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1980’lerin hemen basinda ¢ok glc¢ sartlar altinda ve
Ulkemizin de cok zor bir doneminde olusturdugumuz Resim
Heykel Mlzeleri Dernedi'nin icinden ¢cikmis GUnumuz
Sanateilari sergisinin 40. Yilina erismesi sevindiricidir. Bu
sergiler sadece cagdas sanatin Turkiye'de gelismesine glicl
oraninda katkida bulunmakla kalmadi, kosullarin buglnkd
kadar zengin olmadigi bir donemde genclere kendilerini
gésterme firsatini da sagladi. Ote yandan ilk yillarda
kendisini kanitlamis sanatc¢ilar da dizenlenen sergilere
katiliyor, onlar da son yapitlarini bir arada géstermek ve
mevcut sanat ortaminin niteligi, edilimleri hakkinda izleyiciye
ve ilgili cevrelere bilgi veriyordu.

Zamanla sergilerin yapilis tarzi degisti. Bu degisimi glncel
sanat dinyasindaki gelismeler hazirliyordu. Ginimuz
Sanatcilari sergileri daima alanin 6nde gelen, éne ¢cikan
kisileriyle bir arada oldu. Kendisi karar vermekten cok onlari
tanistirmak, tartistirmak ve beliren distnceleri uygulamak
egilimi icinde bulundu. Ulkemizde pek yaygin olmadigini
sandigimiz bu tutumun da gelismelere katki sagladigi
kanisindayim.

Ayrica 1980’lerin basinda ¢ok sinirli sayida ve sadece
klasik sanata ve arkeolojiye tahsis edilmis muzelere karsilik
bugln acilmis cok sayidaki mizeyi de gene dernedimizin
yaratabildigi duyarlilik icinde degerlendiriyorum. Resim
Heykel Mizeleri Dernegi'ni kurdugumuzda elimizdeki muzeleri
korumak ve glclendirmek amacindaydik. Oysa bugin acilmis
cok sayida mize koruma ve giclendirmenin é6nemini devre
disi birakmasa da cok daha ileri bir noktada bulundugumuzu
gostermektedir. Bu cok sevindirici bir gelismedir.

GuUnumuUz Sanateilari sergileri bugin cagdas sanat tarihinin
onemli unsurlarindan biri. Aradan gecen bunca yilda binlerce
insan bu sergilerde yer aldi. Ozellikle 8grenciligi déneminde
katilan, yapitini sergileyen bircok kisi sonradan tlkenin
onde gelen sanatcilari arasina girdi. Bugin bu tarihi cesitli
yonlerden ele alan calismalarin yapiimasini dilerim.

Bunu ayrica bir ihtiyac olarak gériyorum. Ozellikle secicilik
konusundaki dénidsim 2000’lerden sonra ortaya c¢ikan
kurumlasma bakimindan bircok ilginc noktayi barindiriyor
icinde. Uluslararasi klratérlerin mevcudiyeti, getirdikleri
katkilar, Glkemizin cok genc¢ kusak kuratérleriyle girdikleri
diyaloglar énemli katkilar olarak degerlendirilmelidir.
Sergilerin icerikleri, egilimler ve daha bircok olgu ayrintisiyla
co6zimlenmelidir.

2003 sonrasinda bu sergilerin yasamasi icin ¢aba harcayan
Akbank’a ve 6zellikle Akbank Sanat’a, calisanlarina ¢cok

sey borcluyuz. Onlarin destegdi bu blyUtk birikimin ortaya
cikmasinda ¢ok degerli ve dnemli bir rol oynadi. Bu yapinin
daha cok uzun yillar devam etmesini dilerim.

Bunca uzun zamanda bize destek veren tim sanatcilara,
yapitlarini sergilerimizde géstermek icin caba gosteren
sanatcilarimiza, 6grencilere ve tim emedi gecenlere ylrekten
tesekkir ederim. GUnuimUz Sanatcilari sergilerine daha nice
yillar dilerim.

Leyla Belli

Mayis 2022

Resim ve Heykel Miizeleri
Dernegi Baskani

It is very pleasing that the Contemporary Artists’ Prize
Exhibition, which emerged from the Association of Painting
and Sculpture Museums that we established in the early
1980s, at a very difficult time for our country, has reached
its 40th anniversary. These exhibitions not only contributed
to the development of contemporary art in Turkey, but
also provided young people with the opportunity to show
themselves in a period when the conditions were not as
rich as they are today. On the other hand, in the first years
artists, who had already proven themselves, also participated
in the exhibitions, showcasing their latest works together and
they provided information to the audience and related circles
about the nature and tendencies of the current art scene.

Over time, the style of the exhibitions changed. This change
was brought forth by the developments in the contemporary
art world. Contemporary Artists’ Exhibitions have always
been together with prominent and outstanding figures of the
field. Rather than making decisions, it tended to introduce
these artists, put them into discussions and implement the
ideas that emerged from them. | believe that this attitude,
which is not very common in our country, also contributed to
many developments.

Moreover, in contrast to the very limited number of
museums dedicated to classical art and archeology in
the early 1980s, | look upon the large number of museums
opened today with the sensitivity that our association has
created. When we established the Association of Painting
and Sculpture Museums, we aimed to protect and strengthen
the museums we already had. However, the numerous
museums opened today, although they do not exclude the
importance of protection and strengthening, prove that we
are at a much more advanced point right now. This is a most
welcome development.

Today, Contemporary Artists’ Exhibitions are one of the
important elements of contemporary art history. Over
all these years, thousands of people took part in these
exhibitions. Many of those, who have especially participated
and exhibited their works, during their student years, later
became among the leading artists of the country. | wish
studies about various aspects of this past will be carried on.

Moreover, | see this as a necessity. In particular, the
transformation in selectivity contains many interesting
points in terms of institutionalization that emerged after
the 2000s. The presence of international curators, their
contributions, and dialogues with the very young generation

curators of our country should be considered as crucial
contributions. The contents of the exhibitions, trends and
many other features should be analyzed in detail.

We owe a lot to Akbank and especially to Akbank Sanat
and its employees, for all their efforts to keep these
exhibitions alive after 2003. Their support has played a very
valuable and important role in the emergence of this great
accumulation. | hope this structure will live on for many more
years to come.

| would like to heartily thank all the artists who have
supported us for so long, to our artists who have made an
effort to show their works in our exhibitions, students and
all those who contributed. | hope the Contemporary Artists’
Exhibitions lives on for many more years.

Leyla Belli

May 2022

Director of The Association of
Painting and Sculpture Museums



Kiiratoryel Yontem olarak Acik Kart

“Hayatin ihtisami, bir seylere ¢6zim sunmakta degil,
tesebbls etmekte vyatar. Kisinin en imkansiz kosullar
altinda bile olabildigince glzel davranmasi; o tesebblsin
mevcudiyetinde, var olma aninda, nefes alan her seye yer
acabilmesidir”

Rob Breszny

Yazar ve astrolog Rob Breszny’'nin bu s6z4, her yil dizenlenen
ve Turkiye'nin doért bir yanindan genc sanatci ve yeni mezun
olacaklari desteklemek icin yapilan 6dil sergisi baglaminda
dokunakli bir anlam kazaniyor. Bresnzy'nin de onerdigi gibi,
énemli olan nefes alana yer acmak, yeni fikirlerin, sanatsal
yaklasimlarin ve pratiklerin sahneye cikacagi, kamuoyunda
gorindr hale gelecegi ve gelisebilecegdi alani olusturmak...
Bu niyeti barindiran Akbank 40. Ginimiz Sanatcilar Odalli
Sergisi'nin, klresel pandemi, mali calkanti ve artan sosyal
kayginin hikim strdigt son yillari da disltnlnce, 6nceden
kararlastirilmis  tematik bir cerceveye uyum saglamak
zorunlulugu olmadan eserlerin génderimine acik daveti daha
da anlamli, yerinde ve degerli. Akbank Sanat Mudurl Derya
Bigali ve Gorsel Sanatlar Yoneticisi Aysegll Coskundan
olusan ekibin destedi ve vizyonuyla, kurumun kapilarini acip
40 yas alti (Tarkiyeli veya Turkiye'de yerlesik) tim sanatcilar
hali hazirda ugrastiklari, kendilerini kaptirdiklari ve hayatlarina
renk katmakta olan yeni bir eser sunmak icin davet ettigimiz
yolculuga basladik.

GundmuUz Sanateilari Sergisi, 1980 yilinda Resim ve Heykel
Muzeleri Dernegdi tarafindan baslatilmis, 2004 yilindan beri
ise Akbank Sanat’in dernek ile glclerini birlestirmesiyle her
yil yenilenen acik cadri ve sergiler, kiratérler ve sanatcilardan
olusan bir secim kurulu énderliginde stGrmekte. Sergi kirk yil
boyunca, Turkiye'nin doért bir yanindan, codu uluslararasi
alanda taninan ve Turkiye'nin cagdas sanat sahnesinde
blylk saygi goéren cok sayida sanatci ve pratigi bir araya
getirdi. 2012-2020 vyillari arasinda U¢ sanatciya 6dul veren
GUnimUz Sanateilari Sergisi, 2021 yilindan itibaren bu
politikasini degistirerek katilan tUm sanatecilara 6dul verme
yaklasimini benimsedi. Serginin 40. yili minasebetiyle yine
ayni anlayisla sergide yer alan 22 sanatciya plaketleri ve
sanatsal calismalarinin devamliligina destek olmak Uzere
para odulleri takdim edildi. Ayrica, tarihinde ilk kez, acik
cagri gorsel sanatlar, sahne sanatlari, beseri bilimler ve fen
bilimlerinin tdm alanlarini kapsayacak sekilde yapildi.

40. yihn kavramsal cercevesine, acik cagriyla gerceklesen
serginin potansiyelini genisletmek ve kesfetmek amaciyla
hukuktan 6dinc alinan bir terim (carte blanche) ilham oldu.
Carte blanche (acik cek), bir tarafca énceden imzalanan ve
diger tarafa kosullari daha sonra doldurma izniyle verilen bos
bir belgeyi ifade eder. Terimin kullanimi 17. yizyil Fransa'sina
kadar uzanir ve en yaygin olarak krallarin kendi adlarina
gorevleri tamamlamalari icin kraliyet askerlerine teslim ettigi
yasal belgelerde ve askeri emirlerde goérilar. Gotik romanlarda
kisinin kaynaklarini tiketme 6zglrliguni teslim etmek icin
kullanilan tabir, ginimiizde esas olarak bir eylemi tam yetki ve
takdir etme 6zgtrluguyle gerceklestirme iznini ifade eder. Bu
tabirden esinle, GUnimuz Sanatcilar’nin 40. yili kapsaminda
yer alan sergi ve diger etkinlikler kapsaminda da sanatcilara
halka acik bir platformda calismalarini sergileyerek kendilerini
ifade edebilecekleri bir mekan, bir 6zgurlik ortami sunabilmek
amacland.

