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ALGININ POETIKASI

John Berger'a goére, ilk hikaye anlaticilari yildizlara bakarak
hayali yildiz kiimelerini yaratan atalarimizdi. Uzak bir
bilinmezlige g6z dikip kesfe cikma arzumuz, tim bu yaratimi
harekete geciren en temel durtd. Zihinin kurgusal yapisi da bu
durtlye sekil verince, mitler ve hikayeler beliriyor. Bu yéniyle,
gercekligi yaratan, kurgulayan, sekillendiren bizleriz. "Her
birimiz hikaye anlaticilariyiz™.

GUnUmuUzdeyse, hikayelerimiz sosyal medya hesaplarimizca
belirdi, cogald, birbirine karisti ve de nihayetinde sembollere
indirgendi. Baudrillard'in dedigi gibi, “6zglrlesen seyler”?
yoringeye oturma savasina girip, oturduklari anda da
kacinilmaz sekilde kaybolmaya mahkum edildiler. Hashtag'lar
veya emojiler bile simgesel bagdlamda bu katmanlasmis
hikayeler arasinda birer hikaye, miicadele ve en nihayetinde
mite donUslp, belirdikce goériinmezlik kazandilar. Genisletilmis
Sinema akiminin ortaya ¢ikis noktasi, televizyon veya sinema
gibi ortamlarin bilgiyi dikte ediyor olmasiyken, buginin
sosyal ve dijital medya diktasi altinda yeni bir seyler
s6ylemeliyiz.

Prizma Expanded: Alginin Poetikasi sergisi, alti sinemacinin
Uc grup halinde kurguladiklari dért tane mekana 6zgl ve
deneyim tabanli sinematik eserden olusuyor. Hakikatin
durmaksizin hikayelestirildigi, dolayisiyla 6zinden oldugu ve
temsile indirgendigi bir dinyanin farkindalidiyla kurgulanan
bu sergi, gercekligin dissellik ile kesistigi bir dizlemde

* John Berger: And Our Faces, My Heart, Brief As Photos
2 Jean Baudrillard: From Hyperreality to Disappearance,
UK: Edinburgh University Press. Tinnes, J. (2013b).

POETICS OF PERCEPTION

According to John Berger, the first storytellers were our
ancestors who created imaginary constellations when they
looked up at the sky. Our desire to set eyes on and explore
a remote unknown was the basic drive which prompted all
this creation. Myths and stories follow, once the fictional
structure of the mind shapes this drive. In this respect, it is
us who creates, fictionalize and shape reality. “We are all
storytellers™.

Today, our stories have emerged, multiplied, merged into
one other, and ultimately been distilled into symbols on our
social media accounts. As stated by Baudillard? “that which
has been liberated,” has engaged in a battle to enter the
orbit, and once arrived, it has inevitably been condemned to
disappear. Even hashtags and emojis have transformed into
mere stories within this symbolic space, intertwined with
other layered stories, evolving into a struggle, and ultimately
into myths that vanish upon emergence. The vantage point
of the Expanded Cinema genre lies in the acknowledgement
that media, such as television and cinema, previously
dictated what was considered knowledge. And now, it is time
to articulate a fresh perspective in an era dominated by the
influence of social and digital media.

The “Prizma Expanded: Poetics of Perception” exhibition
comprises four site-specific, experiential cinematic works
created by six filmmakers divided into three groups. The

t John Berger, 2005, And Our Faces, My Heart, Brief as Photos.
2 Jean Baudrillard, 2013, From Hyperreality to Disappearance

konumlaniyor ve gézlemciyi anlatinin bir parcasi haline
getirirken soruyor; Sinematik deneyim genisledikce, algr da
genisler mi?

Zemin katta bizleri Reha Erdem ile Florent Herry'nin Mimirap
isimli calismasi karsihyor. ikilinin Koca Dinya filminden yola
cikarak cektikleri yeni bir sekans, yaprak, yosun ile toprak
kokulari, yansimalar ve alani cevreleyen bir gérintl duvarinin
orta yerinde sergileniyor. Filmden geri cagirilarak, "bugtin
bize ne sdylemek isterdin?” diye sorulan Ecem Uzun’un
canlandirdigi Mimi karakteri, bir hologram olarak seslendirdigi
ve izleyicisine ‘yalan séylediniz’ diye haykirdidi rap sarkisiyla
sarsici bir performans sunuyor. Hem sinematik hilelerden
faydalanip, hem de onlari ifsa eden bu calisma, déngUsel
olarak isleyen anlati ve kurgusuyla, basli basina fiziksel bir
gosteri kutusu deneyimi sunuyor.

Ust kata ciktigimiz vakit ise labirenti andiran dar bir koridorla
karsiliyoruz; Bu koridorda karsimiza ¢ikan ilk calisma, Zeynep
Dadak ile Cicek Kahraman’'in ortak tretimi olan Vortex Il
isimli eser oluyor. Alfred Hitchcock’un Vertigo filminin muze
sahnesini canlandiran bu sinematik alan, gézlemcisini
sonsuz algl katmanlarinin icine yerlestirip, onu sahnenin
bir parcasi olmaya davet ediyor. Madeleine karakterini
merkezine alan, film sahnesinden 1sinlanmis gibi duran banki
ve istklandirmasiyla beraber seyircisini usulca yénlendiren
Vortex Il, ses tasarimi icermeyen tek calisma olmasiyla
birlikte, mekaninin kendi sesini hikayeye dahil edip, bir dis ses
olarak kullaniyor.

exhibition, crafted with an understanding of a world in which
the truth is continually being transformed into narratives,
thus de-essentialized, and becoming mere representation,
positions itself within a layer where reality and imaginary
entwine. It poses the question, “Does the expansion of
cinematic expression align with an expansion in perception?”,
all while involving the observer as an integral part of the
narrative.

On the ground floor, we encounter “Mimirap”, by Reha
Erdem and Florent Herry. Within an environment of leaves,
the scent of moss and soil, reflections and a wall of images
enveloping the exhibition space, a new sequence shot by
the duo is showcased, drawing inspiration from the movie
“Big Big World”. The character Mimi, portrayed by Ecem
Uzun, is summoned from the movie to respond to the query,
“What would you like to convey today?”. Her response is an
unsettling performance: as a hologram, she delivers a rap
song wherein she passionately exclaims: “You lied to me”. This
artwork both employs and unveils cinematic illusions, and in
doing so, offers a spectacle akin to a showbox experience
through its cyclical narrative and fictional elements.

