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Resim ve Heykel Mlzeleri Dernegi olarak 41. Ginimuiz Sanatcilari Sergisi'ni
gerceklestirmenin gururunu yasiyoruz.

Glnimuz Sanateilari Sergileri’'nin Glkemiz sanatinin gelisimindeki rolint her gecen
glin daha net bir sekilde goérebiliyoruz. Bugin gérsel sanatlar dinyamizda varlik
gosteren ve 6nde gelen bircok sanat¢inin sergilerimizde yapitlarini géstermis
olmalari bizi sevindiren bir gercek.

Bircok 6grenci, sanatei ve klratér, ortak calismalari sonucunda bu sergileri
gerceklestirdiler. Ortak calismanin getirdigi sorumluluk ve yaklasimla bu uzun
soluklu sergilerin bir parcasi oldular. Juri Gyelerimizin katkilariyla secilen eserler,
kUrator ve sanatecilarimizin ortak calismalariyla sanatseverlere sunuldu. Bu slrecte
en bUyik amacimiz gen¢ sanatcilarimizin ve 6grencilerimizin gelisimine destek
olabilmektir. Gen¢ sanateilarimizi sanatseverlerle bulusturmak ise dnem verdigimiz
diger bir konu. Resim ve Heykel Mlzeleri Dernegdi baslangicindan buglne kadar bu
amagclarla yoluna devam etti ve edecektir.

GUnUmuUz Sanatcilari Sergisi'ni yillardir dizenleyen Akbank’a ve bu sergilere
kapilarint acan Akbank Sanat'a tesekkir ederiz. Sergi jurisine ve kUratérimuze
de ayrica tesekkdir borcluyuz. Yarismaya katilan, yapitlari sergilenen ve 6dil alan
sanatcilari ise yUrekten kutluyoruz.

GUnumuz Sanatcilari Sergilerinin daha uzun yillar devam etmesi en blyuUdk
temennimiz.

Leyla Belli
Resim ve Heykel Mizeleri Dernegi Baskani

As the Painting and Sculpture Museums Association, we are proud to have realized
the 41°t Contemporary Artists Prize Exhibition.

The role played by the Contemporary Artists Prize Exhibitions in the development
of art in our country has become more evident with each passing day. We are
delighted by the fact that a great number of prominent artists who have a
presence in the world of visual arts in our country, had previously participated in our
exhibitions with their works.

Numerous students, artists and curators were involved in the creation of these
exhibitions through a process of collaborative work. Heedful of the responsibility
and the particular approach required for collaborative work, they became part of
these long-lasting series of exhibitions. Through the joint efforts of our curators
and artists, the artworks selected by the contributions of our jury members were
presented to the lovers of art. Our principal goal in this process is to provide support
to the development of our young artists and students. Another issue that we attach
importance to is allowing the young artists to present their works to the lovers of
art. Since its inauguration, the Painting and Sculpture Museums Association has
been and will continue to tread the path of upholding these principles.

We would like to extend our gratitude to Akbank for organizing the Contemporary
Artists Prize Exhibition for years, and to Akbank Sanat for hosting it. We also owe
thanks to the selection committee of the exhibition, and to our curator. And we
wholeheartedly congratulate the artists who have participated in the competition,
exhibited their works and received a prize.

Our greatest wish is for the Contemporary Artists Prize Exhibitions to continue for
many years to come.

Leyla Belli

Director of Painting and Sculpture Museums Association



Huzur, Mutluluk ve Sevinci Bulma Yolunda
Bir Spinoza Onerisi: “CONATUS”

Cagdas Turk sanatinin belirleyici dinamiklerinden biri olan
Akbank 41. Ginimiz Sanateilart Oduld Sergisi’nin bu yilki
temasini saptarken, gerek basvuru yapacak sanatcilari
gerekse sanat sever kitleyi tetikleyebilecek, onlarda
heyecan uyandiracak ve insanlidin icinden gectigi su zor
slreclere dair umut ve mutluluk cagrisi yapabilecek bir
temanin ne olabilecegdi Uzerinde dUstnlrken, 17. ylzyil
Hollanda Aydinlanma Cadi'nin en radikal felsefecisi
olan Baruch Spinoza’nin (1632-1677) “Conatus” kavrami
kacinilmaz bir ¢6zim Onerisi olarak belirdi.! 40 yas alti
adaylara acik ve goérece kisa bir streyi kapsayan bu acik
cadriya basvuranlardan bu denli kapsamli bir kavrami
icsellestirmelerini ve ona goére yapit énermelerini beklemenin
zorlugunun da farkindaydik.

Yine de toplam 1.020 basvuruyu distnince kavramin genel
bir enerji yarattigi ortaya cikiyordu. ilk asamada 350 yapit
ikinci oylamaya kaldi. Bu asamada sergiye girecek nihai
yapitlari kararlastirmak tGzere tim juri Gyeleri ikinci kez
toplandi. Her bir isin kavramsal arka plani, anlatim dilindeki
yetkinligi ile malzeme ve icerik tutarlihdr arasindaki iliski tek
tek tartisildi. Son derece verimli ve demokratik gecen bu nihai
degerlendirmenin ardindan, sergiye secilen 19 sanatc¢inin
yapitlarindaki demeclerine bakinca verili kavramin onlari
ne kadar tetikledigini de fark etmis olduk. Secim sitrecinde
serginin geneline yayilacak bir yaklasim cesitliligini
onceledik. Sanatcilari belirlerken onlarin 6zgecmislerine
ve nereden basvurduklarina bakmak éncelikli hedefimiz
degildi. Bu anlamda sehircilik Gstinligu kurmak ya da tasra
duygusalhigina kapilmak gibi bir kaygimiz olmadi. Tersine
sanatcilarin 6zgecmislerine secimler kesinlestikten sonra
bakmayi yegledik. Resimden fotografa, performanstan
video-filme ve Uc¢ boyutlu ifade bicimlerine kadar uzanan
yapitlar Giniimiz Sanateilari sergilerinin yenilikei, sinir dtesi
ve alternatif egilimleri destekleyen geleneginin devam ettigini
gosteriyor.

t Katalog metni yazmaya basladigimda ve epeyce yol aldigimda,
sanatcilarin yarismaya basvuru sireci devam ediyordu. Dolayisiyla ana
metne sergiye secilen sanatcilarin yapitlarina yoénelik yorumlarin da
eklendigi bir metin yazmak zaman yetersizligi acisindan imkansizdi.

O ylzden secilen sanatcilarin yapitlarina iliskin gérisleri katalogdaki
profil sayfalarinda kullanarak bu acigi telafi etme yolunu sectik.

Bir serginin cadri metnini felsefe tarihinin en radikal ismine
atfetmenin temel nedenleri arasinda, belirlenen kavram
vesilesiyle hem Spinoza'yr anlamaya calismak hem de
felsefe ve sanat arasindaki iliskiyi yeniden sorgulamak
geliyordu. Onun bu metne sigmayacak derinlikteki felsefi
bakisini, Cemal Bali Akal, Tirker Armaner, Eylem Canaslan,
Gaye Cankaya Eksen ve Sinan Erk gibi alaninda uzman
disUnurlerin katilacagi ve sergi paralelinde dizenlenecek
olan panellerle zenginlestirmeye calisan bu yilki GUnimuz
Sanatcilari sergisi, hem katilimci sanatcilari hem de
sanatsever kitleyi Spinoza’'nin bayalt dinyasini kesfetmeye
davet ediyor. Sanati felsefenin gézinden degerlendirmenin
olanaklarini sorguluyor.

Felsefenin sanatla iliskisini sorgularken bir distince biciminin
sanatsal bir ifadeye nasil evrilecedi ilk akla gelen sorulardan
biridir. 1970’lerde Bati diinyasinda yeni dénidstmlere yol acan
Kavramsal Sanat’in temel meselesi de buydu? Kavramsal
sanat batlnlyle kuramsal bir etkinlik ve metinsel bir Gretimle
yetiniyordu. Metinsel bir hammaddeyi gorsellestirmeyi birincil
hedef almasiyla buglnku felsefe, disince ve arastirma
bazli sanat egilimlerinin timUndn kavramsal oldudu iddia
edilebilir. Peki Spinoza felsefesinin sanatsal bir uzantisi
olabilecegini iddia etmek pek mi zorlama olur? Hasbelkader
Spinoza okumalarim durumun bdéyle olmadigini gdsteriyordu.
Ona goére, bir cicek bir madde yikleminin kipiyse (durum),
cicekle ilgili bir siir de distince yikleminin kipidir. Ornegin
klratdr Pontus Hulten'in (1924-2006) “Vermeer ve Spinoza”
adli arastirmasindaki saptamalar felsefe ve sanat arasindaki
geciskenligi daha da somutlastirir. Hulten 17. yizyil
Hollanda’sinda yasamis biri ressam 6buri felsefeci bu iki
figur arasindaki baglantisalligi séyle kuruyor: Vermeer'in
(1632-1675) resimdeki coskun fantastik panteizm ile
sonsuzluk fikri rasyonalizmden kaynaklaniyor. Rasyonalizm
olgusu ise Spinoza'nin “zihinsel Tanri” sevgisinde ve
matematiksel panteizminde mutlak doruk noktasina ulasiyor.
Vermeer'in resminde iyilik ve kotllik sorunsaliyla ilgilendigini
dlsUndurecek hicbir sey yoktur ve onun insanlara karsi tavri
tarafsiz bir gézlemci tavriyken, Spinoza da distincelerinde
ahlaksal deder yargilarini dikkate almiyor ve asla ahlaki bir
catismayi ortaya koyan motifler secmiyor.2 Yani Spinoza'nin
felsefede yaptigi seyi Vermeer resimde yapiyor.