Her ne kadar serginin basligi Carte Blanche olsa ve
sanatcilar icin 6nceden belirlenmis tematik bir cerceve
olmasa da, Derya Bigali, Resim ve Heykel Muzeleri Dernegi
Direktért Gonul Nuhoglu, SAHA Direktéru Celenk Bafra, ve
GUnumUz sanateilari sergisinde yer almis olan uluslararasi
sanatcimiz ipek Duben'den olusan jirimiz dederlendirmelerini
acikea belirtilmis bir perspektif ve sanatsal 6zen Gzerine yapti.
Juri ekibi basvurulari incelemek icin bir araya geldiginde,
bir yandan mecra ve malzeme kullaniminin cesitliligi,
sanatcilarin ézgecmisleri ve fikirlerini sanata dénUstirme
bicimlerini incelerken, bir yandan da eserlerin arkasinda gicli
bir durus, sanatsal bir aciliyet hissi ve titizlik aradi. Benim
icin bunun hemen ardindan kisa listeye alinan tim eserlerle
ve sergide yer alacak tUm sanatcilarla daha yakindan
ilgilenmemi gerektiren ilgin¢g bir sire¢c basladi. Her esere
halka acgik gosterim icin ihtiyac duydugu ve sergideki diger
eserler ve sanatcilarla Uretken bir iletisim icinde olacag alani
saglamak gerekiyordu. Buradaki kiratéryel glclik, yalnizca
kisa listeye kalan eserlerin birbirinden farkli iceriginden degil,
ayni zamanda serginin hem Akbank Sanat'in galerisinde
hem de, bir ilk olarak, Metaverse'de yer alacak olmasindan
kaynaklaniyordu.

Hem galeride hem de Metaverse'de sergileri kurarken,
izleyicilere eserleri bir birliktelik, kavramsal yogunluk ve
sanatsal yaklasimlar akisi icinde sunmak istedim. Bu da
bir yandan ortak &zellikler, mecra /malzeme kullanimi ve
sanatsal yaklasimlara sahip eserlerden olusan bir Venn
semasi olusturma ve bu semay fiziksel ve dijital bir alana

Carte Blanche As A Curatorial Method

“The grandeur of life is the attempt, not the solution. It is
about behaving as beautifully as one can under completely
impossible circumstances; making room for what breathes in
the presence of the attempt - in the coming to-be.”

Rob Breszny

This quote from author and astrologist Rob Breszny takes
a poignant twist in the context of a prize exhibition that
is held annually, and invested in supporting young artists
and soon-to-be graduates from across Turkey. As Bresnzy
suggests, it is about making room for what breathes, and
giving space to new ideas, new artistic approaches and
practices to take stage, to become visible in the public eye,
and to flourish.. With all these intentions carried onto the
40th undertaking of Akbank Sanat Contemporary Artists’
Prize Exhibition (ASCAPE) and in the light of the recent
years trodden by a global pandemic, a financial turmoil
and elevated social anxiety, an open invitation to submit
works without a prior alignment to a thematic framework
poised to be more meaningful, timely and precious. With the
support and the vision of the team at Akbank Sanat, namely
its director Derya Bigali and visual arts director Aysegul
Coskun, we started a journey into opening the floodgates
of the institution and inviting all artists (Turkish or resident
in Turkey) under the age of 40 to submit a recent work, a
body of art that they have been grappling with, engrossing
themselves in and enlivening their livelihoods.

Contemporary Artists’ Exhibition was initiated by the
Association of Painting and Sculpture Museums (APSM) in
1980, and from 2004 onwards Akbank Sanat joined forces
with the Association to realise the annual open call and
exhibitions with an annually appointed selection committee
composed of curators and an artist alumni. Across four
decades, the exhibition brought together a multitude of
artists and practices from across Turkey, most of whom
are recognised internationally and highly regarded in the
contemporary art scene of Turkey. Through its iterations,
ASCAPE awarded three artists among the participants
between 2012 and 2020, however this policy was replaced
with awarding all participating artists from 2021 onwards.
On the occasion of the 40th year, this policy was honoured
and all 22 artists in the exhibitions were awarded with award
plates and a financial allowance to support the continuation
of their artistic practice. Furthermore, for the first time in its
history, the open call welcomed applicants from all fields of
visual arts, performing arts, humanities and the sciences.

The conceptual framework of the 40th edition, was
inspired by a term borrowed from law (carte blanche) with
the intention to expand and explore the potential of an
open call informed exhibition. A carte blanche was a blank

document signed in advance by one party and given to the
other with permission to fill in conditions later. The usage of
the term dates back to France in the 17th century, and most
commonly observed in the legal documents and military
commands that the kings handed over to their royal soldiers
to complete tasks in their name. In gothic novels the phrase
is used for handing over the freedom to consume one’s
resources, while today, it mainly refers to the permission
to carry out an action with full licence and freedom. On
the occasion of the 40th anniversary of Contemporaries
exhibition and events, handing over the freedom to artists
with the goal of providing freedom and space of expression
and representing their work in a public platform

Even though the exhibition was titled Carte Blance and
invited artists to submit works without considering a pre-
defined thematic filter, it still carried an informed approach
and curatorial rigour which was communicated to all the
other jury members, namely Derya Bigali, director of APSM
Gondl Nuhoglu, director of SAHA Celenk Bafra and alumni
artist ipek Duben. Hence when the jury met to evaluate
the submissions, a strong sense of agency, an artistic
urgency and rigour were sought after, while attending the
variety of use of media, backgrounds of artists and the
way they have transformed their ideas into forms of art.
The immediate aftermath brought a curious process for
me, which necessitated a further engagement with all the
works shortlisted and all the artists that would be taking
part in the exhibition. It was important to provide each
work the space they require for its public outing and be in a
productive tension with other works and artists in the show.
The curatorial challenge was not only due to the wide-varied
content of the shortlisted works, but also by the fact that the
exhibition was to take place at the gallery space of Akbank
Sanat and at the same time at the Metaverse Platform.

While building the exhibitions | wanted to provide the
audiences individual experience of works in a togetherness
and a flow of conceptual density and artistic approaches. It
was a study of building a venn diagram that is composed
of works with common threads, uses of medium and artistic
inquiry and translating the diagram into a physical and
digital space, while providing a multitude of access points
to the audiences. | started forming conceptual groupings
in the choreography with the urge to pronounce meta-
urgencies. Meanwhile, inspired by the new term “phygital”
coined by the former FT columnist Lucy Kellaway | wanted
to construct both shows in the light of the hybrid nature
of our contemporary experiences that blends physical
experiences, being away from keyboard (AFK) to being
online. Thus, | produced two exhibitions, that complemented
one another in order to showcase all the artists and artworks
in the 40th edition of ASCAPE, that showcased works
only on the respective platforms and shared works across
both platforms. Furthermore, to enhance the fact that the



tasima, bir yandan da izleyicilere bu sema Uzerinden c¢oklu
bakis acilari saglayabilme calismasina dénistl. Eserleri
kavramsal baglari tzerinden gruplandirirken, sergileri, eski
Financial Times kése yazari Lucy Kellaway tarafindan ortaya
atilan “fjital” (fiziksel +dijital) teriminden esinlenerek, giindelik
deneyimlerimizin, fiziksel ve cevrimici olma hallerimizin bir
bilesimi olarak, kurgulamak istedim. Béylece ortaya GUnimuz
Sanateilart Sergisi'nin 40. yili kapsamindaki tim sanatel
ve yapitlari sergileyebilmek icin birbirini tamamlayan, iki
sergi kurgulamis oldum. Ayrica, Metaverse sergisinin fiziksel
serginin birebir esi olmadigini vurgulamak icin, sanat eserlerini
farkli bir siralamaya sokarak sergilerin koreografilerini
degistirdim. Ustelik fiziksel galeri alaninda renk ayrimina
giderek bu farkliligr daha da belirginlestirmek istedim. Benzer
bir kiratéryel yaklasimla, Metaverse galeri alaninin sag ve sol
kanadinda farkl sanatsal yaklasimlara yogunlastim.

Sergide yer alan 22 sanatel, farkh alanlardan basvuru
alma arzumuza ragmen gorsel sanatlardan geliyor, ozellikle
resim ve performans alanlarinda basvuran ise cok az kisi var.
Basvurularin ¢odu, cogunlukla sanatcilarin ev ortamlarinda
cekilmis videolardan olusuyor ve bunlara cesitli cizimler
ve mermer ve bronzun aksine daha kolay ulasilabilen
malzemelerden yapilmis heykeller eslik ediyor. Mecra ve
malzeme kullanimi, sanatgilarin icinde yasadiklari sosyal ve
finansal kosullarin yani sira onlari cevreleyen firsatlarin da
birer gostergesi olarak én plana ¢ikiyor.

Sonucta ortaya cikan, catisi altinda birden fazla ses ve
durus barindiran ve Tirkiye'nin dort bir yanindan sanatcilari
bir araya getiren bir sergi oldu. Her ne kadar sanatcilar farkl
mecra/malzeme ve sanatsal yaklasimlarla calisiyor olsalar
da, doga ve yetistirme, organik ve yapay olan arasindaki ikilik
gibi kavramsal ortakliklar sergiliyorlar, Gzerine egiliyor. Belki
de son yillarin etkisiyle yalnizlik, kaygi ve faillik duygusuna
ozel bir vurgu oldugu sdylenebilir. Daha saymadigim bircok
ortakhgdin yani sira sergi oldukca genis bir mecra kullanimi
barindiriyor; ¢izim, resim, heykel, video, animasyon ve yapay
zeka kullanimi ile Uretilmis eserlerden olusuyor.

