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“Cagdas Sanat ve Kuratorlik” seminer programinin ikinci dénem, 2021 yili
mezunlarinin bireysel bitirme projelerinin sergi acilisini gerceklestirmekten blyik
mutluluk duyuyoruz. 2023 yilinin aralik ayinda, Acik Diyalog istanbul ve Akbank
Sanat is birliginde besincisini baslatmis oldugumuz bu program, katilimci ve
mezunlarimiza editimin yaninda, farkh sehir ve Ulkelerde staj ve kiratér asistanhgi
firsatlar yaratmayi da amaclamaktadir.

Ilk dénem mezunlarimiz ile baslayan “Niyetler” isimli sergi serisinin ilki 2021 yilinin
haziran-agustos aylari arasinda gerceklestirilmis ve 2021 dénemi éJrencilerine staj
ve saha deneyimi imkanlari yaratmakla birlikte, iki dénem 6grencilerini de bir araya
getirmisti. Bahsi gecen sergide Akbank Sanat’in ikinci katinda mezunlarin bireysel
projelerinin gésterime sunuldugu bir arsiv sergisine yer verilirken, giris katinda da
projelerini en iyi sekilde tanitabilmeleri icin her bir katilimciya tGcer glinlik deneyim
alani tahsis edilmisti. Bu deneyim alani, kurulum asamasinda her kiratér adayina bir
sonraki ile birlikte distinme ve calisma imkani yaratmisti.

Bu calismalara stajyer/kirator asistanlari olarak katilan ikinci dénem égrencilerimiz,
yedi ay slren ve seminer/atdlyelerden olusan egditim programini basariyla
tamamladiktan sonra; kendi meselelerinden yola cikarak, 6zgiin bakis acilariyla dile
getirdikleri niyetlerini; atdlyeler slresince onlara yol géstermis olan T. Melih Gérgin
ve Mahir Namur hocalarinin koordinatérliginde, bu defa farkli bir sergi kurgusuyla
ortaya koyuyorlar.

Bu sergide, ekonomi, felsefe, sanat tarihi, mimarlk, edebiyat, tasarim, sosyal
bilimler, dilbilimi gibi farkli formasyonlara sahip ikinci dénem mezunlarimizin;
zamanin ruhundan, degdisen sartlardan, endiselerden, Umitlerden aldiklari ilham
ile olusturduklari projeler ve bu projeler cercevesinde kurguladiklari etkinlikler bizi
karsiliyor.

Mezunlarimiz, projeleri araciliyiyla kendisiyle yabancilasma, dil ve beden Gzerinden
aidiyet, sehrin glriltisd ve diyalog, dedisim ve ortama uyum, geride birakilan
iz, gbcebelik, esik, misafir olma hali, sinirlara taniklik etme, istisna déndsdm,
baskalasan anlamlar gibi konulari arastiriyor. 14 katiimeinin projelerini en iyi tanitan
eserlerden ve etkinliklerden yaptiklari secki ile derlenen bu sergi de T. Melih Gérgln
ve Mahir Namur tarafindan kurgulaniyor.

Billur Tansel
Program Direktéri
Acik Diyalog Istanbul Kurucusu

We are delighted to announce the exhibition opening ceremony for the individual
projects of our 2021 graduates from the second term of the Curating Contemporary
Art seminar program. This program, marking its fifth launch in 2023 through
collaboration between Open Dialogue Istanbul and Akbank Sanat, is designed
to provide our alumni with internship and curator assistant opportunities across
different cities and countries, as well as education.

The inaugural “Intentions” exhibition series, featuring the works of our first graduates,
debuted between June and August 2021. This series not only provided internship
and field experiences for students from the 2021 cohort but also facilitated the
integration of students from both semesters. The exhibition featured an archival
display of the alumni’s individual projects at the second floor. Additionally, each
participant was given a dedicated experiential space at the entrance, allowing them
to present their projects in-depth for three consecutive days to the best of their
capacity. This experiential space enabled each curator candidate to collaborate and
think alongside the next candidate during the setup phase.

After successfully completing a seven-month educational period that included
seminars and workshops as intern/curator assistants, our second-term students
are now displaying their intentions, drawing on their unique experiences and
expressing them through authentic perspectives in a novel exhibition setup, under
the coordination of instructors T. Melih Gérgiin and Mahir Namur, who guided them
through the workshop phase.

Our second-term graduates, with diverse backgrounds spanning economy,
philosophy, art history, architecture, literature, design, social sciences, linguistics,
are set to present their projects along with accompanying side activities, all
drawing inspiration from the zeitgeist, evolving circumstances, personal concerns,
and aspirations.

Our graduates delve into themes such as alienation, identity through body and
language, urban noise and dialogue, environmental change and adaptation, lingering
traces, nomadism, threshold, the state of hospitage, bearing witness to boundaries,
exceptional transformation, and differing meanings in their projects. This exhibition,
curated by T. Melih Gérgln and Mahir Namur, features selected works and activities
that best represent the projects of the 14 participants.

Billur Tansel
Program Director
Founder of Open Dialogue Istanbul



Niyetler 2

“Niyetler 2" sergisi, Cagdas Sanat ve Kidratérlik Seminer
Programi'nin ikinci déneminin bir Grind olup, bu serginin
ortaya cikis slrecini anlamak, sergiyi daha iyi kavrayabilmek
acisindan bldyUk énem tasimaktadir. Program kapsaminda
katilimcilar, kdratérlik alaninda hem teorik hem de pratik
egitimler alirken, uzman sipervizoérler esliginde kendi sergi
projelerini gelistirmislerdir. Yaklasik bes ay siren ve on
atélyeden olusan bu proje gelistirme surecinde, katilimcilar
projelerini sunarak sUpervizorlerden geri bildirim almis,
bu sayede sadece kendi projeleri Gzerinde degil, diger
katiimeilarin projelerinden de 6grenerek kiratoryel bilgilerini
pekistirmislerdir.

Katilimeilar farkl disiplinlerden editim almis kisiler olup, bu
cesitlilik onlarin birbirlerinden 6grenmelerine ve daha zengin
bir dislnce slreci gelistirmelerine olanak saglamistir. Kirator
adaylari, projelerini gelistirirken, benzer konseptlerde yapilmis
sergileri ve ilgili sanatcilari arastirarak kendi sergilerine iliskin
kavramsal cercevelerini olusturmuslardir. Ve bu metinler,
aldiklari geri bildirimlerle olgunlasmistir.

Eser seckileri, kavramsal metinle uyumlu olacak sekilde
titizlikle secilmis, sergi yerlesiminde eserlerin birbiriyle iliskisi
g6z 6ndnde bulundurulmustur. Béylece, izleyicinin sergiden bir
“deneyim” olarak faydalanmasi, meké&nda hem gérsel hem de
duygusal bir bag kurmasi amacglanmistir.

Proje atdlyelerinin ilk yarisinda sergiyi tasarlayan
katilimcilar, ikinci yarida ise sergi organizasyonunu nasil
gerceklestireceklerini planlamislardir. Sanateilarla iletisime
gecmis, prodiksiyon ve lojistik gereksinimleri belirleyerek
teknik ekipmanlari planlamislardir. Ayrica bitceleme, sigorta,
matbaa ve iletisim gibi detaylari da 6Jrenerek sergi sirecini
bastan sona kurgulamislardir. iletisim stratejisi, PR ve sosyal
medya planlamasi gibi konular da bu asamada katilimeilar
tarafindan ele alinmisg, jiri dederlendirmesi sonrasinda
projeler son hallerine getirilmistir. Nihayetinde, katilimcilarin
projeleri Akbank Sanat’in web sitesinde sergilenmeye hak
kazanmistir.

Sergide, her kiratérin tasarladigi projeler sadece klcUk birer
kesit halinde yer almaktadir. Canberk Akcal'in “Kulaktan
Kulaga”, Oya Asan Yuksel'in “Misafir’, Gamze Baktir'in
“Baskalasan Anlamlar”, Ecem Naz Cakir'in “Neysek O'yuz
Aslinda” ilke Colak’in “Esik”, Burcak Fakioglu Yakicrnin “Aslina
Ne Kadar Sadik?”, Tilay Haspulat'in “istisna Dénisim”,
idil Kemaloglu’nun “Genius Loci & Juno”, Egenur Oztellinin

“iz Dunyas1”, Arzu Sancar'in “Sinirli Zamanlar”, Ozum Ezgi
Satilmis’in “Sinirlara Tanikhk”, Mine Séyler'in “Beden, Hayalet
Diyaloglar”, Melike Yurekli'nin “Kendisinin Yoklugunda” ve Tuba
Terhan'in “Ya Sonra?” projeleri, insan varolusu, adalet, zaman,
cevre, beden ve iletisim gibi pek cok kavramin iliskiselliginde
olusturulan kavramsal cercevelerle izleyiciye farkl distnce
dinyalari sunmayr amaclamaktadir.