2 Detayh okuma icin t_)k. Pontus Hulten, “Vermeer ve Spinza”, (Cev. inci
Uysal), Norgunk Yay.,, Istanbul, 2012.

Spinoza’s Prescription for Attaining Peace,
Happiness, and Joy: “CONATUS”

While we were contemplating the theme of the 415t Akbank
Contemporary Artists’ Awards, a pivotal dynamic in
contemporary Turkish art, capable of igniting the passion
of both art enthusiasts and artists and evoking a sense of
hope and happiness during these trying times for humanity,
the concept of “Conatus”, as formulated by the most radical
philosopher of the 17t century Dutch Enlightenment, Baruch
Spinoza (1632-1677), emerged as an inevitable choice?

We were aware of the challenges inherent in expecting our
applicants -artists under 40s- for this open call, which had a
relatively short application period, to interiorize the concept,
and produce artworks aligned with it.

Having received a total of 1,020 applications, it is evident
that the concept ignited a great deal of enthusiasm. Only
350 artworks progressed to the 2™ selection phase. All jury
members then convened to finalize the artworks for the
exhibition. They delved into the conceptual underpinnings of
each piece, assessed their narrative prowess, and evaluated
the coherence between the materials used and the content
conveyed. The passion the selected concept had ignited in
the 19 finalists became apparent when we reviewed their
statements during a highly democratic final evaluation
phase, grounded in a multitude of perspectives that
subsequently permeated the entire exhibition.

Throughout the evaluation phase, our priority wasn't to
take into account the CVs and locations of these artists.
We neither aimed to prioritize urban artists over rural ones,
nor did we wish to be entangled up in rural sentimentality.
We chose to review the artists’ CVs only after the final
evaluation.

The selected artworks, encompassing mediums from
painting to photography, performance to video-film, and

The application period for artists was still ongoing when | began drafting
this catalogue text, and made good progress on it. For this reason, | didn't
have sufficient time to create a new revised text that would incorporate
comments about the selected artworks. As a result, we made the decision
to provide remarks on the selected artists’ artworks in their profile pages
in the catalogue.

3D expressions, highlight that the innovative, avant-garde,
and alternative inclinations of the Contemporary Artists’
exhibitions remain vibrantly alive.

Allocating the theme of an exhibition call to one of the
most radical figures in the history of philosophy had a
dual purpose: first, to delve into Spinoza’s perspectives in
relation to the chosen concept, and second, to reexamine
the interplay between philosophy and art. This year’s
Contemporary Artists Exhibition, which will enhance our
comprehension of his philosophical insights beyond the
confines of this text, is set to feature panels organized
with accomplished thinkers like Cemal Bali Akal, Turker
Armaner, Eylem Canaslan, Gaye Cankaya Eksen and Sinan
Erk as side events to the exhibition. This occasion beckons
both participating artists and art enthusiasts to embark on
an exploration of Spinoza’s captivating realm, offering us
opportunities to contemplate art through the philosophical
lens.

When examining the relationship between philosophy and
art, one of the initial queries that arises is how a form of
thought transforms into an artistic expression. Was this the
fundamental concern of Conceptual Art, which ushered in
novel transformations in the Western world during the 1970s?
Conceptual Art retained its conceptual nature, manifesting
as textual production. It's fitting to assert that today’s
artistic inclinations grounded in philosophy, contemplation,
and research all sustain their conceptual nature, prioritizing
the visualization of textual source materials. Can it be
argued that Spinoza’s philosophy could align with artistic
expression? My sporadic readings of Spinoza suggest the
opposite. According to him, if a flower is the mode of the
material predicate, a poem about said flower is a mode of
thought. For instance, the insights gleaned from curator
Pontus Hulten's (1924-2006) research titled “Vermeer and
Spinoza” further solidify the interconnectedness between
philosophy and art. Hulten draws a link between these two
figures -one a painter, the other a philosopher- both of whom
lived in 17" century Holland. He asserts that Vermeer's (1632-
1675) vibrant and fantastical pantheism in painting, as well
as his concept of eternity, stemmed from rationalism. This
rationalism culminated in Spinoza’s “mental God” love, and
mathematical pantheism. Vermeer’s paintings do not overtly
delve into the realm of good and evil, and his perspective



Neden Spinoza, Neden Conatus?

Duslncesinin insanlar tarafindan her daim sevilmedigini hic
unutmamak icin, aykirt gérislerinden dolayi bicak saldirisina
ugradiginda yirtilmis paltosunu bir sembol olarak saklayan,
parayi ya da diger seyleri yalnizca yasamini ve saghgini
koruyacak kadar isteyen, zevklerimizden yalniz sagligimizi
koruyacak kadar yararlanmamizi éneren, egitim icin bir
ogretmenin 6grencilerinden para almamasi gerektigini,
aksine onlara para vermesi gerektigine inandigindan cebi her
zaman delik desik olan bir filozoftan bahsediyoruz?

Yahudi bir aileden gelen Spinoza 17. ylzyilda topu topu 45
yillik 8mrinde felsefe tarihinde blyUk bir déntsime neden
olmustu. Seyh Bedrettin'i, Mevlana'yi, Maimoniders'i, ibn-i
Rist’y, ibn-i Sina'yl, Farabi'yi ve elbette Antik Yunan'in
disince modellerini biliyordu. Onerdigi Kozmik Tanri
anlayisinin, (Tanri ve dinyanin tek ve ayni gerceklik oldugu)
Hint felsefesindeki Upanisad’lara (MO 8. yizyila dayanan
eski metinler) ve tasavvuf felsefesinin 6zU olan “vahdet-i
viicud’u cagristirmasiyla islam felsefesi icin hic de uzak bir
isim degildi* En iyi yonetimin bireylerin disinme 6zgurligine
tamamiyla saygi goésteren bir yénetim oldugunu akilci bir
bicimde 6nermekle tim zamanlar icin gecerli ve ihtiyac
duyulan bir model éneriyordu bizlere. Bunun i¢cin bitin
inanc sistemlerini tek tek sorguluyordu. Dinlerin dikte ettigi
insandan Ustan bir tanri fikri yerine insanla 6zdes, somut
bir tanri fikrine yaklasmisti. Mimkan olan en iyi kamusal
oérgutlenmenin, herkese inanma, disinme ve kendini ifade
etme 6zglrldgul taniyan bir érgltlenme oldugunda israr
ediyordu. Haklar artik her bir bireyin glicti ve tamahina gére
degil, herkesin ortak kudreti ve iradesine gore belirlenmeliydi.
Ve soyle diyordu, sadece korkuya dayanmamasi, bir rejimin
kalici olmasi icin elzemdir.® Spinoza, herkesin bu birligi
kavradiginda mutluluk ve sevince erisebilecegdine inaniyordu.
“Etika”® adli ¢1gir acici yapitinin asil sorusu, “hayat nasil
yasanmalidir?” idi. iste bu ylzden, yanitlarini verirken dinsel
dayatmalardan 6zglrlesmis insana, Tanri denince Doga’nin

3 Saptamalar icin bk. Steven Nadler, “Spinoza: Bir Yasam”, (Cev. Anil Duran-
Murat Basekim), s. 17 ve 373, lletisim Yay., Istanbul, 2013 ve Gilles Deleuze
“Spinoza: Pratik Felsefe, (Cev. Ulus Baker), Norgunk Yay, s. 12, Istanbul, 2005.

4 Tarker Klllg, “Yeni Bilim: Baglantisallik, Yeni Kultur: Yasamdaslik”, s. 74,
Ayrinti Yay., Istanbul, 202_3 ve Frederic Lenoir, “S_pinozcl Mucizesi”, (Cev. Asli
Stmer), s. 78, 79, Turkiye Is Bankasi Kultar Yay., Istanbul, 2019.

5 Frederic Lenoir, “Spinozo Mucizesi”, (Cev. Asli Simer), s. 53, Turkiye i$
Bankasi Kdltur Yay., Istanbul, 2019.

¢ Spinozaq, “Etika”, (Cev. Hilmi Ziya Ulken) s. 249, Dost Yay., Ankara, 2011.

ta kendisini anlamasi gerektigini sart kosuyordu. Ne var ki,
basta ailesi olmak Gzere mensup oldugu Yahudi cemaati
tarafindan gérisleri nedeniyle dislanmasiyla, her radikal
aydinin basina geldigi gibi yanlis anlasilan bir cagdastu.
Dislanmasina neden olan sey, bltln insanligi kucaklayacak
zamanlar 6tesi bir demokrasi ve mutluluk cagrisi yapmasiydi.
Cetin Balanuye'nin cézimlemesiyle, o kendi zamaninin dogru
kabullerini tek tek saptayip bunlari sorguluyor, bunlarin neden
dogru olamayacagini gésteriyor ve dogru olmadiklari icin de
insanlari mutlu ya da sevingli kilmaya yaramayacaklarini ileri
strUyordu. Sonuc olarak, kendi énermelerinin hem dogru hem
de seving kaynagi oldugunu kanitlamaya calisiyordu. Spinoza
basitce iki sey dneriyordu: “Sevincli olmak” ile “Sevincte
kalmak”. Birincisinin gecici olmasi nedeniyle, kurtulusumuz
zor olan ikincisindeydi.” Peki, kaos ve krizle gecen yasadigimiz
su sirecte, sevincte kalmayi kacimiz basarabiliyor? iste
Conatus tam da bu sevingte kalma durumuyla ilgili.
Kendimize yarayana yaklasma yaramayandan uzaklasma
edimi olan Conatus,® insanin kendine yarayana yaklastigi bir
eylem bicimi olarak sanati da iceriyor.