Alara Basar dijital Uretim araclariyla calisiyor. Evim Evim
Guizel Evim, 2022 baslikli calismasi, vicudun eriyip iskeletinin
gin yUzine ¢itkmasi gibi, G¢ boyutlu bir mistakil evi somut
halden sivi hale doéndstdriyor. Ahmet Berkin Glnsay,
resimlerinin yani sira, Grettidi heykellerinde, otoriter rejimlerin
tanimladigi psikolojik manzaralar ve bunlarin birey Gzerindeki
etkileriyle ilgileniyor. Tecrit, 2022 adl c¢alismasiyla, bir
ucurumun kenarindaki bireyi resmederek, ézgtrlige atlamak

ve birakip gitmek veya tutunmak, yalnizlik ve soyutlanmislik
arasindaki esigi tasvir ediyor. Ali Kanal ise objektifini
terkedilmis ve kendini dénUsturen alanlara ceviriyor. Araf
Agaci, 2022 adli serisinde, bir fabrika arazisinde terk edilmis,
ama yasama devam eden agaclari konu aliyor. Kanal icin hala
nefes alan ve terk edilmis olmalarina ragmen hayatta
kalmanin bir caresini bulmus olan bu agaclar, doganin her
zaman insan UrinU yapilardan daha uzun yasamanin bir
yolunu buldugunu goésteriyor. Begim Celik, yapay zeka
algoritmalari ile kurulan gercekligin icinde rastgele bir
sonucun cikmasinin imkanliligini yine bir sans oyunu yolu ile
arastiriyor. istatistiksel matematikte teorize edilen rastgelelik,
bir kavram olarak ayni baslangi¢ kosullarinin ardindan farkl
olaylarin gézlemlenebilecedini varsayar. Sansina Yazar, 2022
adl ¢alismasinda Celik biri kirmizi, digerleri siyah beyaz olan
41 zardan olusan bir setle bir kamera, veritabanini koordine
eden bir algoritma, bir yapay zeka programi ve bir yazici
kullaniyor. Turkiye'deki alti farkli haber kanalindan gunluk
haberleri derliyor ve bir izleyici tarafindan zar atildiginda
haberlerin icerigini bashklarin icerigi 1siginda yeniden
olusturuyor. Betll Sertkaya, kisisel oldugu kadar genel
kullanimda olan kelimeleri ve imgeleri kullaniyor. Her iki
sergide de S5-kanalli bir video yerlestirmesi ve bir de video
olmak Uzere iki calismasiyla yer alan sanatel, kisisel
yolculuklarimizda belirli bir sahne veya olayi animsatan veya
tim didnyada yakin gecmiste hep birlikte tanik oldugumuz
yikici olaylardan kesitlerle bir bombardiman yapmak suretiyle
eserlerini Uretmis. Anilar bunlardan yapilmistir, 2022, bir aile
albimindn ana kahramanlarini dildeki temsilleri aracihdiyla
aktarirken, Meditasyon A.S., 2022, devam etmekte olan savas,
yikim, aclik, ic siginaklarda yasanan catismalara tezat olarak
gorilebilecek i¢c huzur arayislarini bir araya getiriyor. Bugra
Erol, sanatsal Uretimin distnceye dair ve zahmetli sirecleriyle
ilgileniyor. Serbest cagrisimli cizimlerden yola cikarak kendi
imge havuzunu olusturup, bu imgeleri farkl ylzey ve
malzemeler ile yeni bir iliskiye sokuyor. Cemil Olgun Can’in
Yalniz Tlineyis, 2022 baslikli heykeli, buluntu malzemelerle
insa edilen bir konutu tasvir ediyor. Ayrica Can’in kirilgan
heykeli,insan ve doga arasinda bir sinir cizerken, sehirlesmenin
getirdigi yalnizhgi, insanin cevresinden yabancilasmasini éne
cikariyor. Ortak ve yaygin olarak paylasilan bir form
arayisindaki Dilara Baskdyli Dénlsen insan, 2021 baslikh
isinde dergi taramalari da dahil olmak Uzere cok cesitli
kaynaklardan edindigi kadin ylzlerinden olusan bir veri
tabanini bir yapay zeka algoritmasi yardimiyla derliyor ve

Metaverse exhibition is not the direct translation of the
physical exhibition or vice versa, | produced a different line
up of the artworks and differentiated the choreography of
the respective exhibitions. The physical gallery space was
further divided into two zones, informed by the colours white
and black with the intention to allow refuge from works on
the ground floor and intimacy with works on the first floor.
A similar curatorial divide also took place in the Metaverse
exhibition where the right wing and the left wind of the
gallery space is charged with varied densities and artistic
approaches.

22 artists in the show come from various backgrounds in
visual arts amidst our aspiration to receive applications from
further fields, and a very few applications that applied with
paintings, and performance. The majority of the submissions
were videos, mostly made in home environments of the
artists, joined by a variety of drawings and sculptures which
were made of non-precious materials in contrast to marbles
and bronzes. The use of medium and materials are signifiers
of the social, and financial conditions that the artists live in
as well as the opportunities they are surrounded by.

The result is an exhibition that culminates with multiple
voices and positions under its umbrella, showcasing a wide-
array of artistic positions from across Turkey. It may be due
to the zeitgeist or the selectors’ bias, or both, but there are
common conceptual threads that are shared by the artists
and the artworks. Even though artists are working with
various media and artistic inquiry, the works explore the
dichotomy between nature and nurture, and organic and
artificial, employing language as a basis and a grounding
method. Perhaps due to the impact of the recent years, a
specific emphasis on solitude, anxiety and sense of agency is
observed. The exhibition as a whole brings together drawings,
paintings, sculptures, videos, animations and interactive
installations.

Alara Basar works with digital means of production. Her
work titled Home Sweet Home, 2022 is a 3D modelling of a
generic architecture for detached housing, in which the body
melts away leaving its skeleton, namely the beams that hold
it up, exposed. It is unavoidable not to read into a house that
liquifies to its destruction, in the aftermath of a sequence of
global lockdowns following the Covid-19 outbreak. Ahmet
Berkin Ginsay, started his career in painting and for more
than half a decade focussed on sculpting his ideas into form.
Gunsay is interested in the psychological landscapes defined
by authoritarian regimes and their impact on the individual.
With his work titled Isolation, 2022 portrays the individual on
the tip of a cliff, depicting the threshold between jumping off
to freedom, to release or holding onto solitude and isolation.
Whereas Ali Kanal, takes his lens onto the sites of isolation
and rehabilitation. In his series titled Limbo Tree, 2022 he
portrays the ageing trees on the sites of a factory, that are
left broken, deserted, half-alive, neither in a forest nor in ruin.

For Kanal, the trees depicted still breathe and find means to
survive amidst their states of abandonment, where nature
finds a way to outlive the man-made. Begim Celik, is
interested in the possibility of introducing serendipity to the
ways in which artificial intelligence algorithms work, in other
ways she explores the potential of randomization as a tool to
upskill current artificial intelligence structures. Theorised in
statistical mathematics, the notion of randomness exists as
a concept. But the definition of random models assumes
that different events can be observed following identical
initial circumstances. In her work Chance, the Writer, 2022
she employs a set of 41 dice - one of which is in red, others in
black&white - a camera, an algorithm that coordinates the
database, an artificial intelligence programme and a printer.
Outsourcing daily news from six different news channels in
Turkey, she recomposes the content of the news in the light
of the content of the titles, when the dice are activated by
an audience member. An intricate method in devising
identical initial circumstances and exploring the possibility of
observing different outcomes. Betul Sertkaya, employs
words, images that are personal and collective. Participating
in both exhibitions with two works, a five-channel video
installation and a video, Sertkaya draws our attention to
commonalities, either in the form of concepts that recall a
scene or an event in our personal trajectories or in the form
of bombardment of clippings taken from recent destructive
events taking place across the world with the voice over that
relays in-fashion healing techniques. Her employment of
reductionism and sensory overload, contrasting in nature,
becomes expansive approaches in the context of her works.
That is, Memories are made of these, 2022 relays the key
protagonists of a family album through its representations in
language, while Meditation Inc., 2022 engages in a continuous
overlayering of images of war, destruction, starvation,
conflict with inner refuge and peace-finding exercise. Bugra
Erol is engaged with the meditative and laborious means of
artistic production. Starting from free-associative drawing
sessions, he builds his pool of imagery and inserts them into
a new relationship with a different surface and material.
Engaged in the concepts of farflung, and sensations of being
cut-off, his drawings, transported into paintings, expose the
individual in a curious set of relationships, surrounded by an
iconography of literary fiction. Cemil Olgun Can'’s sculpture
entitled Perching Alone, 2022 depicts a dwelling that is
constructed by found materials and resonates with the
methodology of the artist, collaging the sculpture through
found objects. These forms of residential buildings, named
gecekondu, refer to informal housing built overnight.
Furthermore, Can'’s fragile sculpture, amplifies the solitude
and the distanciation that built-in environments introduce as
they delineate a border between man and nature, bringing
forward humankind’s alienation from its surroundings. In the
search for a form that is unified and commonly shared, Dilara
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videoya dénustirtyor. Elif Ozen, odagini gindelik nesnelere
ve onlarin titiz tasvirlerine yonlendiriyor. Ayrintilara olan
dikkati ve nesneleri betimleme konusundaki ustahgi, Uyku,
2020 adli isinde bir odada bir yatak értisdndn altina sarilmis
bir figir ile vuku buluyor. ince detaylara gésterilen 6zen
akillara Emre Calis’in UstinU blrlyen otlar ve cicekler ile
yabani hayvanlarin darmadagdin ettigi bir cocuk mezarini
resmettigi Habitat, 2021 adli ¢calismasini getiriyor. Calis, bir
yasam formunun baska yasam formlarina dénUstigu ve
surekli bir yenilenme icinde oldugu serilerinde mitemadi bir
déntsim dénglsine vurgu yapiyor. Ote yandan alfabetik
dederi klavye Uzerinde yeniden kuran Ferhat Tunc¢'un ilgisi
anlam ve anlam sapmalari tGzerinde yodunlasiyor. Gelip fikir
ve duslncelerini yazmalari istenen izleyiciler, akillarindan
gecenleri okumasi imkansiz ve yazdiklarindan farkh, bir
harfler dizisine déniismuUs halde buluyor. Ne yazmak istersin?,
2022 dilden yola cikip, dilin en kiiclk unsuru olan kelimeleri
bozarak izleyenlerin kendini ifade edebilecedi, anlatiimamis
hikayeler, gercekler ve sirlarin paylasilabilecedi bir ifade alani
yaratan interaktif bir yerlestirme. Gizem Candan’in Cok agirdi,
hareket edemedim, 2022 baslikh iki kanalli video calismasi,
sanatciy bircok hanenin alismis oldugu ev bitkileriyle yakin
biriliski icinde gosteriyor. Candan, mizahi bir tavirla, Monstera
deliciosa gibi yabani bitkilere ve diger ‘evcil’ bitkilere,
bedeninin bir uzantisi gibi davraniyor, onlari suluyor, ceplerine
koyuyor, dikkat ve ézenle saglikli olmalarini sagliyor. irem
Sezer, Kulaktan Kulaga, 2022 adli videosunda siyahlar icinde
bir sandalyeye oturmus 6kstrme yolu ile kendine kendinden
haber veriyor. Video Ucra bir kdyde karantinanin ortasinda
hayatta olup olmadigini anlamaya calisirken bir kuyuya
Okslrerek yasadidini hissettigi kisisel bir deneyimine
dayaniyor. Son birka¢ yilin bas kahramanlarindan biri olan,
korku ve kaygi yaklU, siphe ve tiksintiyle karsilanan 6kstruk,
Sezer'in varligini, benlik duygusunu algilamasi icin bir arag
haline geliyor. Lalin Mercan, cizimlerden yerlestirmelere ve
videolara kadar cesitli mecralarla calisiyor. Tanidik Dinya,
2022 adli serisinde, serbest cagrisim teknigiyle Urettigi,
kaleminin ucunun kendisine 6nderlik ettigi ve orada ve o anda
onu cevreleyen dlslince ve hisleriyle dolu bir grup c¢izimi
kolajliyor. Nazif Can Akcali ise farkli bir acidan odaklaniyor
benlik Gzerine. Burada, sadlikli ve glrbuz bir benlik nihai hedef.
GUnUmize damgasini  vuran ‘zinde yasam'(wellness)
akimindan hareketle Akeall, ‘insanin lokmasini sayma ve
‘sagliksiz’ yiyecekler tiketildiginde kendini suclu hissetme
takintisina déndsen, dlzen, nizam, intizam’ icin saglikli bir

