ile bize kendi
hikayesini anlatiyor. Annesinin kadin olmak, dogurmak, bu
dinyaya bir cocuk -Morehshin’i- getirmek, ona bir gelecek
saglamak konusundaki teredditlerini; savasi, gécd, ayrihdi,
baska bir Ulkede yeniden bir yasam kurmayi éznel bir dille
anlatiyor. Fakat eder sirasi ile izleme sansiniz olursa bundan
6énce Gdlistani’nin VR filmini géreceksiniz. Duvara yansiyan
gece manzarasinin dninde boslukta sallanan VR goézIGgunl
takip tabureye oturdugunuzda kendinizi multecilerin binmeye
calistigr bir motorun orta yerinde, bir riyada gibi etrafinizda
olup bitenleri izleyen belki de onlardan biri, bir milteci ya da
her seyi goren bir dis goz olarak bulacaksiniz. Ama disinda
kalamayacaginiz bir anlati sizi ustalikla icine cekecek,
muhtemelen VR’ ¢cikardiginizda gozleriniz nemlenmis olacak.
Bu girisle baslayan sergi bile bile bilmedigimiz multecilerin
dramiyla size ilk s6zini séyleyecek. Onlar bir strinln Gyeleri
degil, olasi bir gelecek icin ask ve ayrilik acisi ceken bireyler.
Beyoglu'nda gérmemeyi sectigimiz digerleri gibi -sizin gibi-
biricikler. Sergi dramatik ve 6znel bir acilistan sonra Ust
kattaki islerle duyusaldan bilissele geciyor. Burada beyaz
bir alana giriyorsunuz. Girer girmez gordiginiz nesnelerse
ard arda yerlestirilmis 8 monitdr ve karsilarina yerlestirilmis

subject, deepens it, brings together different voices and shout-
outs, and aims to create an inviting ground that involves the
audience in the process. | hope or wish that | have succeeded in
part, but | think the main thing is to try and learn together with
those who enable, collaborate and are involved.
The artistic works in the exhibition and the video talks are on
the same plane, they are not in a hierarchy. Together and, as you
mentioned in your question, they talk to each other and form
the framework of the exhibition, filling it up. One is not there to
support or validate the other. This is an exhibition of artistic and
philosophical works; that art and philosophy are made of the
same mould.

.
The exhibition area of Akbank Sanat consists of the ground
floor and the first floor. Due to the high ceiling of the ground
floor, it is not in a standard gallery structure, but when the
volume is used correctly, it increases the effect of the placed
work. The works of Soheila Golestani and Morehshin Allahyari
are located on the ground floor. | tried to create a sense of space
by painting the place completely black because | thought both
works were suitable for its structure. Allahyari's work enlarges
this space with a door and a window suspended on a floor plan.
We enter the artist’s childhood bedroom. The nightmare awaits
us there in a VR goggle placed on the bed. You lie on the bed,
sharing Allahyari’s nightmare. Allahyari tells us his own story
with “Nightmare”, one of the 6 Jinn figures of the “Woman Who
Sees Everything” Series. She subjectively describes his mother’s
hesitations about becoming a woman, giving birth, bringing a
child -Morehshin- into this world, providing her with a future;
war, emigration, separation, re-establishing a life in another
country. But if you have a chance to watch it in order, you will
see Gulistani's VR movie before that. When you put on the VR
glasses and sit on the stool in front of the night scene reflected
on the wall, you will find yourself in the middle of an engine
that refugees are trying to get on, watching what is happening
around you like in a dream, maybe as one of them, a refugee or
an all-seeing outer eye. But a narrative you can't stay out of will
deftly draw you in, and you'll probably have tears in your eyes
when you take off the VR. Starting with this introduction, the
exhibition will tell you its first words with the drama of refugees
that we do not know selectively. They are not members of a
pack, but individuals suffering from love and separation for a
possible future. They are unique - like you - like the others we
chose not to see in Beyoglu.

tabureler. Ekranlardaki konusmacilarin gérantdleri sizi oturup
izlemeye, dinlemeye davet ediyor. Hem izleyiciyi karsilayan
hem de sergi alanini domine eden bu dizen klasik anlamda
bir sergi beklentisini kirtyor. Ya buradan baslayacaksiniz ya
sergi beklentinizi karsilama ihtimali olan diger yerlestirmelere
yoneleceksiniz. Sekiz video-konusma ve bu bélimdeki isler
size bir seyler anlatmaya calisiyor. Burada duygulanmaniz
degil, dinlemeniz, anlamaniz, tartismaya katilmaniz bekleniyor.
Her bir is -sanatsal veya felsefi- izleyiciyi muhtemel
secilmis cehaletleri ile karsi karsiya getiriyor; farkina variyor,
savunmaya geciyor veya katiliyor olabilirsiniz. Bu sergide
sanatsal islerle felsefi isler ya da yerlestirmelerle video-
konusmalar arasinda bir hiyerarsi yok, hepsi ayni dizlemden
konusuyor ve ya cehaleti sectigimiz alanlar, konular Gzerine
ya da -bilin¢cli veya bilingsiz- cehaleti secme eylemimiz
Gzerine yeni, farkli bakis acilari sunarak izleyiciyi tartismaya
davet etmeye calisiyor.
.

Bu sergiile “Bazi‘bilgileri’neden bilmek istemiyoruz?” sorusuna
cevap aradim. Buldugum cevaplar soruyu cogaltti. Ne tek bir
soru ne tek bir cevap var. Sergiyi kurgularken kattigim her bir
isle o soru umdugumdan cok daha zengin bir soruya dénistd,
cogaldi, yeni sorular Uretti, diger isleri cagirdi. Her bir 6zgul
durumun farkli cevaplari oldugunu anladim. Secilmis Cehalet
basligi olduke¢a radikal gériinse de dogrudan bir kesimi, bir alt
kaltard, bir siyasi ya da inanc grubunu géstermeye calismiyor.
Hepimizin cehaleti secmekte ortaklastigimiza; farkli zamanlar,
farkh kosullar, farkli konularda nasil suca ortak oldugumuza
isaret ediyor.

*KUratorin cesitli roportajlara verdigi cevaplardan derlenmistir.

After a dramatic and subjective opening, the exhibition moves
from sensory to cognitive with the works on the upper floor.
Here you enter a white space. The objects you see as soon as
you enter are 8 monitors placed one after the other and stools
placed in front of them. The images of the speakers on the
screens invite you to sit, watch, and listen. This layout, which
both welcomes the audience and dominates the exhibition
space, breaks the expectation of an exhibition in the classical
sense. You will either start from here or head towards other
installations that are likely to meet your exhibition expectations.
Eight video-talks and the works in this section are trying to tell
you something. Here, you are not expected to be emotional,
but to listen, understand and participate in the discussion.
Each work—artistic or philosophical—confronts the viewer with
their likely chosen ignorance; you may be recognizing, getting
defensive, or agreeing. In this exhibition, there is no hierarchy
between artistic works and philosophical works or installations
and video-conversations, they all speak on the same plane and
invite the audience to debate by offering new and different
perspectives either on the fields and topics that we choose
ignorance, or on our act of choosing ignorance — consciously or
unconsciously.

.
With this exhibition, | searched for an answer to the question,
“Why do we not want to know some ‘knowledge’?”. The answers
| found multiplied the questions. There is no single question or
single answer. With every work | contributed while editing the
exhibition, that question turned into a much richer question
than | had hoped, multiplied, produced new questions, and
summoned other works.
| realized that each specific situation has different answers.
While the title Chosen Ignorance may seem quite radical, it does
not directly try to portray a segment, a subculture, a political
or religious group. It points out that we all agree in choosing
ignorance; how we take part in this crime in different times, in
different circumstances, in different issues.

*Compiled from the curator’s responses to various interviews.
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MOREHSHIN ALLAHYARI

Bilinmeyeni Géren Kadin: Kabous (2019)
Yerlestirme (mekan dizenlemesi), VR

Morehshin Allahyari dijitallesen, sayisallasan didnya algimiz
icerisinde geleneksel bilme bicimlerine kapadigimiz kapiyi
aralayarak varolusa dair kimi temel sorulara 6znel bir perspektiften
yaklasiyor.

“Kabous anneligin, savasin, dogumun, akrabaligin ve nesiller
boyunca DNAda depolanan epigenetic travmanin muhtemel
tezahurlerinin karmasasini yeniden ziyaret etme imkani sunuyor.”