Conatus “Sofi’'nin Dinyasi"nda Alberto ve Sofi arasindaki
diyaloglarda da karsimiza c¢ikiyor. Muhabbetleri dislince
6zgUrligu ve dinde hosgora tartismalarina evrilirken, Alberto
Sofi'ye, kendi kendini tim bir doda yasaminin yalnizca
kiclk bir parcasi gibi farz etmesini 6gutler. Gercekten
bunu basarabildigimizde, yani tim dogayi ve evreni tek bir
bakista algilayabildigimizde 6zgur olabiliriz der ve Pavlus'un
Areopagos tepesinde Atinalilara yaptigi konusmayi hatirlatir:
Onda yasar, Onda hareket eder ve Onda var oluruz. Yani tim
dogayi ve var olan her seyin tim kosulunu bir ve tek bir téze
(kaynak) indirger. Oradan da dogda yasalarinin olup biten her
seyin icsel nedeni oldugu sonucuna ulasirlar. “Ornegin politik
birtakim kosullar sonucu kisisel gelismelerimiz engellenebilir.
Bir sekilde dis bir glc bizi gelismekten alikoyar. Ancak
icimizde var olan olanaklari “6zglrce” gelistirebildigimiz
sUrece 6zgUr bir insan olarak yasayabiliriz. Bu noktadan
hareketle Spinoza, sinirsiz bir 6zglrlikle hareket edebilen
tek bir varligin buyik harfle yazacagimiz o butincil DOGA
oldugunu soyler. iste dogay sezgisel bir sekilde butincl
olarak kavradigimizda, her seyin bir ve tek bir batin halinde
oldugunu algiladigimizda ylice mutluluga ve huzura giden

7 Bk. Cetin Balanuye, “Spinoza'nin Sevinci Nereden Geliyor?”, s. 9-20 arasi,
Ayrinti Yay.,, Istanbul, 2023.

& Cetin Balanuye, a.g.e, s. 58.

on humanity remains that of a neutral observer, much like
Spinoza, who disregarded moral values, and abstained from
depicting conflicts in his choice of motifs.? In other words,
what Spinoza achieves in philosophy is paralleled by Vermeer
in his painting.

Why Spinoza, Why Conatus?

He is a philosopher who kept his torn trousers as a symbol of
the knife attack he endured due to his subversive opinions
to serve as a reminder that his thoughts were not always
welcomed by people. He wished only for money or resources
to ensure his survival and well-being. He advised indulging
in pleasures as long as they didnt harm one’s health. He
believed that teachers should not receive payment for
education; instead, they should pay their students. For that,
he consistently found himself financially strained.®

Born into a Jewish family, Spinoza instigated a notable
transformation in the history of philosophy during his
relatively short 45-year lifespan in the 17* century. He was
familiar with figures like Sheikh Bedreddin, Rumi, Maimonides,
Avempace, Avicenna, Al-Farabi, and, of course, the models
of Ancient Greek thought. His conception of a Cosmic God
(where God and the World are regarded as a single reality)
bore resemblance to the concepts found in the Hindu
Upanishads (ancient texts dating back to the 8% century
B.C.) and the notion of “the unity of being” in Sufi philosophy.
As such, he was not far removed from Islamic philosophy*

He proposed a governance model that remains relevant
and much needed at all times, advocating governance that
fully respects individual freedom of thought, using rational
examples. He challenged all systems of faith with this goal
in mind. He leaned towards a concrete idea of God that'’s
identical to humans, rather than the transcendent God
preached by religions. He emphasized that the best possible

? qu a detailed reading, see. Pontgs Hulten, “Vermeer ve Spinza”, (Translated
by Inci Uysal), Norgunk Editorial,, Istanbul, 2012.

3 For these statements, see. Nadler, “Spinoza: Bir Yasam”, (Translated by Anil
Duran-Murat Basekim), p. 17 and 373, Heti$im Editorial, Istanbul, 2013 and
Gilles Deleuze “Spinoza: Pratik Felsefe, (Translated by Ulus Baker), Norgunk
Editorial, p. 12, Istanbul, 20065.

“Turker Kilig, “Yeni Bilim: Baglantisallik, Yeni Kultur: Yasamdashk”, p. 74,
Ayrinti Editorial,, Istanbul, 2023 and Frederic Lenoir, “Spinoza Mucizesi”,
(Translated by Asli Stimer), pp. 78, 79, Turkiye i$ Bankasi Kultar Editorial,,
Istanbul, 2019.

public organization would grant everyone freedom of belief,
thought, and self-expression, and that rights should be
determined based on the collective strength and will of
all, rather than on the strength and ambition of individual
constituents. Additionally, he argued that regimes should not
be solely operated based on fear?®

Spinoza believed that anyone could achieve happiness
and joy once they grasped this unity. The central question
explored in the monumental book, “Ethics”® was “how
to lead one’s life?”. In answering this question, he urged
individuals emancipated from religious dogma to perceive
God as nature itself. Nevertheless, he was misunderstood
in his time, much like other radical intellectuals, and was
excommunicated from Jewish society, beginning with his own
family. He was ostracized due to his advocacy for a timeless
conception of happiness and democracy that encompassed
all of humanity.

As stated by Cetin Balanuye; he meticulously specified,
questioned and refuted every established truth of his
era, asserting their irrelevance in contributing to people’s
happiness or joy. Consequently, he aimed to demonstrate
that his own premises were both accurate and joy-
inducing. Spinoza encapsulated his philosophy in two simple
statements: “to be joyful” and “to remain joyful”. As the first
is transient, our salvation hinges on the second.” But how can
we sustain joy in today’s chaotic and crisis-ridden times?
The concept of Conatus addresses the state of enduring
joyful. Conatus, an endeavor to approach what benefits us,
and steer clear of what doesn't,® also encompasses art as an
activity through which humans approach what is beneficial
for them.

We encounter Conatus in “Sophie’s World”, through the
dialogues between Alberto and Sophie. As they delve
into discussions about freedom of thought and religious
tolerance, Alberto urges Sophie to perceive herself as a small
part of the entire life within nature. He asserts that true

5 Frederic Lenoir, “Spinoza Mucizesi”, (Translated by Asli Simer), p. 53,
Turkiye i$ Bankasi Kaltar Editorial., Istanbul, 2019.

¢ Spinoza, “Etika”, (Translated by Hilmi Ziya Ulken) p. 249, Dost Editorial,
Ankara, 2011.

’See Cetin Balanuye, “Spinoza’'nin Sevinci Nereden Geliyor?”, pp. ?-20 arasi,
Ayrinti Editorial, Istanbul, 2023.

8 Cetin Balanuye, a.g.e, s. 58.
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yolu bulabiliriz. Baska bir deyisle her seyi sonsuzlugun bakis
acisindan gérmis oluruz?

Bu tlrden bir dnermeyle Spinoza'nin bizi hayata tutunmaya
cadirmasi ginimuz perspektifinden bakildiginda yeni
bir sey gibi gézikmeyebilir ancak teoloji, demokrasi ve
laiklik tartismalarinin zirve yaptigi 17. yizyilin kosullarinda,
zamaninin tim dogrularina kuskuyla bakip onlarr yapi
s6klme ugratmasi, onu kendi zamaninin anormali, bugtnkd
zamanin normali ve cagdasi yapiyor. Bu anlamda Spinoza,
Giorgio Agamben’in cagdaslik tanimlamasinda kullandigi
off-cell bir filozoftur. (off-cell: gézlerimizi kapattigimizda
goérdigumuz karanlik). Spinoza karanlikta yirimeyi, karanhga
ragmen yol almayi goze alan kisidir. $éyle diyor Agamben:
“Cagin taleplerine de uymayan ve bu ylzden, bu anlamda,
glncel olmayan kisi, gercekte kendi zamanina ait ve
cagdastir, fakat bilhassa bu nedenle, bilhassa bu itibarsizlik
ve bu anakronizm araciliiyla, kendi zamanini gérme ve
kavrama konusunda baskalarindan cok daha yeteneklidir.”®

Spinoza’'nin dinya goérisd tdm insanhdin evrensel bir
mutlulukta bulusacagi inancina yaslaniyordu. Ona gore,
gercek saadetin hazzina ulasan, kendisini baskalarindan
Ustldn hissetmez ve Ustlnligunu ilahi bir secilmislik iddiasina
dayandirmaz.* Gilles Deleuze'a gére bu Conatus'tur. Conatus
kudrettir. Deleuze, Conatus’u gundelik hayatimiza bu ylzden
adapte etmemiz gerektigini 6nerir. Varolusa gecmek icin
degil, varolusu koruma ve olumlamak icin bir egilim. Bu
nedenle Conatus, duygulanma yetenegimizi koruma, azami
6lctide asma egilimi ve bir arzudur. Duygulanislar “affectio”
ve duygular “affectus” ile ilgilidir, imgeler ve tutkulari icerir!2
O halde, sanati sevmek ve sanat yapmak neden bir kudret
olmasin? Sinirsiz sevinci getiren, hem zihinsel hem de
sezgisel bir bilinclenmeyle ulasilabilecek bir kudret. Sanat,
duygulanislar, imgeler ve tutkular degilse, nedir? Cikis
yolumuz Conatus'tadir.