Her biri Akbank Sanat sergi salonunun tamamini kapsayacak
sekilde tasarlanmis bu projeler, sergide daraltilmis bir secki
ile yer alarak daha genis kapsamli kavramsal cercevelerinin
ipuclarini veriyor. Kiratérler, her bir sanatci ile ortak
bir zeminde calisarak, eserlerin kavramsal baglamini
derinlestirmis ve izleyiciye sunmuslardir. Zincirleme karatorlik
yontemiyle bir arada sergilenen bu projeler, ayni zamanda
kuratérlerin kendi kavramsal dinyalarini koruyarak kolektif
bir calismaya ydnelik becerilerini de artirmaya yoénelik olarak
tasarlanmistir.

“Niyetler 2" sergisinde yer alan performanslar, atdlye
calismalari ve séylesiler, kiratorlerin projelerindeki temalari
derinlestirmekte ve sergiyi daha zengin bir deneyim haline
getirmektedir. Sergi sUreci boyunca katilimcilar, projelerini
hayata gecirme deneyimi yasamis, ekip calismasinin
énemini farkinda olarak karatérlik kariyerlerine nemli bir
adim atmislardir. Akbank Sanat’in destegiyle ikinci kez
gerceklestirilen bu sergi, genc kiratoérlerin projelerini gérintr
kilma ve kiratéryel becerilerini gelistirme firsati sunmustur.
Sonuc olarak, “Niyetler 2" sergisi, katilimci klratérlerin
dUsUnsel ve yaratici sireclerinin bir yansimasi olup, izleyiciye
insan varolusuna dair farkli perspektifler sunma amaci
tasimaktadir.

Bu sergi, bireylerin yasamlarina ve cevrelerine yonelik
dUsinme sureclerini tetikleyerek, kiratorlerin cagdas sanat
ve kuratorluk alanindaki deneyimlerini kolektif bir platformda
sergileme olanagdi sunmaktadir.

Mahir Namur-T. Melih Gérgiin

Intentions 2

The Intentions 2 exhibitions, organized as part of the second
phase of the Contemporary Art and Curatorship Seminar
Program, demands an understanding of the processes that
culminated in its realization, as its significance lies in the
journey that preceded it. Over the course of the program,
participants received both theoretical and practical training,
simultaneously shaping their own exhibition projects under
the mentorship of expert supervisors. Throughout the five-
month developmental phase, participants presented their
evolving projects, receiving feedback from their supervisors,
that not only refined their individual projects but also
broadened their curatorial knowledge through exposure to
the diverse undertakings of their peers.

The participants, hailing from a wide array of disciplines,
brought with them a diversity of perspectives that nurtured
an environment of intellectual cross-pollination and enriched
the thought process. The curator candidates created their
exhibitions’ conceptual frameworks, researching similar
artists, and exhibitions aligned with their thematic concepts.
The conceptual texts they produced were refined through
feedback from experts.

The final works were selected with meticulous attention
to detail, ensuring that each piece resonated with the
conceptual texts and with the broader narrative interlaced
with the exhibition’s spatial arrangement. The aim was to
invite the audience to have an “experience” of the exhibition,
establishing both a visual and sensory connection with its
space.

Participants who designed the exhibition during the initial
phase of project workshops then shifted their focus in
the second phase to the practicalities of organizing the
exhibition. They engaged directly with the artists, identified
production and logistical needs, and planned the technical
equipment required for the installation. Alongside these
tasks, they gained knowledge on budgeting, insurance,
printing, and communication, learning to manage the entire
exhibition process. In this phase, they also addressed critical
issues such as communication strategy, public relations
and social media management. The projects were finalized
following a jury evaluation, and the selected works earned
the distinction of being exhibited on Akbank Sanat’s website.
The exhibition presents only a small fragment of each
curator’s larger project. Canberk Akcal's Bush Telegraph, Oya

Asan Yiksel's Guest, Gamze Baktir's Differing Meanings,
Ecem Naz Cakir's We Are What We Are, As A Matter of Fact,
ilke Colak’s Threshold, Burcak Fakioglu Yakicr's How Loyal to
the Original?, Tulay Haspulat’'s Exceptional Transformation,
Idil Kemaloglu's Genius Loci & Juno, Egenur Oztelli’s The
World of Traces, Arzu Sancar’s Narrow Times, Ozim Ezgi
Satilmig’s Testifying Borders, Mine Soyler's Body, Spectral
Dialogues, Melike Yurekli’'s In the Absence of Their Selves
and Tuba Terhan’s Then What? projects strive to immerse
the audience in distinct worlds of thought, built around
the conceptual frameworks engaging with themes such
as human existence, justice, time, environment, body and
communication.

The projects, designed to span the entirety of the Akbank Sanat
exhibition hall, feature a narrowed selection, offering glimpses
into the broader conceptual frameworks behind the works.
Curators worked closely with each artist to enrich the conceptual
depth of the pieces, and to present them in ways that resonate
with the audience. The chain curation method, used throughout
the exhibition, not only advanced the curators’ abilities to
collaborate on a collective platform but also allowed them to
maintain the integrity of their individual conceptual visions.

The performances, workshops, and talks featured in the
Intentions 2 exhibition serve to further deepen the thematic
explorations of the curators’ projects, enriching the overall
experience for both the participants and the audience.
Throughout the exhibition, participants not only saw their
conceptual visions come to life but also took a significant
step forward in their curatorial careers, gaining a profound
understanding of the importance of teamwork. This second
edition of the exhibition, supported by Akbank Sanat, offered
young curators the opportunity to bring their projects into
the public eye, while advancing their curatorial expertise.
Ultimately, the Intentions 2 exhibition stands as a reflection
of the intellectual and creative journeys of its participant
curators, aspiring to present the audience with new
perspectives on human existence.

By providing a collective platform, the exhibition allows these
curators to showcase their engagements with contemporary
art and curatorship, while simultaneously provoking
individuals to reflect on their own lives and environments.

Mahir Namur-T. Melih Gérgiin
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Canberk Akcal

Proje Adi Project Title:
kulaktan kulaga word of mouth

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Canberk Akecal, Sena Baséz, Memed Erdener, Umut C. Gliney, Rana Kelleci, SUmer Sayin, Serra Tansel

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Canberk Akcal, Sena Basoz

Sena Baséz

Nehir Yatagi'nda Fisildasmalar

Yerlestirme, Sena ve Canberk’in yazismalarinin farkli periyodlarinin yer aldigi 2 m uzunlugundaki koridorda yerlestirilen 2 adet siyah + 5 adet kahverengi DIN A4
cerceve, 1 adet MP4 ve kulaklik, Sena Baséz'in “Nehir Yatadi” kitabinin yer aldigi 1 adet DIN A4 beyaz raf

Sanatcinin izniyle

Whispers from the riverbed

Installation, 2 pieces of black + 5 pieces of brown DIN A4 frames of Sena and Canberk’s correspondences at different periods, installed on 2 meters of corridor,
1 MP4 and a headphone,

A DIN A4 white shelf with Sena Baséz's book “Riverbed”

With the artist’'s permission

Sevgili Seyirci,

Nehir Yatagr'nda Fisildasmalarda sanatei ve kiratér arasinda bir sergi ile baslayan karsilasmanin devaminda gelisen kesitler var.
kulaktan kulaga projesi aslinda sadece benim bir bitirme projem, énerilen bir sergi degil, ayni zamanda Sena Baséz ile kurdugum
diyalogun da bir baslangici. Kiratér-sanater diyalogunun hep gizemini korudugu, serginin icerisine sizmakta zorlandigi veya
sergiyle beraber yitip gittigi distnulen bir ortam icerisinde serginin merkezine devam etmekte olan bir dostlugun birkac parcasini
koymak ihtiyaci hissettim. Bunu Sena ile paylastiimda ise iletisimin estetigini sorguluyor olusumuz, kisisel bir arsivde yén bulma
hali, bir dostlugun soguk bir white cube'da non-linear parcalara ayrilmasi onu da heyecanlandirdi diyebilirim.

kulaktan kulaga projesinin ilgilendigi cagrisimsal iletisim hali, kiratéryal metnin dinamiklesmesi, sehrin glriltisinde yon bulma
gibi konularin izdisimU gibi de gorilebilecek eser, aslinda baslayan bir diyalogun devami, oradan oraya ziplayan bozuk bir
zaman makinasi gibi de gorilebilir. 2 metrelik bir koridorda yerlestiriimis yazismalar ve notlardan olusan is Sena Baséz'tin 2021'de
Baselde Urettigi Nehir Yatad: kitabi ile koridor son bulur. Kitabin icerigi yine ikimizin konusmalarinin bir baska izdisimu olarak
gorllebilecedi gibi ayni zamanda Sena'nin dostlugumuzda hediye ettidi ilk kitap olarak da tanisikligimizdaki 6nemli bir an olarak
da gosterilebilir.

Sevgiler,
Canberk

Dear Audience,

“Whispers on the Riverbed” consists of pieces that come alive upon an encounter between the curator and the artist, sparked
during an exhibition. “word of mouth” represents not just my dissertation project or a proposed exhibition; it marks the beginning
of my dialogue with Sena Baséz. In a realm where the curator-artist dialogue often remains enigmatic, struggling to infuse
the exhibition or vanishing with its conclusion, | was compelled to place fragments of an evolving friendship at the exhibition’s
heart. Sharing this vision with Sena, | found her equally enthused about questioning the aesthetics of communication together,
the prospect of navigating through a personal archive, and witnessing a friendship fragment into non-linear pieces within the
confines of a cold white cube.