She Who Sees The Unknown: Kabous (2019)
Installation (space design) VR

Morehshin Allahyari cracks open the door towards traditional
forms of knowledge within our digitalized, quantified perception of
world and approaches certain basic existential questions from a
subjective perspective.

“Kabous provides the opportunity to revisit the complexities of
motherhood, war, childbirth, kinship and the possible manifestation
of epigenetic trauma, stored in DNA through generations.”
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BILINMEYENiI GOREN KADIN:

Kabous, Sag Sahit, Sol Sahit

Metin, Morehshin Allahyari (2020), Mitra Kassai'nin
(Allahyari'nin annesi) ginliginden metinle (1984)

Sahne 1

Genis kemikli diinyada ve &tesinde her seyi goren kadin,
Bilinmesi gerekeni bilen,

Orada olani gérmus olan, ‘baskaligr’ kucaklamis olan,
imgenin ayna gibi yapisip kaldigi kadin; kriz teshiri,
insan icadi bir olusta birlikte ikamet eden,

Bilinmeyeni bilir ve gorur, onlari acik eder

‘Canavar 6tekidir, karanhk Tanrica, musallat olan cin,
Bolen persong;

Mitleri ve tarihleri, anlatiimayani ve unutulani, yanlis okunani ve
duzensizi telafi eder;

Yakin Dogudan gelenleri, orali olanlari.

Sahne 2

Adi Kabous

Dumansiz atesten yapilma, dehsetin ve kabusun cini,
Sag ve sol sahitler eslik eder ona

Girer, girer

Uykunuzda zapt etmek icin sizi,

Bastirir gégsindize

Felc olur bedeniniz

Zihniniz uyanik bilince uzanir

Uyandim sansaniz da, uyan

Olu gibi uykudasinizdir

Bul kendini orada

Acilan glzergahlarin bu gecici rittelinde

Sahne 3

Cuma, 19 Ekim 1984

Kalbinin sesini duydum. Hiriltillydi, doktora sordum neyin sesidir bu.
Dedi ki bebegin giliyor. Sonra dedi ki bu kalbinin sesiymis. Bilmem
ki insanlar dinyaya cocuga ister mi diye sormadan mi cocuk
getirir. Yasamdan tatmin olamayip da seni dogurarak zalimlik
ettim diye beni suclamandan endise ederim hep. Litfen dyle deme
hic. Sana iyi bir yasam sunmaya calisacagim. Muhtemelen, seni
Amerika'da doguracagim.

SHE WHO SEES THE UNKNOWN:

Kabous, The Right Witness, The Left Witness
VR Script, Morehshin Allahyari (2020) with text from

Mitra Kassai's (Allahyari's mother) diary (1984)

Scene 1l

She who saw all things in the broad-boned earth and beyond,

and knew what was to be known

She who had seen what there was, and had embraced the
‘otherness’

She to whom the image clung like a mirror; a display of crisis

and who dwelt together with a devised becoming

She knows and sees the unknown and lays them bare

She is the ‘monstrous other, the dark goddess, the possessive jinn,
the dividing persona;

She restores myths and histories, the untold and the forgotten, the
misread and uneven;

Those of and from the Near East

Scene 2

Her name is Kabous

made of smokeless fire, She is the jinn of horror and nightmare
accompanied by the right and the left witness
she enters, she enters

to hold you down in your sleep

Lying down on your chest

your body paralyzed

your mind spills over into a waking consciousness
even when you think you have woken up, woke
You are dead asleep

So find yourself here

In this temporal ritual of opening paths

Scene 3

| heard the sound of your heart. It was wheezing and | asked the
doctor what that sound was. He said your baby is laughing. Then
he said this is the sound of your heart. | don’t know if it’s right that
humans bring a child into this world without asking the child for
its opinion. | am always worried that you will not feel satisfied in
life and condemn me to cruelty for giving birth to you. Please don't
say that. Never ever. | will try to make a good life for you. Most
likely, I will give birth to you in America.
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Sahne 4

Catida

Carsaflarin Uzerinde uzanmis

Yildizlara bakiyoruz;

Tahran'in kirliliginde gékytza

Ara sira boyle acik olur.

Ve sen babaannem, maadi jaan, sen, hamamda gérdigin bir cinin
oOykUsUnd anlatirsin

Sen ve baska birka¢ kadin hamam gind

Yikanirken, dedikodu ederken, sarkilar séylerken

Bir kadinin adini cagirdigini duymussun

Vicudunu durulayip kalkmis

Sesin pesi sira odanin diger yanina ytrimussin
Karanlik ve buharli hamamda

Sese dogru yarimussin

Bakinmis da

Kimseyi bulamamissin

Geri déndigiinde, daha dnce gérmedigin

Uc kadin dikilmis karsina

Merdivenin yaninda késede dikiliyorlarmis

Yizlerine bakakalmis, tanir miyim diye yaklasmissin
Yaklasip da asagi baktiginda

Ayak yerine, at veya keci gibi toynaklari oldugunu gérmissin
iste o an anlamissin cin gérdGgind

Ve yemin etmissin

Sabah uyandiginda, Irak memleketini bombalamis.
Annem hamileymis.

Sahne 5

Cumartesi, 17 Temmuz 1982

Yazmayali cok olmus. Oyle zor giinler gecirdim ki. Savasta
sUrdirddgimiz o korkung yasam beni cok GzmuUsti. Savasin
berbat bir ylzi var. Savasta sadece maglubiyet var. Zafer bile
bir tir maglubiyet. Irak'la iki yildan fazladir stren savasta bunu
gorduk, insani bitap disurdyor. Kuzenim Mehran savasta, ki nasil
da severim onu, ondan ve diger genclerden haber alamiyoruz.
Olim, kan, karanlik kol geziyor. Yasam cok aci. Hemsehrini toza
topraga bulanmis, kan icinde gérmek yok mu? Siradan insanlar,
genciyle yaslisiyla. Yasamak icin umudu ve mutlulugu nerede
bulmali? Umarim sen boyle glinler gérmezsin hic. Baban Tahran'a
gitti, iki gline déner sanryorum.

Scene 4

on the rooftop

we are lying down on a set of sheets

looking up to the stars;

in the polluted sky of Tehran

occasionally this clear

and you grandma, maadi jaan, you, tell me the story of a jinn that
you saw in the public bathhouse

where it's you and some other women on a bath day
washing, gossiping, and singing

you hear a woman calling your name

scrubbing your body you get up

walk to the other side of the room to find the voice

the bathhouse is dark and steamy

you walk towards the voice

search but

find no one

you walk back and that’s when you see

three women you hadn’t seen before

standing on the corner next to the staircase

you stare at their face and walk closer to see if you know them
and once you get closer and look down

you see that their feet are hooves, like a horse or a goat
that’s when you knew you had seen a jinn

And you swore

the morning after, Iraq bombed your hometown.

My mother was pregnant.

Scene 5

Saturday, July 171982

It's been a while since | wrote. I've had such difficult days. | was
very upset about the dreadful life of war. War has a vicious face.
Because war is nothing but defeat. Even victory in war is a kind
of defeat. We have been at war with Iraq for more than two years
and it is very overwhelming. Mehran my cousin, whom | love very
much, is on the battlefield and we have no news from him and
other young people like him. There is death, blood, and darkness
everywhere. Life is very bitter. When you see your compatriot in
soil and blood. Ordinary people; young and old. How can one find
happiness and hope to live? | hope you never see these days. Your
father has left for Tehran and | think he will be back in two days.
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Sahne 6
Sarki kaydi

Sahne 7

A

Sevgili sag sahit,

Tutunmak nedir bir sen bilirsin,

Artik 6lime mi olur yasama mi,

Sana nereden baslasam da nasil anlatsam

Mutfak penceresinin éniinde endiseyle oturdugumuz zamanlari
Ritdelimizi bekleyerek

Kiz kardesim ve ben

Sanki yeterince beklemisiz gibi

Annemizin ucagdi inecek

Konusulmamis bir neden sonug¢ oyunuydu

Nedenlerin dénmesini bekledigimiz

Midem bulanirdi

Sana nasil anlatsam dogmus olmanin

Zaman zaman sahsi bir saldirt gibi geldigini

Bundan alinirdim

Once annemin isi savas esnasinda ucmasini gerektirdi

Sonra savastan sonra ugmayi: ABD ambargosu esnasinda
Ucak parcalarini yenilemek veya yeni ucak icin izin almak zorlasti
Daha cok ucak kazasi demekti bu,

Ne zaman gitse

Kalan babaanneme daha siki sarildim

Daha cocukken annemin o kadar ¢cok 6ldGgdnit hayal ettim ki
BlyUkannem birden 6ldtgunde

Bana ihanet etmis gibi geldi

Aslinda demek istedigim anneme sorup durdugum su soruydu:
“Sizin nesil savas zamani nasil bu kadar cocuk yapti?”