Spinoza'nin “Etika”sinin Gecidncd kitabinda etraflica yer
verdigi bu kavram daha bir¢cok olguya isaret ediyor. Spinoza,

? Bk. Jostein Ggorder, “Sofi’'nin Dinyas!” (Cev. Gulay Kutal), s. 280-289 arasi,
Pan Yayincilik, Istanbul, 1995.

10 Giorgio Agamben “Cagdas Nedir?” (Cev. Suna Kilig), Cagdas Sanat Nedir?,
(Editorler: Ali Artun, Nursu Orge), lletisim Yay., 2013.

% Frederic Lenoir, a.g.e, s. 30.

2 Daha detayli okuma icin bak: Gilles Deleuze “Spinoza: Pratik Felsefe,
(Cev. Ulus Baker), Norgunk Yay., istanbul, 2005, sayfa 76-83 arasi.

sevinci daha eksik bir halden daha eksiksiz bir hale gecis,
kederi ise bir eksilme olarak gérdiglne goére, sanat bu
eksiksiz hale gecisin baska bir somut érnegidir. Eylem etkin
sevingler Urettigine gére sanat bu eylemin ta kendisidir. Bu
eylem insani 6zgurlestirir. “Bilim ve sanatlari gelistirmek icin
en onemli sey bu 6zgurlUktir, cinkld ancak yargilari 6zgur
ve tarafsiz olanlar bu alanlarda basari elde edebilirler.”*®
Sanati bir 6zgtrlik alani olarak farz ettigimizde, Spinoza'nin
“Etika”’sinda sdyledigi su dnermeyle karsilasiriz: “Ozgir
insan en az 6lUmuUu dusundr, bilgeligi yasam Uzerine derin-
disinmeden gelir, 6lim Uzerine dedil”** Sanatci da hayata
sanat ile tutunur ve 8IUMIGIGGU Steler.

Kendini korumak, varolusu strdirmek ve giclendirmek
gibi, insani islevsellige sevk eden edimlerle kékensel bir
baglilik icerisinde olan Conatus, bireyin en iyi sekilde var
olmak ve hayatta kalmak icin gosterdigi i1srar ve ¢cabanin
yani sira bir tlr kendini gerceklestirme etigini de kapsiyor.
Conatus, insanin ttm durtulerini, egilimlerini ve duygusal
yasantisini belirleyen bir ilke olup, 6zglrlik ve mutluluk icin
vazgecilmedir. Bizlere “Dalga gecmemeli, aglayip sizlamamali,
nefret etmemeli ama anlamaliyiz” der Spinoza. Ona goére
varliklar yaraticiliklari 6lctUsinde hayatta kalabilirler. Var
olma cabasi ne kadar glicliyse, hayatta kalmaya yonelik arzu
da o denli gliclidir. iste Conatus, bitin bu cabalarin 6zind
olusturan bir kavram olarak, herhangi bir isi yapmak icin
ortaya konan gayrete, zorluga, strekli calismaya ve yaratma
arzusuna vurgu yapiyor. Zihinsel 6zerkligi ve sonsuzca bir
akisi kapsiyor. inisler ve cikislarla dolu hayatimizda, Conatus
varligimizi dis etkenlere karsi koruyan bir kalkan ve onsuz
olamayacagimiz bir umut olarak beliriyor.

Spinoza, butin insanligin duymasi gereken ¢cighgi atiyordu:
Bir nefreti, istirabi ya da korkuyu, sirf muhakeme ederek degil
bir sevgi, sevin¢ ve umut yeserterek ortadan kaldirabilirsiniz.*®
Akbank 41. Ginimiz Sanatcilar Oduli Sergisi bu umuda
yonelik bir hamle olarak okunmal.

Ferhat Ozgiir

* Steven Nadler, “Spinoza: Bir Yagsam”, (Cev. Anil Duran-Murat Bagekim),
s. 403, lletisim Yay,, Istanbul, 2013)

4 “Etika”, s. 249.

15 Frederic Lenoir, a.ge, s. 99.

freedom can be attained when we achieve this perspective,
- essentially when we comprehend nature in its entirety
and grasp universe in a single glance. In doing so, he draws
a parallel to the speech of the Apostle Paul, delivered to
the Athenians on Arapahos hill: For in him we live and move
and have our being. In essence, Alberto simplifies nature, all
that exists, and the conditions of existence into a singular
substance (source). From this simplification, he deduces that
the laws of nature serve as the internal cause of everything
that exists. For instance, specific political conditions might
hinder personal development, and external forces could
impede our progress. Nonetheless, we can still live as free
humans, as long as we can “freely” cultivate the inherent
opportunities within us. Building upon this concept, Spinoza
posits that the sole entity capable of unrestricted freedom
of action is NATURE as a whole, emphasized in capital
letters. It's only by intuitively comprehending nature as a
unified entity, by recognizing the oneness of everything, that
we can find the pathway to ultimate happiness and serenity.
In other words, we can view everything from the perspective
of eternity’

Spinoza’s call to embrace life, drawing on the aforementioned
premise, may not appear as a groundbreaking approach in
the present day. However, his audacious act of scrutinizing
and dismantling all the established truths prevalent in the
17t century, an era replete with debates centered around
theology, democracy and laicity, positioned Spinoza as
an outlier of his time, and a contemporary of ours. In this
regard, Spinoza embodies the concept of an “off-cell
philosopher” as Giorgio Agamben defines it in his concept
of contemporaneity (off-cell: the obscurity that ensues
when we close our eyes). Spinoza embodies the individual
who ventures forth in the obscurity, persistently advancing
despite it. “Those who are truly contemporary, who truly
belong to their time, are those who neither perfectly coincide
with it nor adjust themselves to its demands. They are thus
in this sense irrelevant [inattuale]. But precisely because
of this condition, precisely through this disconnection and
this anachronism, they are more capable than others of
perceiving and grasping their own time."°

? See Jostein Gaarder, “Sofi’'nin Dinyasi” (Translated by Gulay Kutal), pp.
280-289, Pan Editorial, Istanbul, 1995.

0 Giorgio Agamben “Cagdas Nedir?” (Translated by Suna Kili¢), Cagdas
Sanat Nedir?, (Eds. Ali Artun, Nursu C)rge), lletisim Editorial,, 2013.

Spinoza’s worldwide was built upon the belief that all
humanity would unite in a state of eternal happiness.
According to him, a person who attains the pleasure of
genuine happiness doesn’t perceive themselves as superior
to others, and recognize their superiority as stemming from
divine selection.!! Gilles Deleuze underscores that this, in
itself, embodies Conatus.

Conatus signifies strength. That's why Deleuze encourages
us to integrate Conatus into our daily lives. It represents a
propensity not merely to exist, but to uphold and affirm
existence. Conatus is the inclination to preserve and
enhance our capacity to be affected to the fullest, and
it's a form of desire. Affections relate to “affectio”, while
affects correspond to “affectus”. They encompass images
and passions.*? Then, why wouldn't it be a strength to love
and engage in art? This strength brings boundless joy, and
it can only be attained through an elevation of both mental
and intuitive awareness. What is art, if not a convergence
of affections, images and passions? Our path forward is in
embracing Conatus.

This concept, extensively explored in the 39 book of Spinoza’s
“Ethics”, has implications that extend to numerous other
phenomena. Spinoza delineates joy as the transition from
a state of deficiency to state of greater fulfillment, while
sorrow is seen as a diminishment. Consequently, art serves
as a tangible illustration of a transition to a heightened state
of completion. Given that actions result in tangible states
of joy, art can be interpreted as precisely this kind of action.
This very act emancipates us individuals. Freedom is the
most crucial element to advance sciences and arts. Only
those possessing unfettered and impartial judgments can
excel in these fields.®® When we perceive art as a realm of
freedom, we come across the following assertion in Spinoza’s
“Ethics”: “A free man thinks of nothing less than of death, and
his wisdom is a meditation on life, not on death” (E4P6&7) In
a similar vein, an artist clings to life, and defers mortality.

* Frederic Lenoir, p. 30.

2 For a more detailed analysis, see. Gilles Deleuze “Spinoza: Pratik Felsefe,
(Translated by Ulus Baker), Norgunk Editorial.,, Istanbul, 2005, pp. 76-83.

13 Steven Nadler, l“Spinozo: Bir Yasam”, (Translated by Anil Duran-Murat
Basekim), p. 403, lletisim Editorial.,, Istanbul, 2013)

1 Etika”, p. 249.
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Originally related to self-preservation, persisting, and
strengthening of one’s existence, as well as actions that
direct us towards functionality, Conatus indicates one’s
persistence and effort to exist and survive in the best way
possible, along with an ethics of self-realization. Conatus
is a principle that governs one’s drives, inclinations, and
emotional life, requiring one to relinquish certain behaviors
to achieve freedom and happiness. “l have striven not to
laugh at human actions, not to weep at them, nor to hate
them, but to understand them?”, said Spinoza in “Tractatus
Politicus” (1677). According to him, beings can thrive to
the extent of their creativity. The more a being strives for
existence, the stronger its desire to survive. Conatus is thus
a concept which lies at the heart of all these endeavors,
highlighting the effort put into fulfilling any action, as well as
rigor, constant work, and creativity. It encompasses mental
autonomy and an eternal flow. Conatus is a shield protecting
our existence from external impacts throughout the ups and
downs of our lives; it appears as the hope without which we
cannot survive.