While the artwork might be viewed as a projection of themes such as the evocative state of communication, -a motif also central
to the word of mouth project-, the process through which the curatorial text becomes dynamic, and the path towards navigating
amidst urban clamor; it serves as an extension of an ongoing dialogue, acting like a broken time machine that leaps sporadically.
The work, featuring correspondences and notes installed across a 2-meter corridor, culminates with the book titled “Riverbed”,
published by Sena Basdz in 2021, in Basel. The book’s content could be seen as yet another layer of our exchange. However, it
also signifies a critical juncture in our acquaintance, marking the first occasion when Sena gifted me a book in our friendship.

With love,
Canberk
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Oya Asan Yiiksel

Proje Adi Project Title:

Misafir (Misafir Olma Halini (Durumunu) Sorgulayan Bir Sinir Asimi Deneyimi)
A Transgressive Experience Interrogating the State (situation) of Being a Guest

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Ana Cvorovic, Borga Kantirk, Danijela Pivasevic Tenner, Gézde llkin, Ismail Saray, Ozge Yagci

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

ismail Saray, Ozge Yagci

1) &zge Yagci

Family Members, 2019

Seramik, elle sekillendirme, astar ve sir,
100x100x85 cm

Sanatcinin izniyle

Family Members, 2019
Ceramic, shaped by hand, lining and glazing, 100x100x85 cm

With the artist’s permission

2) ismail Saray

isimsiz (Yarisi Icten ve Distan Silinmis Cam), 1970
Fotograf yerlestirme,

106x106, 2 adet 30x20, 30x30, 27x20 cm

Salt Arastirma, ismail Saray Arsivi

Sanatcinin izniyle

Unnamed (Glass, wiped half from inside, half from outside), 1970
Photo installation,
106x106, 2 pieces of 30x20, 30x30, 27x20 cm

With the permission of the artist and Salt Research ismail Saray Archive

Jacques Derrida’'nin Misafirperverlik eserinde derinlemesine ele aldigi misafirlik kavrami, basit bir ziyaretci olmanin 6tesinde,
genis ve cok katmanli bir anlam tasir. Misafirlik, bireysel bir pratikten ziyade, kilttrel bir olgu olarak, bireylerin ve toplumlarin
davranis kurallarini yansitir. Derrida, misafir ve ev sahibi arasindaki iliskiyi, kimlik arayisi ve aidiyet meseleleri Gzerinden incelerken,
misafir olmanin sinirlarini ve sosyal gercekligini sorgular. Bu sergi, misafirligin cesitli yonlerini gézler 6nlne sererken, misafir
olmanin getirdigi karmasikhklari ve bu roliin toplumsal, psikolojik ve etik boyutlarini tartismaya acar. Misafirlik, hem kabul hem
de reddedilme hikayelerini barindirirken, ev sahibi ve misafir arasindaki net ayrimi zorlastirir. Sergi, misafirin kim oldugunu, ne
tlr sosyal gerceklige sahip oldugunu, neleri ve kimleri kapsadigini, sinirlarinin nerede oldugunu sorgulayarak, misafir olma halini
detayli bir sekilde irdeler. Bu deneyim, ev sahibi ile misafir arasindaki esigin nerede oldugu, misafir olma halinin bir saldir mi yoksa
mutlak bir beraberlik mi oldugu gibi sorulari siklikla giindeme getirir.

The concept of hospitality, which Jacques Derrida thoroughly explores in his book titled Of Hospitality, extends beyond mere
visitor status to include a multi-layered sense. Hospitage, as a cultural phenomenon rather than an individual practice, reflects
the behavioral codes of both individuals and societies. Derrida examines the relationship between the guest and the host through
themes of the quest for identity and belonging, while interrogating the limits and social reality of hospitage. This exhibition
showcases various facets of hospitage, questioning the complexities, and the social, psychological, and ethical dimensions of
this role. While hospitage involves stories of both acceptance and rejection, it blurs the distinction between the guest and the
host. The exhibition thoroughly investigates the state of hospitage, questioning who the guest is, the type of social redlity it
possesses, who and what it encompasses, and where its boundaries lie. This experience often brings to the forefront questions
about the threshold between the host and the guest, whether hospitage is an assault or an absolute fusion.
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Gamze Baktir

Proje Adi Project Title:

Baskalasan Anlamlar Shifting Meanings

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:

Bagus Pandega, Faig Ahmed, Haruka Araki, Kei imazu, ery, Kei Yamada,
Makiko Yamamoto, Nyubo Abe, Takayuki Matsumine, Shota Yamauchi

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Shota Yamauchi, Nyubo Abe, Bagus Pandega, Haruka Araki

Shota Yamauchi

Maihime (Dans Eden Prenses),
Dokimantasyon, 2021

Video yerlestirme, performans,
projeksiyon boyutu: 300x170 cm
26'00”

Maihime (Dancing Princess),
Documentation, 2021

Video installation, performance,
Projection across 300x170 cm
26'00”

Haruka Araki

The Story of.., 2021

Toprak, recine, ahsap, video
172x70x70 | 166x83x100 /
162x68x42 [ 116x50x 45 cm

Sanatcinin izniyle
Fotograf: Yasunori Tanioka

The Story of.., 2021

Wood, resin, video
172x70x70 [ 166x83x100 /
162x68x42/116x50x45 cm

With the artist’'s permission
Photo credit: Yasunori Tanioka

Nyubo Abe

Kilit Renk Heykeli: Degisken, 2020
Ahsap, tas, akrilik boya, balmumu,
55x30x13 cm

Sanatginin izniyle
Fotograf: Nyubo Abe

Color Key Sculpture: Variable, 2020
Wood, stone, acrylic paint, wax,
55x30x13cm

With the artist’'s permission
Photo credit: Nyubo Abe

Nyubo Abe

Kilit Renk Heykeli: Erismek, 2020
Ahsap, tas, akrilik boya, balmumu,
44x55x18 cm

Sanatcinin izniyle

Fotograf: Nyubo Abe

Color Key Sculpture: Reaching Out, 2020

Wood, stone, acrylic paint, wax,
L44x55%x18 cm

With the artist’'s permission
Photo credit: Nyubo Abe

Bagus Pandega

Dal / Bough, 2018

LED dot RGB ekran, zil stantlari,

elektronik réle sistemi, elektronik motor sistemi

Sanateinin izniyle
Fotograf: Bagus Pandega, ROH Projects,
Project Fulfill Artspace

Bough, 2018
LED dot RGB screen, bell booths, electronic relief system,
electronic engine system

With the artist’'s permission
Photo Credit: Bagus Pandega, ROH Projects,
Project Fulfill Artspace

Mekén ve medyum/arac! degisikliklerinin etkileri Uzerinde disinme amacini tasiyan bir arsiv sergisi olan Baskalasan Anlamlar?
ve bu projenin sanatgi konusmalari Gzerine kurulan bu sergi, projeye dahil olan sanatcilardan Shota Yamauchi'nin Maihime
performansin yaninda Baskalasan Anlamlarda yer alan eserlerden bir seckinin ve sanat¢i konusmalarinin ekranlar araciligiyla
deneyimledigi bir mini sergi formatini benimser. Yaratilan arsivsel sergi formati, Baskalasan Anlamlar arsiv sergisine ve Jean
Baudrillard'in simUlasyon kuramindaki imgenin son evresine isaret eder.

Baskalasan Anlamlar, Baudrillard'in simdlasyon kuramindaki “bir kdken ya da bir gerceklikten yoksun gercegin modeller araciligiyla
turetilmesi”™ kavramindan yola c¢ikar ve Baudrillard'in imgenin gerceklikten uzaklastigr degdisim sitrecindeki en son asamasina
vurgu yapar: gercekligin hicbir cesidiyle iliskisi olmayan, kendi kendinin saf simulakri olan imge* Baskalasan Anlamlar, ikisi fiziksel
biri sanal U¢ serginin varligi Gzerine kurulmus olmasina ragmen, aslinda gercek bir fiziksel ya da sanal sergiyle iliskili olmayan,
sadece saf bir simUlakr olarak var olan bir arsiv sergisidir.

1 ingilizce, medium; iletisim araci/vasitasi. Bkz, “Cambridge ingilizce—TUrkge S6zIUk”, erisim 07.08.2021,
https://dictionary.cambridge.org/tr/s % C3%B6zI% C3%BCk/ingilizce -t % C3%BCrk % C3%A7e/medium.

2 Bkz. https:;//www.akbanksanat.com/kuratorluk-projesi/baskalasan-anlamlar
% Jean Baudrillard, Simdlakrlar ve Similasyon, ¢ev. Oguz Adanir (Ankara: Dogu Bati Yayinlari, 2003), 15.

“ Baudrillard, Simulakrlar ve Simulasyon, 23.