hayat arayisinin ikircikligine vurgu yapiyor. Orthorexia
Nervosa, 2021 adh videosunda kendini bu takintili varolus
durumuna tabi tutuyor ve saglikh yeme takintisi olan bir
kimsenin gUnlik aliskanliklarini bilimsel bir ses tonuyla
seslendirerek anlatan sézde-belgesel tGretiyor. Oguz Gokoz'in
3 boyutlu animasyon olarak Grettigi Biz Neredeyiz Serisi, 2022
baslikli alti kanalli video yerlestirmesi, benlik, doga ve konut
temsillerinin betimlendigi alti farkh sahneden olusan bir grubu
bir araya getiriyor. Gokdz, Glinsay ve Can’in eserlerinde de
tekrarlanan bir motif olan insanin insa ettigi alanlar ytzinden
dogadan uzaklasmasina vurgu yapiyor. Ozlem Cibir, benzer
bir konuda ama farkli bir estetik dille, baraka benzeri bir yerde
Uzerinde kimse olmadan sallanan el yapimi bir salincagi
kadrajina almayi secerek, bireyin yalnizigini anlatiyor. Ozlem
Kbse'nin videosu ise hayatta olma ve var olma arayisini baska
bir kesif alanina tasiyor. Kazima, 2018, sanatcinin siyah bir
yluzeyi kaziyan ve alttaki beyazi ortaya cikaran parmaklarina
yakin metraj odaklaniyor. Bir ylzeyi kazima eylemi, bakanda
birtakim ani psisik ve sinirsel tepki tetikliyor. Kése’nin pandemi
oncesi Uretilen eseri, karantinalar ve toplumlarin psikolojisini
sarsan kaygi baglaminda daha da anlam kazaniyor. Ridvan
Asar, kolektif bilingle ilgileniyor, adeta tani konmus bir saglik
sorununa recete yazar gibi iktidar ve glic kavramlarina tedavi
yollari  6nererek ugrasiyor. Nevrotik Arinma, 2021 adh
calismasinda Simeyra Cetin’i muazzam bir konsantrasyon
icerisinde el ve ayak tirnaklarini kemirirken goriyoruz.
Sanateinin rahatlama yénteminin kendine karsi eylemlerinde
farkli bir yola saptigini, Akcal’'nin yaklasimina benzer sekilde
bir ikilik hali icerisinde rahatlama ve takintilar arasindaki
gidip geldigini goérlyoruz. Yasemin Kaplan, son ddénem
calismalarinda ¢izim yéntemini kullaniyor. Ani Kapani Serisi,
2020 adli serisinde Kaplan kendisini ararken hemen yani
basindakinmanzaralari en ince ayrintilarina kadar cizerek,
kendisini bir cukur ile ézdestiriyor. Zulkif Esin ise uygarhdin
kadim ve futdrist olusumlarina bakiyor. Calismalarini dijital
bir ortam Uzerine insa ederek antik felsefe, bilgisayar oyunlari
ve gorsel kultirden sembolizm ve ikonografi kullaniyor.

Akbank 40. Gunumiz Sanatcilar Odulu Sergisi, genis bir
yelpazeden tematik yaklasim ve sanatsal pratikleri yansitan
iki sergi olarak uretildi. Sergiler bir bakima, hem cagimizin bir
yansimasi, hem de yakin gelecekte bizi zorlamaya devam
edecek meseleler ve fikirler Uzerine bir disinme egzersizi
olarak gérulebilir.

Sergilere ek olarak, ortak konulari ve sanatsal yaklasimlari
biraz daha acmak ve daha derinden kesfetmek icin

Baskodyll collates a database of women'’s faces from a wide
variety of sources including magazine scans, with the aid of
a machine learning algorithm, she transforms the database
into a video. Morphing Flesh, 2021 manifests as an intriguing
flow of changing surfaces, where a human form appears and
blends into the landscape of sepia tones. Elif Ozen directs
her focus onto everyday objects and their meticulous
depiction. Her focus into detail and her crafts(wo)manship on
bringing objects and scenes to a surface of interaction takes
a scenic turn in Sleep, 2020 where we see a figure wrapped
up under a bed cover, in a room framed on golden rule (2:3
scale). Focus on meticulous details is evocative of Emre
Calig’s painting titled Habitat, 2021 which portrays a grave of
a child in a transformed state of disorderliness by the
growing grass and flora. Calis pronounces the continuous
cycle of transformation, in his series, where a life form leads
to other life forms and in a continuous renewal. Ferhat Tunc.
on the other hand, is interested in the meaning and its
detournement, through reinstating the alphabetical value on
a keyboard. Audiences are invited to type away their ideas
and thoughts, only to find out that they are transformed into
an illegible sequence of letters that do not read what they
have written down. What would you like to write?, 2022 is an
interactive installation that starts from language and
through the destruction of its smallest form, words, it creates
a space of expression for audiences and a plausibility of
engagement for untold narratives, truths and secrets to
unfold. Gizem Candan'’s two channel video work titled It was
too heavy, | could not move, 2022 depicts the artist in a close
association with the house plants that many households
have grown accustomed to. In a noble yet humorous manner
Candan treats the wild plants such as Monstera deliciosa
and other ‘domesticated’ plants as an extension of her body,
and her being, watering them, placing them in her pockets,
ensuring their state of wellbeing through attention and care.
Irem Sezer, builds a self-reflexive dialogue with herself in her
video piece Chinese Whispers, 2022 where she passes on
coughs to herself seated on a chair wearing all black. Built on
her personal experiences where she coughed to a well, while
she was attempting to cognise her state of aliveness in the
midst of a lockdown at a remote village. Cough has been one
of the key protagonists of the last couple of years, loaded
with fear and anxiety, received with suspicion and aversion,
became a method for Sezer to perceive her presence, her
sense of self. Lalin Mercan works with a variety of media
from drawings to installations and video. In her series
Familiar Earth, 2022 she collages a group of drawings that
she produced following free-associative technique, led by
the tip of her pen and charged with her thoughts and feelings
that surrounded her at the time, there and then. Nazif Can
Akcall, focusses on the self from a different angle, where the
self that is healthy and fit is the ultimate goal. In close
association with the current waves of well-being, he

pronounces the intricate duality of pursuing a healthy life,
especially when it tipps of a kilter and starts to become an
obsession that continuously scans the food and liquid intake,
that grows guilt from almost anything that might not seem
healthy to consume. In his video Orthorexia Nervosa, 2021 he
subjects himself to this obsessive state of being and relays
the narrative in a pseudo-documentary style illustrating
daily habits of a person conditioned by orthorexia nervosa
aided by a voice over with a scientific tone. The quest into
self becomes a rather exposing set of actions that blurs the
boundaries of self-care and self-harm. Oguz Gékoz's six
channel video installation entitled Where are we?, 2022
produced as 3D animation, collates a group of six different
scenes where representations of the self, nature and the
dwellings are depicted. Gokdz pronounces the distanciation
of humankind from nature through built-in environment - a
motif that has been recurrent in the works of Ginsay and
Can, and expresses the isolated state of the self, in the light
of the lockdowns and ongoing regeneration of urban
environments. Ozlem Cibir, in a similar terrain and with a
different aesthetic language depicts the longitude and the
solitude of the individual, through a video work that shows a
handmade swing in a shedlike environment, swinging without
someone on it. Gékodz's undetailed portraits of an individual,
finds another reference in Cibir's video By My Side, 2022
where the presence of someone is depicted via its traces
and in its absence. Ozlem Kése's video piece, on the other
hand, takes the quest of being alive and presence to another
site of exploration. Scrape, 2018 is a close up of the artist’s
hands scratching a black surface and revealing the white
underneath. The act of scratching a surface triggers
immediate psychic and neural responses in the eye of the
beholder. Kése's piece, produced pre-pandemic, gains a
further meaning in the context of the lockdowns and the
anxiety that is covering the psyche of societies. Ridvan Asar,
taps into the collective consciousness and addresses the
notions of power with a proposal for a cure for authority in
the form of prescriptions with a medical diagnosis. Simeyra
Cetin's Neurotic Purification, 2021, pictures herself biting her
nails and toe nails with an intense focus and attention.
Cetin’s interest in the methods of relief and restitution takes
a twist with the way she engages with the action itself,
creating a dual condition similar to Akcall’'s approach, she
oscillates between the release and capture of obsession.
Yasemin Kaplan employs drawing as her method for her
recent body of works. In her series titled | don’t want to
forget, 2020 she is in the search for herself, and depicts the
landscape - in meticulous detail, that is immediate to her as
the site for excavation, for finding herself through her place.
Employing the symbol of a black hole or a well, she positions
herself in her compositions, where the hole or the well
changes scale and intensity. Zulkif Esin, on the other hand
dwells with the ancient and futuristic formations of
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sanatcilarla yapilmis bir soéylesi programi gerceklestirildi.
Yedi soylesiden olusan bu dizinin basliklari ise su sekilde: Ben,
Benlik ve Aidiyet; Bir Rahatsiz Etme Pratigi Olarak Sanat;
Yeni Gerceklikler: Metaverse ve Yapay Zeka; Doga ve insan;
Cizginin Ucu; ve Acik Cagrn Sergileri ve Etkileri. Konusmalar
dizisine, baska bir sanatciya ait bir eserin kopyasiyla sergiye
katilan bir sanat¢inin 6dUlinin geri alinmasi nedeniyle,
Cagdas Kiltirde Sanatsal Pratikler ve Ozglnlik; Sanat'ta
intihal ve Orijinallik bashkli iki ilave sdylesi daha eklendi.
Burada, dederli katkilari icin sanatci ve akademisyen Ferhat
Ozgur ile akademisyen Isabel Elson'a ve Acik Kart Séylesileri
Programina katkida bulunan Génil Nuhoglu, ipek Duben
ve Celenk Bafra'ya tesekkir etmek isterim. Diziye Akbank
Sanat'in youtube kanalindan ve internet sitesinden ulasilabilir.

Genc sanatceilara ve yeni mezun olacaklara yonelik ilgimizi
daha da arttirmak amaciyla, bu yil sanatcilara fayda
saglayacak, ve onlari basvuru yapma, calismalari hakkinda
geri bildirim alma ve sanatei ihtisasinin faydalari konusunda
donatacak bes bollimlik bir atdlye calismasi da planhyoruz.
Akbank Sanat'in Metaverse Platformundaki ilk sergisi
vesilesiyle, katilimei sanatcilardan biri icin de bir aylk dijital
ortamda gerceklesecek bir ihtisas programi dizenliyoruz.

Bu sergi ve yan etkinlikleri, Akbank Sanat'in caliskan ve
detayci ekibi sayesinde gerceklesti. Yonetici Derya Bigali'ya,
gorsel sanatlar yonetmeni Aysegll Coskuna, asistan Ande
Omerogluna tim destekleri icin mitesekkirim. Sanatc
secimlerini stirecinde ve sergi konusmalar dizisine yaptiklari
degerli katkilardan dolayi tim jiri Gyelerine, Ferhat Ozgﬂr, Isabel
Elson, Selcuk Artut’'a da tesekklrlerimi iletiyorum. Ayrica Faik
Askin ve Ulkem Egemene serginin diizenlenmesindeki uzman
yaklasimlari icin cok tesekkir ediyorum. Ve tabii ki son olarak
da sergiye, konusmalar dizisine katilan tiim sanateilara tesekkir
ederim. Umarim bu deneyim daha nicelerinin yolunu acar.