Spinoza delivered a proclamation that resonates with all the
humanity: The eradication of hate, pain, or fear is achievable
solely through the cultivation of love, joy, and hope, and
not solely through contemplation.’® The Akbank 41st
Contemporary Artists’ Awards Exhibition should be perceived
as an endeavor aligned with this aspiration.

Ferhat Ozgiir

* Frederic Lenoir, p. 99.
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Nazif Can Akcali

1996, Manisa
Sabanci Universitesi Gorsel Sanatlar ve Gorsel lletisim Tasarimi Programi
Sabanci University Visual Arts and Visual Communication Design Program

Sirke, enerji Uretim mekanizmasi olan fermantasyonun sonucudur. Bu fermantasyon sitrecinde, asetik asit bakterileri
bir araya gelerek dis etkenlere karsi onlari koruyan ve daha ¢ok enerji Gretmelerini saglayan biyofilm yani sirke anasini
olusturur. Endosimbiyotik evrim teorisine gore, tek hicreli bakteriler daha fazla enerji Uretip var olusu sirdirmek
icin bir araya gelip ¢ok hicreli canlilari olustururlar. Bu enstalasyon, sirke anasinin hayatta kalma ¢cabasini gésteren
somut bir drnektir.

Vinegar is created through fermentation, which is its energy production mechanism. In the process of fermentation,
acetic acid bacteria gather and create a biofilm, known as the vinegar mother. This biofilm serves as protection
against external elements and facilitates increased energy protection. Following endosymbiotic evolution theory,
unicellular bacteria join forces to enhance energy production and sustain themselves, culminating in multicellular
organisms. This installation provides a tangible illustration, spotlighting the vinegar mother’'s endeavor to survive.

Mycoderma Aceti | Mycoderma Aceti, 2023

3 parcadan olusan enstalasyon | Installation consisting of 3 parts
Sirke anasi, elma, su, cam, metal ve video projeksiyon |

Mother of vinegar, apple, water, glass, metal, videoprojection

160 x 30 x 30 cm
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Melike Sevval Akin

1999, Manisa
Dokuz Eylil Universitesi Glizel Sanatlar Fakdiltesi, Canlandirma Filmi Tasarimi ve Yonetimi
Dokuz EylUl University Faculty of Fine Arts, Animation Film Design and Direction

Huzur icerisinde doganin icinde oturan kimliksiz bir karakter, kayip yusufcugunun pesinden sehre gider. Goérdukleriyle
kendini olusturur ve ayni zamanda da yok eder. Sehrin blyulstyle amacini bile unutan karakter, merdivenlere geldiginde
kameraya bakar. Tim yasananlar kamera icin var olmustur. Ayni hayatimizdaki gézler gibi. Her sey bir yikim ve yapim
icerisindedir. Kendini yikmadan, parcalamadan asla 6ze bakamazsin. Ama ne kadar yikarsan yik her deneyimin minik
armagdanlari daima sende kalir.

A character, lacking identity and residing tranquilly amidst nature, ventures into to the city in pursuit of a lost
dragonfly. Their encounters both construct and dismantle their sense of self. This character becomes entangled in
the allure of the city, eventually turning towards the camera upon reaching a flight of stairs. Everything they have
undergone becomes a spectacle for the camera, analogous to the watchful eyes observing us throughout our lives.
The perpetual cycle of destruction and creation prevails. Gazing into the essence requires the dissolution of one’s self
and the act of rending oneself apart. Nevertheless, the more one dissembles, fragments of each experience remain
as cherished tokens.

“DEV'RINIM” | DEV'RIINIM, 2023
Animasyon | Animation, 2'31"
1920 x 1080 px
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Cemil Arslan

1989, Ankara
Van YUzinc( Yil Universitesi Glzel Sanatlar Fakultesi, Resim Balimu
Van Yuzincl Y1l University Fine Arts Faculty, Department of Painting

Siradan bir dogum anini anlatan bu bebek portresi, aslinda Spinoza'nin felsefesinde ortaya cikan derin dustnceleri
hatirlatiyor. Bebek, dogasi geredi herhangi bir felsefi 6gretiyi anlamasa da, onun icinde var olan gi¢ ve enerji, onun
dunyayi kesfetme ve kendini gerceklestirme istediyle birlestiginde, derin bir anlam tasir. Bu bebek, dogal olarak hayata
sarilmak ve varligini sirdirmek icin icindeki Conatus gidisinU hissediyor.

This portrait of a baby, depicting an everyday birth scene, is remarkably evocative of profound contemplations found
in Spinoza’s philosophy. While the baby may not inherently grasp philosophical concepts, the inherent vigor and
vitality within them, coupled with their innate drive to explore the world uncover their potential, holds a profound
significance. Within this baby naturally resides the Conatus, the instinctive impulse to cling to life and thrive.

Gulme, aglama, 6fkelenme, sadece anla.. Spinoza “Siz benim agladigima bakmayin!” |

Don't laugh, don't cry, don't get angry, just understand.. Spinoza “Don't look at me crying!”, 2023
Tuval Gzerine yagh boya | Oil on canvas

90 x 120 cm

45



47

46



48

Sener Yilmaz Aslan

1986, Darende
Marmara Universitesi Guzel Sanatlar Fakdultesi, Fotograf Bolumi
Marmara University Fine Arts Faculty, Department of Photography

Turkiye'ye ne zaman doénecedimi bilmeden tasindigim Marsilya'da finansal problemler nedeniyle bircok kez yasadigim
evi degistirmek durumunda kaldim. Bu zorunlu yer degistirmelerin ardindan bir sanat derneginin yardimi ile Saint-
Barthélemy kilisesine ait bir evde farkl Ulkelerden gelen diger sanatcilarla yasamaya basladim. Claude Monet
sokaginda bulunan bu eski eve ilk girdigimde dakikalarca iceriye stzilen gin batimi isigini seyrettim. Bu i1sik beni
yillarca yasadigim istanbul Kadikdy'de bulunan evimdeki hatiralarima gétiirdii ve ilk kez bulundugum eve ve sehre ait
hissetmemi sagladi. Bu kocaman eski evin her késesinden yavasca stzulen 1sigi glnlerce takip ettim. Aksamustleri
cok kisa sureligine evi ziyaret eden bu gecici 1sig1 yakalamak icin bazen alelacele eve kosturdum, bazen de saatlerce
1Isigin eve girecedi ani bekledim. Simdilerde ise gecici olarak yerlestigim bu evden, muhtemelen yine gecici olarak
yerlesecegim baska bir eve dogru yolculuk hazirligindayim. Kendi go¢ deneyimlerim sonucu yasadigim bu zorluklar
sanatsal Uretimime engel olamadigi gibi Uretimin asil gidust haline geldi. Bir sanatci olarak Gretmeye devam
etme cabam ve arzumun, Spinoza’nin Conatus kavramiyla iliskili olarak "varlklar yaraticiliklari élctisinde hayatta
kalabilirler” distncesiyle 6rtistugund fark ettim.

Due to financial strains, | had to change my residence multiple times in Marseilles, where | relocated without a concrete
plan to return to Turkey. Amid these forced transitions, | began residing in a dwelling owned by Saint-Barthélemy
Church, alongside fellow artists through the support of an artist’s association. Upon setting foot in this old house on
Claude Monet Street, the first thing | did was to observe the sunset light streaming in for minutes. This light evoked
memories from my home in Istanbul's Kadikdy, where | had lived for years. For the first time, | sensed a connection to
both the house and the city. Over subsequent days, | observed the gentle play of light as it filtered in from every nook
of this grand, aged dwelling. There were instances when | hurried into the house to capture this transient light, which
graced the premises briefly during early evenings. On other occasions, | patiently awaited the light’s gradual entrance,
sometimes for hours. Presently, | am making preparations to depart from this temporary abode and transition to
another dwelling where | will likely temporarily reside. Surprisingly, the challenges tied to my immigration journey not
only failed to impede my artistic output but actually emerged as its driving force. | came to realize that this pursuit
and desire to persistently create, as an artist, aligns with the notion that “beings can endure to the extent of their
creativity”, a concept closely linked to the idea of Conatus.

Temporary Peace in My Temporary House, Marseille, 2022

1 adet 60 x 90 cm diasec baski | 1 pieces 60 x 90 cm diasec print

8 adet 65 x 45 cm fine art fotograf baski | 8 pieces 65 x 45 cm fine art photo printing
2 adet 45 x 45 cm fine art fotograf baski | 2 pieces 45 x 45 cm fine art photo printing
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Mustafa Yasin Aydogan

1990, Ankara
Hacettepe Universitesi Glzel Sanatlar Entitlsi, Resim Ana Sanat Dali
Hacettepe University Faculty of Fine Arts Institute, Department of Painting

“llk Civi-1941" adh calisma Hasanoglan Kdy Enstitiisti amfitiyatrosunda gerceklestiriimis bir diizenlemedir. Mekanda
bulunan “Enstitiye atilan ilk civi” fotografindan ilham alinarak hayata gecirilmistir. Duzenleme, izleyiciyi ilk
civinin cakildigi ana gétiren tarihi bir yolculuktur. Mekdnla etkilesime girerek, gecmisin ruhu ve atmosferini tekrar
canlandirmayi hedeflemektedir. Boylelikle izleyicilere tarihle derin bir bag kurma firsati vermeyi amaclamaktadir.