“Shifting Meanings™ is an archival exhibition that delves into the impact of changes in Space and Medium.? This exhibition, based
on artist talks from the project, presents a mini exhibition format where the audience can experience Shota Yamauchi’'s Maihime
performance, -one of the participating artists-, a curated selection of artworks from “Shifting Meanings,” and a screening of artist
discussions. The format of the curated archival exhibition highlights the archival nature of “Differing Meanings” and references
the final stage of the image in Jean Baudrillard’s theory of simulation.

“Shifting Meanings” explores the concept of deriving a real through models without an origin or reality® as suggested in
Baudrillard’s simulation theory. It underscores the transformation’s final stage, where the image departs from reality, existing
as its own pure simulacrum without ties to any form of reality Despite being based on three exhibitions, -two physical and one
virtual-, “Shifting Meanings” is fundamentally an archival exhibition. It manifests as pure simulacrum, disconnected from any reel
physical or virtual exhibition space.

See, https://www.akbanksanat.com/kuratorluk-projesi/baskalasan-anlamlar

2 English: medium; see: “Cambridge ingilizce-Tirkge S&zlik”, accessed on 07.08.2021,
https.//dictionary.cambridge.org/tr/s % C3%Bb6zI% C3%BCk/ingilizce-t% C3%BCrk % C3%A7e/medium.

3 Jean Baudrillard, Simulacra and Simulation, trans. Oguz Adanir (Ankara: Dogu Bati Publishing House, 2003), 15.

“ Baudrillard, Simulacra and Simulation, 23.
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Ecem Naz Cakir

Proje Adi Project Title:

Neysek “O”yuz Aslinda We Are What We “Are”, as a Matter of Fact

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Ayca Telgeren, Baris Cihanoglu, Sevil Alkan, Trudy Elmore, Elif Uras, Yusuf Sevincli, Berkay Tuncay

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Berkay Tuncay, Sevil Alkan, Trudy Elmore

1) Berkay Tuncay
Rahatlama Videolarindan Siirler, 2018
Folyo baski, degisken dlcilerde

Sanatcinin izniyle

Poems from Relaxation Videos, 2018
Folio print, variable in size

With the artist’'s permission

2) Sevil Alkan

Balon Adam, 2018

Hahnemdahle kagit Gzerine pigment baski
30x20 cm

Sanatginin izniyle

Balloon Man, 2018
Pigment print on hahnemuhle paper
30x20 cm

With the artist’s permission

3) Trudy Elmore

2020, 2020, 3 boyutlu animasyon

Video projeksiyon, 9'41", zemine yansitma,
degisken dlcilerde, ed.3.

Sanatcinin izniyle

2020, 2020, 3D animation
Video projection on ground, 9'41",
variable in size, 3rd edition

With the artist’'s permission

Bulundugumuz dénemde ve hatta insanoglunun icinde bulundugu bitin parametrelerde bahsedebilecedimiz memnuniyetsizlik
ve mutsuzluk kavramlari dislnce sistemimizi ele gecirmis durumda. Kapinin énlinde ayakistl konustugunuz komsunuzdan,
vapurda hi¢ tanimadiginiz bir amcayla konusurken bile konusmalar genellikle ortamdaki ya da kisilerin kendi hayatlarindaki
olumsuz olaylar Gzerinden acilir. Bunun nedeni, icgldUsel olarak genellikle dikkatimizi ilk ceken ve karsilikli olarak birbirimizde
ortak olabilecedini disindigimuz konular, hayatimizi olumsuz etkileyen olaylardir. Yasanilan ¢evre ve yasam bicimi artik distinme
mekanizmamizi negatif olaylari tespit etmeye programlandidi icin memnuniyetsizlik ve mutsuzluk déngtisiinden cikamayan bir
toplum haline gelmis bulunmaktayiz. Kendi mutlulugumuzun éniindeki tek engelin biz oldugumuzu fark ettigimiz anda, aslinda
hepimizin icindeki “O” degisime girmeye baslayacak ve déngl zamanla kirilarak daha sadlikh bir hale dénisecek.

Neysek “O"yuz Aslinda, didslnce bicimimize ayna tutarak, bu mekanizmay ve eksikliklerini anlamayi, ayni zamanda bireysel
ve toplumsal olarak hayattaki olumlu ve olumsuz olaylara daha bilingli yaklasmayi saglayacak, dénisimin baslangici olmayi
amaclayan bir sergidir. "Dustince mekanizmasi” ile “memnuniyetsizlik” arasindaki iliskiyi ele alan ve dusunsel olarak interaktif
yaklasimda bulunan sergide, insanlar kendi icerilerinde sorgulamaya birakiliyor.

In the current erq, dissatisfaction and unhappiness have infiltrated our way of thinking, affecting every aspect of humanity.
Whether it's a brief exchange with a neighbor at your doorstep or a conversation with a stranger on the ferry, discussions tend to
focus on negative occurrences in our surroundings or in the personal lives of those involved. It is mostly the events that adversely
impact our lives that instinctively capture our attention first and that we assume universally experienced. Our environment
and lifestyle have been programmed to spotlight events that adversely influence our thought processes, resulting in a society
ensnared in a cycle of dissatisfaction and unhappiness. However, the moment we recognize that we are the primary barrier to
our own happiness, we will truly begin “that” transformation that lies within each of us. By doing so, we can break free from this
cycle and replace it with a healthier one.

“We Are What we ‘Are’, as a Matter of Fact” is an exhibition designed to catalyze a transformation that reflects upon our thought
processes, getting us understand these mechanisms and their limitations. It enables us to confront both positive and negative
incidents in our personal and social lives with greater awareness. By examining the link between our “mechanisms of thought”
and feelings of “dissatisfaction” through an intellectually engaging interactive approach, the exhibition leaves attendees in a
reflective state, prompting internal questioning.
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ilke Colak

Proje Adi Project Title:
Esik Threshold

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Ayla Turan, Beyza Boynudelik, Burcu Erden, EiImas Deniz, irem Tok,
Gondl Nuhoglu, Murat Germen, Isil Kapu, Nermin Er, Eda Soylu

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Beyza Boynudelik, Eda Soylu

1) Eda Soylu

Duvar Kagidi, 2015

Fotograf, alucobond Ustlne fine art baski,
35x50 cm

Sanatcinin izniyle

Wallpaper, 2015
Photography, fine art print on alucobond,
35x50 cm

With the artist’'s permission

2) Eda Soylu
Duvar K&agidi, 2015
Yerlestirme, beton, cicek, degisken boyutlarda

Sanatcinin izniyle

Wallpaper, 2015
Installation, concrete, flower, variable in size

With the artist’'s permission

3) Beyza Boynudelik
Hadi Yuzleselim!, 2014
Tuval Gzerine akrilik, 192x162 cm

Sanatcinin izniyle

Let's Face It!, 2014
Acrylic on canvas
192x162 cm

With the artist’'s permission

BugUniin bireyi, etrafinda degdisen sahneler ve uyaranlar nedeniyle strekli yeni bir duruma adapte olmaya calismakta, cevresiyle
ve kendisiyle olan iletisimi siklikla degismektedir. Boyle bir durum icerisinde zihni bu denli mesgul olan insan, cevresinden siyrilarak
kendine ve yasadigi ana ne kadar odaklanabilir? Kendi 6zind ne kadar 6n planda tutabilir?

Sergi bu sorular dogrultusunda; kaos, etraf, 6z ve farkindalik kavramlarini merkezinde bulundurarak, cevre dlcedinden birey
olcegdine dogru uzanan bir analiz sdreci kurgulamaktadir. Yasam déngutsinde bireyin hislerini, sezgilerini ve dislncelerini ne kadar
on planda tutabildidini, cevresinin ne kadar farkinda olarak yasayabildigini sorgulamasini hedeflemektedir.

Analiz strecinde sergi, esik goérevi gérmeyi amaclamaktadir. Bu baglamda sergi blnyesinde “esik”, bireyin yasadigi kaosu,
Gzerindeki yigilmalari ve kentin kakofonisini geride birakarak, kendi 6zinin ve degdisen cevresinin ne kadar farkinda oldugunu
analiz etmek icin adim atmasi olarak tanimlanmaktadir. “Esik”, izleyiciyi eserler araciligiyla, kaos icindeki kendini izlemeye, analiz
etmeye ve esikten ileri adim atmaya davet etmektedir.

In today’s world, individuals are in a perpetual struggle to adapt to the rapidly changing environments and stimuli that surround
them. Their relationship with their surroundings and their inner dialogue are in a state of constant flux. Given this bustling mental
landscape, how can one disconnect from their surroundings to focus on themselves and the present moment? To what extent can
they bring their true essence to the forefront?

The exhibition maps out an analytical process from environmental to personal scales, focusing on the themes of chaos, milieu,
essence and awareness in response to these questions. It seeks to encourage attendees to explore the degree to which they
can bring their feelings, intuitions, and thoughts to the forefront within their life cycle, and to live in complete awareness of their
surroundings.