‘Tek umudumuzdu,” dedi.

B.

Sevgili sol sahit,

Derler ki zamani &ylesine derinden sarsmissin ki

Travmayi etinde kemiginde tasiyan annelerimizin ordusuna
katilabilir

Sadece canavar dodurabilirmisiz

C.
Sevgili yavrum,
30'larimda bile,

Ddnyada geziniyorum

Olirken veya beni terk ederken gérdiigim herkesin fotografini
cekiyorum

Cunki kalmayi hak etmedigimi 6grendim

Scene 6
Audio of singing

Scene 7

A

Dear right witness,

only you know what it means to hold up

whether it’s for death or for life

where do | begin to tell you about the time after time
when we stood behind the window in our kitchen anxiously
waiting was our ritual

my sister and |

as if if we waited long enough

our mother’s plane would land

it was a non-spoken play of cause and effect

waiting causes return

| would feel nauseous

how do | begin to tell you about the time after time

when being born felt like a personal attack

| took offense to it

first my mother’s job meant flying during the war

then it meant flying post-war: when there were sanctions imposed
by the US

which meant difficulties in renewing parts of the planes or
permission to purchase new ones

which meant more plane crashes

which meant every time she left

| clung more to my grandmother who stayed

as a child I had already imagined my mother die so many times
when my grandmother died instead

it felt like such a betrayal

what | mean is that | kept asking my mother: “how could your
generation give birth to this many of us during the war?”
‘It was our only hope.” She said.

B.

Dear left witness,

they say you have subverted time so profoundly

we can join the army of mothers who carry trauma in their bones
and will give birth only to monsters

C.

My beloved child,

even now that I'm in my 30s,

I walk around the world

picturing everyone | love dying or leaving me
because | have learned | don't deserve their stay

Terapistim buna asiri ‘ayrilik kaygisi’ dedi

Bilim insanlarinin midemdeki ddgtime verdikleri ad
Bedenim oylesine isgal edilmis ki

Disarinin seni hak etmedigini onayliyor

iste bu ylizden etten ve kandan dogmamalisin
Etten ve kandan dogmamak korunmak demek
Etten ve kandan dogmamak bir tir olus

Olus canli ve hep gelecekte

Sahne 8

Anneme sifa vermek icin
Annelerimizin anneleri
Annelerimizin annelerinin anneleri
Annelerimizin annelerinin anneleri

Baskasi olmak icin

Kizlarimi degistirmek icin

Kizlarimizin kizlarini

Kizlarimizin kizlarinin kizlarini
Kizlarimizin kizlarinin kizlarinin kizlarini

Dogumda adalet: ne zaman, nerede, nasil, kiminle ve ne
doguracagdini secmek.
Ne doguracagdini. Gdcln nihai erimi iste bu birlik.

Sadece gelecekte bileceksin.
Sadece gelecekte bileceksin.
Sadece gelecekte bileceksin.
Bilecegin

Tek gelecek

Bilecegin.

my therapist called it an extreme case of ‘separation anxiety’
that’s what the scientists call the knot in my stomach

inside my body is so occupied

it confirms the outside does not deserve you

and that’s why you are not to be born in blood and flesh

to not be born in blood and flesh is to be protected

to be not born in blood and flesh is a form of becoming
becoming is alive and always in the future

Scene 8

to heal my mother

our mother's mothers

our mother's mother's mothers

our mother’'s mother's mother’'s mothers

to become other

and alter our daughters

our daughter's daughters

our daughter’'s daughter’s daughters

our daughter’'s daughter’s daughter’'s daughters

birth justice: to choose when, where, how, with whom, and what to
birth.
what to birth. the ultimate extent of power is this union.

only in the future you will know.
only in the future you will know.
only in the future you will know.
the only future

you will know

you will know
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SOHEILA GOLESTANI

Gidersen (2017)
VR, video

Soheila Golestani askin gliclni ve ayriligin acisini gézlerimizi
kapadigimiz bir gerceklik Gzerinden anlatirken bizi bir kez daha
bilmek istemediklerimizle dramatik bir bicimde yuzlestiriyor.

“Her gin pek cok kisi 6lumua veya ayriligi secmek zorunda kaliyor.
Aslinda SEVGI tek pirilt;, SEVGI yarinin fethinde tek hayatta kalan

”

sey.

If You Go Away (2017)
VR, video

Soheila Golestani tells us about the strength of love and pain of
separation based on a reality to which we have shut our eyes, and
which once again confronts us with what we wish not to know.

“Every day many people have to choose death or separation. In
fact, LOVE is the only gleam; LOVE is the only great survivor to the
conquest of tomorrow.”
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MARY MAGGIC

Acik Kaynak Ostrojen (2015-2021)
Video

Mary Magic Acik Kaynak Estrojen ile verili olana simsiki
tutundugumuz G¢ konuyu, kendin-yap bilim, beden ve cinsiyet
politikalari ve giinimuizin ekolojik sorunlarini bir arada ele aliyor ve
yeni bilgi Gretimine dair spekulatif bir model/yaklasim yaratiyor.

“Proje spekulatif bir soruyla basliyor: mutfakta dstrojen Gretmek
mUmkUn olsa ne olurdu? Buradan hormonlari kimin Grettigine,
bundan kimin bedenlerinin etkilendigine, cevresel hormonlarin nasil
coktan toksik bir halde var olduklarina dair temel sorulara variliyor.”

Open Source Estrogen (2015-2021)
Video

Mary Magic deals with three themes in which we hold on to the
given, namely do it yourself science, body and sex politics and
today’s ecological problems, in Open Source Estrogen to create
a speculative model/approach about new knowledge production.

“The project begins with a speculative question: what if it was
possible to make estrogen in the kitchen? From this seed arises
more fundamental questions about who is producing hormones,
whose bodies are affected, and how environmental hormones exist
already as a state of toxicity.”
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Hormon Kuirlestirme Direnisi icin 6 Adiml Plan

1. Basat ataerkil hormon Gretim ve kirlilik ajanlarini kesfedin.
Zeno kuvvetlere iliskin kamunun bilgilenmesini saglayin.

2. Kurumsal “kara-kutu’lasmis biyokimya, endoktrinoloji ve
eko-toksikoloji bilgisini gizemsizlestirin. Hormon hackleme,
a-normal bilim ve amatér kesif yolunu acin.

3. Rizasi alinmayan bedenler ve rizasi alinmayan gezegen
Uzerinden neoliberal kapitalist kar elde edilmesine direnin.
Rizanin mUmkudn oldugu mekanlar ve zamansalliklar yaratin.

4. “Dogal” olanin ylceltilmesini, “dogal olmayanin” suclanmasini,
en onemlisi her ikisini de aciklama vaadinde bulunan bitin
tekno-c6zUmcl retorikleri reddedin.

5. Oldukca vyerlesik olan eko-heteronormativite ve saflik
mefhumlarini bozun. Coklu imkanlan kucaklamak Gzere
“kuirlestirme” potansiyeline sahip ¢ikin.

6. Hormonlarin - mikro-performativitesinin sadece molekdler
sémurgelestirmede degil ayni zamanda molekdler is birliginde
de fail olma glictine sahip oldugunu dusdnun.

6 Point Plan for Hormone Queering Resistance

. Unearth the dominant patriarchal agents of hormonal

production and pollution. Build public understanding of the
xeno forces at play.

. Demystify the institutionalized “blackboxed” knowledge of

biochemistry, endocrinology, and eco-toxicology. Pave way
for hormone hacking, freak science, and amateur exploration.

. Resist neoliberal capitalist profiteering of un-consenting

bodies and the unconsenting planetary. Create spaces and
temporalities where consent is possible.

. Reject glorifications of “the natural,” condemnations of “the

unnatural,” and above all rhetorics of techno-solutionism
that promise to elucidate both.