On the upper floor, we step into a labyrinthine narrow corridor.
The first piece that greets us is Vortex I, a collaboration
between Zeynep Dadak and Cicek Kahraman. This cinematic
installation, reminiscent of the museum scene from Alfred
Hitchcock’s “Vertigo”, immerses the observer within infinite
layers of perception, inviting them to become integral to the



Bir sonraki eserimiz, Deniz Tortum ve Alican Camci ikilisinin,
Tortum’un Cerrahpasa Tip FakUltesinde ¢cekmis oldugu,
Maddenin Halleri baslikli belgeselinden yola ¢ikarak
Urettikleri Kesit isimli calisma oluyor. isitsel olarak kapsayip
sarmalayan, goérsel olarak da sinematik akisi hipnotik bir
dizeyde kullanip, mekanin icine yayan bu calismadaki ahenk,
akisin aniden bélinmesiyle birlikte bozuluyor ve alan tekinsiz
bir atmosfere teslim ediliyor. Videodaki floresan lambalarla
senkron halinde isleyen bir tepe 1s1ginin yanip sénmeye
baslamasiyla izleyici tekrar anlatimin icine dahil eden Kesit,
bir nevi Araf gibi, Sinematik gerceklik ve fiziksel gerceklik
arasindaki boyutlar-arasi gecisleri deneyimlenebilir kiliyor.

Koridorun en sonunda yer alan, Zeynep Dadak ile Cicek
Kahraman'in ikinci eseri ise, Dadak’in Ah Gézel istanbul
isimli filmini gérsel bir malzeme ve kavramsal bir kaynak
olarak kullanip, Agnes Varda’nin Agnes’in plajlari ve Derek
Jarman’in Mavi filmlerinden esinle Urettikleri Vortex | isimli
calisma oluyor. Eser, sinemanin yutan, icine ¢eken, girdap-
vari dogasini alana yayilan goérsel akislar halinde, bir
sonsuzluk odasi icinde deneyime aciyor. Girisin merkezinde,
bir akvaryumun icinde konumlanan ve su girdabi yaratan
nesnellesmis bir vorteks, bakislarimizi kendine ceken ve
alanin bicimini bozan bir lens islevi tasiyor.

Duyumsamalar Ureten, sinemaya bu yénlyle bir algi-
deneyim-gerceklik yaratma sanati olarak yaklasan bu
sinematik alanlar, i¢csellik ve dissallik, teknoloji ve doga, temsil
ve gerceklik, zaman ve zamansizlik gibi ikilikler Gzerinden

scene. Vortex |, silently guides the viewer’s attention with
a bank, seemingly transplanted from the movie scene, and
illumination. Notably, it stands apart as the sole artwork
lacking a sound design. Instead, it integrates the ambient
sound of the space, employing it as Background Noises.

The subsequent piece is titled “Cross Section”, a
collaboration between Deniz Tortum and Alican Camci.
Inspired by Tortum’s documentary “Phases of Matter” which
was shot at Cerrahpasa Faculty of Medicine, this artwork
achieves a harmonious fusion between auditory elements
which captivate the observer, and visual elements which use
cinematic flow to an entrancing extent, diffusing through
the entire space. However, this harmony is disrupted when
the flow is abruptly halted, ushering in an eerie atmosphere
that takes hold of the surroundings. The observer is once
again drawn into the narrative as a twinkling overhead
light synchronizes with the florescent lamps in the video.
The liminal state of “Cross Section” thus offers viewers an
opportunity to experiment with dimensional transitions
between cinematic and physical reality.

At the far end of the corridor stands Vortex |, the second
piece by Zeynep Dadak and Cicek Kahraman. This installation
draws from Dadak’s movie, “Invisible to the Eye”, while being
visually and conceptually inspired by Agnes Varda’s “The
Beaches of Agnés” and Derek Jarman’s “Blue”. The piece
immerses the viewer in visual currents that permeate the
environment, allowing the engulfing and vortex-like nature

isleyen kurgulari ile, ic ice gecmis algi katmanlarinin déndsim
yolculuklarini gérinur kilip, deneyime aciyorlar. Buna kurgusal
bir katman olarak da gézlemcinin kendi algisi dahil oluyor.
Eserlerin alanlarina girince, bir yonlyle de kendi algimizin i¢
katmanlarina adim atmis oluyoruz.

Ormanin, sézin, ylzeyin icinden, suya, derinlere, soyut
ve dUlssel bir alana uzanan bu askin sinematik yolculuk,
seyircisini dislnsel ve fiziksel bir deneyimin parcasi olmaya
davet ederken, giinlimiz medya sanatlarinin yitirmekte
oldugu dokusalligi ve zihinsel aktiviteyi muhafaza etme
potansiyeli tasiyan Genisletilmis Sinema akimina giincel ve
dznel bir deneyim alternatifi sunmayir amaclhyor.

Lara Kamhi

of cinema to unfold within an eternity room. Positioned at
the heart of the entrance is a concretized vortex encased in
an aquarium, designed to evoke a sense of whirl. This vortex
operates as a lens, compelling our attention inward and
distorting the spatial dimensions.

These cinematic spaces, designed to evoke sensations and
perceive cinema as an art form encompassing the creation of
perception, experience, and reality; reveal interwoven layers
of perception. They offer opportunities for experimentation
through narratives that work on dichotomies like interiority/
exteriority, technology/nature, representation/reality, and
time/timelessliness. The viewer’s perception becomes an
additional fictional layer within this dynamic. By entering
these artworks’ spaces, the observer delves into the
innermost layers of their perception.

This transcendent cinematic odyssey, stretching from the
depths of the forest, words, and surfaces to an ethereal
realm, beckons the viewer to partake in a reflexive and
tangible encounter. In this endeavor, it aims to materialize
a subjective and contemporary experimental alternative
to the Expanded Cinema genre, harboring the capability to
safeguard textual elements and mental engagement that are
progressively eroding in today’s Media Art.