Fatos Ustek

civilization. Building his works on a digital environment, he
employs symbolism and iconography from ancient
philosophy, computer games and visual culture.

40th Akbank Sanat Contemporary Artist’s Prize exhibition
emerges as duo-shows that are built on various conceptual
threads that depict a wide array of thematic approaches
and artistic practices. In a way, it is a reflection of our times
and mediation on issues and ideas that will keep challenging
us in the near future.

Accompanying the exhibitions, a series of public talks with
artists, to amplify and explore further the common threads
and artistic approaches have taken place. These series of
seven talks, under the titles: Self, Selfhood and Belonging;
Art as a practice of disturbance; New Realities: Metaverse
and Al; Nature and Humankind; The tip of the line; and Open
Call exhibitions and their impact. Due to the withdrawal of
a prize from one of the shortlisted artists who participated
with a copy of an artwork, two additional talks have been
programmed that discuss artistic practice and originality in
contemporary culture and plagiarism, authenticity and the
canon with experts from the field. | hereby thank artist and
academic Ferhat Ozglr and scholar Isabel Elson for their
valuable contributions and to Génil Nuhoglu, ipek Duben
and Celenk Bafra who contributed to the Carte Blanche Talks
Programme. The series can be accessed on Akbank Sanat’s
youtube channel and on the dedicated page of its website.

Furthering our care for the young artists and to-be-
graduates, this year, a five-part workshop series is being
held that will benefit the artists and equip them on making
applications, receiving feedback on their work and benefits
of artist residencies. On the occasion of the first exhibition
at the Metaverse Platform, we are organising a digital
residency for one of the participating artists, who will be
mentored throughout a month working on a new commission.

The exhibitions, public programmes would not be possible
without the diligent and detail-attentive team at Akbank
Sanat. I am hugely grateful to director Derya Bigali, visual
arts director Aysegul Coskun, assistant Ande Omeroglu for
their openness, keen engagement and dedication, to all the
jury members who joined me in shortlisting the artists and
compiling the public programmes, Ferhat Ozgur, Isabel Elson,
Selcuk Artut for their generous contributions. Furthermore
| thank Faik Askin and Ulkem Egemen for their expertise and
skills in setting up the exhibition and last but not least to
all the artists who have come on board and took part in the
exhibitions, public programmes. May this experience lead to
many others to come.

Fatos Ustek
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Ahmet Berkin Gilinsay

1993, istanbul
Mugla Sitki Kocaman Universitesi, Glzel Sanatlar Fakultesi, Heykel Bolimu
Mugla Sitki Kocaman University, Faculty of Fine Arts, Departmant of Sculpture

Gundelik yasamda olusan, fark edilmeyen kiresel manipulasyonlar sonucunda bireyin biling altinda kendini kendinden soyutlamasini konu alan
eserdir. Bilin¢ icindeki gérinmeyen sinirlarini anlatim amacl dag zirvesi kullaniimistir. Figtrin hafif depresif ve sortla zirvede durmasi tekinsizlik
etkisini vermekte olup, izleyiciyi zitliklar ve ikilemler arasina birakmaktadir.

It is a work about the individual's subconscious self-isolation as a result of unnoticed manipulations that occur in daily life. The mountain peak
was used to express the invisible limits of consciousness. The figure’'s being slightly depressed and standing on top in shorts resonates an
uncanny situation, and it points to a state between contradictions and dilemmas.

Tecrit | Isolation, 2022

Heykel | Sculpture

Polyester, alci, strafor ve ABS plastik | Polyester, plaster,
styrofoam and ABS plastic

140 x 65 x 50 cm
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Alara Basar

1998, Sakarya
Duzce Universitesi, Sanat Tasarim ve Mimarlik Fakultesi, Resim Balumu
Duzce University, Faculty of Art, Design and Architecture, Departmant of Painting

Ev her insan icin farkh bir anlam tasimaktadir. Ev kavrami codunlukla bir deger kategorisinde yer alir, deger verilir, deger verilmese dahi &zel
bir yere aittir. Buna ragmen ev kavrami herkes icin bir deder tasimaz, aksine gittikce deger kaybedebilir. Deger kaybettikce bile kimi zaman
tamamen yok olamaz.

Evim Evim Guzel Evim isimli bu video isinde evin yavasca erimesi, ev kavraminin kisisel degeri Gzerine yapilan bir yorumdur. Bu yavaslk ayni
zamanda deder kaybininzamana yayilmasini géstermek ister. Erime sonrasi kalan eviskeletleri, yok olmak icin zaman harcasa bile kaybedemedigi
bazi degerlerdir. Videoda gbziken eriyen tabakanin yansimasi bu bicilen dedersizlik ile ylizlesmeyi, secilmis olan renkleri ise nétrligu temsil eder.
Her ne kadar kisisel bir bakis acisi olsa dahi bu ézel kimliginin kaybini gdsterirken ayni zamanda durumun farkindahgini bilincinde tutar.

Home has different connotations for each person. The concept of home is mostly situated within a framework of value, it is valued, and even if
it is not, it still has a special place. Still, the concept of home is meaningful for everyone, on the contrary, it may increasingly lose its value for
some. Yet sometimes even as it loses its value, it cannot completely disappear.

In this video work called Home Sweet Home, the slow melting of the house is a commentary on the personal value of the concept of home.
This slowness also aims to show how this loss of meaning extends over time. The house skeletons that are left after everything else is melted,
stand for the value that home retains, even after all the time spent on making it disappear. The reflection of the melting layer seen in the video
represents a confrontation with this assessed worthlessness, and the colors chosen represent neutrality. Although from a personal point of
view, the video shows both the loss of home’s special place and an awareness of the situation.

Evim Evim Guzel Evim | Home Sweet Home, 2022
Video | Video
Degisebilen Olcdler | Variable Dimensions
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Ali Kanal

1988, izmir
Dokuz EylUl Universitesi, Glizel Sanatlar Fakultesi, Heykel Bolumu
Dokuz EylUl University, Faculty of Fine Arts, Department of Sculpture

Bu projede, terk edilmis ve yikilmis, eski izmir Simerbank Fabrikasi'ni odak merkezine koyarak, yasam ve &lim arasindaki iliskiyi alanda kaderine
terk edilen agaclar Gzerinden gézlemlemeye calistyorum. Agaclarin liminal mekén ile kurdugu iliski yeni bir araf karakteri ortaya cikarirken,
insana ait izlerin ve kalintilarin arasinda, bélgedeki yasamin devamhliini saglayan bitkilerin cevresiyle gerceklestirdigi uyum; habitatin da
degismesine neden oluyor. Agaclarin 81t bedenleriyle bir insan bedeni arasindaki tuhaf benzerlik mekanin hafizasina dair 8nemli ipuclari sunuyor.
1953 senesinden itibaren aktif Gretim faaliyetlerini sirdiren izmir Simerbank Fabrikasi, 2001 yili itibari ile kaderine terk edilmis, katmanlasarak
blayUyen hafizasina, kendi habitatinda yasamayi sardiren agaclar ve bitkiler eslik etmeye baslamistir. Déneminde Turkiye Cumhuriyeti’'nin sosyal
devlet politikalari neticesinde kurulan ve yerli Gretimin 6nemli bir adimi olan Simerbank fabrikalarinin degisen politikalar neticesinde kapanisi
ve kaderine terk edilisi, sadece Ulkenin gelecedini etkilememis, bunun yani sira bu bélgelerdeki yasami da dogrudan etkiledigi goérilmustdr.
Terk edilmis Stimerbank fabrikasina ait alanda yasamaya devam etmeye calisan her canli tirt kaderini habitatin degiskenlerine degil, devlet
politikalarina goére gelistirdigi gértlmektedir.

In this project, | am trying to observe the relationship between life and death through the trees left to their fate by putting the old abandoned
and demolished izmir Simerbank Factory in focus. While the relationship of trees with the liminal space reveals a new character of purgatory;
the harmony the plants, which ensure the continuity of life in the area, have created with their surroundings, among the traces and left overs
of human beings, also changes the habitat. The strange similarity between the dead bodies of trees and a human body offers important clues
to the memory of space. The izmir Stimerbank Factory, which had been continuing its active production since 1953, was abandoned to its
fate as of 2001, and the trees and plants that continue to live in its own habitat began to accompany its layered memory. The closure and
abandonment of Simerbank factories - which were an important step in domestic production, established as part of the social state policies
of the Republic of Turkey at the time - as a result of changing policies, did not only affect the future of the country, but also directly affected
the life in these areas. It is seen that every species that tries to continue to live in the area belonging to the abandoned Simerbank Factory
changes its destiny according to the state policies, not the variables of the habitat...

Araf Agaci Serisi 01-02 | Limbo Tree Series 01-02, 2022
Fotograf | Photography

Forex Gzerine C-Print baski | C-Print on forex

100 x 150 cm
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Begiim Celik

1998, izmir
Sabanci Universitesi Gorsel Sanatlar ve Gorsel lletisim Tasarimi Bolima

Eser, kisilerin hayatin olagan akisinda karsilastiklari haber kaynaklarina atifta bulunuyor. Bu karsilasmanin kasitli oldugu kadar tesadifi de
olabilecedi, bilgisayardaki sézde-rastlantisallik Gzerinden irdeleniyor. Sans ile oyun oynayan is, hem yazar hem okuyucu kimligine birinmis
oznesine, o glin yazilmis, ancak o gline kadar hi¢ yazilmamis bir haber sunuyor. Bunu yaparken sansla cok temelde iliskilendirdigimiz zarlari
kullaniyor ve izleyicisine zar attiriyor. Kirki beyaz biri kirmizi olmak Uzere toplamda 41 zar Gzerine kurulu “rastlantisallik”, bilgisayar sistemlerinde
ulasamadigimiz ancak taklit edebildigimiz bu kavrama alternatif bir yapi olarak karsimiza cikiyor. Zarlarin sayilari, alti farkli haber sitesinde
o sirada bultende bulunan hangi haberin sunulacagini belirliyor. Ancak haberin orijinali degil, yapay zeka tarafindan tekrar tretilmis bir versiyonu
izleyici tarafindan okunuyor. isin 6znesi haberin secimi ve tekrar yazilma slreci parametrelerini belirlerken, is de éznesiyle arka planda oynamaya
devam ediyor. Sanatci kendini de dahil ederek kurguladigi sahnede, Sansina Yazar, izleyici ve kendi arasinda “olagan bir tutkuyla dipediz
kendiliginden” ortaya koyulan bir oyun sergiliyor.