The artwork titled “The First Nail-1941” stands as an installation within the amphitheater of Hasanoglan Village
Institute. Its inception was sparked by a photography capturing the placement of the “first nail” within the institute’s
structure. The installation embarks on a historical voyage back to the moment that inaugural nail was affixed to the
building’s wall. Its objective is to engage with the surrounding space and conjure the essence and ambiance of days
gone by. In achieving this, it seeks to afford the audience the opportunity to forge a profound connection with history.

ik Civi, 1941 | First Nail, 1941, 2022
Cekic, mekanik aksam (Hasanoglan Kdy Enstitist Amfi Tiyatrosu) |

Hammer, mechanical parts (Hasanoglan Village Institute Amphitheater)
70 x 50 cm
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Nur Bardakel

1988, Konya
Yeditepe Universitesi Sosyal Bilimler Enstitlsu, Plastik Sanatlar Bolimu
Yeditepe University Institute of Social Sciences, Department of Fine Arts

Video, otoparkta calisan bir bekcinin adil yasam mucadelesine odaklanir. Yalnizlik ve diyalog anlari, varolusun
gelgitlerini, kendini koruma ve tatmin arayisini temsil etmek amaciyla yan yana getirilmistir. Video bu anlamda,
vasifsiz pozisyonlarda istihdam edilen, sosyoekonomik sistem icerisinde zorluklarla ve esitsizliklerle karsilasan
bireylerin yasamini givence altina almak ve konumlarinin sinirlarini asmak icin gosterdikleri cabayi ya da Conatus’u
vurgular. Otopark, esitsizligin simgesel géranimadur.

The video focuses on the endeavor of a watchman working in a parking lot to attain a just and equitable life. It
contrasts instances of solitude and moments of conversation, aiming to portray the ebbs and flows of existence, as
well as accentuates the pursuit of self-preservation and personal contentment. Consequently, the video accentuates
the striving, or Conatus, of individuals holding unskilled roles, navigating socio-economic challenges and disparities
while striving to safeguard their livelihoods and transcend the confines of their positions. The parking lot serves as a
symbolic manifestation of inequality.

Conatus Aciga Cikti: Gin Isiginda Filtresiz Bir Bakis |
Conatus Revealed: A Filterless Gaze in the Daylight, 2022
Video enstalasyon | Video installation

Tirkee (ingilizce altyaz) | Turkish language (English subtitles)
10'53”
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Ugur Bisirici

1992, Karaman
Marmara Universitesi GlUzel Sanatlar Enstitlis(, Resim Ana Sanat Dali
Marmara University Institute of Fine Arts, Department of Painting

Farkli boyutlarda ve tekniklerde uygulanmis fotograf ve ayna Uzerine boya midahalelerinden olusan mekana 6zgu
bu yerlestirmede, ayna ve adac figlrleri insan ve doga arasindaki bag ve canlilia isaret etmektedir. Aynalarin
galeri mekaninda farkli yerlere vyerlestirilmesi, izleyicilerin de kendilerini farkli acilardan goérmelerini sagliyor.
izleyicilerin “Conatus”larini fark etmelerini saglamasiyla yerlestirme, hem estetik hem de felsefe arasindaki iliskileri
sorgulamaktadir.

In this site-specific installation, various painting interventions of different sizes and techniques are applied to
photographs and mirrors. The tree and mirror figures symbolize the interconnection between humans and nature, as
well as vitality. Mirrors positioned at different locations within the gallery space offer the audience the opportunity
to view themselves from various angles. The installation not only prompts the audience to recognize their “Conatus”,
but also explores the nexus between aesthetics and philosophy.

“Ayna Ayna Sdyle Bana: Conatus’'un Sorgulanmasi” |
“Mirror Mirror Tell Me: Interrogating Conatus”, 2023
Ayna Gzerine UV baski | Mirror, UV printing

Mekana 6zgl dizenleme | Site-specific

Duvarin Arkasi, Agacin Aynasi | Behind the Wall, Mirror of the Tree, 2023
Mekana 6zgi dizenleme | Site-specific
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Ahmet Dundar

1999, Eskisehir
Bogazici Universitesi Yonetim Bilimleri Fakultesi, Uluslararasi Ticaret
Bogazici University Faculty of Management, International Trade

Malzeme ve hareket durumlari sebebiyle canli olup olmadigi belli olmayan esikteki varliklar kaosu cagristirarak
yasamin belirsizligini gosterir. Belirsizlik, yasamda bir adim 6teye gitmemizi engelleyebilirken yaratici ve cesitli var
kalma cabalarimizi da éne cikararak “Conatus”u gordnur kilabilir. Var olma cabamizin getirdigi cesitli dikotomilerin
farkli okumalarini sunan “Liminal”, izleyicisine kendi arzu ve 6zgtrliklerinin yani sira belirsizligi ve yarattigr kaosun
nedenlerini sorgulatir.

Entities situated on the verge of existence, owing to their material composition and motion, conjure chaos and
symbolize life’s uncertainty. Uncertainty can hinder our progress while also highlighting our diverse and inventive
attempts to persevere, thereby unveiling our “Conatus”. “Liminal” which offers diverse interpretations of dichotomies
stemming from our struggle to survive prompts the audience to ponder not only their desires and freedoms but also
the uncertainty and disorder that accompanies it.

Liminal | Liminal, 2023

Demir iskelet, cam, bakteri ve mayanin simbiyotik kilturd, kemik, servo motor ve kodlama |
Metal structure, glass, symbiotic culture of bacteria and yeast, bone, servo motor and coding
100 x35x 20 cm
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Hiseyin Giiler

1986, Corum
Mimar Sinan Guzel Sanatlar Universitesi Glzel Sanatlar Fakultesi, Fotograf Bolimu
Mimar Sinan Fine Arts University Faculty of Fine Arts, Department of Photography

Halk arasinda “Yasak Bolge” olarak adlandirilan “Muhafaza Ormani” Terkos Géli ile Karadeniz arasinda kalan yaklasik
25 km uzunlugunda ormanlik bir alandir. Bu alan, 1962 yilinda cikarilan bir kanun ile devlet korumasi altina alinmistir.
Ekolojik cesitliligi yliksek ve dinyanin en énemli agaclandirma projelerinden birinin yapildigi bélge, istanbul'un en iyi
korunan yesil alanidir. Bélge aslinda bir ¢cél bélgesidir ve Karadenizden esen rlzgarlar ¢ol topragini Terkos'a tasidigi
icin kentin temiz su kaynagi yok olma tehlikesi karsi karsiyadir. Bu sebeple bélge kanun ile koruma altina alinmis ve
agaclandiriimistir. “Muhafaza Ormani’nin giris ve cikisinda gtivenlik gérevlileri bulunmaktadir. Yine bu bélgeye yalnizca
Terkos Bolge Muduarligi ve Orman Bakanhgi izinleri ile girilebilmektedir. Ayrica 1 no.lu bélgede bulunan Terkos Fabrika
yerleskesinin bir kismi da Muhafaza Ormani icinde bulunmaktadir. Yerlestirme, blyUk bir zemin olarak bélgenin haritasi
ve onun Uzerine serpistirilmis farkl boyutlardaki fotograflardan olusan kisisel gézlemleri icermektedir.

“The Conservation Forest” colloquially referred to as the “Forbidden Zone” in public discourse, spans 25 km of woodland
between Terkos Lake and the Black Sea. Established under state protection through legislation enacted in 1962, this
zone embodies remarkable ecological diversity and stands as one of Istanbul’'s most well-preserved forested areas.
The region, one of the world’s significant reforestation initiatives, is essentially a desert due to the desert sand
carried to Terkos by winds originating from the Black sea. Consequently, the city’s clean water source faces a risk
of depletion, resulting in legal protection and afforestation efforts. Security personnel closely watch entrances and
exits to the “Conservation Forest”. Access is restricted to Terkos Regional Directorate and the Ministry of Forest
personnel only. It is worth noting that a portion of Terkos Factory settlement located in the 1st zone also falls within
the borders of the Preservation Forest. The installation showcases personal observations on an expansive map of the
region, serving as a backdrop. Alongside this map are personal observations, including photographs of various sizes,
scattered across its surface.