Lara Kamhi
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PRIZMA EXPANDED: Alginin Poetikasi

ik hareket gergeklik, itk mercek giz. ik koyit cibaz zihin, ilk kurgueu hofiza..
‘Her birimiz hikaye anlaticilanyiz™ diyar John Berger.

Yaratidigindan itiboren sinema, insan nlgl;mm iglwigini taklit eden mekanizmalar Gretmis, kodlann
galigtirdikge de, gézlemciye kendi gorgekligindon kopabilecedi mutlak teslimiyet alanlan sunmustur.
Kithesel alginin clugumunda blyik bir rol oynamig olan bu bOydli mit yaratma arac, insanoglunen
hem clodanhktan kagmak, hem de worb§in anbomlandermak adina teknoloji dzerinden sdrdirdGgd
agkinlik arayisinin son agamalanndan biri olrmastur, Yillar icinde, film izleme denayiminin zomansal
v mekansal boyutu geniglemig, baylelikle genigletilmis poetik deneyimlere de alan agilrmigtir

Prizma Exponded: Alginin Poetikas: sergisi, Og yénetmen ve Og film profesyonelinin sinematik
diimyalann makin iginde denayime déndgtdrdlklen ortok caligmaolanndan oluguyor,

Reha Erdern ile gécbntd yonetmeni Florent Herry, Erderdin ‘Koca Danya’ filminden yola gikarak
gekmis olduklan yeni bir sekans ile deneyimlenebilir ve donglsel bir gosteri kutusu sunuyorlar.

Zoynop Dodok ve kurguou Gigek Kahromon, Dodok'in Ah Gizel istanbul’, Alfred Hitehcoek'un
"Visrtige', Derek Jarman'in ‘Mavi’ ve Agnes Vardarin ‘Agnes’in Plaglan’ filmlerinden horeketle,
sinemanen yutan, icine ceken halini yorattiklan akigkan ve girdapvari yeni kurgular dzerinden
yorumduyorlar.

Daniz Tortum ve ses tosanmes Alican Game, Tortum'un Cerrahpogo Tip Fokiltesi'nde ¢ekmig
aldufju uzun metrajh belgesel filmi ‘Maddenin Hallerinden yola gikarak, filmin kendi kurgusal akisim
makan ile bithnleyen, igine cekerck yobancilagtiran, kendi zomansal boyutuno hapsolmus bir alan
denayimi paylagryoriar,

Didgzel olamn gerceklikle kesigtigi bir dizlermde konumlonan bu eserler, malzeme olorak sinemanin
drindeki termel elementler olan renk, isik, hareket ve sesten yararlonip, en gok da sinematik
gercakligin aluskan dofosin, bkl ve dondsken halini kulloniyorbor. Alginen kurgusal yopising
markezing alan sergl seyircyi sinematik evrenlerin mekan e kesigtif§l bir boyuto dovet ederken,
BOrUyan

Sinematik deneyim genigledikce, alg da genigler mi?

* John Berger, Ve Yazlerimiz, Kalbim, Fotodrafior Kodar Kisa Omini’

Lara Kamhi

PRIZMA EXPANDED: Poetics of Perception

Tha first movement is reality, the first lens is the eye, the first recording device is the mind, the
first editor is memary...

‘o are all storytellers™ soys John Berger.

Since its foundation, cinema hos produced mechanisms which imitate the functioning of human
perception, and while developing its own codes, it has offered observers areas of absolute
surrendaer in which they con break away from their own realities. This magicol myth creation tool,
having ployed a key role in the formation of mass perception, become one of the lost stoges of
the human quest for transcendence through technology 8o as to escope from mundane reality,
and give meaning to its existence. Ower the years, the temporal and spatial dimension of the
movie-viewing experience has expanded, thus giving way to expanded poetic experiences.

Prizma Expanded: Peatics of Perception exhibition consists of the colloborative works of three
filrn directors and three film professionals in which their cinematic worlds are tronsformed into
spatial experiences.

Reha Erdem ond director of photography Florent Herry share an immaersive and eyclical showbox
with a new sequence shot as an extension to their movie entitled 'Big Big World”,

Zoynep Dodok ond film editor Cigek Kohromaon reinterpret cinema’s engulfing and absorbing
nature through thair fluid and vortex-like new fictions inspired by Invisible to the Eye’

(Zeynep Dadok), Vertige' (Alfred Hitcheock), "Blue’ (Derek Jarman), and ‘The Beaches of Agnes’
{Agnes Vardal.

Working with visual materials from Tortum's featurelength documentary ‘Phases of Matter

shat in Cerrahposo Foculty of Medicine, Deniz Torturn and sound designer Alican Goames share an
experientiol space confined in its own temporal dimension. As the piece integrates the
documentary's fictional flow into space, it also alienates the viewer while engrossing them.

Positiened on o plane whare the imoginary intersects with reality, these works of art maoke use of
the essence of cinema and its core elements which are calos, light, mation and sound, as
materials, as well as and above all the transient nature of cinematic reality, and its pliant and
transformative stote. Contered around the fictive structure of perception, the exhibition invites
the sudience te o dimension whare cinematic universes intersect with space. and asks:

As the cinematic experience expands, does perception expand as wall?

* John Barger, ‘And Our Foces, My Heart, Brief as Photos’

Lara Kambhi
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GORSEL-iSITSEL iIMGELERIN POETIKASI