. Undermine  deeply  entrenched notions of eco-

heteronormativity and purity. Use “queering” as a reclaimed
potential for embracing the multiverse of possibilities.

. Consider the micro-performativity of hormones as an

agential power of not only molecular colonization but also
molecular collaboration.

43



44

MARY MAGGIC

Ostro-diinya Simdi-Burada:
Karantina Strimu (2021)
Etkilesimli 3 boyutlu model, &4 ekran

Mary Magic Estroworld Now ile banyomuzdaki makyaj malzemleri,
sabun ve dogum kontrol haplarindan mutfaginizdaki plastik
ambalajlara kadar, ortalama bir evdeki guzellik, hijyen ve saflik
idealleriyle yénlendirilen tiketim kltdrinin gérinmeyen yanina
isaret ediyor.

“Aslinda bu giindelik esyalar; bedenlerimize, cevrelerimize ve

kent sistemlerine dogru yola cikan, bitin tdrlerin hormonlarini
bozan ve yasam alanlarimizi cevresel olarak tehdit eden yaygin
pek cok kimyasali icerir. Boyutlarindan dolayi, ayrica s6z konusu
Grtnleri satmak icin yeryGzind mahveden holdingler tarafindan
gizlendiklerinden fark etmedigimiz bu mikro kirlilik kaynagi
kimyasallar giinimizde toksik dinyalarda yasama gercekliginin bir
parcasidirlar.”

Bu proje Dani Admiss tarafindan kirate edilen Toxicity’'s Reach
sergisi icin Abandon Normal Devices tarafindan siparis edilmis

ve Uretilmis, Alex Futtersak ve Tim Murray-Browne teknik destek
vermistir. Arts Council England ve Creative Industries Fund
Netherlands tarafindan fonlanmistir. Preverbal Studio, Tim Murray-
Browne and Alex Futtersak yaratici teknoloji destegi vermistir.
Alexandra Levene'e dzel tesekkdrlerle.

Estroworld Now:
The Quarantine Edition (2021)

Interactive 3d model on 4 computer screens

In Estroworld Now, Mary Magic points towards invisible sides of
the consumption culture directed by beauty, hygiene and purity
ideals in an average household with its make-up tools, soaps and
contraceptive pills in the bathroom, and plastic packaging in the
kitchen.

“In actuality, these everyday items leach a multitude of pervasive
chemicals that wend their way through our bodies, environments
and urban systems, disrupting hormones of all species and causing
ecological threat to our landscapes. Obscured to us through their
invisible size, and also by the conglomerates who lay havoc on the
earth to sell us these products, micro-polluting chemicals are part
of today’s stark reality of living in toxic worlds.”

Estroworld Now: The Quarantine Edition is part of the online
exhibition Toxicity’s Reach, commissioned and produced by
Abandon Normal Devices, curated by Dani Admiss. Supported
using public funding by Arts Council England and Creative
Industries Fund Netherlands.Creative technology consultancy by
Preverbal Studio, Tim Murray-Browne and Alex Futtersak. With
special thanks to Alexandra Levene.
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JENNIFER LYN MORONE

JLM INC (2014-2018)
Yerlestirme (video, baski, projeksiyon)

Jennifer Lyn Morone bugiinin kapitalizmine paydas olus
bicimlerimizin, kapitalizmin Sl¢lsiz isleyisini serimleyerek, ancak
bir tir bilmemeyi ya da kabullenmeyi tercih etmekle ya da onun
yontemlerini tersine cevirerek kullanmakla mimkin oldugunu
anlatiyor.

“Hepimiz veri kélesiyiz. Sizi bilmem ama ben yeterince sémurdldim;
bunu kim yapti biliyorsunuz, sirketler! Sirketler benim yasamima
dair bilgiden para kazanabiliyorlar o zaman ben de kazanabilirim!
Onlarin oyunlarini kiiclk bir sasirtma ile oynamaya ve tim sireci
kendi bireyime indirgemeye karar verdim, benim ¢é6zimudm: Asiri
Kapitalizm.”

JLM INC (2014-2018)
Installation (video, prints, projection)

Jennifer Lyn Morone, depicts the ways in which today’s capitalism
operates in its unhinged course and states that we only partake in
it through somehow choosing not to know or to accept or through
reversing its own methods.

“We are all slaves to data. | don't know about you, but | am
exploited enough, and you know by what, the companies! The
companies can make money out of information about my life,
then | can do the same! | decided to play their game with a little
twist, and reduce the entire process to my little self, my solution:
Excessive capitalism.”

DATA PACKAGES
ALL CONTAIN 12 MONTHS OF DATA

LIFESTYLE

« SociAL

» PROFESSIONAL

« HaBits

« Location

« FasHioN & Beauty
» HoMEe & CoNTENTS
« Foop & DRrINK

« INcomE LEvEL

FINANCIAL

« INSTITUTIONS

* STATEMENTS
 Accounts

« INcoME LEVEL

* EMPLOYMENT

« Tax Home

» MarimaL StaTus
« DEPENDANTS

« Evenrts

* Music
 ENTERTAINMENT

« PasTivEs & HosBiES

« Finess & Activity

« SecuriTY CAMERA FEED
 TRAVEL

« TRANSPORTATION

Subject to Terms & Conditions.

* WiLLs

* TRusTs

* INHERITANCES
« INVESTMENTS
o AsseTs

« DeBTS

* LIABILITIES

« INSURANCE

CHARACTER

* SUMMARY

» EmoTioNAL

o INTELLIGENCE
 ABSTRACT

o LinguaL

« Loaic

DiGITAL

5

 ACCOUNTS

» MEssaGEs

* Apps

o Likes

» SHARES

« Posts

 UpLoADS

» DowNLOoADS

» Mepia & CoNTENT

 TEMPERANCE
* DILIGENCE

» GooDWILL

» Humour

* SKILLS

o CAPABILITIES

Subject to Terms & Conditions

@2

* GADGETS & TeCH Usep

» ONLINE SEARCH HisToRY

 ONLINE PURCHASES

o MARKETPLACES

* SERVICES
 EXTENSIONS

» Browsers, 0S

o FoLLowERs, FoLLowING
* SUBSCRIPTIONS

Subject to Terms & Conditions

DEMOGRAPHIC

3=4

*» Ace

* Race

» GENDER

*» NATIONALITY
» LANGUAGES
» EMPLOYMENT
» Epucarion

* Revigion

* BIRTH INFORMATION

* DRrivers Licence NumBER

» PassporT NUMBER

» CRIMINAL RECORD

» VoTING REGISTRATION
* ReTINA Scan

» FINGERPRINT

» HAIR SAmPLE

COMPLETE

» ExcLusIVE SUMMARY
*» Heauti*

* FINANCIAL

» IDENTITY

Y
AN

e,

« PoLiTicaL

« ABILITIES

* DisABILITIES

« MogiLity

« Location
 RELATIONSHIP

« FamiLy Status

« Socio-Economic

Subject toTerms & Conditions

» USERNAMES

« IP ApDRESSES
 EMAIL ADDRESSES

« PROFILES

« Race & ETHNiCITY

« BuccaL Swas

» Micro-GESTURES

« MicRoBIOME SAMPLE

Subject to Terms & Conditions.

)

« DigITaL

o LIFESTYLE

» DEMOGRAPHIC
» CHARACTER
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JENNIFER LYN MORONE™ Ltd. Sti.
UZUN OZET

Veri kélesiyim ben, sen de dylesin.