Siginak | The Sanctuary, 2022-23

Foto enstalasyon | Photo installation
Arsivsel pigment baski | Archival pigment ink
Degisken élculer | Different sizes
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Seyma Giizelaydin

1986, izmir
Dokuz EylUl Universitesi Glizel Sanatlar EnstittsU, Resim Ana Sanat Dal
Dokuz Eylul University Graduate School of Fine Arts, Department of Painting

Nesneler birbiri ile olan iliskiler agi Gzerinden kurgulanmistir. Acik kompozisyonlarla yapilanan bu imge dizeninde,
tekrarin devami zihnin yorumuna birakilir. Blyuk élcide ritmin parcasi olan ama ayni zamanda ayrismaya calisan
yekpare parcalar, kendi icine ve disina buikdulerek karsilikli olarak birbirini dengeler. Nesneye bagl yaratilan duyusal
etkinlik de ayni karsilikli es gididm icindedir. Nesnelerin dizilimi, insanlarin denge ve istikrarsizlik arasindaki bir boslugu
doldurma bicimini cagristirir. Geri dénusly, istikrarli bu yapilar, icsellestirilmis bir butind de temsil eder. Yani biling
akisindaki seylerin Ust Uste tanzimidir bir nevi. Bazen korunma gtdusuyle yaratiimis kabuk ya da zirh iken bazen de
bosluga-hiclige karsilik gelir. “Tekrar’, bir siniri korur veya diisinmeye zorlanilan seyin siddeti olarak vicut bulur. Donuk
ve sert, ayni zamanda belirli bir satih Gzerine ylkselmedikleri icin dagilabilecek kadar dengesizdirler. Genisleyen bir
dlzlemde nerede durdugu ya da nereye yaslandigi gosterilmez. Sadece birbirleriyle olan temaslari nettir. Bu noktada,
calismalarin duyusal ve imgesel etkilerini destekleyecek sekilde Spinoza’nin tarif ettigi Conatus kavramindaki kendini
korumak, giclendirmek, var olma ve etkilesim unsurlariyla distinsel zeminde bulusurlar.

Objects are intricately woven into an interrelational network. Within this image installation comprising free
compositions, the ongoing repetition relies on diverse interpretations. While mostly forming a rhythm, these entire
components simultaneously seek both separation and equilibrium, folding inward and outward to create a harmonious
balance. The object-dependent sensory activity also plays a role in this mutual coordination. The arrangement of the
objects evokes humans’ pursuit to bridge the gap between equilibrium and instability. The reversible, stabile structures
also encapsulate an interiorized whole. In other words, it is a layer-by-layer assembly of elements emerging within
a stream of consciousness. It can at times resemble a protective shield, or an armor, fashioned out of the urge to
defend oneself, while at other times, it represents void, or nothingness. ‘Repetition’ serves as a boundary keeper or
takes on the form of violence imposed by compulsive thought. These objects are both luster and sturdy, yet also
ephemeral and poised for destruction, as they don't emerge on a clearly defined surface. Determining their stance
or positioning on an expansive plane becomes impossible. What is evident is their interconnectedness. At this point,
they align with self-preservation, strength, survival and interaction, echoing Spinoza’s concept of Conatus, thereby
bolstering the sensory and imaginative impacts of the pieces.

isimsiz | Untitled, 2020
Kagit Gzerine fazen | Charcoal on paper
2 adet | 2 pieces, 110 x 80 cm

isimsiz | Untitled, 2020
Kagit Gzerine fazen | Charcoal on paper
83 x113 cm

Kirilgan Temas | Fragile Contact, 2023
Plexiglas, 200 x 140 x 100 cm
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Yazi Ece K6z

1997, istanbul
Mimar Sinan Guzel Sanatlar Universitesi Cagdas Dans Ana Sanat Dali
Mimar Sinan Fine Arts University Contemporary Dance Department

Aci tekrar ettikce, zihin ceperinde kendine bir yer bulur. Bir seylerin ters yiz olma zamanidir ve dogum baslar. Beden,
ne olursa olsun, kendini yenilemek, iyilestirmek, kosuyu bitirmek, sinavi gecmek, bilinmezlige dismemek icin ugrasir.
Mucadele hic bitmez. Her an unutusa yenilen, 8lumin kiyisindaki zihin ise, o ana kadar genisleyip dokunabildigi en saf
ve saydam yer olan ‘eterik’ alana kendini birakmaktan tereddit etmez. Zihnin israri ve zarif yetenedi tim boyutlarda
yasayabilmek iken, beden yok olmaktan korkarak bulundugu boyutu terk etmemek icin glclendikce glclenir. Bu iki
olusun birbirinden ayrildigi noktada, ‘kendilik’ kavramini ve ‘bulunma’ davranis/lar/imi izlemeyi seviyorum. ic ve dis
katmanlarda yasanan bitimsiz bir ‘caba dénglsd’ var. Kendimi bu déngliye hem siki sikiya bagl ve hem de ondan
apayri hissediyorum. Bu “bitme, yeniden baslama, donerek uzaklasma ve yakinlasma” hareketinin bedenime etki
etmesine izin verdigim bir anin kaydi olarak Deep & Sour benim icin 6zel, kisisel bir ifadedir. Hatirlamak icin unuttugum
tam tekrarlarimi bosluga kaziyorum ve hep daha fazlasini soruyorum.

The more pain recurs, the further it carves a space at the outskirts of the mind. It marks the moment for specific
matters to undergo upheaval, igniting the commencement of rebirth. The body endeavors to rejuvenate itself, to heal,
to partake in a marathon, conquer examinations, and avoid descending into obscurity, regardless of the cost. The
struggle persists unceasingly. Meanwhile, the mind, consistently defeated by oblivion and teetering on the brink of
death, doesn't hesitate to surrender itself to the ‘ethereal’ realm - a purest and transparent realm that it extended
towards and brushed against. While the enduring determination and refined aptitude of the mind lie in surviving
across all dimensions, the body dreads perishing, and bolsters itself to remain within the present dimension. | find
it intriguing to observe my sense of ‘self’ and behaviors occupying space at the juncture where these two facets
diverge. This inner and outer ‘cycle of struggle’ appears unending. | sense both a close connection with and a complete
detachment from this cycle. “Deep & Sour” embodies a unique, personal expression -an account of a moment when
| allowed this cycling movement of “finalizing, restarting, moving away and approaching” to influence my body. | etch
all my forgotten repetitions in the void, intending to later recollect them, and with each instant, | yearn for more.

Derin & Eksi | Deep & Sour, 2022
Video performans | Video performance
04'03”
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Can Memisogullan

1998, Bursa
istanbul Bilgi Universitesi Miizik Balimu
Bilgi University Department of Music

“Soluk”, Spinoza'nin Conatus’u Uzerine kurulmus bicimsel bir temsiliyettir. Zorunlu nedensellik Uzerine var kalma
cabasini, nefesimizle hayatta tuttugumuz birisi dijital digeri fiziksel iki gerceklik Gzerinden anlatir. Bu ikilem ginimuaz
insaninin en buyltk citkmazlarindan birisidir. Calisma, soluma eyleminin alabilecegdi olasi formlari irdeler. Ayni zamanda,
en icgldusel sekilde var kalmaya calistigimiz salgin dénemine de génderme yapar ve bu dénemin hayat dizenimizde
yarattigi degdisimi ifsa eder.

“Breath” is a formal representation inspired by Spinoza’'s concept of Conatus. It narrates the effort to survive, in
accordance with necessary causality, based on two coexisting realities: the digital and the physical, both of which are
sustained by the act of breath. This dilemma stands as one of the significant challenges of contemporary humans.
“Breath” delves into potential manifestations the act of breathing might assume. Moreover, it alludes to the pandemic
era, during which we struggle to survive by the most primal instinct, and it unveils the transformation etched into the
fabric of our lives during that period.

Soluk | Breath, 2023

Balon pompasi, Raspberry Pi, 6zel yazilim |

Balloon pump, Raspberry Pi, custom software

Tek kanal video 40" loop, iki kanal ses 40" loop |

Single channel video 40" loop, two channel audio 40" loop
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Nazan Ozaras

1994, Zonguldak
Duzce Universitesi Sanat Tasarim ve Mimarlik Fakdltesi, Resim Balimu
Duzce University Faculty of Art, Design and Architecture, Department of Painting

Calismalarda, biyoloji alaninda kullanilan simbiyoz (ortak yasam) kavrami, insan ve kent arasindaki ilisiki baglaminda
ele alinmistir. Birey, kent yasaminda varligini sirdirmek icin karmasanin hem nedeni hem de kurbanidir. Dolayisiyla
kendini var etmek isteyen birey, kenti yeniden Gretime sokmus ve bu iliski de tekinsiz mekanlar yaratmistir. Resimlerde
soyut ve somut arasinda gidip gelen mekan yorumlari insanligin neden oldugu felaketlerle iliskilidir.

The pieces delve into the biological concept of symbiosis (mutual life) within the context of the relationship between
humans and the city. The individual emerges as both the instigator and the recipient of the intricacies needed to
endure urban life. Consequently, the individual has, in a way, replicated the city in order to shape her own existence,
thereby engendering an eerie spatial connection. The interpretations of space depicted in the paintings, which
vacillate between the concrete and the abstract, correspond to human-induced disasters.

Symbiotic | Symbiotic, 2023
Kagit Gzerine karisik teknik, &4 parca | Mixed media on paper, 4 pieces
32 x40 cm

Tuval Gzerine karisik teknik, 1 parca | Mixed media on canvas, 4 pieces
80 x 100 cm
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Okay Ozkan

1987, Ankara
Yidiz Teknik Universitesi Sosyal Bilimler Enstitsi, Sanat ve Tasarim
Yildiz Technical University Institute of Social Sciences, Art and Design

Mermer kelimesi Latince “marmor” kelimesinden gelmektedir. Marmor ise Yunanca su ylzeyi gibi parlamak anlamina
gelen “marmarein” (papuaipewv) kelimesinden tlremistir. Etimolojik olarak daha derine inildiginde ise Sanskritce
‘dalganmak, hareket etmek’ anlamina gelen “Mar” kelimesi karsimiza cikar. “Mar Mar” isimli video ¢calisma, Ayasofya'daki
eslestirilmis mermer kaplama teknigiyle adini mermer kelimesinden alan Marmara Denizi'ndeki musilaj felaketi
arasinda bir echo olusturmaya calisir.