Filmi yasanmis deneyimlerin bir somutlasmasi olarak ele alirsak ve filmi deneyimin deneyimle
ifadesi olarak gorursek (Sobchack 1992, 3), biz izleyiciler kendimizi duygulanimsal olarak
hem perdede hem de perde disinda yapilandirilan yanilsamali alanlar icinde konumlandiririz.
Sinemasal dinyanin yanilsamali alanlari insa edildiginde, duygulanimsal-algisal olarak
deneyimlendiginde ve paylasildiginda, gindelik deneyimlerimizle, 6zellikle de duygu
dinyamizla ic ice gecer. Ekran ve izleyici arasindaki fiziksel karsilasma araciliiyla, gorsel-
isitsel imgelerin tiketimi yoluyla duygular Uretilir. Poiesis terimi, bu gorsel-isitsel imgeleri
‘Uretme’ ve ‘izleme'nin birbirine bagl dogasini yakalar ve dncelikle izleyicinin duygusal
varhgi ve katilimindan ortaya cikar. Gértntilerin tiketimine yonelik yansitici bir yaklasim
benimsenerek yeni deneyim alanlarinin 6nt acilmakta, bu da film izlemede ortak tercihlerin
ve zevklerin olusmasina katkida bulunurken benzerlik duygularinin dolasimini saglamaktadir.
Dolayisiyla, bir ortaya stirme eylemi olarak anlasilan film izleme baglaminda poiesis kavrami,
tUketim adi verilen baska bir Uretim (de Certau 1984, xii) olarak gértlebilir ve doJasi geregi
belirli kilturel, tarihsel ve sosyal baglamlara dayali olan gérsel-isitsel imgelerin kdlturel
tUuketimini anlamak icin degerli bir arac olarak hizmet eder (Kappelhoff 2018, 57). Ancak
gorsel-isitsel imge ile izleyicinin duygusal katilimi ve angajmani arasindaki ic ice gecmis
iliskiyi kabul ettigimizde, sinematik imgeleri disiinme eylemini [Denken der filmischen
Bilder] (Kappelhoff 2018, 7) film izleme poetikasinin bir sonucu olarak dederlendirebiliriz. Bu
kapsamda, muhtelif sinematik modlar, bicimler ve duygular birbirleriyle ve diger filmlerle ic
ice gecerek gorsel-isitsel imgelerin kulturler arasi tiketiminden tiretilen bir deneyimler agi
olusturur.

Michel de Certau 1984
Vivian Sobchack 1992
Hermann Kappelhoff 2018

Nazh Kilerci

POETICS OF AUDIOVISUAL IMAGES

If we consider the film as an embodiment of lived experiences and see film as an expression
of experience by experience (Sobchack 1992, 3), we, the audience, affectively position
ourselves within the illusory spaces structured both on and off the screen. When the illusory
spaces of the cinematic world are constructed, affectively-perceptively experienced, and
shared, they become intertwined with our everyday experiences, particularly with the world
of feelings. Through the physical encounter between the screen and the spectator, feelings
are produced through the consumption of audiovisual images. The term poiesis captures the
interconnected nature of ‘making’ and ‘viewing’ these audiovisual images, primarily emerging
from the affective presence and engagement of the audience. By adopting a reflexive
approach towards the consumption of images, new realms of experience are opened up,
enabling the circulation of feelings of familarity while contributing to formation of shared
preferences and tastes in watching films. Thus, the concept of poiesis in the context of film-
viewing, understood as an act of bringing forth (de Certau 1984, xii), can be regarded as
another production called consumption and serves as a valuable tool for comprehending the
cultural consumption of audiovisual images, which is inherently embedded within specific
cultural, historical, and social contexts (Kappelhoff 2018, 57). Only when we acknowledge
the intertwined relationship between the audiovisual image and the affective participation
and engagement of the audience can we truly consider the act of thinking of filmic images
[Denken der filmischen Bilder] (Kappelhoff 2018, 7) as a result of the poiesis of film-viewing.
Within this framework, various modes, forms, and emotions become intricately intertwined
with one another and with other films, thereby forming a net of experiences derived from the
cross-cultural consumption of audiovisual images.

Michel de Certau 1984
Vivian Sobchack 1992
Hermann Kappelhoff 2018

Nazh Kilerci
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REHA ERDEM +
FLORENT HERRY

‘Koca Dinya’'nin Mimi'sini filmden cadirsak bize neler
soylerdi, merak ettik.. Cagirdik, geldi, soyledi.

What would Mimi from the movie ‘Big Big World'’ tell
us if we were to summon her, we wondered... We did
indeed summon her, she came and told us.
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MiMiRAP, 2023
Karisik Projeksiyon Teknikleri, 7 dakika | Mixed Projection Techniques, 7 minutes

Sozler | Lyrics: Reha Erdem

Muzik Mix ve Ses Tasarimi | Music Mix and Sound Design: Reha Erdem (Nils Frahm + Seftsofi)
Gorluntd Yonetmeni | Cinematographer: Florent Herry

Oyuncu | Actress: Ecem Uzun

Kamera Asistani | Camera Assistant: Seyit Celik | Sibel Kirbiz

DIT: Nastia Boicenco

Ses kayit | Audio recording: Furkan Atl

Isik | Lighting: Ugur Can Dereli

Makyaj | Makeup: Hilya Boyoglu

Dekor | Decor: Sophie Bayraktar

Tesekkdarler | Thanks to:
Omer Atay, Kaan Mestut, Muammer Acar, Yildirim Ozdemir,
Merve Ertan, MUmin Dereli, Serra Kisladere, Kiraz Erdem
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MiMIRAP

1

Gordum, hepinizi gordim!
Yalani gérdim.

Gordum: Yalan soylediniz!
Yuzintzde yalani gérdim.
Ben ylizdmi ormana déndim.
Ve gordim, ylzintzi gérdim.
YuzUntzdeki yalani gérdim.
Gordam.

Ona gorel

2.

Yalan séylediniz!

Her seyden ne cok varmis
Yetmez, yalan séylediniz!
Bagirdim yetmez

Duydum, vurdum

Kactim yetmez

Yalan séylediniz!

Yok anne, adam, teyze, dayi
Cocuklara yalan yok

Yok yalan sdylediniz
Cocuklara yalan soylediniz!

3.
Bu sular, o sehir
Sular sana aldirmaz
Dallar sana aldirmaz
Kuslar aldirmaz sana
diyor orman cini
O zaman dedim, adim MiMil

iste yatagimi sulara serdim

Cukura sen babamsin dedim

Kurda anamsin, kardesimsin dedim
Oyleyse benim imidim nerde dedim?
Sahi tmidim nerde benim?

Umit kime aittir?
Hava, deniz, motor kime aittir?
Ceza kime, suc kime aittir?

Yalan séylediniz!

BUtun cocuklara, butlin agaclara

BUtun bitin bitidn hayvanlara

BUtun yUzdnuzle yalan

BUtun cocuklara yalan sdylediniz
YUzimize bitln bitin koplik koplk
YUzUmazl ormana dondik

Korkmadik, yalniz kaldik, topraga ¢oktik!