2000 yilinda, salt sahsi veri Gzerine milyar dolarlik bir piyasa
ortaya cikmaya basladi, derken 20 yilin ardindan bu piyasanin
ederi 1 trilyon dolar buldu. Bu deder tamamen insanlarin,
yani tlketicilerin, kullanicilarin, hastalarin, vatandaslarin
katiimindan elde ediliyor. Ezciimle, sirketlerin insanlarin satin
aldigi ve kullandigi Grlnleri ve hizmetleri pazarladigi, kisilerin
mahremiyetlerinden feragat etmesi ve sirketlerin toplamak
istedikleri butin enformasyona erisim sunmasi gereken bir
kisir déngl bu. Sirketler ise daha sonra bu enformasyonu kéar
amagcli satiyorlar. Bilhassa Silikon Vadisi'nde sirketler icin sahsi
enformasyonun, insanlar ayristirilabilsin ve ayrimciliga maruz
kalabilsin ve daha basariyla manipule edilebilsin diye toplanmasi,
bir araya getirilmesi, analiz edilmesi ve satilmasi sadece ekstra
bir gelir akisi degil basat is modeli. Ekonomik basarisi ve siyasi
glndemlere uygunlugu dolayisiyla teknolojik ilerlemeye yon
vermeye ve her tUrlG deneyimi, her tirlG streci daha da atomize
etmeye, var olan her seyi veriye cevirmeye, var olusun tabiatini
alinip satilabilen bir seye cevirmeye devam eden bir is modeli bu.

ikinci olarak, sirkete kiyasla bireyin gicl, tiketmeme veya
kullanmama vasitasiyla sirketin kontrolinl devasa bir Slcekte
etkilemek disinda pratikte hictir. Ancak bu olsa bile sirketler,
mevzuat Uzerine lobi calismalart yaparak kendilerini hilkimetle
o kadar ic ice konumlara sokmustur ki yasa karsisinda vatandas
gibi gorlinmekle kalmayip olimld insanlardan daha biytk
cikarlara sahip olacak sekilde, kuralsiziasma vasitasiyla yollarini
bulmayi basarmislardir.Vergi avantajlarindan serbest piyasalara,
sinirl yGkamlaliklerden entelektiiel milke ve neredeyse her seyi
arine veya hizmete cevirme kabiliyetine kadar “yasal kisilerle”
“dogal kisiler” arasinda muazzam bir esitsizlik vardir.

Bu durumun, artan is givensizligi, yasam masraflari, piyasalarda
kuresellesme, Snowden'in ifsalari ve kisinin sahsi verileri Gzerinde
kontrol sahibi olmasinin glic oldugu gercediile birlesmesi tzerine,
Jennifer Lyn Morone eyleme gecmek Uzere farkl bir yaklasim
benimsemeye karar verdi. 2014 yilinda Jennifer Lyn Morone™
Ltd. Sti. deneysel, spekulatif-olmayan, uzun vadeli bir girisim
olarak kuruldu. Bu sorunlari ele almak Gzere tasarlandi. Projenin
temelleri, mevcut sistemleri ve piyasalari alasagi etmek, yeniden
temelliik etmek ve onlarla taklit vasitasiyla alay etmektir. Ancak

JENNIFER LYN MORONE™ INC
ABSTRACT - LONG

| am a data slave and so are you.

In 2000 a multi-billion dollar industry began to emerge solely
from personal data, and after 20 years it has reached beyond
$1 trillion. The value of this industry is wholly derived from the
participation of people - the consumer, the user, the patient, the
citizen. In terse terms, this is a vicious cycle, where corporations
market products and services that people purchase or use,
where one must sign away one’s privacy and grant access to
whatever information the corporation wishes to collect. The
corporation then sells this information for profit. For companies,
the collection, aggregation, analysis and sale of personal
information so that people can be segmented, discriminated
against and more effectively manipulated is not just an
additional revenue stream, it is their dominant business model,
particularly in Silicon Valley. Due to its economic success and
compatibility with political agendas, it is a business model that
continues to drive technological progression, further atomizing
all experience, every process, all that IS into data - transforming
the very nature of existence itself into something that can be
bought and sold.

Secondly, the individual's power compared to that of a
corporation is practically nil, except in the case of non-
consumption or non-use on a massive scale to affect it's
control. However, even if this were to happen, corporations,
through legislation lobbying, have manoeuvred themselves into
places so closely intertwined within the government that they
are able to have their way through enacting deregulation to the
point that not only are they seen as people in the eye of the
law... they enjoy greater benefits than mortal persons. From tax
advantages, free markets, limited liability, intellectual property
and the ability to turn almost anything into a product or service
there is great inequality that exists between the “legal person”
and the “natural person”.

Given this situation, coupled with increasing job insecurity,
rising living costs, growing market globalization, Snowden’s
revelations, and the basic reality of the difficulty in regaining
control of one'’s personal data, Jennifer Lyn Morone decided to
take a different approach to counteract. In 2014 Jennifer Lyn
Morone™ Inc was founded as an experimental, non-speculative,

Morone bir adim oteye giderek asirt ugta durumu siddetli ama
mUmkdin bir kapitalizme dogru hizlandirr.

Bu asin kapitalizm halinde Morone yasayacak ve sermayeye
cevrilecek bir is modeli tasarlayarak vyola cikar. Bireyi
metalastirlabilir bilesenlere ve kaynaklara ayirarak mevcut
endustrileri ve piyasalart yansitir. Hiciv eserin mUhim bir
unsurudur, Morone'un oyunbaz bir yaklasimi olsa da bunlarin
gerceklik Uzerine etraflica dustnalmus fikirler oldugunu fark
ettigimizde isin icine farkindalik da eklenir. Dil ve hukuki jargon,
“Insan Sermayesi” gibi kavramlari ve vergi-haritalandirmays;
yetileri, deneyimleri, bilgiyi, sahip olunan seyleri ve entelektlel
mulky, sirket varliklar ve deger gibi mali figurlere cevirmek
icin harfi harfine uygulamak Uzere kullanilir. Kimlik tamamen
markaya cevrilir, Jennifer Lyn Morone'’nin salt ismi degil
gulimsemesi, sesi, ylrlylUstU alameti farika haline getirilir.
Zihinsel kabiliyetler, fiziksel kabiliyetler ve biyolojik islevler,
sirketin sUrecleri, aletleri ve UrUnleri olarak degerlendirilir ve
istiraklere ve yavru tesekkdllere ayrilabilir.

Gunlik calisma ortamlar dijital teknolojiler ve internet olup
yasal, mali, teknik ve ticari zekaya dair sik sik danismanlara
danismak da bu strecin bir parcasidir.

Kurumsal = Stratejileri sanata uygulamak, sanat eserinin
Uretilmesinde baskalarinin istirakini ve is birligini gerektirmekle
kalmaz aslinda anlamsizlasir ve salt bireysel bir girisim olarak
isleyemez.

Projede zorunluis birligine dayali yaratiminen glizel drneklerinden
biri, DOME (BENIM veri tabanim) isimli bir yazilimin yaratilmasi
ile sanatcinin  kendi verisinin Uzerinde yeniden kontrol,
sahiplik, hatta pazarlama hakki elde etmeye calisiimasinda
gorilebilir. Su anda asina oldugumuz uygulamalarin yerine
gecen veya onlarla birlikte kullanilan pek cok uygulama iceren
genisletilebilir bir operasyon sistemi olarak tasarlanan bu
yazilim, kisinin Urettigi batdn verileri toplayarak bunlari istedigi
sekilde izlemesine, gorsellestirmesine ve paylasmasina imkan
tanir. Meveut sensérler veya biyo-cipler tarafindan yakalanan
biyo-sinyallerden goézetleme teknolojilerine, tus kaydedicilere,
goz izleme yazilimlaring, veri cikarma algoritmalarina kadar
glndmuzde kullanilan bir dizi izleme yéntemine basvurulmustur.

long-term endeavour. It is designed to address these issues.
The foundations of the project are to subvert, reappropriate and
mimic-cum-mock the systems and markets in place. However,
Morone takes it a step further by going to the extreme and
accelerating into a drastic but possible form of capitalism.

In this extreme form of capitalism, Morone started by creating
a business model by which to live and capitalize on. She breaks
down the individual into commodifiable components and
resources reflecting existing industries and markets. Satire
is an essential element to the work and Morone has a playful
approach but there is a soberness when one realizes that these
are thorough reflections of reality. Language and legalese are
used literally applying concepts such as “Human Capital” and
various forms of tax-mapping to transform skills, experiences,
knowledge, possessions, and intellectual property into financial
figures as corporate assets and value. Identity is fully branded,
trademarking not only the name but also the smile, sound,
gait, image of Jennifer Lyn Morone. Mental abilities, physical
abilities and biological functions are assessed as the respective
processes, equipment and products of the company and may
be further subdivided into subsidiaries and child-entities.

Her daily working environments are with digital technologies
and the Internet, as well as frequently consulting with advisors
with legal, financial, technical and business acumen.

Applying Corporate Strategies in art not only inherently requires
the participation and collaboration of others for the creation of
the work, it actually becomes meaningless and cannot work as
a solely individual endeavour.