The word marble comes from the Latin “marmor”, which was derived from the Greek word “marmarein” (poappaipswy),
signifying a shine similar to the surface of water. When tracing back the etymology of the word, one encounters the
word “mar” which means “to wave, move” in Sanskrit. The video piece titled “Mar Mar” is an attempt to resonate with
the mucilage disaster in Marmara Sea, whose name originates from the word “marble” due to the use of the opus
sectile technique for marble covering in Hagia Sofia.

Mar Mar | Mar Mar, 2022
Cift kanalli renkli video, loop | Two channel colourful video, loop
12’
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Monica Papi

1984, izmir
Yeditepe Universitesi Fen-Edebiyat Fakultesi, Felsefe B&lumu
Yeditepe University Faculty of Arts and Science, Department of Philosophy

Conatus, Monica Papi'nin siir odakli video projesi “Nazireler Kitabi” icin Urettigi 12 calismadan biridir. Cift kanalli eser,
Audre Lorde'un kadinlara seslenen Stations siirine karsilik Monica Papi’'nin yazdigi Conatus adli siiriyle klasik anlamda
nazireciligi asarak gorsel bir nazire olusturuyor. Eser, zorunlu kilinan égretilmisliklerin ardindaki unutturulan gecmis
bilinci geri cagiriyor. Varolusumuzdan sokilmus kadin-olusa, beden-olusa, dogurganhda, dodaya, yaraticiiga ve
cogalmaya dogru bir davette bulunuyor. Hic gelmeyecek bir gelecegi beklemektense gelecegini kuran olmayi, edimsel
gucune tekrar kavusmayi ve yasamsal cekirdegini Spinoza’'nin kendini gerceklestirme etigi olarak adlandirdigi Conatus
kavraminin icinde aramaya isaret ediyor.

Conatus is one of the 12 pieces by Monica Papi, specially produced for her poetry-based video project “The Book of
Parallels”. The double channel piece serves as a visual parallel, going beyond the conventional use of parallelism in
poetry. It incorporates a poem titled “Conatus” as a response to Audre Lorde's poem “Stations”. The artwork invites
the audience to embrace becoming-women, becoming-body, fertility, nature, creativity and proliferation - aspects
that have been torn away from our existence. It highlights the idea of actively constructing one’s own future instead
of waiting for an elusive future, reconnecting with personal strength to take action, and seeking vital essence within
Spinoza’s Conatus concept, which is defined as an ethics of self-realization.

istasyonlor | Stations, 2022
Full HD, renkli, stereo | Full HD, color, stereo
2'53"

Conatus | Conatus, 2022
Full HD, renkli, stereo | Full HD, color, stereo
537
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Defne Parman

1992, Paris

Paris-ENSAAMA Olivier de Serres, Heykel-Metal Boliumu
Paris-ENSAAMA Olivier de Serres, Sculpture-Metal Department
Paris-Université Sorbonne Nouvelle Dekor ve Kostim Tasarimi
Paris-Université Sorbonne Nouvelle Stage and Costume Design

insanin varhi@ini sirdirme ugrasinda ona en blylk destedi doga verir. Yaraticiliga ulasmada dogayi érnek almamiz
gerekir. Ancak dogayla savasimimiz halen devam etmektedir. Calismalarimda dogdayi savunanlar bulutlar gibi
birbirleriyle kaynasan kitleler iken, onlara engel olmak isteyenler ancak tekil bireyler olarak temsil edilmislerdir. insanin
kendini gerceklestirmesinin bir etigi varsa bu, doganin kendini strdidrmesiyle celismemeli ve ikisinin de “Conatus”u
birbiriyle orantili olmalidir.

Nature comes to humanity’s rescue in its endeavor to survive. We need to model nature in our quest for creativity. Yet,
our struggle with nature remains ongoing. In my works, while those who defend nature are masses merging with each
other like clouds, those who want to prevent them are represented only as singular individuals. If there is an ethics of
self-realization for humans, it shouldn’t clash with nature’s self-realization, and the Conatus of both should remain
proportionate to each other.

Orantisiz | Disproportionate, 2023
Kumas Uzeri dikis ve flzen ile calisma | Stitching and charcoal on fabric
Q4 x 116 cm
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Fatih Umdu

1998, istanbul
Mimar Sinan Guzel Sanatlar Universitesi Fotograf Balimu
Mimar Sinan Fine Arts University Department of Photography

“Manzaralar” serisinde fotograflarin icerisinde bulunan 6znelerin Conatus ile karsilasmalari dilsiz bir karsilasmadir.
Cosku ve heyecan barindirmaz. Tersine isleyen bir yapisi vardir, bir anlamda yok olmaya calisarak var olmaya calisma
hali. Bu tercih bilincsizce yapilmistir. izleyici, fotograflarin icerisindeki éznelerle iletisim kurabilmesi icin karanlik bir
ortaklik paydasinin icerisinde olmalidir. Sizin onlara baktiginiz élctide onlar da size bakiyor olacaktir.

Conatus, belki de insan zihninin en derinliklerinde var olan, isiksiz bir bakima dipde gerceklesmeye calisan, suresiz
bir duruma karsilik gelen bir kavramdir. Conatus bir bécegin kendinden ve yasamdan habersiz sekilde isiktan kacma
haline karsilik gelebilir. Onun icin 1sik kendi varliginin batinint tehdit eden bir olusumdur ve bundan kacarak yasar.
insan da kendi yasam arzusunu harekete gecmesi icin conatusa ihtiyac duyar. Arzunun bilincle tepkimesi sonucu
ortaya cikar.

In the “Landscapes” series, the encounters between the subjects within the photographs and “conatus” are mute
meeting. They do not contain enthusiasm or excitement. On the contrary, they have a reverse structure, a state of
trying to exist by trying to disappear in a sense. This choice is made unconsciously. The viewer must be within a dark
common ground to be able to communicate with the subjects within the photographs. As much as you look at them,
they will also be looking at you.

Conatus is a concept which may reside in the depth of the human mind, striving to realize itself at the profound
darkness, embodying a timeless essence. It can be likened to the state of an insect fleeing from light, unaware of its
own existence and life. Light, in this context, represents a threat to its very being, and its survival revolves around
avoiding the light. Similarly, humans require conatus to ignite their will to live. It emerges as the outcome of the
interplay between desire and consciousness.

Manzaralar | Landscapes, 2022
Fine art baski | Fine art print

2 adet | 2 pieces, 90 x 150 cm
1 adet | 1 pieces, 150 x 90 cm
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Deniz Varh

1996, Ordu
Eskisehir Osmangazi Universitesi Sanat ve Tasarim Fakultesi, Gorsel Sanatlar Bolimu
Eskisehir Osmangazi University Art and design Faculty, Department of Visual Art

Feminizm, ataerkilin hakim kilinmaya calisildigi bir toplumda bir kadinin kendini var etme cabasidir. Ataerkil kalttrin
guclendigi boylesi bir dinyada feminizm en gicli “Conatus”lardan biri olagelmistir. Baskin olan erilligin nedenlerini
algilamak icin alternatif bakistir feminizm. C6zUm &nerilerinde bulunmak icin, eril kdltard ekonomik, politik, sosyal
yonden blyuUtec altina alir ve kadini yeniden konumlandirir.

Feminism represents a woman'’s struggle to achieve self-realization in a society that actively upholds patriarchy.
In a world where patriarchy holds significant influence, feminism emerges as a potent form of Conatus. It offers an
opposing viewpoint, aiming to comprehend the underpinning of prevailing patriarchal forms. By dissecting male-
dominated culture across its economic, political, and social dimensions, feminism not only identifies its causes but
also suggests remedies to redefine the role of women.

Kadinlarin Fermani | Women'’s Edict, 2023
Karisik teknik (kumas, dijital baski, oklava, dikis) | Mixed media (fabric, digital press, sewing, rolling pin)
40 x 585 cm
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Ece Yazicigil

1991, istanbul
istanbul Bilgi Universitesi iletisim Fakdltesi, Sinema ve Televizyon BalimU
istanbul Bilgi University Communication Faculty, Department of Film and TV

“Yasasin” adli seri fotograflar, New Mexico kasabalarinda gecirdigim yillarda olusmustur. Orta Amerika’nin unutulmus
koseleri gunlik hayatimda siklikla karsilastigim goértntdlerdi. Bu goéruntualer, Turkiye gibi icinde dogup blyudigim
dinyaya tamamen zit olduklari icin bende muazzam bir yalitilmislik ve terk edilmislik duygusu uyandirmislardi. Bu
yalitilmislik icinde sikisip kaldigim kdselere kamerami yonelttim ve yalitiimislik hissiyatinin icinde her bir kare ile
kendime ait bir yer acmaya calistim.

The photography series titled “Yasasin” was created during my time in New Mexico towns. The long-forgotten corners
of Central America became part of my daily scenery. These scenes, starkly contrasted with the world | was born and
raised in, Turkey, stirred within me a profound feeling of isolation and abandonment. Placing my camera in these
corners where | felt confined, | aimed to carve out a space for myself within this overwhelming sense of isolation.

Yasasin | Yasasin, 2016
35 mm, arsivsel pigment baski | 35 mm film, archival pigment ink
45 x 30 cm
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