4.
ilk yalani kim gérdi?
ilk kim agladi?
ilk kim vurdu?
ik kim kacti?
Eniyisi
Eniyisi
Ben kendim kalktim
Uzandim kendim daldim
ik ben vardim
icime ormanlarin glimbrtisi dolsun
O hep hakli, insan neki temiz olsun!

5.
Yilanin ablasi
Mesenin amcasi
Orlimcegin oglu
Kecinin torunu
Hep beraber bagirdik yGzinize orda:
Cocuklar a¢ degil sevgiye

bu tokluksa
Bacaklarindan hep kan akar

sebep yokluksa
Cocuklar yalniz, cocuklar misafir orda aslinda
Aslinda orasi sehir
Aslinda orda oldu olanlar
Olanlar orda kalir dedi sarkilar

6.
Eniyisi
Eniyisi
Eniyisi
‘Sen cocuk degilsin’ dedi adam
‘En iyisi ¢tk kucaga utanmadan!’
Utanmadan yuzytze
Yapis yapis
Eksi agiz
Odalar 1ssiz
Eller arsiz
Sirtimdaki terli hirsiz
Islik gibi sesiyle tisladu:
‘YazUme bak bacaksiz!’
Yok!
Yok!
Yok!
Yok!
Yalan séylediniz yok!
Cocuklar unutmaz, etlerine kazili
Cocuklar korkusuz, gézlerinde yazili

Biz yGzimizd ormana dondik

Ay1, yildizi ve herkesi orda gordik:
Aslan kiliginda hirlayan bir didisken
Kartal kiliginda haykiran bir agackesen
Baba kiliginda dolasan bir baségretmen
Anne kiliginda kurumus bir cakirdiken
‘Olanlar orda oldu, olanlar orda kalir' dediler,
Sevmeyenler

Ogretenler

Gizleyenler

Gozleyenler

Burda kalmam yoook, dedim

Yok, ben ylUzimU ormana cevirdim.
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Yok yok yok ama
Yizime bakin yok
Korku yok

Kayip yok

Sorgu yok

Aci yok

Yok inanin korku yok
Yalan séylediniz yok!
Korku yok bizde
Artik yok

Yok cocuklarda yok
Korku artik yok.
Ona gore!l
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MiMIRAP

1

I saw it, | saw all of you!

| saw the lie.

| saw it: You lied!

| saw the lie on your faces.

| turned my face to the forest.
And | saw, | saw your faces.

| saw the lie in your faces.

| saw it.

Just so that you know!

2.
You lied!

There apparently were too many of everything.

Not enough, you lied!

| yelled, not enough

| heard, hit

Fled, not enough

You lied!

So called mommy, man, aunt, uncle
No lies to kids

No, you lied

You lied to kids!

3.

These waters, that city

Waters aren't bothered by you

Branches aren’t bothered by you

Birds aren't bothered by you
says the forest jinn

Then | said, my name is MiMil!

There, | laid my bed over the waters
Called the abyss, my father

Called the wolf my mum, my sister
Then where is my hope, | said.
Indeed, where is my hope?

Who owns hope?
Who owns the air, the seq, the bike?
Who owns punishment, who owns crime?

You lied!

To all the kids, to all the trees

To all, all, all the animals

With all your faces, lie

You lied to all the kids

To our faces, wholly, foaming

We turned our faces to the forest

We were not scared, we were left alone,
we fell down on earth!

4,
Who saw the first lie?
Who cried for the first time?
Who hit for the first time?
Who escaped for the first time?
At best
At best
| raised up by myself
I laid, by myself, | dived
| was the first one to arrive
Let the rumble of the forests fill me up
It is always right, what is a human anyway,
why would it be clean!

The serpent’s sister
The oak’s uncle
The spider’s son
The goat’s grandchild
There all-together we yelled at your faces:
Children are not hungry for love
If it is satiety
Blood keeps coming down their legs
If the reason is lack
Children are alone, in fact, children are
guests there
In fact, there, it is the city
All that happened, in fact, happened there
Songs said, what happened stays there

6.
At best

At best

At best

“You are not a kid’, said the man
‘Come then, sit on my lap without shame!’
Without shame, face to face
Sticky
Sour mouth
Rooms are uninhabited
Hands are impudent
Sweaty thief on my back
Sizzled with his whistle-like voice:
‘Look at my face kiddy!
Nol!
Nol!

Nol!

Nol!

You lied to me, no!
Children don't forget, it is engraved on their skin
Children are fearless, it is written in their eyes

We turned our faces to the mountain
There we saw the moon, the star and everyone:
A quarrelsome snarling under the guise of a lion
A woodcutter yelling under the guise of an eagle
A headmaster wondering around under the
guise of the father
An Eryngo under the guise of the mother,
all dried out
‘What happened, happened there and stays
there’ they said,
Those who don't love
Those who teach
Those who hide
Those who watch over
| won't stay here, nooo, | said
No, | turned my face to the forest.

7

No no no, but

Look at my face, no

No fear

No loss

No interrogation

No pain

No, believe me, there is no fear
You lied, no!

We have no fear

Not anymore

No, children don't have it, no
There is no longer fear.
Beware!









ZEYNEP DADAK +
CiCEK KAHRAMAN
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VORTEX Il, 2023
Karisik Medya, Yerlestirme | Mixed Media, Installation

Kurgu | Editing: Nihan Isik
Muzik | Music: Erdem Helvacioglu
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KESIiT | CROSS SECTION, 2023

iki Kanal Video Projeksiyon, LED Aydinlatma
Two Channel Video Projection + LED Light
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VORTEX |, 2023

Karisik Medya, Yerlestirme | Mixed Media, Installation

Kurgu | Editing: Nihan Isik
Tesekkurler | Thanks to: 1000 Volt
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LARA KAMHi