Sansina Yazar | Chance the Writer, 2022

Etkilesimli Enstalasyon | Interactive Installation

Mikrodenetleyici, Kamera, Termal Yazici, Yapay Zeka Yazilimi, Zarlar, Alti Farkl Haber Sitesi | Microcontroller, Camera,
Thermal Printer, Artificial Intelligence Software, Dice, Six Different News Portals

133 x 50 x 50 cm

Fotograf | Photo: Begim Celik
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Betiil Sertkaya

1991, Ankara
Hacettepe Universitesi, Gluzel Sanatlar Fakultesi, Resim BolumU

Post-Truth Cagi'nda genel kitlenin gerceklik olarak atfettigi sey, absurtligin sekillendirdigi bir yasam haline gelmistir. 'Meditasyon A.S
yasanilan ¢agda, strekli maruz kalinilan yalanlar icerisinde, neredeyse tim hayatin karikatirize hale gelmesinin absurtligad karsisinda sanat
yapiti Gretmenin ironisi aramis ve iyi hissetmeye odaklanmis insanin kacindigr ‘gerceklik’, ironik bir dil ile sunulmustur. Kagis illizyonuna disen
bireylere, hakikatin énemsizlestigi bu cagda uyanik kalma fikri yéneltilmistir.

Meditasyon AS | Meditation Inc., 2022
Video | Video
05:30
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Gunumuz kosullarinda, hizli ve kolay tlketilebilen imajlar ve “seyler” diinyasinda ve gosteri histerisinin doruklarinda, géstermeden géstermenin
ironisi aranmistir. Kisisel anilar anonimlestirilerek dékimante edilmistir. Bu dokiimantasyon sanatcinin kisisel tarihinden izler tasisa da, bu
bireysellik toplumsal hafizadan bagimsiz degildir. Retinal olan estetik anlayisindan uzak kalinarak, izleyiciye hayal kurmasi icin bosluklar vermek,
projenin temel motive kaynaklarindandir.

Anilar bunlardan yapilmistir | Memories are made of these, 2022
Video | Video

5 Kanalli Tipografik Animasyon | S Channel Animated Typography
01:58, 02:08, 00:49, 00:53, 00:49
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Bugra Erol

1986, Adana
Yeditepe Universitesi Glzel Sanatlar Fakultesi Plastik Sanatlar ve Resim Bolimu
Yeditepe University, Faculty of Fine Arts, Plastic Arts and Painting Department

Uretirken kendimi en 6zgir hissettigim; kaygilardan ve disincelerden siyrilip bilinmeze dogru ilerledigim alan kesinlikle defterlerim. Bu
calismalarim digerlerinin aksine bir fikir etrafinda sekillenmedigi icin ne aradigimi veya neyi buldugumu tam olarak bilemiyorum fakat bazi
gercek hikayelerin film olarak karsimiza cikmasi gibi ben de bazi ¢izimlerimi sonrasinda buytk tuvallere uyguluyorum.

My notebooks are definitely the one place where | feel most free, where | get rid of worries and thoughts and move towards the unknown while
producing. Since these works of mine are not shaped around an idea unlike the others, | don’t know exactly what | was looking for or what |
found, but just like some real stories we come across in movies, | then apply some of my drawings to large canvases.

O Ev Cok Uzak (Taslak) | That House Is Very Distant (Draft), 2021
Cizim | Drawing

Kagit Gzeri rapido ve marker | Rapido and marker on paper

20 x15cm

O Ev Cok Uzak O1 | That House Is Very Distant 01, 2022
Resim | Painting

Tuval Gzeri akrilik | Acrylic on canvas

170 x 130 cm

Aradaki Bosluk Serisi O1 | The Space Between Series 01, 2022
Cizim | Drawing

Kagit Gzeri rapido ve marker | Rapido and marker on paper

29 x21cm

Cok Uzak O Yaz O1 | That Summer is very Distant 01, 2022
Resim | Painting

Tuval Gzeri akrilik | Acrylic on canvas

170 x 130 cm
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Cemil Olgun Can

1993, istanbul
Akdeniz Universitesi Giizel Sanatlar Bélim, Heykel BIGm
Akdeniz University, Faculty of Fine Arts, Department of Sculpture

En basit anlami ile yasanilan yer olan ev, insanin iceri ve disari arasindaki sinirlarini olusturan, barinma, siginma, korunma gereksinimlerini
karsiladigi ve sadece fiziksel olarak ele alinamayacak bir mekandir. Ayni zamanda maddi bir yapi olan evin niteligi caglar boyunca kentler ile
birlikle déntsimine devam etmistir. Ginimuzde ise artik sadece barinilan yer olmanin étesine gecerek ve tum siniflar icin 6znelligin yitirildigi
farkli bir yapida olan ev kavrami karsimiza cikmaktadir. Sayisizca kez istede ve ihtiyaca goére degistirilen imar planlamalari, yasalar ile giinimuiz
kentlerinde 6nliine gecilemeyen bir buylmeye tanik olmaktayiz. Sonraki nesillerinde bir parcasi olacagi yasadigimiz kentlerin kimlikleri rant
uguruna yok edilirken, bu yeni planlanan kent imgesine uzun yillar maruz kalmaya zorlanmaktayiz. Varos olarak tabir edilen bolgelerle birlikle
gecekondu alanlari kent icerisindeki sosyal yasamin en yodun oldugu bélgelerin kentsel dénlisim veya baska basliklar altinda yikilarak ¢cok
daha yeni ve iyi oldugu iddia edilen yeni bir yasam tarzi bizlere sunulmaktadir. Gecmisten gelen degerlerimize uzak ve sosyal iliskilerimize
zararl olan bu yeni 6nermeye elestirel bir cerceveden bakmaktayim. Ginimuz dinyasinda insanin, benim gézimden kent icerisindeki olan yeri
sorgulanirken, geleneksel ve dogal yasami yikip yerine olduk¢a sosyal bir kent yasami vaat eden bu yeni mega yapilarin, sehirlerin icerisinde
insan ne kadar yalniz kalmistir? sorusuna cevap aramaktayim.

In its simplest sense “home” as the place where we live, is a place that forms the boundaries between inside and outside, meets the needs
of shelter, refuge and protection, and a place that cannot be thought of only physically. Being, at the same time, a physical structure, the
attribute of home has continued to be transformed through the ages with the cities. Today, however, before us appears a concept of home,
which goes beyond just being a place of shelter and which has a different structure where subjectivity is lost for all classes. We are witnessing
an unstoppable growth in today’s cities with zoning plans and laws that have been changed countless times according to demand and need.
While the identities of the cities we live in, of which the next generations will be a part, are destroyed for the sake of profit, we are forced to be
subjected to this newly planned city image for many years. A new lifestyle, which is claimed to be much newer and better, is presented to us by
demolishing the slums and the so-called ghettos, areas with the most intense social life in the city, under the premise of urban transformation.
| take a critical look at this new proposition, which is far from our values of the past and harmful to our social relations. While questioning,
from my point of view, the place of people in the city in today’s world, | try to answer the question “How lonely must people be in these new
mega-structures, cities, which demolish traditional and natural life and promise a very social city life?”

Yalniz Taneyis | Perching Alone, 2022

Heykel | Sculpture

Asfalt, ip, metal, karton, tugla, ahsap, plastik | Asphalt, rope, metal, cardboard, brick, wood, plastic
155 x 14 x13 cm
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Dilara Baskoylii

1992, istanbul
Koc Universitesi Insani Bilimler ve Edebiyat Fakultesi, Medya ve Gérsel Sanatlar Bolimu
Koc University, Faculty of Social Sciences and Humanities, Department of Media And Visual Arts

Kadin vicudunun gecirdigi degisim ve dontstUmlerin alegorik bir temsilidir. “Morphing Flesh” videosu, 6zel bir veri seti ve yapay zeka algoritmalari
ile olusturulur. Belirli bir sayidaki orijin gen iceren 6zel bir veri kimesinden yeniden olusturulur. Bu kékenler, makine egitimi yoluyla gizli uzayda
birbirleriyle etkilesime girer, daha sonra enterpolasyona tabi tutulur ve gérintdler birbirine déntsur.

It is an allegorical representation of the changes and transformations of the women'’s body. “Morphing Flesh” video is generated with a custom
dataset and by artificial intelligence algorithms. It is regenerated from a custom dataset which includes a certain number of origin genes. These
origins interact with each other in latent space through machine training, then exported images are interpolated and they morph to each other.

Dénisen insan | Morphing Flesh, 2021
Video | Video
0:59

59



60

61



62

Elif Ozen

1987, izmir
Dokuz EylUl Universitesi, Glzel Sanatlar Fakultesi, Resim Balimu
Dokuz EylUl University, Faculty of Fine Arts, Department of Painting

Resimlerim cogunlukla ev ortaminda veya gecis manzaralarinda yakalanan, hafizamizdan kesitleri veya basit gézlem eylemini gosterir. Dort
duvar arasina sikismis sessizligin sesi hic bu kadar ylksek olmamisti. Klostrofobik.

Elimi ruhumun derinliklerine sokarsam hicbir sey bulamayacakmisim gibi hissediyorum. Yasadigim farkindalik tarif edilemez. Tanistigimizda
yuzler degisiyor. Onlarin yalnizligi benimkine mi yansiyor? Garip bir sessizlik var. ‘Uyku’ adli eser huzursuz edici kdkslzlUk duygusunun, yalnizhigin
zihinsel yUkunun ve tanidik olmayan yerlere strekli aidiyet arayisinin samimi ve duygusal bir gérsel kesfe acilan penceredir.

My paintings show fractions of memory or the act of simple observation, mostly captured in domestic surroundings or in transitionary
landscapes. Enclosed between four walls, the sound of silence never seemed louder. It's claustrophobic.

| feel like if | dig my hand deep into my soul, | will find nothing. The awareness | am experiencing is unspeakable. Faces change when we meet.
Is their solitude reflected in mine? There is an awkward silence. ‘Sleep’ is the window to an intimate and emotional visual exploration of the
disturbing sense of rootlessness, the mental burden of loneliness, and the constant search for belonging to unknown places.

Uyku | Sleep, 2020

Cizim | Drawing

30 parca kagit Gzerine bromil baski | Bromoil print on paper
30 pieces

100 x 173 cm
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Emre Calis

1988, Mus
Hacettepe Universitsi, Glzel Sanatlar Fakultesi, Resim Bolimu
Hacettepe University, Faculty of Fine Arts, Department of Painting

Gortlmeyen ama hissedilen edilen insanla iliski icinde olan gorselleri cogaltmaya calisirsam neler bulabilirim sorusunu kendime surekli
hatirlatiyorum. Cevresine hayal edilemeyecek etkide bulunan bir canlinin izlerini her yerde gérmek mimkdn. Her yerdeyiz ve sirekli cevremizi
degistiriyoruz. Bu degisimde en cok kullandigimiz cevresel etkilerden birinin sinir koymak, sinirlandirmak oldugu kanaatindeyim. ikinci planda
oldugumuz ama varhgimizi her daim hissettiren bu tasarim seklini en basit anlamiyla ele almaya karar verdim. Bir mekéani ikiye bolmek, araya
set cekmek, duvar 6rmek ve sahiplenmek. Herkesin gézinidn éntinde olan dedersiz bir alanin bélinmesidir. Bu konuda Lefebvre sunu séyler:
“Mekadn her seyi séylemez. Ozellikle yasagi sdyler”. Degerlilik ya da degersizlik anlayisini es gecerek siirekli kendini, temsil ettigi kisiyi hatirlatan
bir sinirlandirma.

| constantly remind myself of the question of what | can find if | try to reproduce images that are not seen but are felt, that have a relationship
with people. It is possible to see everywhere the traces of a creature that has an unimaginable effect on its environment. We are everywhere
and we are constantly changing our environment. | believe that one of the things we use most in this affecting change is to draw borders, to
limit. | decided to treat this design, in which we are in the background, but which also always makes our presence felt, in its simplest sense.
To divide a space into two, to set a barrier, to build a wall and to own it, is the division of a worthless space that is in front of everyone. On
this subject, Lefebvre says: “Space does not tell everything. It specifically tells what is forbidden”. A limitation that, bypassing the notion of
worthiness or worthlessness, constantly reminds one of itself, and the person it represents.