The exhibition is designed to act as a threshold in this analysis. Within this context, “threshold” is described as a step taken
towards examining the extent of one’s awareness of their changing surroundings and their own essence, shedding the internal
chaos, urban cacophony, and the burdens that weight upon them. “Threshold” beckons attendees to observe and analyze
themselves amidst chaos, inviting them to move beyond this threshold through engagement with the artwork.
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Burcak Fakioglu Yakici

Proje Adi Project Title:
Aslina Ne Kadar Sadik? How Faithful to the Original?

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Anna Raimondo, Betll Aksu, Hanan Benammar, Isil Kurmus Aleksandrov, Umut Kambak, Seda Hepsev

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Isil Kurmus Aleksandrov, Umut Kambak

1) Isil Kurmus Aleksandrov
Sandalye Kapmaca, 2021-2024
6 adet, dikilmis kumas, elyaf,
degisken dlculerde

Sanatcinin izniyle

Musical Chairs, 2021-2024
6 pieces of sewn fabric, fiber, variable dimensions

With the artist’'s permission

2) Umut Kambak
Tutulamayanlar, 2021-2024
Video-ses yerlestirme, 21'46", projeksiyon 6lctsi: 200x112 cm

Sanatginin izniyle

“Cikmaz Sokak” belgeseli Faruk Sade Sanat Fonu destegiyle cekilmistir.

Intangibles 2021-2024

Video-sound installation, 21'46", projected on 200x112 cm screen
With the artist’s permission

“Dead-end Street” documentary was created

with the support of the Faruk Sade Art Grant.

Aidiyeti sorgulayan, yerlesen, yerellesen ve belli bir mekéna uyum saglamaya calisirken bireylerin yolculugu ne degiskendir. Bu
degiskenligin nedeni yer degistirmelerde mekanlarla kurulan baglarin cesitliligi ve kendimizle bagdastirdigimiz bu mekanlarda
dilin ve bedenin farkl tepkiler vermesi olabilir. “Aslina Ne Kadar Sadik?” sergisinde, izleyiciye bu kurulan baglarin getirdigi duygu
yansimalarini deneyimletirken, farkli cografya ve dillerin arasinda kalmislik durumunda yabanci hissetmeye dayali aidiyet algisini
kucaklayici bir tavirla disinmeye davet eder. Peki, insanin 6ztne iyice sinen i¢ ice gecen cografyalar, toplumlar, diller ve duygu
yansimalari nasil tercime edilir? Yazar ve cevirmen Jean-Yves Masson, c¢eviriyi, “bir ruhun baska bir bedende vicut bulmasi”
olarak tanimlar. Gercekten de bir metafor olarak ceviri eylemini ele alirsak, yeni bir eserde oldugu gibi, insan kendini yeniden ifade
etme sulrecinde (dilini) yeni bir mekdna yeniden cevirir. Cevirmenin kisiligi ve bedeninden izler tasiyan ceviriler gibi, sanatcilarin
isleri de yasanmisliklardan, yer degdistirmelerden ve aidiyet meselesinden izler tasir.

The path of individuals grappling with issues of belonging, settling down, localizing as they attempt to adapt to a given place is
equally erratic. The reason for this variability may be the diversity of the ties that we establish with spaces in displacements and the
different reactions of language and body in these spaces that we associate with ourselves. “How faithful to the original?” exhibition
offers the audience the opportunity to experience reflections of emotions arising from these connections. Simultaneously, it
invites attendees to contemplate the sense of belonging that emerges from feelings when caught between different geographies
and languages, adopting an inclusive attitude. How does one translate the intertwined geographies, societies, languages and
emotional reflections that permeate one’s essence? Author and translator Jean-Yves Masson characterizes translation as “the
embodiment of a spirit in another body.” Utilizing the concept of translation as a metaphor, an individual reinterprets (their
language) within a new space in the process of re-expressing oneself, akin to creating a new artwork. Just as translations
carry the marks of the translator’s personality and body, artworks similarly embody traces of past experiences, relocations and
questions of belonging.

59






62

63



64

Tilay Haspulat

Proje Adi Project Title:

istisna Dénlistim Exceptional Transformation

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project: .
Ambiguous Standards Institute (Avsar Glrpinar & Cansu Cdrgen), Potansiyel Mimarlik Isligi (Levent Senturk),
Hesapmekan - Bademlik Deneyi (N. O. S6nmez & K. Ylnculer & T. S. Ozcan)

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Potansiyel Mimarlik Isligi (Levent Sentlrk), Matris (Emre Tas & Tilay Haspulat)

1) Potansiyel Mimarlik isligi
ZerdUstcU Patafizik, 2024
Yerlestirme, seffaf dijital baski,
aydinger kagida dijital baski, aski
70x200 cm (dikey serit seklinde)

Sanatcinin izniyle

Studio for Potential Architecture
Zoroastrian Pataphysics, 2024
Installation, transparent digital print,
digital print on tracing paper, hanger
70x200 cm (on vertical strips)

With the artist’s permission

2) Potansiyel Mimarlik isligi

+199 Pomi'den Sonra Mimarlik, 2018

Kitap, el yapimi kitap kapagi, saman kagida
dijital baski, ciltlenmis, (1/50)

30x36x6 cm

Sanatcinin izniyle

Potential Architectural Atelier

Architecture After +199 Pomi, 2018

Book, handmade book cover, digital print on
straw paper, bound, (1/50) 30x36x6 cm

With the artist’'s permission

3) Matris

Matris Evi, 2023

Video projeksiyon, 4'33", 248x248 cm duvar
Uzerine yansitma, hoparlér

Sanatcinin izniyle

Matris
Matris House, 2023

Video projection, 4'33”, on 248x248 cm of wall,

loudspeaker

With the artist’'s permission

“Gerceklik, tim cézimlerin en hayali olanidir.”
Alfred Jarry

Glnimuze baktiimizda mevcut evrenimizin, akilli sistemlerle maddi ve soyut icerik havuzunu katlayarak blyGttGgint goririz.
Her gecen gln yeni teknolojilerin ve kavramlarin hayatimiza girmesine sahit oluruz. Bu teknoloji ve kavramlar bizi dontstirdikee,
bizim de ideolojilerimiz degisir, gercekligi gin gectikce baska tirlt algilariz. Biz ve dinya déntsirtz.

istisna Dénlsim, Alfred Jarry'nin 19. yy sonlarinda icat ettigi ‘patafizik’ kavramindan yola cikiyor: Jarry, Patafizik icin, “Fizik ve
metafizigin 6tesinde, alemin bilimdir.” der. Abstird olan her seye patafizik perspektiften bakan bu géristn Nietzsche'nin tabiriyle
Apollonik olmayan Dionysoscu bir tarafi vardir; kendiliginden, sezgisel ve olagan disidir. Evrende var olan her sey “istisnai” hallerdir
ve bunlarin bir araya gelerek olusturdugu gerceklik asla sabit degildir, donismektedir.

Patafizik bu noktada, ginimizd anlamak icin kullanabilecedimiz, her seye bakisimizi 6zel kilan bir perspektif sunuyor. Algisal
doéntsiime ugrayan maddi cevremiz soyut diinyamizi beslerken, soyut dinyamiz somut gercekligimizi yaratir. Gerceklik strekli
devinir; en kiclk parcadan en blytgtine gerceklik, istisna olanin déntsimindedir.

#mevcutevren #akillisistemler #icerikhavuzu #yeniteknolojiler #kavramlar #ideolojiler #AlfredJarry
#patafizik #absurd #Nietzsche #istisna #déntsim #bagintilar #olasiyeniler #algisaldéntsim #gerceklik

“Reality is the most imaginary of all solutions.”
Alfred Jarry

In today’s world, we see our universe continually expanding its pool of material and abstract content through smart systems.
Each day, new technologies and concepts are woven into our lives, transforming us in the process. As a result, our ideologies shift,
and our perception of reality changes daily. Both we and the world are in a state of transformation.

“Exceptional Transformation” is inspired by the concept of “pataphysics,” coined by Alfred Jarry towards the end the 19" century.
Jarry describes pataphysics as the science of the universe beyond the realms of physics and metaphysics. This viewpoint, which
regards all things absurd through the lens of pataphysics, embodies a Dionysian, rather than Apollonian, nature in Nietzschean
terms; it is inherently intuitive and extraordinary. Everything in the universe represents a “state of exception,” and the reality they
collectively form is never fixed; it is aways in flux.

Pataphysics provides a lens through which we can view today’s world, making our approach to everything uniquely special. As our
material environment undergoes perceptual transformation, it feeds our abstract world, which in turn shapes our concrete reality.
Reality is in motion; it is the transformation of the exceptional, from the minutest to the grandest aspect.