One of the myriad examples of necessary collaborative creation
in the project can be seen through the attempt at regaining
control, ownership, even the marketability of her own data as
it required the creation of a software - DOME (Database Of
ME). Designed as an expandable operating system with various
applications to substitute or integrate with those we are familiar
with now, enabling a person to collect all the data they generate
so they can track, visualize, analyze and share it as they see
fit. From biosignals currently captured sensors or biochips, to
surveillance technologies, keyloggers, eyed-tracking software,
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Veri akisini degistirme ve onu veri sahibinden baslatma
girisimidir, bu sekilde veri sahibi verilerini dinyada nasil ve
kime goénderecegini secer. Veri olarak yasamlarini, edimlerinin
kendileri Gzerindeki ve kendilerinin otesindeki etkilerini, ayrica
yarattiklari dederi anlamak Gzere onlara aletler sunmak ister.

DOME, is birligi icerisinde insa edilmis, stregiden acik-kaynak
bir yazilim olacaktir. Milk yazilim degil veridir. Veri sahibi daha
sonra verilerini 6zel bir sunucuya yerel olarak depolayabilir,
arsivleyebilir ve belli verileri, isvicrede healthbank.coop gibi
ortaya c¢ikmakta olan veya mistakbel kooperatiflere katkida
sunmak Uzere kullanabilir.

Proje bulgulari ve deney streci; belli ekonomik, toplumsal ve
siyasi gindemlere destek olmak amaciyla farkl kamuyla
etkilesim yontemleri vasitasiyla sunulur. Bazi sunum 6rnekleri,
Asir Kapitalizm el kitapeiklarinin - yayimlanmasi;  video,
enstalasyon ve kamusal eylemlerle eser Uretimi, paydas-Urin-
sirket iliskisinin oyunlastiriimasi, verinin elle tutulur temsillere
dénusturtlerek pek cok formatta pazarlanmasi, atélyeler ve
duzenli olarak konferanslara katilim ve yayinlardir.

Sanatcl, bu proje sayesinde teknolojik, siyasi ve ekonomik
manzara ve kapitalizm stirekli degisse de modern kéleligin hala
devam ettigini gérmustir. Bilginin ve internet Gzerinden birbirine
baglanmanin belli ki bir bedeli vardir ve bu bedel kiresel 6lcekte
odenmektedir. Tukettigimiz seyin Uretiminden uzaklastikca
deger soyutlasir ve tiketimimizin baskalar Gzerindeki etkileri
tamamen gizlenir. Hayatini bir Sirket gibi yasayan Morone,
bunun belli avantajlart oldugunu disinmuis olsa da bu
yaklasimin, yasama ve kisinin yasamdaki yerine yonelik bakis
acisini iyiye dogru doénltstirme potansiyeline sahip oldugunu
ongoérmemistir. Kisinin kendi Uretim bicimi UGzerinde sahiplik
talep etmesi muazzam imkanlar dogurur. Sadece sahsi dizeyde
degil toplumsal dizeyde de kendi degerini Slcerek ve deger
Uretmek Uzere baskalariyla iliskiler kurulmasini ve baskalarinin
katilimini talep ederek (hissedarlar ve “musteriler”), kisilerin salt
kendileri icin en iyi olanin 6tesini, baskalari icin de en iyi olani
distinmelerini ve buna goére hareket etmelerini tesvik etme
firsati sunar.

Jennifer Lyn Morone™ Ltd. Sti. ve bu proje kapsaminda yer alan
DOME gibi butin projeler kitlelere, tuketicilere, kullanicilara,
hastalara, vatandaslara yéneliktir. insanligimiz, yasamimizin
butin vasiflar metalastinlmaya ve piyasada paraya tahvil

scraping algorithms, and a variety of other tracking methods
that are used today are to be employed. This is an attempt to
change the flow of information to have it originate from the
data owner who can then choose how and to whom it is sent out
into the world. It is meant to give tools to understand their life as
information, the impacts their actions have on themselves and
beyond, as well as the value they are creating.

DOME will be an ongoing open-source collaboratively built
software. The software is not what is proprietary, the data is.
The data owner could then store and file their data locally, on
a private server, and contribute or commit specific data to
emerging or future databank cooperatives, like healthbank.
coop in Switzerland.

The presentation of findings and experimentation of the project
uses a variety of means to interact with the public in an effort to
advance a position on economic, social and political agendas.
Some examples of presentation include the publication of a
series of manuals to Extreme Capitalism; the production of
work in the form of videos, installations, and public actions;
the gamification of the shareholder-products-corporation
relationship; the transformation of the data into tangible
representations and then marketing them in various formats;
of as well as giving workshops, and contributing regularly to
conferences and publications.

Through the building of the project Morone has found that
the techno, political and economic landscape is a constantly
changing one as is capitalism though forms of modern slavery
always persist. It is evident that knowledge and connectivity are
coming at aprice and it willbe paid onaglobal scale. As we further
distance ourselves from the production of what we consume,
value is rendered abstract, and the impacts our consumption
has on others becomes completely obscured. Leading life as a
Corporation, Morone suspected that it would have advantages
but she didn't anticipate that this approach actually has the
potential to transform the perspective towards life and one’s
position in it for the better. Claiming ownership of one’s mode
of production has great possibilities. There is an opportunity to
motivate individuals to think and act beyond what is best for
themselves and instead what is best for those around them, by
evaluating one’s own value, not only on a personal level but on
a social level, and requiring relationships and the participation
of others (shareholders and ‘“customers”) to create value.

edilmeye acik hale geldiginde toplumsal degerlerimize ne
oldugunu sorgular. Butin enformasyona, insanh@in ve cevrenin
iyiligini degil bir sonraki secimi ve faydayi dusinen birkag sirket
ve hikimetler sahip oldugunda ve bu enformasyonu onlar
kontrol ettiginde demokrasiye ne olur? Son olarak Morone'un
niyeti, ginimuzde icinde bulundugumuz muazzam esitsizlikleri
sorgulamak Uzere mahkdm oldugumuz sistemi kullanarak, ayni
Kurumsal Stratejileri uygulayarak ve ayni bosluklar manipdile
ederek nereye gittigimizi ve post-kapitalizme bizleri neyin
tasiyabilecegini sorgulamaktir. Vasifsiz emek, otomasyon ve
Seylerin internetinin gelecegine dogru ilerliyorsak, hangi amacla,
kimin kazancina ve ne pahasina emedin ne oldugunu, degeri
nasil belirlemek ve yaratmak istedigimizi yeniden distinmeliyiz.
Belki o zaman su anda bizleri basarisizliga ugratan sistemler
yerine baska sistemler koymaya baslayabiliriz.

Jennifer Lyn Morone™ Inc and all projects within this project,
such as DOME, are for the masses, the consumers, the users,
patients, citizens. Calling to question what becomes of our
social values when our humanness, when all aspects of life,
are fair game to commodify and monetize to bring to market.
What becomes of democracy when all information is owned
and controlled by a few companies and governments who give
more thought to the bottom line and the next election than
what is best for mankind and the environment. Ultimately,
Morone’s intention is to open up questions as to where we are
heading and what might advance us into post capitalism while
using the very system we are currently confined by, applying the
same Corporate Strategies and exploiting the same loopholes
to challenge the gross inequities we experience today. If we
continue to advance towards a future of deskilled labour,
automation, and loT we must rethink what labour means, how
we wish two determine and create value, keeping in mind for
what ends, who is to gain and at whose expense. Maybe then we
can initialise systems to replace those that are failing us now.
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CHRISTOPH WACHTER & MATHIAS JUD

FADE OUT (2021)
Etkilesimli Yerlestirme (Ozel yazilim, kamera, bilgisayar,

robot)

Christoph Wachter & Mathias Jud kullandigimiz siradan
uygulamalar ile giindelik kisisel iletisimimizin nasil sekillendirildigini
gosteriyor. Kendimizi ifade etme bicimlerimiz, dilimiz yonergelerle
degisiyor, biz farkinda degilmis gibi yapmaya devam ediyoruz.

“Gozetleme sistemleri giderek artan bir oranda iletisimimizi
kategorize ve kontrol ediyor. Her yerdeler; kullandigimiz
uygulamalardan spam filtrelerine, viruslere. Otomatiklestirilmis
ses ve gorintd tanima sistemleri izlenme kabulimizi en basinda
verdigimiz kullanim onayi ile aliyorlar. Cogu zaman gérmezden
geldigimiz algoritmalar cihazlarla kurdugumuz etkilesime
gdémilmus vaziyetteler; farkinda olmadan ya da olarak izliyoruz.”