1987 istanbul dogumlu Lara Kamhi, Sorbonne Nouvelle Paris-Ill Universitesinde
Tiyatro Calismalari Balimi ve Paris Amerikan Universitesi'nde Fransiz Yeni Dalgasi
Uzerine yogunlasarak, Film Calismalari Bolimd'nde egitim aldi. Ardindan istanbul Bilgi
Universitesi Sinema ve Televizyon egitimini yan dal olarak okudugu Gérsel iletisim
Tasarimi ile tamamlayip, yiksek onur derecesi ile mezun oldu. Berklee College of Music'te
bir dénem Jazz, The London Music School'da ileri ses mihendisligi ve now.here’de analog
film konusunda dersler aldi. Yiksek 6grenimini 2013'te Slade School of Fine Art'ta (UCL)
dereceyle tamamlayan sanatci-kdratér; mekdna 6zgd, sarmal ve sinematik yaklasimlara
odaklanan dokuz bélimden olusan bir sergi serisi gerceklestirdigi Prizmaspace adl
bagimsiz sanat inisiyatifinin de kurucu ortakhidini ve yoneticiligini dstlendi. 2017'de ilk
uzun metrajli senaryosu, Utah ABD'deki Sundance Scriptwriter's Lab'de 6n elemeyi gecti.
Ayni yil film, sanat ve psikoloji dergileri PsikeSinema ve Psikeart'ta yazmaya basladi.
Her iki dergiye de yari zamanlh gérsel icerik ve kapak editért olarak katkida bulunmaya
devam ediyor. Kamhi, ulusal ve uluslararasi galerilerde, muzelerde, festivallerde ve
kamusal alanlarda ¢alismalarini sergiliyor. Kariyeri boyunca cok sayida deneysel video
ve film calismasi gerceklestiren Kambhi, bir yandan tiyatro, konser ve etkinlikler icin
gorsel, sahne ve isik tasarimcisi olarak calismakta, yogunluklu olarak da muzik video
yonetmenligi yapmaktadir ve bu alandaki calismalari ile pek cok uluslararasi édul
kazanmistir.

/
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Born in 1987 in Istanbul, Lara Kamhi studied Theatrical Studies at New Sorbonne

University Paris-Ill and Film Studies with a concentration in French New Wave at
American University of Paris. She then pursued her education at Istanbul Bilgi University’s Film and Television department with a
minor in Visual Communication Design and graduated with a high honors degree in 2011. She took jazz courses at Berklee College
of Music, advanced sound engineering courses at The London Music School, and analogue filmmaking courses at now.here. In
2013, she completed her MFA degree at Slade School of Fine Art (UCL) with Merit and the Julian Sullivan Award for achievement
in Fine Art Media. The artist-curator co-founded and managed Prizmaspace, an independent art initiative, where she curated a
series of nine exhibitions focusing on site-specific, immersive and cinematic artworks. In 2017, her first feature length screenplay
was pre-selected at Sundance Scriptwriter’s Lab, UTAH/USA. During the same year, she began writing for the art and psychology
magazines, PsikeSinema and Psikeart, and continues to contribute to both magazines as part-time visual content and cover
editor. Kamhi’s works have been displayed at national and international galleries, museums, festivals and public spaces since
2009. Throughout her career, Kamhi has created numerous experimental videos and films, and worked as visual, stage and
lighting designer for plays, concerts and events while also working as an internationally awarded music video director.

PRIZMA EXPANDED

Sanater ve yoénetmen Lara Kamhi'nin ‘Genisletilmis Sinema'yl buttnutyle irdelemek adina kurdugu bagimsiz sanat inisiyatifi
Prizma; sanatcilar ve sinemacilarla isbirligi yaparak genisletilmis sinematik diyaloglari ortaya koyuyor. Sosyal medya, kapsayici
deneyimlersunanteknolojiler ve interaktif hikaye anlaticih§igibiiletisim aglarinin dnerdidi yeni disiinme bicimlerininfarkindahiyla,
genisletilmis sinematik sanat formlarini arastiriyor. Prizma, 2014-2016 yillari arasinda Beyoglu Siraselvilerde Prizmaspace adiyla
fiziksel bir sergi mekéani olarak aktif olmus ve bugin de ‘Prizma Expanded’ olarak cesitli sanat kurumlari ve olusumlarla isbirligi
yaparak Genisletilmis Sinema alanina yeni yaklasimlar sunmaya devam etmektedir.

Prizma is an independent art initiative created by artist and filmmaker Lara Kamhi in order to investigate Expanded Cinema in
its entirety. Collaborating and creating extended dialogues with artists and filmmakers, Prizma explores expanded cinematic art
forms with the awareness of new ways of thinking suggested by technological communication networks such as Social Media,
Immersive Environments and In Real Life Storytelling. Researching the virtual nature of reality and the realism of virtuality through
the history of our gaze and the moving image, it aspires to formulate new approaches to contemporary cinematic artworks and
widen the discussion in accordance to our changing ways of seeing.
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REHA ERDEM

Istanbul'da dogdu. Galatasaray Lisesi ve Bogazici Universitesi'nden sonra Paris
8 Universitesinde Sinema ve Plastik Sanatlar egitimi aldi. ilk uzun filmi ‘A Ay’
1989 yilinda bir Tirk-Fransiz ortak yapimi olarak cekti. 1992'de istanbul Devlet
Tiyatrolarinda Jean Genet'nin ‘Hizmetciler'ini sahneledi. 1999'da ‘Kac Para Kac'i,
2004'de Turk-Fransiz ortak yapimciligiyla ‘Korkuyorum Anne'yi, 2006'da ‘Bes
Vakit'i cekti. Ardindan sirasiyla Turk-Yunan-Bulgar ortak yapimi olan iki filmi,
2008de ‘Hayat Var'i, 2009'da ‘Kosmos'u gerceklestirdi. 2012'de Jin'i, 2013'de bir
Turk-Fransiz-Alman ortak yapimi olarak ‘Sarki Séyleyen Kadinlar'i cekti. ‘Koca
Dunya'yr 2016'da, bir pandemi dénemi filmi olan ‘Seni Buldum Ya'yi 2020'de
gerceklestirdi. Yeni filmi ‘Neandria’ ise son yapim asamasinda. Yonetmen Deniz
Tortum’la ortak ¢alismalari ‘Flux’ ise devam etmekte.