#existinguniverse #smartsystems #contentpool #newtechnologies #concepts #ideologies #AlfredJarry #pataphysics
#absurd #Nietzsche #exception #transformation #intersections #potentialnovelty #perceptualtransformation #reality
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Idil Kemaloglu

Proje Adi Project Title:
Genius Loci & Juno

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Sinan Logie, Victor Pueyo, Mike Berg, Jale N. Erzen, Hatice Yilmaztirk, Suat Akdemir, Erin ilkcan Aslan,
IDIL.IST, Mert Diner, Vedat Ors, Nevzat Sayin, Mithat Sen, BUBI, Hiseyin Yanar

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Mithat Sen, Nevzat Sayin

1) Mithat Sen

“Beden” serisinden, 2023

Sasiye gerilmis parsémen pleksi,
100x100 cm

Sanatcinin izniyle

From the “Body” series, 2023

Parchment plex drawn on a frame,

100x100 cm

With the artist’'s permission

2) Nevzat Sayin
Cizgiden nesneye, nesneden mekdna gidip gelen kirik-dokuk perspektifler [V, 2021
Tuval tGzerine akrilik, 50x70 cm

Sanatcinin izniyle

Shattered perspectives alternating between line and object, object and space,
Perspectives IV, 2021
Acrilic on canvas, 50x70 cm

With the artist’'s permission

Genius Loci & Juno sergisi, Brezilyali mimar Oscar Niemayer'in® “Benim islerim; bicim islevi izler dedil ama bicim guzelligi izler,
hatta daha da iyisi bicim kadinsidir.” séziinden esinlenerek bir tin arayisini ve bu tinin sekillendirip ve 6zglnlestirdigi mekanin ne
olabilecegdini sorguluyor. Juno; insana hayat veren, disiindlren, hissettiren ve kisiligini veren tindir ve kadin dogasini temsil eder.
Genius Loci & Juno ise yerin ruhudur.

“Yerde” varligini surdiren “tin”, varolusunu devam ettirmek icin havadaki boslugu doldururken, hava ile birleserek atmosferin bir
parcasi olur. Genius Loci & Juno, yeri temsil eden soyut eserler ile Juno'yu temsil eden kadin figurlerini mekanda bulusturuyor.
Ruhun mekanda yer bulusu sonsuzluga uzanan devinimi tanimliyor.

t Oscar Niemeyer, (1907-2012), Brezilyal mimar. Uluslararasi modern mimarhgin en énemli temsilcilerinden.

Genius Loci & Juno exhibition embarks on a quest for spirit, delving into an interrogation on how potential spaces are shaped and
authenticated by that spirit. This inquiry is inspired by the words of Brazilian architect Oscar Niemayer:! “My work is not about
form follows function, but form follows beauty or even better form follows feminine.” Juno represents the spirit that infuses life
into humans, igniting their capacity for thought and feeling, bestowing character, and signifying the feminine nature. Genius Loci
& Juno, conversely, is the unique spirit of earth.

The “spirit,” residing within “earth,” fills the void in the air to maintain its existence, merging with the atmosphere. Genius Loci
& Juno presents a collection of abstract art representing the earth, and feminine figures that embody Juno. This confluence
celebrates the spirit that dwells in space, advancing towards eternity.

1 Oscar Niemeyer, (1907-2012), architect from Brazil, and one of the most significant representatives of international modern architecture.
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Egenur Oztelli

Proje Adi Project Title:

iz Diinyasi (iz Dinyasina Yeniden Bakis) The Waste Land (The Waste Land Revisited)

Bitirme Projesi Sanateilari Artists Participating in Final Project:
Alejandro Duran, Glnnur Ozsoy, Kate McDonnell, Noah Spivak, Sophia Ruppert, Chun Wang

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Ozgul Kahraman, Ozgiir Demirci

1) &zgiir Demirci
Yeni Bir Baslangic, 2022
Full HD video, renkli, sessiz, 09'18”

Sanatcinin ve Pilot Galeri'nin izniyle

Resumption, 2022
Full HD video, color, silent, 09'18”

With the permission of the artist and Pilot Gallery

2) ézgt’ll Kahraman
Dus, Kalk, Kos, 2023
Karisik teknik, 50x70 cm

Sanatginin izniyle

Fall, Stand Up, Run, 2023 Mixed technique, 50x70 cm
With the permission of the artist

“iz DUnyas!”, insan yasaminin her adiminda birakilan fiziksel, psikolojik ve dijital izlerin ic ice gecmisligini ve bu izlerin zaman
icindeki yansimalarini kesfeden, gecmisin gelecede biraktigi mirasi sorgulayan farkli bir gerceklik algisidir. Toplumun varhgini
cevreleyen corakhdi asma, tahribati devam ettiren dénguleri kirma ve farkli bir yarinin olasiligini sunma insanin kendi elindedir.

“Iz Dinyasina Yeniden Bakis”, insanin giincel durumu(nu) algilayabilecegi bir pratik alani sunar.

Surekli 6nimuze konulan “yeni baslangiclarin” olusturdugu déngusel krizlerin karsisindaki sinirlanmis farkindahgimiz, déngtden
kurtulmamizi zorlastirir. Gergeklik, icinden ¢cikamadigimiz déngtlerin disinda varligini strdtrirken akip giden zaman ve farkl
gerceklikler, insanin 6niinde duran durumlari bile okuyamamasina neden olur.

Gerceklik, gecmisin agirhigina saplanmak, @nin pesinden kosmak ya da gelecegin farkli olacagdi vaadi dedil, bu Gelnin birlesiminin
varolusumuza yaptigi etkinin farkindaligiyla olusur, sekillenir ve degisir.

“The Waste Land” suggests an alternative perception of reality, revealing the intertwined nature of the physical, psychological,
and digital waste/traces humans leave behind, as well as their projections in time, questioning the legacy the past leaves for
the future. It falls upon the human to transcend the desolation that envelops social existence, to break away from cycles of
destruction, and to unveil the potential for a different tomorrow.

“The Waste Land Revisited” is an attempt to create a practical space to comprehend (our) present condition.
Our awareness, perpetually restricted by cyclic crises of “new beginnings” set before us, makes it harder to break away from
the cycle. While reality continues to exist beyond the confines of these cycles, time and alternative realities progress, leaving

humans unable to discern even what is directly in front of them.

Reality is not shaped by clinging to the weight of the past, pursuing the present moment, or hoping for a different future. Instead,
it is formed, molded, and transformed through an awareness of how these three dimensions influence our existence.
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Arzu Sancar

Proje Adi Project Title:
Dar Zamanlar Narrow Times

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:

Cetin Akmese, Evrim Ozeskici, Mehmet Gileryiz, Mustafa Duymaz, Atilla ilkyaz, Berat Isik

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™

Cetin Akmese, Berat Isik

1) Berat Isik
Adalet, 2020
Video projeksiyon, 250x140 cm ekran Uzerine, 628

Sanatcinin izniyle

Justice, 2020
Video projection,
On 250x140 cm of screen, 6’28

With the artist’'s permission

2) Cetin Akmese
Hatti Midafaa, 2021
Tuval Gzerine yagl boya, 120x100 cm

Sanatginin izniyle

Line of Defense, 2021
Oil on canvas,
120x100 cm

With the artist’s permission

Serginin esin kaynagi olan Adalet Agaoglunun “Dar Zamanlar” isimli kitap serisinde; modernlesme yolunda degisen Turkiye'de,
kitabin kahramaninin tanik oldugu adaletsizlik, toplum baskisi, cinsiyetci tutumlar, aidiyet duygusu, gé¢ kavrami, yabanci olmak
gibi meseleler ele alinmistir.

“Dar Zamanlar” insanin kendini arayis serlveninde, toplumun kimlik anlayisinin kurgusunun, modern yasamla geleneksel yasam
arasindaki ikircikli durumlarin, toplumsal ve siyasal yasamin biraktigi etkilerin, gé¢ olgusu, kent yasami ve farkl olani dislama
egilimlerinin yansimasinin, eserler aracih§iyla izleyici ile bulusturulmaktadir. Sergide yer alan sanatcilarin eserleri, bireyin sosyal,
psikolojik degisiminde 6ncullk saglayan imgelerle, dteki ve 6tekilesme kavramlarinin anlasilmasina bir umut, bir ipucu, bir yol
gosterici olabilmesi adina izleyiciyle bulusmaktadir.

“GUnUmuUz insanin i¢ dinyasini anlamak ve anlamlandirabilmek icin izledigi yollarda, éteki olma hissi ile olusan ic monologlar
bahsi gecen 6teki olma durumlarinin birer sonucu mudur? Yoksa 6zgurlesmek ile bag kurma arayisinin samimi bir yansimasi
midir?” sorusuna cevap aranarak deneyim ve dénidstmlerimizi yeniden sorgulamamiz amaclanmaktadir.

The book series “Narrow Times” by Adalet Agaoglu, which inspired the exhibition, tackles with issues such as injustice, social
pressure, sexist attitudes, the sense of belonging, the concept of immigration, and the experience of being an outsider, explored
through the protagonist’s experiences in a Turkey navigating its path toward modernization.

“Narrow Times” engages the audience with society’s conception of identity fiction within the quest for self-discovery, the
ambivalent states between modern and traditional life, the impact of social and political life, the phenomenon of immigration,
urban life, and the tendency to exclude those who are different. The artworks in the exhibition present images that lead to the
social and psychological transformation of the individual, serving as hope, a hint, and a guide for understanding the concepts of
the other, and otherness.