FADE OUT (2021)
Interactive Installation (Custom software, camera,
computer, robot)

Christoph Wachter & Mathias Jud show us how our daily personal
communication is shaped with mundane applications we use. The
way we express ourselves, our language changes according to

directives, while we continue to behave as if we are not aware of it.

“Monitoring systems increasingly categorize and control our
communication. They are everywhere, from the apps which we

use to spam filters and viruses. Automated voice and image
recognition systems take our consent to be monitored the
moment we accept to use them. Algorithms that we mostly ignore
are embedded in the interaction we have with devices, we are
monitored be it consciously or unconsciously.”
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edang 8so0
permanent merker

Takip sistemleri giderek artan bir oranla iletisimimizi kategorize
ve kontrol ediyor. Spam filtreleri s6z konusu oldugunda her
yerde bulunuyor. Bu sistemler baslangicta, otomatik gorintl
ve ses tanima sistemleri telif haklarini uygulamak icin kullanildi.
Cogunlukla, etkilesimlerimize kendini isleyen seyleri gérmezden
geliyor veya umursamiyoruz. Algoritmalar giderek daha
fazla midahale ediyor. Ortaklar &neriyor, davranislar analiz
ediyor, sarkilar, filmler ve okumalar éneriyor. Ayrica édemeleri
dogruluyor, hava durumunu ve secim sonuclarini tahmin
ediyor. Benzer teknolojiler gunlik yasami organize etmek,
vicut iglevlerini kontrol ediyor, trafigi dizenliyor, cesitli seyleri
derecelendiriyor, erisim ve ulasim saglamak icin kullanihyor.
Bir satin almaya yapilan her tiklama, bir fotograf akisimizdaki
arkadaslarimizi her etiketlememiz bu algoritmalar icin bir baska
6grenme adimi olusturuyor. Bu algoritmalara bagimliligimiz ve
bagliigimiz, 6zglr irademizi ve bagimsizligimizi altist edebilir. Bu
durum bazi sorulari glindeme getiriyor: iletisimimizi yénlendiren,
kimeleyen ve sinirlayan gucleri neden codunlukla gérmezden
geliyoruz? Aktif olarak katilarak, bilgi vererek ve itiraf ederek
algoritmalarda kendimizi tanidigimiza inaniyor muyuz? Tam
olarak neler kendimizi ifade etme ve iletisim yollarimiza kendini
isliyor? ‘Fade Out’ kurgusu, bu iliskilerin ve kuvvetlerin toplu
bir arastirmasidir. Sergi ziyaretcileri bir seyler yazmaya veya
cizmeye davet ediliyor. Tim katkilar kaydediliyor ve analiz
ediliyor. Gorintl ve el yazisi tanima ile stireg, Al ve blylk veriyi
iceriyor. Al algoritmalarn tarafindan uygunsuz icerik oldugu
tespit edilen cizimler bir robot tarafindan silinecektir. Kurgu,
kategorizasyon ve izleme sistemlerine iliskin icgoriler yaratan
edlenceli, kolektif ve katiimei bir arastirmadir. Kurgu, daha fazla
tartisma, 6znelerarasi anlayis ve degis tokus icin bir baslangic
noktasi islevi gortyor.

To an increasing extent monitoring systems categorize and
control our communication. They are omnipresent when it comes
to spam filters. Initially, automated image and sound recognition
systems have been implemented to enforce copyrights. Most of
the time, we ignore what inscribes itself into our interactions, or
we simply look over it. Algorithms are more and more interfering.
They suggest partners, analyze behaviors, recommend songs,
movies and readings. They also validate payments, predict the
weather and the election outcomes. Similar technology is used
to organize the daily life, control our body functions, regulate
traffic, rate all kind of things and grant admission and access.
Every click on a purchase recommendation and every tagging
of a friend in our own photo stream creates another learning
step for these algorithms. Our dependence and subordination
on those algorithms might subvert our self-determination
and independence. This situation rises questions: Why are
we mostly ignoring the forces that channel, cluster, and limit
our communication? Do we believe to recognize ourselves in
algorithms by actively participating, giving information and
confessing? What exactly inscribes itself into our ways of
self expression and communication? The installation ‘Fade
Out’ is a collective research of these correlations and forces.
The exhibition visitors are invited to write or draw something.
All contributions are recorded and analyzed. The process with
image and handwriting recognition includes Al and big data.
Those drawings that are detected by the Al algorithms to be
illegitimate content will be erased by a robot. The installation
is a playful, collective and participative investigation
that creates insights into systems of categorization and
monitoring. The installation serves as a starting point for
further discussion, intersubjective understanding and exchange.
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PINAR YOLDAS

Ortiik Ekolojik Tahribat (2021)
3 Kanal Video Yerlestirme

Pinar Yoldas farkinda olmamayi, bilmemeyi secerek dogay: tahrip
etmeye devam edisimizi, birka¢ ay énce korku ile izleyip yeniden
unuttugumuz orman yanginlarindan plastik kirligine uzanan
gundelik umursamazligimizi yapay zeka ile isledigi géruntdlerle
karsimiza ¢ikariyor.

Latent Ecocide (2021)
3 Channel Video Installation

Pinar Yoldas confronts us with images she embroidered with
artificial intelligence on our mundane indifference to environmental
destruction which we choose not to be aware of or know, on
matters ranging from plastic pollution to wildfires we watched with
despair a few months ago and forgot.
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TANSU ACIK

Hangisinden Vazgeceriz:
Bilgi, Goriis, Kani, Sani, Kanaat, Veri,
Enformasyon?

Tansu Acik Platon’un bildigimiz, bilebilecegimiz seylerin siniflamasi
ile Antik Yunan Felsefesinden baslayarak bilme bicimleri ele alip
glnimuze bagliyor.

“Cesit cesit 6gretilerin felsefe okullarinin paylastigi yasama tarzi
olarak felsefe ortaktir, kuskucular bile bilmenin bir tarzina en

Ustln deger verirler. Bugln elimizde Yunanlilarin sahip olmadigi
6greni, enformasyon, onun alt kimesi ham veri var, sonra kani, sani,
kanaatler, gorisler, ardindan cesitli bilme bicimlerinin bilgisi var.
Haberdar bile olmamayi sectiklerimiz, bilmemeyi yeglediklerimiz
hangileri, peki neden 6turd...”

Which One Would We Give Up On:
Knowledge, Opinion, Ideq, Perception, Conviction,
Data, Information?

Tansu Aclik, draws upon types of knowledge starting from the
Ancient Greek philosophy and Platon’s classification of the things
we know and we can know up to today.

“Philosophy as a lifestyle shared by a wide range of philosophy
schools pertaining to different doctrines is common. Even

sceptics prioritize a style of knowledge. Today we have conviction,

information and raw data, a subset of information that were
beyond the reach of Ancient Greeks. Then we have conviction,
perception, opinions, ideas, and knowledge of different types of
knowing. What are the ones we choose not to be even aware of,
prefer not to know, for what reasons...”
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GUVEN GUZELDERE

Siyasi Kutuplasma, inancin Degisen islevi ve
Kasith Cehalet

Guven Guzeldere bir zihinsel durum olarak inancin temel islevinin
“gercegdi” izlemek oldugu kabuliinden yola ¢ikiyor ama bir ikincil
islevin bunun éniine gectigini, bunun da kimlik politikasi oldugunu
one slrerken inancla ideoloji arasindaki ince cizgiden bilgiye

bakiyor.

“Baska hicbir yaratik, biz insanlarin yaptigr gibi inanclari
olusturma ve sitrdirme konusunda karsilastirilabilir bir kapasiteye
sahip degildir. Siyasi cekisme, sivil itaatsizlik ve insan haklari
micadelelerinin timi ideolojiye dayanir ve tim ideolojilerin
temelinde inanclar bulunur. Ancak bdyle bir kapasite ile inanc
olusumunun cesitli inanilmaz yan etkileri gelir. inanc gercekten
tehlikeli bir seydir.”

Political Politization, Changing Function of Faith
and Deliberate Ignorance

Guven Guzeldere departs from the fact that the main function of
faith as a mental state is to conceal the “truth”, but states that a
secondary function, namely identity politics, has got ahead of the
first. As such he approaches knowledge from the perspective of
the thin line between faith and ideology.