Born in Istanbul Reha Erdem studied Cinema and Plastic Arts at Paris VIl
University, after completing his education at Galatasaray High School and
Bogazici University, and went on to direct and stage several other productions,
including Jean Genet’s The Maids at Istanbul State Theatres in 1992. He then
pursued his filmmaking career with films such as * Kac Para Ka¢’ (Run For Money)
in 1999 and " Korkuyorum Anne’ (Mommy, I'm Scared’) in 2004, co-produced
with France, " Bes Vakit’ (Times and Winds) in 2006, " Hayat Var’ (My Only Sunshine) in 2008 and “ Kosmos’ (Cosmos)
in 2009 as co-productions with Bulgaria and Greece, and "Jin’ (Jin) in 2012. In 2013, he released " Sarki Séyleyen
Kadinlar’ (Singing Women) as a French and German co-production. More recently, he directed " Koca Dinya’ (Big Big
World) in 2016, and " Seni Buldum Ya’ (Hey There!), during the pandemic in 2020, and is currently finalizing his new
feature-length film * Neandria’. He is also working on " Flux’, a project co-produced with director Deniz Tortum.

FLORENT HERRY

Florent Herry (SBC) 1963 dogumlu bir Fransiz gorinti yonetmenidir. IAD — Institut
des Arts de Diffusion—"dan mezun oldu ve ilk sinematografi deneyimini Paris Film
Festivali Juri Ozel Odulu sahibi ‘André le magnifique’ filmi ile yapti. 1998 yilinda
Turkiye'nin en énemli yénetmenlerinden Reha Erdem’in 73. Yabanci Dilde En lyi
Film Akademi Odili'ne Tirkiye'nin resmi basvurusu olan uzun metrajli filmi ‘Kac
Para Kac'ta gorintl yonetmeni olarak basladi. O zamandan beri Herry, Reha
Erdem’in yonettigi tum filmlerde calismaya devam etti ve hepsine dinyanin dért
bir yanindaki 6nemli festivallerde bircok 6dul kazandiran rafine ve karmasik bir
gorsel stil sagladi. ‘Bes Vakit’ (2006) ve ‘Hayat Var (2008) filmleriyle Sinema
Elestirmenleri Dernegi SIYAD'dan en iyi gérintli ydnetmeni &dilinG kazandi.
Berlin Uluslararasi Film Festivali 2009 Panorama béliminde promiyeri yapilan
‘Kosmos' (2009) filmi ile Antalya Film Festivalinde Altin Portakal Oduli'nd
kazandi. Prémiyeri Berlin Uluslararasi Film Festivalinde yapilan Jin” filmiyle
Briksel Uluslararasi Film Festivali Cinelab Oddillerinde (2013) onurlandirildi.
Florent Herry, Venedik Film Festivali Orizzonti Kategorisinde juri 6zel 6ddlind
kazanan ‘Koca Dinya’ (2016) filmiyle, Adana Altin Koza Film Festivalinde ‘En
lyi Géruntl Yonetmeni Odalind’ aldi. Ayrica cogunlukla France 2 icin hazirlanan
belgesel serisi ‘En Terre Inconnue'de belgesel film yapimcisi Pierre Stine ile calisti.

Florent Herry (SBC) is a French cinematographer who was born in 1963. He graduated from IAD - Institut des Arts
de Diffusion, and produced his first cinematographic work *André le magnifique’ which received the Jury Special
Award at Paris Film Festival. In 1998, he worked as the cinematographer of Reha Erdem, for his feature-length film
"Kag Para Kag¢’ Kag’ (Run For Money), which was Turkey'’s official submission to the 73rd Academy Awards for Best
Foreign Language film. Since then, Herry has continued to work on all of Erdem’s films, imbuing them with a refined
and complex visual style that has earned them numerous awards at prestigious festivals worldwide. He has been
recognized as the Best Cinematographer by the Turkish Film Critics Association (SIYAD), for the films " Bes Vakit’
(Times and Winds, 2006) and " Hayat Var’ (My Only Sunshine, 2008). His work on ~Kosmos’ (Cosmos, 2009) which
premiered in the Panorama category at Berlin International Film Festival earned him a Golden Orange at the Antalya
Film Festival. Herry also won the Cinelab Awards at Brussels International for ~Jin’ (Jin, 2013). In addition, he has
collaborated with filmmaker Pierre Stine on the documentary series “En Terre Inconnue” for France 2. Most recently,
Herry received the Best Cinematographer Award at the Adana Golden Boll Film Festival for his work on *Koca Dinya’
(Big Big World, 2016), which was awarded the Jury Special Award at Venice Film Festival, in the Orizzonti category.
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ZEYNEP DADAK

Akademisyen ve film yapimcisi olan Zeynep Dadak, NYU Tisch School of the Arts
Sinema Calismalari Bélimi'nden doktora derecesine sahiptir. ilk uzun metrajli
filmi ‘Mavi Dalga’ (2013) uluslararasi prémiyerini 64. Berlin Film Festivalinde
yapmis, Turkiye'de ve yurt disinda bircok odtller kazanmistir. Filmleri, ikinci uzun
metraj filmi ‘Ah Gézel istanbul’ (2020) da dahil olmak tizere Rotterdam, Sheffield,
Dokufest, San Francisco ve Jeonju gibi prestijli film festivallerinde gosterildi.
2018 yilinda Berlinde Medienboard Artist in Residence’a ve 2019 yilinda Berlin
Senatosu Weltoffennes Programi'na secildi. 2021'de cevrimici bir platform icin
‘Terapist’ adl bir mini dizi yonetti. Zeynep Dadak, diinya capinda film dersleri ve
atdlyeler vermeye devam ediyor. Halen Berlin ve istanbul'da yasiyor ve ‘Electric
Sleep’ adl bir bilim kurgu filmi Gzerinde calisiyor. ‘Bir Maudlin Sinemast: Turkiye'de
Arabesk Film ve Kultur baslikli tezi kendisinin, film turleri, ulusétesi sinemalar,
kent kultary, film ve diger sanatlar Gzerine ilgi alanlarini yansitiyor. Dadak, NYU
Berlin'de sinema dersleri veriyor.