HABITAT | HABITAT, 2021

Resim | Painting

Tuval Uzerine Yagh Boya | Oil on Canvas
100 x 150 cm
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Ferhat Tunc

1993, Kitahya
Marmara Universitesi Gulzel Sanatlar Fakdltesi, Resim Bolimu
Marmara University, Faculty of Fine Arts, Department of Painting

Bicimbilimsel olarak bir yazi Gzerine yapilan her inceleme, éncelikle bu yazinin en ufak birimi olan harflerin bir araya getirdigi anlamlar tzerine
odaklanir. Yan yana dizilen grafik birimlerin isaret ettigi gostergeler dislncenin bir parcasina karsilik gelen temsilleri Uretir. Ferdinand de
Saussureden bagimsiz distinemeyecedimiz bicimbilimsel yaklasim, distnir icin bir yapidir. Bu yapi, fiziksel dinya icerisindeki géstergeleri
yalnizea metodolojik anlamda ele alarak iliskisel bir bittinsellik bicimi énerir. Bir metni inceledigimizde, harfleri olusturan grafik birimlerin yan
yana kullanimi bicimbilimsel bir birliktelik olusturur. Bu harflerin klasik kullanimi yazinsal bicimi saglarken aralarindaki iliskinin bozulmasi ise
dolayli temsilin sekteye ugramasina neden olmaktadir. Burada “dolayli temsil”, Jacques Derrida’'nin “yazi yazma eylemi” icin kullandidi bir terim
olarak karsimiza cikar.

“Yazi yazma eylemi” daha énce algisal olarak sahip oldugumuz bazi isitsel ya da bicimsel anlamlari cagristiran, harflerin bir yizeyde bir araya
gelmesiile olusantiimcdl bir yapidir. “Ne Yazmak Istersin?” yerlestirmesinde yer alan klavyede anlam ve harf arasindaki iliski tekrar diizenlenmistir.
Eserle etkilesimde bulunan kisilerin yazdiklarindan olusan metinler her tusa basma eyleminde yazilan ile ekrana yansiyan arasinda celisik bir
durum yaratir. Ornedin “A” harfine basan biri ekranda “Z” harfini gérir. Bu eylemde, dolayli bir temsil olusumu saglayan yazinin harfler ile iliskisi
bozulmustur. TUm harfler anlamli bir battne karsilik gelmeyecek sekilde yeniden dizenlenmistir. Her harfin yan yana gelerek sagladigi kelimeler
artik temsilsiz ve duzensizdir. Yazi yazma eyleminde yapisalci bicimin ve distncenin bagintisal iliskisi zimni bir durum yaratirken distnceyi de
sekteye ugratir. Bu haliyle her tirli gostergenin anlami ortadan kalkmis ve her harf plastik bir 6geye dontismustar.

Ne yazmak istersin? | What would you like to write?, 2022
Etkilesimli Enstalasyon | Interactive Installation

Klavye, bilgisayar, projeksiyon | Keyboard, computer, projector
Degisebilen Olciiler | Variable Dimensions
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Gizem Candan

1996, istanbul
Yeditepe Universitesi Guzel Sanatlar Fakdltesi, Plastik Sanatlar ve Resim BolUmu
Yeditepe University, Faculty of Fine Arts, Plastic Arts and Painting Department

Ozellikle son dénem calismalarimda, pandemiden kisa bir siire énce farkindaligimin artmaya basladigi doga ve insan catismasi ve bunun
yarattigi anksiyete tGzerine yogunlasiyorum. Cagdas toplumun bir parcasi olmanin zorluklarini tecriibe ederken, dogadan uzaklasmanin getirdigi
ve yasamimizin her alaninda hissettigimiz endise halini gézlemliyorum. Bu anksiyete halini insanin dogaya midahalesi ile birlikte, egemen
insanlik ve ekoloji arasindaki catismayi inceleyerek ele aliyorum. Doganin bir parcasi oldugumuzu hatirlamak ve deneyimlemek icin suya,
topraga, canl ve cansiz nesnelere daha yakin olmamiz ve cevremizdekilerin farkina varmamiz gerektigine inaniyorum. Pandemi dénemi ile
birlikte ise artan gelecek kaygilarimiz, yasam alanlarimizi sorgulama ve modern insan olarak kendimizi bu alanlarda yeniden konumlandirma
cabamizi kesfetmeye basladim. Pandemi déneminde bircok insan gibi sahip olmaya basladigim ev bitkileri, ben de “dogayi evcillestirme” hissi
uyandirdi. Eve kapanilan bu dénemde, yesili eve getirme eylemi, doda ve insan iliskisini tekrar sorgulamama yol acti. Evcillestirilen bu bitkiler,
insan ile nasil bir iliski kurabiliyor ve ne élclde insanin doga ile kuracagdi bagi tatmin edebiliyor?

Especially in my recent works, | focus on the conflict between nature and humans, and the anxiety caused by this, something about which
my awareness started to increase shortly before the pandemic. While experiencing the difficulties of being a part of contemporary society,
| observe the state of anxiety that comes with being away from nature, that we feel in every aspect of our lives. | address this state of anxiety
by examining the conflict between the dominant humanity and ecology, alongside human intervention in nature. | believe that in order to
remember and experience that we are a part of nature, we need to be closer to water, earth, living things and non-living objects, and notice our
surroundings. With the pandemic, | started to discover our increasing concern for the future, our efforts to question our living spaces and to
reposition ourselves in these places as modern people. The houseplants that |, like many other people during the pandemic, started to acquire
made me feel as if | was “domesticating nature”. In this confined period, the act of bringing greenery home made me question the relationship
between nature and humans again. What kind of a relationship can these domesticated plants establish with humans and to what extent can
they satisfy the bond that humans need to establish with nature?

Cok agirdi, hareket edemedim. | It was too heavy, | couldn’t move., 2022
Video | Video
7:54
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irem Sezer

1998, Giresun
Hacettepe Universitesi, Glzel Sanatlar Fakdltesi, Heykel Bolimu
Hacettepe University, Faculty of Fine Arts, Department of Sculpture

Kulaktan Kulaga isimli video- performans, ayni isimle bilinen ve kalabalik bir bicimde oynanan cocuk oyununu, kisinin kendi kendine diyaloga
girip oyunu oynamaya c¢alistigini géstermektedir. Burada diyalogun ékstirme eylemi olarak kullaniimasi, kendi icinde ve diger insanlarla olan
iletisimi “hastalikli ve sorunlu bir diyalog” olarak anlatma cabasidir. Kendileri olarak gérilen bu kisiler ayniliklarinin yani sira farkliliklar da
tasimasi gunimuzdeki bireyi temsil etmektedir. Bu bedenler kim olduklarinin disinda sadece birileridir, farkl olsalar da aynilardir.

The video-performance called Chinese Whispers, the namesake of which is the children's game played as a group, shows a person trying to
play the game by entering into a dialogue with herself. The use of dialogue as an act of coughing here is an attempt to describe communication
within oneself and with other people as “diseased and problematic.” The fact that these people, who are seen as themselves, have differences
as well as similarities, represent today’s individual. These bodies, other than who they are, are just someone; they are the same even though
they are different.

Kulaktan Kulaga | Chinese Whispers, 2022
Video | Video
01:39
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Lalin Mercan

1992, istanbul
Goldsmiths University of London Bilesik Sanatlar
Goldsmiths University of London, Combined Arts

ismini Melih Cevdet Anday’in Tanidik Dinya isimli kitabindan alan seri belirli bir anlamiiletmekten ziyade, izleyenin anlamile iliskisini dénistirmeyi
hedefler. Evvelden taslagi olmayan otomatik cizimler, herhangi bir distnceye bagdli kalmadan biling akisinin icinde ¢esitli olasiliklarin pesinden
giderek olusur. Boylelikle kendiliginden var olanin ihtimallerini arastirir. Yanilsamalarin, riyalarin ve zamani yavaslatan yolculuklarin izleri
gercekligin toprada ekilip, yeniden bedenlenmesi ile belirginlesir.

Seride anlatilan hikaye alisilageldigi Gzere tek bir kahraman icermez. insan merkezde degildir, aksine Doga-Tanrinin yalnizea bir uzvu, strekli
degdismekte olanin bir parcasidir.

The series, named after Melih Cevdet Anday’s book The Familiar World, rather than conveying a specific meaning, aims to transform the viewer's
relationship with meaning. Without drafts, automatic drawings are formed by following various possibilities in the stream of consciousness
without being tied to any specific thought. In this way, they investigate the possibilities of the self-existent. The traces of illusions, dreams
and journeys that slow down time become evident with the planting and reincarnation of reality. The story that is told in the series does not
include a customary, single protagonist. People are not at the center, but on the contrary they are only a limb of Nature-God, a part of what is
constantly changing.

Tanidik Dinya 01-02 | Familiar Earth 01-02, 2022
Cizim | Drawing

Karisik Teknik | Mixed Technique

32 x 124 cm
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Nazif Can Akcali

1996, Manisa
Sabanci Universitesi, Gorsel Sanatlar ve Gorsel lletisim Tasarimi bolima

G6zUma actigim andan attiim adima; isirdigim lokmadan kullandigim deterjana, zihnim asiri birikmis bilgilerle beni sarmalamis durumda.
Strekli yedigim yiyeceklerin kalitesini géz énidnde bulunduruyor, neyi nasil yiyecegimi planliyor, hasta olmaktan korkuyor, zararli maddeleri
arastinyor, daha iyi bir vicut icin sutrekli egzersiz yapiyor, ne zaman uyuyacadimi dusiunlyor, cevresel faktorlere karsi micadele veriyor,
yaslanmak istemiyor, daha saglikli ve geng kalmayi hedeflerken kendimi bitiriyorum. Ben bir Ortorexia nervosa hastasiyim.