The goal is to reexamine our experiences and transformations, seeking answers to the questions, “Do the internal monologues
arising from the feeling of being “the other” within the myriad ways individuals today understand and navigate their inner worlds
stem from actual states of otherness? Or are they a truthful reflection of the quest for emancipation and connection?”
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Oziim Ezgi Satilmis

Proje Adi Project Title:
Sinirlara Taniklik Etmek - Andan Mekdana
Testifying Boundaries - From the Moment to the Space

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Bassem Saad, Yelta Kém, Menna Agha, Mdrio Barros, Diogo Henriques, Nilden Akspy, Krystof Novotny,
Angela Crisostomo, Gabriel Vergara, Eda Situng, Carolina Ceycado, Emma Hirsk, Irem Uygur, Sue Montoya

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Ali Riza Atakan Gur

Ali Riza Atakan Giir

A Suggestion of Unpredictability, 2022-2024
Yerlestirme, beyaz plastik kaplama strafor heykeller
Degisken boyutlarda

Sanatcinin izniyle

A Suggestion of Unpredictability, 2022-2024
Installation, Styrofoam sculptures wrapped in white plastic
Variable dimensions

With the artist’'s permission

Pasla kaplanmis, yizmeye calisan, kuma Ufleyen ya da kristallesen birer yaratik... Bunlarin hepsi, kendi ekosistemlerinde yasayan
ve maddelerin farkli etkilesim asamalarini gésteren varliklar olarak gérulebilir. Ali Riza Atakan Gar, akvaryumlari insanin kontrol
arzusunun glcll bir gdstergesi olarak kabul ediyor ve bu yaratiklari, ait olma hissini geri kazanmaya ¢calisan baliklar gibi yorumluyor.
“Bir Ongérilemezlik Onerisi” modern insanin her seyi kontrol etme, ele gecirme, hakim olma ve kullanma isteginden vazgecti§i
spekdulatif bir senaryodur. Kontrol edilemeyenin dogasini ve glzelligini takdir etmeye davet eder.

A breathing creature covered in rust, a creature trying to swim, a creature blowing on the sand, a creature that crystallizes and
more... One may interpret all of these as creatures living in their ecosystems and different stages of material interplay. Ali Riza
Atakan GUr understands an aquarium as a significant indicator of the will to control, and the creatures as representing fish who
might take back their sense of belonging. “A Suggestion of Unpredictability” is a speculative scenario in which modern humans
relinquish their attempt to control, conquer, dominate and exploit everything. It invites appreciating the beauty and nature of the
uncontrolled.
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Mine Soyler

Proje Adi Project Title:
Beden, Hayalet Diyaloglar Body, Spectral Dialogues

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Malin Bilow, Tomds §orooeno, Tal Dans, Amalia Pica, Baris Mihci, Scott Snibbe, Daniel Arsham,
Monika Drozyrska, Ozlem Ginyol ve Mustafa Kunt, Saadet Turkdz, Melih Kirag, Segni Mossi

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Baris Mih¢i

Baris Mihgi

Egri Dizen — Simetri Disinda Hareket Anlayisi

Video, 55 in¢ ekran, 47’

Bu video Akbank Sanat’in prodiksiyon destegiyle Uretilmistir.

Sanatcinin izniyle

Crooked Order — Non-Symmetrical Movement Conception
Video, 55 inches of screen, 47’
This video was produced with the support of Akbank Sanat.

With the artist’'s permission

Beden, bir 6rintd evreni icinde kurar olusunu. Potansiyel sinirlart icinde kurdugu fizyolojik, anatomik diyaloglarla, cevresine verdigi
reaksiyonlari ve cevreden gelen etkiler ile form alir. Icinde bulundugu evreni, kiltird, mekani ve nihai olarak kendi evi olan bedenini
gozlemler ve deneyimler. Tium bu diyaloglarin kurmakta oldugu imkanlar, kisithliklar ve de firsatlarla sekillenmektedir yasam.

“Beden, Hayalet Diyaloglar” baslikl sergi, temas kuran kisileri, sergi pratigini beden kavrami tzerine odaklanarak deneyimlemeye
davet etmektedir. Hayali olarak nitelenmekte olan diyaloglara vurgu yapilarak, beden odakli (somatik) calismalar ile bir karsilasma
alani kurmak ve bu kapsamlar Gzerinde sorgulayici bir zemin olusturmak amaclanmaktadir. Hayalet diyaloglar 6nermesi bedenin
sosyolojik, politik, ekolojik, anatomik ve giindelik ritimlerine dair diyalog zeminlerinin hayali temsillerine, 6rtik kosullarina referans
olarak kullaniimaktadir.

Hareketin algisi, bedenin mimarisi ve mekanin anatomisi Gzerine farkindalk kurmak; bir arastirma alani olarak kurgulanmakta olan
sergi mekdninin ana aksini kurmaktadir. Hareket etmek, hareketin mekanigi, beden kavrayisi, kinesfer bilinci, beden ile diyalog
kurma aliskanhgr yasadigimiz toplumda ve cadda giderek yok olan, unutulan, sirasi gelmeyen ya da unutturulan kavrayislar ve
sorgulamalar olarak karsimiza ¢cikmaktadir. Bu kavrayislarla olasi karsilasmalar kurulmasi niyeti ile program hazirlanmistir.

The body constructs its own becoming within a universe of patterns. It shapes itself through the physiological and anatomic
dialogues it establishes withinits potential limits, its reactions to its surroundings, and the stimuli it receives from the environment.
It observes and experiences the universe, culture, space, and ultimately, the hosting body in which it resides. Potentials, restrictions,
and opportunities born from these dialogues sculpt the trajectory of life.

The exhibition, “Body, Spectral Dialogues,” invites the audience to engage directly and experience its theme with a focus
on the concept of the body. It aims to highlight dialogues considered to be imaginary, creating a space where visitors can
encounter somatic works, and ponder over the content. The notion of spectral dialogues serves as a reference to the imaginary
representations and implicit conditions within these dialogues that relate the sociological, political, ecological, anatomical, and
daily rhythms of the body.

The central theme of the exhibition space, conceived as arealm of inquiry, aims to heighten awareness of the perception of motion,
the body’s architecture, and the anatomy of space. Concepts such as moving, the mechanics of movement, the conception of
the body, kinesics awareness, and the practice of engaging in a dialogue with the body represent areas of exploration that often
remain unexamined, gradually fade into obscurity, are forgotten, or are effaced. This program is intentionally designed to foster
potential encounters with these overlooked inquiries.
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Tuba Terhan

Proje Adi Project Title:
Ya Sonra? Then What?

Bitirme Projesi Sanateilari Artists Participating in Final Project:
Khayyam Zedan, Nancy Atakan, Guler Gicll, Esra Gayretli, Selen Catalyurekli, Lutfullah Geng

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Esra Gayretli

Esra éayretli
Kopuk, 2021
Fotograf, fine art baski, 30x40 cm

Sanatcinin izniyle

Disconnected, 2021
Photography, fine art printing, 30x40 cm

With the artist’'s permission

Zihnimizin ici, neyi nasil yapti§imizi batindyle anlamlandiramadigimiz bir muglaklik alanidir. Her insan bu alani kendi kdltard,
deger bilgisi ve duslinceleriyle daha anlasilir kilmak icin cabalar. Sergide odaklanilan “celiskiler ve catlaklar” Max Scheler’in insan
dodasinin salt zihin-ruh ya da et-beden gibi kavramlara indirgenemeyecek kadar cok katmanl oldugu distincesiyle tamamlanir.
Dogasi mikemmellik vaat etmese de insan, hayatindaki ¢eliski ve catlamalari bir sorun olarak dederlendirebilir. Fakat bu aslinda
kendisinin i¢sel kesif yolculugunun bir parcasidir.

Bu anlamlandirma yolculugu, deneyimlenen aci ve travmalarin kisinin kendi gercekliginde nelere yol acacagdinin merakini ve bir
adim sonrasininin umudunu simgeliyor. Sergi, gegcmis travmalarin resimler, hikayeler ve davranislar araciligiyla bize aktarildig
ingilizce “post-memory” kavramina odaklanir. “icsel temizlik” ve “yeniden égrenme” araciligiyla, celiskilerin kesfedilmesi amaclanir.
Sergi, Ariella Aisha Azoulay'dan ilhamla seyircisini “yeniden 6grenmeye”, zihinsel dinyalarinin kapilari acarak, seyircisini kendi
celiskilerini kesfe davet ediyor.

Our mind is a vague area where we cannot fully understand what we do or how we do it. Every person strives to make this
field more understandable with their own culture, knowledge and thoughts. The “contradictions and cracks” focused on in the
exhibition are complemented by Max Scheler’s idea, which is that human nature is too multi-layered to be reduced to concepts
such as mind-soul or fleshbody. Even though our nature does not promise perfection, a person can consider the contradictions
and cracks in their life as a problem. But this is actually part of our inner journey of discovery.