Zeynep Dadak holds a PhD from the Cinema Studies Department at NYU Tisch
School of the Arts. Her debut feature film Mavi Dalga (The Blue Wave, 2013),
co-directed by Merve Kayan, had its international premiere at the 64th Berlin
Film Festival, receiving many awards in and outside Turkey. Her films including her feature length documentary Ah
Goézel istanbul (Invisible to the Eye, 2020) were screened at prestigious film festivals such as Rotterdam, Sheffield,
AFl and Dokufest. Zeynep Dadak was selected for the Medienboard Artist in Residence in Berlin in 2018 and Berlin
Senate Fellowship in 2019. She directed a mini-series called Terapist (The Therapist) for the online platform GAIN in
2021. Currently, Zeynep teaches film at Istanbul Kadir Has University and NYU Berlin; she works as a consultant and
tutor for Berlinale Co-Production Market and Torino Film Lab. Based in Berlin and Istanbul, she is working on her new
feature film, Electric Sleep.

CiCEK KAHRAMAN

Aralarinda ‘Kiz Kardesler’, ‘Anons’, ‘Mavi Dalga’ ve ‘Bizim BUyUk Caresizligimiz'in
de bulundugu 30a yakin filmde kurgucu olarak imzasi bulunan 6dulla kurgucu
Cicek Kahraman, ayni zamanda bir video sanatcisi. Lisans ve ylUksek lisans
seviyesinde sinema dersleri de veren sanatci, Uretimlerine Berlin ve istanbul
arasinda devam ediyor. islerinde toplumsal cinsiyet ve temsil lizerine odaklanan
Kahraman, buluntu gérintd ile calisiyor. 2015'de Salt'ta, !f istanbul binyesinde
sergilenen ‘BUtdn Mahalleli Duysun’ adli video yerlestirmesinden sonra, 2016'da
‘Tipik Bir Orta Saha Mducadelesi Seklinde Gecen Karsilasma' isimli karma
sergisinde 2ilerilgeri’ adli videosu ile yer aldi. Sinema tzerine yazilari da bulunan
Cicek Kahraman'in, Bogazici Universitesinden Sosyoloji lisansi ve Boston
Universitesinden Sinema-TV yiiksek lisansi bulunuyor. KUDANIn (Kurgucular
Dayanismasi) kurucu Uyelerinden olan Kahraman, Susma Bitsin platformunda
da aktif olarak calisiyor.

The award-winning editor Cicek Kahraman has worked on approximately
thirty films, including “Kiz Kardesler’ (A Tale of Three Sisters), "Anons’ (The
Announcement), *Mavi Dalga’ (The Blue Wave) and " Bizim Blylk Caresizligimiz’
(Our Grand Despair). She has also worked as a video artist, and teaches
undergraduate and Master’s level cinema courses, while continuing to work in Berlin and Istanbul. Focusing on gender
and representation in her art, Kahraman works with found visuals. In 2015, she showcased her video installation
' Biutin Mahalleli Duysun’ at Salt as part of If istanbul Festival. In 2016, she participated in the group exhibition
" Tipik Bir Orta Saha Mdcadelesi Seklinde Gecen Karsilasma’ with her video " 2ilerilgeri’. In addition to her artistic
work, Cicek Kahraman has written about cinema. She completed her undergraduate studies in the Department of
Sociology at Bogazici University, and holds a Master’s Degree in Cinema-TV at Boston University. Kahraman is one of
the co-founding members of Editors Solidary (KUDA), and is also active in the Susma Bitsin platform.
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DENIiZ TORTUM

Deniz Tortum, 1989 istanbul dogumlu. Filmleri ve medya calismalari Venedik Film
Festivali, SXSW, IFFR, IDFA, Hot Docs ve Dokufest déhil olmak tzere pek cok
festivalde yer aldi. 2019'da Filmmaker Magazine tarafindan ‘Bagimsiz Sinema’nin
25 Yeni YUzl arasinda gdsterildi. Uzun metraj belgeseli ‘Maddenin Halleri’, dinya
promiyerini Ocak 2020'de Rotterdam Film Festivali'nin Bright Future boliminde
yapti ve Antalya ve istanbul Film Festivallerinde ‘En lyi Belgesel 6dulind
kazandi. Kathryn Hamilton ile birlikte yonettikleri en son kisa filmi ‘Our Ark/,
Kasim 2021'de IDFAda dinya prémiyerini yapti ve istanbul Film Festivali'nde En
lyi Kisa Film 6dalint kazandi. Su siralar Institute of Time'in yapimcihigini yaptigi
sanal gerceklik filmi ‘Shadowtime’ ve Reha Erdem ile ortak projeleri ‘Flux’ Gzerine
calisiyor.

Deniz Tortum was born in 1989 in Istanbul. His films and media works have been
screened in various festivals, including Venice Film Festival, SXSW, IFFR, IDFA,
Hot Docs and Dokufest. In 2019, he was selected among the ~25 New Faces of
Independent Cinema’ by Filmmaker Magazine. His feature-length documentary
"Maddenin Halleri’ (Phases of Matter) premiered internationally in January
2020 at Rotterdam Film Festival, Bright Future category, and received The Best
Documentary Award in Antalya and [stanbul Film Festivals. His latest short film, * Our Ark,’ co-produced with Kathryn
Hamilton, premiered internationally in November 2021 at IDFA, and received The Best Short Film Award at Istanbul
Film Festival. He is currently working on ~ Shadowtime’, the virtual reality film produced by the Institute of Time, and
" Flux’, co-produced with Reha Erdem.

ALICAN CAMCI

Konser mizidi ve ses enstalasyonu islerinin yani sirq, film, dans ve yeni medya
gibi mecralar icin mizik ve ses dizayni yapiyor. Yakin zamandaki calismalari ses
ortamininbelgesel niteligini arastirma dzerine kuruludur. Bu durumu saha kayitlari,
roportajlar, bulunan sesler ve giindelik nesneleri canli performans ile iliskiye
sokarak incelemektedir. Sikago Universitesi ve Johns Hopkins Universitesi'nin
Peabody Konservatuari’nda egitim goéren Alican, Carleton College'da bestecilik
ve elektronik muzik dersleri veriyor.

He has a background in producing music and sound design for a range
of mediums, including film, dance, new media, concert music and sound
installations. Recently, he has focused on exploring the documentary qualities
of the soundscape, investigating its potential by incorporating field recordings,
interviews, found sounds, and everyday objects into live performance. Alican
completed his studies at both Chicago University and Johns Hopkins University
Peabody Conservatory. He now shares his expertise by teaching courses in
composing and electronic music at Carleton College.
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