“No other creature has a capacity comparable to humans to form
and sustain believes. All political conflicts, civil disobedience and
human rights struggles are based on ideology and all ideologies
have believes at their core. Yet this capacity is accompanied by
unbelievable adverse effects. Faith is indeed a dangerous issue.”
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RENATA SALECL

Bilincli ve Bilingdisi Cehaleti Secmek

Renata Salecl giinltik yasamdan érnekleri ile bilincli ve bilingsiz
cehalet arasindaki farki érnekler vererek anlatiyor.

“insan genelde travmatik bir durumla karsilastiklarinda gézlerini
kapatir, gercekleri reddeder veya hakikati gérmezden gelirler.
Bunu tercih edebilirler. Cahil kalmayi tercih etme ve bilingli inkar
bu kararlara érnek gésterilebilir. Ancak insanlar ayni zamanda
bilmeden, bilincdisinda da cehalete basvurabilir.”

Conscious and Unconscious Choice of Ignorance

Renata Salecl, tells us about the difference between conscious and
unconscious ignorance with examples from daily life.

“People often close their eyes in front of something traumatic, deny
facts or ignore the truth. They might do so out of choice. Willful
ignorance and conscious denial are examples of such decisions.
However, people might also unconsciously resort to ignorance
without being consciously aware of it.”
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EBRU YETIiSKIN

Yakin Goézlliklerle Okumaya Calismak:
Bir Toplumsallasma Semptomu Olarak Secilmis
Cehalet

Ebru Yetiskin bilincle bilingsizlik arasinda cehaletle gelen mutluluga
deginip, cehaletin toplumsallasmasina vurgu yapiyor.

“Peki ya strekli tanidik bildik olana tutunmak ve kasitli olarak
bihaber kalmak, buglin giderek yayilan bir tir toplumsallasmaya
dénismusse? Bu toplumsallasma formasyonunu kasitl olarak
secmeyi saglayan tiketim endeksli endUstriler, ekonomi-psikolojik
piyasalar ve tekno-politik olusumlar acaba neler olabilir?”

Trying to Read with Specs:
Selected Ignorance as a Symptom of Socialization

Ebru Yetiskin mentions the bliss which is accompanied by
ignorance in between consciousness and unconsciousness and
makes an emphasis on the socialization of ignorance.

“What if it has become an ever more pervading mode of
socialization to keep holding on to the familiar and consciously
remain uninformed? What might be the consumption-indexed
industries, economy-psychological markets and technopolitical
formations which urge us to deliberately choose this mode of
socialization?”
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OMER MADRA

Yerlesik Medya'ya Hep Birlikte Seslenelim:
‘Umut Oliir, Eylem Baslar’!

Omer Madra artik bitiin acikhigina ragmen bilmemeyi sectigimiz
olum kalim meselesine donlUsen iklim krizini ele alip dev sirketlerin
ve medyanin cehalet politikalarini ele alyor.

Peki, bu temel gercekligi kim biliyor? Kim bilmek istiyor? Bu varolus
krizi ile hasir nesir olan bazilarimiz bile “bilmekten vazgecmeyi”
seciyor! insanin yok olus konusu bile, bir 8nemli yazarin deyisiyle
bir “niche” ilgi alani olmaktan ileri gitmiyor! Buna “bile bile lades”
diyebiliriz. Ya da, daha iyisi, isbu serginin adli adinca anlattig gibi:
“Secilmis Cehalet”.

Let’s Call Mainstream Media All at Once:
Hope Might Fade Away, Action Takes Over!

Omer Madra dwells on climate crisis which we choose not to know
albeit its clarity and which has turned into a matter of life and
death to deal with ignorance policies of giant companies and
media.

Who knows this basic truth? Who wishes to know it? Even those of
us who are deeply engaged in this existential crisis choose “to give
up on knowing”! Even the extinction of human beings cannot go
beyond being a “niche” topic of interest, if we adopt the expression
of a significant author! We might call it “like turkeys voting for
Christmas”. Or else, or better, “Chosen Ignorance,” as it is aptly
indicated in this exhibition.
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PASCAL GIELEN

Duyusal Bilim: Yontem Olarak Estetik

Pascal Gielen bilimsel bilginin de temelinde oldugunu sdyledigi
estetigin bilmenin metodolojisine dair oldugunu sdylayor.

‘Jeologlarin gézlemlemek icin ufak parcalara ayirdidi tasi
heykeltiraslar yontarken farkli anlarlar. Sanate¢ilar malzemelerine
aesthesis vasitasiyla asina olurken bilim insanlari bakisi, esasen
belli bir mesafeden ayni seyi anlamak icin kullanir. ilki dinyalarini
iceriden kavramaya calisirken, ikincisi bunu disaridan yapar. ilki
dokunur, koklar, dinler, hisseder ve ele aldiklari mesele ile ayni
frekansi yakalarken; ikincisi bakar, sabitler ve kategorilere ayirir.”

Sensuous Science: Aesthesis as method

Pascal Gielen states that aesthetics which he deemed to be the
foundation of scientific knowledge is about the methodology of
knowledge.

“Sculptors understand the stone they hew differently from
geologists, who reduce the stone to its smallest particles for
observation. While artists become familiar with their material

through aesthesis, scientists use their gaze primarily to detachedly

understand the same thing. While the former try to grasp their
world from within, the latter do so from the outside. The first

touches, smells, listens, feels and resonates with the subject, while

the latter looks, fixates and categorizes.”

Iste estéti k..-’bir deneyim
veya toprada estetik bir bakis,
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ZEYNEP DIREK

Cinsiyet ve Toplumsal Cinsiyet: Politik sebeplerle
cehaleti tercih etmek isteyebilir miyiz?

Zeynep Direk secilmis cehaletin cinsiyet/ toplumsal cinsiyet
alaninda ne ifade ettigini sorguluyor. Tibbin ve biyolojinin sdylemine
ve ylzyilin basindan beri gelisen toplumsal cinsiyet anlayislarina
bakarak beden algimizin nasil degistigini anlatiyor.

“Bilmek istedigimiz sey 6znelerin kendi kendilerini nasil
tanimladiklaridir artik; bilimin onlarin bedenleri hakkinda ne dedigi
ise ‘gercek’i yansitmiyor; iktidarin bir yanilsamasi veya ‘insa’si
statlstnde. Burada secilmis cehaleti toplumsal esitlik yonelimli
bir politik dogruculukla, nihai olarak da hakikat sonrasi dénemde
etkisini gosteren duygu politikasiyla iliskilendirebiliriz.”

Sex And Gender: Could We Wish To Choose
Ignorance For Political Reasons?

Zeynep Direk questions what chosen ignorance might mean in
the domain of sex and gender. She tells us how the perception to
our body has changed by drawing upon medical and biological
discourse, as well as gender conceptions which have developed
since the beginning of the century.

“What we wish to know now is how subjects define themselves,
what the science tells about them doesn’t reflect the ‘truth’, the
latter having the status of a deception created by power or a
‘construction’. We might associate chosen ignorance with a type of
political correctness orienting towards social equality, and finally
with affect politics which have become effective in the post-truth
era.
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ANIL K. JAIN

Yapay Cehalet

Anil K. Jain bilimsel gelismelerin isiginda giinimuzin en cok
konusulan konularindan biri olan Yapay Zeka'ya dénduriyor bakisini
ve Yapay Zeka'nin bilmesi ve bilmemesi gerekenler Gzerinden Yapay
Cehalet'i sorguluyor

“Cehalet genelde is (yapay) zekaya geldiginde géz oninde
bulundurulmaz. Ancak bizzat zeka da bir cehalet bicimi olarak
gorilebilir: neyi (daha iyi) gérmezden gelecedini bilmek icin bilmek.
Ayrica makinelerin belli seyleri bilmelerini istemeyiz. Bu ylzden bu
konusma gérmezden gelinen yapay cehalet sahasini kesfediyor.”

Artificial Ignorance

Anil K. Jain turns his attention to Artificial Intelligence, one of
the most widely discussed themes of today’s world, in the light
of recent scientific developments and questions in Artificial
Ignorance dealing with what Artificial Intelligence is supposed to
know or not know.

“Ignorance is usually ignored in favor of (artificial) intelligence.

However, intelligence itself can be viewed as a form of ignorance:

to know what to (better) ignore. What is more, we do not want
machines to know certain things. Thus, the talk explores the
ignored field of artificial ignorance.”
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