This journey of meaning symbolizes the curiosity of what the pain and traumas will lead to in one’s own reality and the hope
of “what’s next”. The exhibition focuses on the concept of “post-memory”, where past traumas are conveyed to us through
pictures, stories and behaviors. The aim is to discover contradictions through “internal cleansing” and “re-learning”. The concept
of “relearn” inspired by Ariella Aisha Azoulay and her works. The exhibition invites its audience to “relearn” and discover their own
contradictions by opening the doors of their minds.

101






104 105



106

Melike Yirekli

Proje Adi Project Title:
Kendisinin Yoklugunda In Absence

Bitirme Projesi Sanat¢ilari Artists Participating in Final Project:
Berkay Tuncay, Burcu Yagcioglu, Emin Mete Erdogdan, Ezgi Tok, Merve Ertufan, Gul llgaz, Uzay Dogan, Sena Baséz

Deneyim Alani Sergisi Sanateilari Artists Participating in the “Experimentation Space™
Sena Basoz

Sena Baséz

Bir Teselli, 2020

Kesilmis kagit ve fotograf arsivi, 1'35” video dénguisi
135"

Sanatcinin ve Zilberman Gallery'nin izniyle

A consolation, 2020
Cut paper and photography archive, 1'35” video loop

With the permission of the artist and Zilberman Gallery

Bir an var, bir an yok; uzun stredir oradaq, bir an sonra baska bir sey.. Temsiliyetini kaybedenler.. Kendisinin yoklugunda...
Yok olus ve varolus bir déngi, ne “yapay” ne “dodal” tanimlarindan uzak amainsanin da takibini kaybettigi ve icerisinde sirtklendigi.

Her gun ylridaglimiz yoldaki bir ajaca, ugradigimiz bir yapiya, kullandigimiz bir objeye, bellekte yeri olan seylere bir an
ulasabilirken kaybedebilir, unutabilir ve unuttugumuzu fark bile etmeden hayatlarimiza devam edebiliriz. Kaybin ani degil bir
slirecle gerceklesmesi bile kendini ve temsiliyetini kaybettigi gercedini dedistiremiyor. Bu temsiliyetini kaybetme dénglstnin
temel agjanlari insan aktéru ve yarattidi politika, savas, trend gibi gértndr failler ve cok daha fazlasi. Gindemden disme hiziyla
goériinmez kalmaksa bu sltrece eklemlenen bireyselden kolektife her élcekte anlatilarini kaybettikleri bir son.

Kaydetmek ve hatirlayabilmek. Arsivler bu noktadaislevsel olmasi beklenen ajanlarken, icsellestirebilmek ve kendisinin yoklugunda
dahi seylerin anlati dénglsine devam edebilmesinin arsivdeki karsihdi nedir? Donuklasan belgeleme pratiklerinin 6tesine gecmek
Foucault'dan Derrida'ya ve dahasina uzun siredir tartisma konusu iken sanat ve olmayani insa glcdl, sanateilarin yaratici bir
projeksiyon olarak karsimiza arsivleme pratikleri olarak cikarabilecekleri bu serginin deneyim kurgusu olarak ortaya cikiyor.

It exists for a moment, and then suddenly, it vanishes; it has persisted for a lengthy period, and then it transforms into something
entirely different.. Those who lose their representation... In the absence of their selves.

Disappearance and existence form a cycle, not alien to be defined as neither “artificial” nor “natural”, where humans lose their
bearings and succumb.

One day, we might have access to and then lose and forget a tree on our daily route, a building we often visit, an object we utilize,
things that dwell in our memory; we continue our lives without noticing their absence. The gradual nature of the loss, rather
than an abrupt disappearance, doesn't alter the fact that it has lost both itself and its representation. Humans, along with their
politics, wars, and more, are the primary and visible catalysts of this cycle of representation loss. Becoming invisible, as swiftly
as dropping off the agenda, marks the ultimate fate where narratives are lost at all levels from the individual to the collective.

Documenting and the capacity to remember. Archives are anticipated to function as mediators at this critical point. Yet, what
equates to the internalization, and continuation of things within the narrative cycle, even at the expense of their absence, within
an archive? The debate, stretching from Foucault to Derrida, on moving beyond mere cold documentation practices, positions
art and its ability to conjure the nonexistent as pivotal experiential elements of this exhibition. Here, artists employ archiving
practices as a creative projection.
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“Niyetler 2” Sergisi Kapsaminda Diizenlenen Yan Etkinlikler

Canberk Akcal

Soylesi

“Sehrin Gurthttsi'nde Yon Bulma”
Konusmacilar: Burcu Pelvanoglu, Cem Sorguc
Moderatér: Canberk Akcal

21 Subat 2024, saat: 1800-1930

Soylesi

“Sehrin Gurthtist'nde Gince”

Konusmacilar: Anita Sezgener, Merve Akar Akgin
Moderatér: Canberk Akcal

23 Subat 2024, saat: 1800-1930

Soylesi

“Sehrin Gurlltislt ve Beyoglu'nda Mekan”
Konusmacilar: Sena Baséz, Haldun Dostoglu,
Burcu Cimen, Seher Uysal

27 Subat 2024, saat: 1800-1930

Ecem Naz Cakir

Yetiskin Atdlyesi

“Yerle Gok Arasinda Bir Yerde”
Yiiriitlict: Seren P. ilkdogan

16 Subat 2024, saat: 1800-1930

Tilay Haspulat

Soylesi

“Patafizik, Gerceklik ve istisna Cézimler”
Konusmacilar: Bager Akbay, Levent Sentirk,
N. Onur S6nmez

9 Mart 2024, saat: 15.30- 1700

idil Kemaloglu

Cocuk Atélyesi

“Yerin Ruhu ve Toprak Ana”
Yiiriitticl: idil Kemaloglu

Q Subat 2024, saat: 11.00-12.30

Arzu Sancar

Atolye

“Gencligin Bitmeyen Nesesi”
YirGtlcl: Ece Dalkiran

1 Mart 2024, saat: 16.00-18.00

Soylesi

“Kentten Haberler: Ben bu kentte miilkslz bir dtekiyim.
Anne eve donebilir miyim?”

Konusmacilar: Cetin Akmese-Mustafa Duymaz

5 Mart 2024, saat: 18.00-19.30

Mine Sdyler

Performans

“Baris Mihci Solo Performans”

23 Subat 2024, saat: 18.30-1900

Ses Atdlyesi

“Saadet Turkoz ile Dogaclama Ses Atdlyesi”
YiirGtilicl: Saadet Turkoz

24 Subat 2024, saat: 18.30-20.30

Hareket ve Dans Atélyesi

“Baris Mihci ile Axis Syllabus Hareket Atdlyesi”
Yuriutlci: Baris Mihci

9 Mart 2024, saat: 14.30-18.30

Hareket ve Dans Atélyesi

“Baris Mihci ile Axis Syllabus Hareket Atdlyesi”
Yuriutlci: Baris Mihci

11 Mart 2024, saat: 1900-21.00

Side Events Organized at “Intentions 2” Exhibition

Canberk Akcal

Talk

“Navigating Through the Urban Noise”
Speakers: Burcu Pelvanoglu, Cem Sorguc
Moderator: Canberk Akcal

21 February 2024, 18:00-19:30

Talk

“Keeping a Diary Amidst Urban Noise”
Speakers: Anita Sezgener, Merve Akar Akglin
Moderator: Canberk Akcal

23 February 2024, 18:00-19:30

Talk

“Space in Beyoglu, and Amidst Urban Noise”
Speakers: Sena Basoéz, Haldun Dostoglu,
Burcu Cimen, Seher Uysal

27 February 2024, 18:00-19:30

Ecem Naz Cakir

Workshop for adults

“Somewhere Between Sky and the Earth”
Instructor: Seren P. ilkdogan

16 February 2024, 18:00-19:30

Tilay Haspulat

Talk

“Pataphysics, Reality, and Exceptional Solutions”
Speakers: Bager Akbay, Levent Sentdrk,

N. Onur Sénmez

9 March 2024, 15:30-17:00

idil Kemaloglu

Workshop for Children

“The Spirit of the Earth, and Mother Earth”
Instructor: idil Kemaloglu

9 February 2024, 11:00-12:30

Arzu Sancar

Workshop

“The Lasting Joy of Youth”
Instructors: Ece Dalkiran

1 March 2024, 16:00-18:00

Talk

“News from the City: | am a dispossessed other in this city.
Mother, can | return home?”

Speakers: Cetin Akmese-Mustafa Duymaz

05 March 2024, 18:00-19:30

Mine Soyler

Performance

“Baris Mihci Solo Performance”
23 February 2024, 18:30-19:00

Sound Workshop

“Sound Improvisation with Saadet Turkéz”
Instructor: Saadet Tirkoz

24 February 2024, 18:30-20:30

Movement and Dance Workshop

“Axis Syllabus Movement Workshop with Baris Mihc1”
Instructor: Baris Mihci

9@ March 2024, 14:30-18:30

Movement and Dance Workshop

“Axis Syllabus Movement Workshop with Baris Mihct”
Instructor: Baris Mihci

11 March 2024, 19:00-21:00
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