Orthorexia nervosa, kisinin saglikli beslenme ve yasam hakkinda edindigi bilgileri takintili bir boyuta tasiyarak ulastigr psikolojik bir rahatsizlik
olarak tanimlanabilir. Orthorexia nervosali bir birey icin glinimUz dinyasinda yasamak cok da kolay degildir. Bu bireyler, strekli gelecek 6gunleri
planlar, dogal Grdnleri arastirir, zararl bir gida tikettiginde suclu hisseder, bos vakitlerini daha da saglikli olabilmek adina arastirmaya ayirir,
bolca egzersiz yapar, ginini sirkadiyen ritme gore ayarlar. Her ne kadar bedenleri ideal bir sagliga kavussa da zihinleri asiri yogun bilgi ve
distincelerle doludur. Deneysel belgesel olarak tanimlanabilecek bu 4 dakikalik video projesinde ben de bir Orthorexia nervosa hastasi bir birey
olarak Romali sair Juvenalis'in Yergiler kitabinda gecen meshur Latince séz “Mens sana in corpore sano” yani “Saglam kafa, saglam vicutta
bulunur.” distincesini sorgulamak istedim.

Orthorexia Nervosa | Orthorexia Nervosa, 2021
Video | Video
4:00

It strengthens the immune system.
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Oguz Gokoz

1996, izmir
Dokuz EylUl Universitesi, Glzel Sanatlar Fakultesi, Resim Balimu
Dokuz Eylul Universityi, Faculty of Fine Arts, Department of Painting

Calisma, modern kent hayatinin dayattigi betonlasmayi ve doga-mekan arasindaki mesafenin yikilmasi gibi hususlari tartismaya aciyor. Bu
baglamda Uretilen eserler doganin ekolojik ve endustriyel durumuna dikkat cekerken kentsel dénlisim suirecine elestirel bir yaklasim sunuyor.
Bununla birlikte, Gtopik mekanlar icerisine yerlestirilen, hareketli imgelerle, ekoloji ve kent arasindaki iliskiye farkli bir perspektif ile bakilmasini
sagliyor.

The work opens for discussion matters such as the concrete jungles imposed by modern urban life and the destruction of the distance between
nature and space. The works produced in this context, draw attention to the ecological and industrial situation of nature and offer a critical
approach to the urban transformation process. In the meantime, they provide a different perspective on the relationship between ecology and
the city with moving images placed in utopian spaces.

Biz Neredeyiz Serisi | Where Are We Series, 2022
Video | Video

6 Kanalli 3D Animasyon | 6 Channel 3D Animation
Degisebilen Olcliler | Variable Dimensions
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Ozlem Cibir

2000, Sinop
Bllent Ecevit Universitesi, Glzel Sanatlar Fakdiltesi, Resim Bolimu
Bulent Ecevit University , Faculty of Fine Arts, Department of Painting

Yaptigim Yanimda isimli calismada eksiklik olan soyut ifadeyi somutlayarak salincak Gzerinden bir anlatima gidilmistir. Canka en basit ifadeyle
salincak bizde belli izleri bulunan bir imgedir. Salincak bu baglamda ele alinirsa cocukluktan kalan izlenimin gdstergesidir.

In my work called By My Side, by making concrete a lacking abstract expression, a narrative on the swing was made. Because, in the simplest
terms, the swing is an image that has connotations for us. In this context, the swing is a representation of our impression of childhood.

Yanimda | By My Side, 2022
Video | Video
O:L4
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Ozlem Kése

1995, Gaziantep
Marmara Universitesi, Glzel Sanatlar FakUltesi, Resim Balimu
Marmara University, Faculty of Fine Arts, Department of Painting

insanin giindelik hayatta yasadigi krizler, éfke halleri ve onlari yénetme bicimi beni insandaki saldirganlik icglidist Gzerine disiinmeye itti.
Kendi krizlerimde ortaya cikan benzeri hislerimi ise kendi cikarima hizmet eder sekilde bir Gretime dénUstirdim.

The crises that people experience in daily life, the states of anger and the way they manage them made me think about the aggression instinct
in humans. | turned my similar feelings, which emerged in my own crises, into a production that serves my own benefit.

Kazima | Scrape, 2018
Video | Video
06:13
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Ridvan Asar

1989, Mardin
Duzce Universitesi, Glzel Sanatlar Fakiltesi, Resim Bolumu
Dazce University, Faculty of Fine Arts, Department of Painting

Sanat pratigimde iktidar, otorite, tahakkim, itaat ve yasadigim cografya hakkinda sahit oldugum gliincele dair olaylari yansitmaktayim. Recete
serisi glindelik hayatta yasamlarimiza midahale eden siyasal otoritenin tahakkim bicimleriyle gelistigini séyleyebilirim. Bu otoriteye sahip
iktidar bedeni kendilerini gerceklestirme alani, onu cevreleyen ve kamufle eden imajlarla olusur. Recete, malzeme acisindan bir hastaliga karsi
verilen tedavi bicimini yansitmakta oldugu icin, iktidarin bagimli oldugu, saplanti haline getirdigi, arzu vb. duygulari, hastaliklari teshis (tani)
etmekle birlikte sanatsal bir ifade bicimi olarak ele alinmistir. Bu da otorite sahibi kimselerin bagimliliklarini dile getirme cabasidir.

In my art practice, | reflect current events that | have witnessed about power, authority, domination, obedience and the geography I live in. | can
say that the prescription series came about with the forms of domination political Authority uses to intervene in our daily life. The power body
with this Authority is formed by the images that surround and camouflage it. Prescription, in a material sense, reflects the form of treatment
suggested against a disease. Therefore, in diagnosing the feelings like desire etc. and diseases that the power is dependent on and obsessed
with, prescription is used as a way of artistic expression. This is an effort to express the dependence of those in authority.

Recete Serisi 01-05 | Recipe Series 01-05, 2020

Resim | Painting

Sulu boya kagidi Gzerine sulu boya | Watercolor on watercolor Paper
28 x21cm
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Siimeyra Cetin

1999, Afyonkarahisar
Hacettepe Universitesi, Glzel Sanatlar Fakdltesi, Resim BolUGmU
Hacettepe University, Faculty of Fine Arts, Department of Painting

insanin bedeniyle gerceklestirdigi deneyimlerden biri olan tirnak yeme (onikofaji) diirtisd, kimlik insasinda yasanilan psikopatolojik durumlar
sonucu gerceklesir. Saghda ve ruhsal duruma zarar veren bu durtlye sahip birey(ler) kaygilarinin disavurumunu kontrol altina alarak iktidar
saglayabilirse; kendiyle kurdugu biling iliskisinde, daha radikal bir 6zgirlik meselesi insa eder. Kendini, kendi bilincinde nevrotik bicimde temsil
eden 6zne; psikopatolojik durumlardan onikofaji ile arinyorsa, bu arinmanin sinirlarini nasil asabilir?

Nail biting (onychophagia) impulse is the result of psychopathological situations experienced in the construction of identity. If the individual(s)
who have this urge that harms health and mental state can gain power by controlling the expression of their anxiety; they will construct a
more radical issue of freedom in the conscious relationship they establish with themselves. How can the subject who represents themselves as
neurotic in their own consciousness can overcome this, if they deal with psychopathological conditions through onychophagia?

Nevrotik Arinma | Neurotic Purification, 2021
Video | Video
0140
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Yasemin Kaplan

1987, Almanya
Hacettepe Universitesi, Gluzel Sanatlar Fakultesi, Resim BolumU
Hacettepe University, Faculty of Fine Arts, Department of Painting

Ani Kapani serisinin ¢cikis amaci kendimi anlatmamak Gzerinedir, anlatmamayi nasil anlatirnm? Seriye basladigimda yapmak istedigim 6ncesinde
ilerledigim doga formlarindan devam edip, icerisinde kendimin varligini yalnizca birimgeyle anlatmakti. Cukur; kendinden, hayatindaki olaylardan
strekli kagmayi secmis ve Gzerini 8rtmis bir kisiligi temsil eder. icerisinde ne oldugunu sadece bakanin gérdiigi ve bildigi anlatilamayan seylerin
gorsellesmis hali.

The purpose of the | Don't Want to Forget series is not explaining myself, how can | explain not explaining? When | started the series, what
| wanted to do was to continue with the nature forms that | had done before, and to put myself in it with only an image. Hole represents a
personality who has always chosen to escape from themselves, the things in their life and to cover them up. It is the visualization of the
inexplicable things inside that only the onlooker sees and knows.

Ani Kapani Serisi | Memory Trap Series, 2019-2021

Cizim | Drawing

Kagit Gzerine rapido | Rapido on paper

76,2 x 56,4 cm, 52,5 x 50 cm, 59,7 x 474 cm, 52 x 50 cm, 59,8 x 474 cm, 58,7 x 77 cm
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Zulkif Esin

1996, Diyarbakir
Mardin Artuklu Universitesi, Mimarlik Balimu
Mardin Artuklu University, Department of Architecture

Alisiimamis bulusmalarin tuhafligs; uclarin yakinliginda veya aralarinda iliski olmayan seylerin aniden komsu haline gelmelerindeki altist edici
yan, onlari birbirleriyle tokusturan siralama tek basina bir blytleme glicline sahiptir. Dil bunu en kolay yapan seylerden birisidir. Dil, alisiimisin
disinda cakismaya basladiginda akla gelmeyen bir mekani acar.

Foucault'un metinlerinde gérllen, dizen ve bilginin Gretimi ile ilgili olarak incelenen heterotopya kavrami, Jorge Luis Borges'in kaleminden
cikan Cin ansiklopedisinden 6dinc¢ alinmistir. Siklikla, direng bolgeleri olarak anlasiimaktadir. Heterotopyalar, bircok alani yan yana koyarak
ve birlestirerek, bilginin zeminini istikrarsizlastirirlar ve ayni zamanda yeni bilme yollar Gretirler. Baska fikirler, baska 6zneler ve baska zihinsel
koordinatlar dogurmak Uzere cogalirlar.

Birbirinden farkli iki disiplinin (tibbi antropoloji ve mitoloji) cadirdigi kelimeler ve imgelerin kuraldisi bir dizensizlikle bir araya getirilmesi,
mevcut dilin tahrip edilerek ortaya ¢ikanin kendine yeni bir mekan kurmasi hedeflenmistir.

The peculiarity of unconventional meetings; the disorienting thing about the proximity of the extremes, or how unrelated things suddenly
become neighbors, the order that slams them together has an enchanting power on its own. Language is one of the things that does this with
ease. When language begins to diverge from the familiar, it opens up an undreamed of space.

The concept of heterotopiq, seen in Foucault’s texts and studied in relation to the production of order and knowledge, is borrowed from Jorge
Luis Borges’ essay “The Analytical Language of John Wilkins”. It is often understood as zones of resistance. By juxtaposing and combining
many fields, heterotopias destabilize the ground of knowledge and at the same time generate new ways of knowing. They multiply to give birth
to other ideas, other subjects, and other mental coordinates.

It is aimed to bring together the words and images called by two different disciplines (medical anthropology and mythology) with an irregular
disorder, and through the destruction of the existing language to have the newly formed establish a new space for itself.

Heterotopik Denemeler | Heterotopic Trials, 2019
Kolaj | Collage

Baski | Print

268 x 265 cm
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