SOZGUKLER, NESNELER, KAVRAMLAR
WORDS, THINGS, CONCEPTS

.

KURATOR / CURATOR

HASAN BULENT KAHRAMAN




SOZCUKLER, NESNELER, KAVRAMLAR
WORDS, THINGS, CONCEPTS

25 EYLUL - 29 KASIM 2014
SEPTEMBER 25™ - NOVEMBER 29™, 2014



BiR DEHANIN SERUVENI

Marcel Broodthaers, cagdas sanat dlnyasinin en énemli
isimlerinden biri. ilging bir durumu var bu sanatginin. Broodthaers
bundan neredeyse 40 yil 6nce o6ldi, 1976'da. Fakat bugiin hig
Slmemis, hayatta bir sanatgi gibi kabul ediliyor. O derecede canli ve
hatta tretken. Belki kendisi Uretmiyor artik. Ama yapitlarindan yayilan
dirilik, yaprtlarinin giincelligi, olusturdugu esinle yepyeni yapitlarin
Uretilmesine yol agiyor.

ilging olan su: Neredeyse devrimci denecek sekilde,
yerlesik gorsellik anlayisini bastan basa degistirecek sekilde sanata
yonelmeden d6nce Broodthaers, yaklagik 20 yil boyunca sair ve
“yaziyla”, yani "sozle” ugdrasan birisi olarak yasadi. 1963 yilinda
gorsellikle, gérintiyle ugragsmaya karar verdi.

O arada gorsellik diinyasindan tamamen kopuk degildi.
1957'de kisa filmler yapmaya baglamisti. Bu gabasi 1967 yilina, yani
gorsel sanatlara dondikten sonra da devam etti.

Bir sair olarak gérsellige donlince o tarih igin beklenmeyen
ama buglin i¢in dogal sayilabilecek bir sey yapti. Sézciiklerle onlarin
insan bilincindeki gorlntlleri, daha dogrusu gorsellikleri arasindaki
iliskileri sorgulamaya bagladi. Bunun tersi de ¢abasinin kapsamindaydi:
Yani, gorselligin, imgelerin sézciikler ve biling dizlemindeki iligkisini
sorguluyordu.

Kabul etmek gerekiyor ki, Kosuth’in 1960’larin ortasinda
gerceklestirdigi ve bugiin Kavramsal Sanat diye adlandirnlan akimin
6nlni agan girisimleriyle Broodthaers'in girisimleri hemen hemen
ayni yillara denk duslyordu. Bu kulvara Lawrence Weiner ve On
Kawara yerlestirilebilir. Kosuth, Broodthaers'la ¢ok karsilastirilmistir.
Kosuth; Freud'dan, psikanalizden, Wittgenstein'dan, hatta Platon’dan
kalkarak olusturdugu yapitlarini, Art as Idea as Idea genel adiyla
ortaya koydugu gorsellikleri cok daha kendiliginden bir bicimde
gerceklestiriyordu.

Broodthaers'in bu ¢ikisinin arkasinda ¢ok énemli iki kaynak
vardi. Belgikali sanatgi, 1945 sonrasinda Surrealist hareket icinde yer
almisti. Strrealizm, gergegin ¢ok farkli kaynaklardan beslenerek, tek
boyutlu olmadigini gésteren en énemli cikiglardan biriydi. Belgika
yarattigi kiltirle bu olusuma 6nemli katkilar saglamisti ki, ikinci
kaynak buydu.

Magritte'in ¢ok buyik katkilarinin bu alanda unutulmasi
olanaksiz. Broothaers'in bu sanatciyla bizzat yakindan ilgilenmesi
ve onun imgelerini ¢cogaltmasi bir rastlanti degil. Magritte’in bugln
popdiler kiiltiriin en énemli imgelerinden biri olan imgelerin /haneti
ve Bu Bir Pjpo Dedildir yazisiyla bir pipo resmini st lste cakistiran
1928-29 tarihli tablosunun bu baglamdaki yeri elbette kesindir. Ne
var ki, Broodthaers bu kaynaktan beslenmekle birlikte s6z konusu
resmin elbette ¢cok Stesine geciyordu kendi isleriyle.

Broodthaers'in gergek anlamda devrimci sayilacak isleri ise
kisa bir stire sonra olugsmaya baglamisti. Sanatgi, buyik bir hirsla miize
kavrami Ustiinde dusliniyordu. Mize, genis bir kavramdir. Sanat
tarihiyle, tarihle, ideolojiyle, kimlikle ve hepsinden énemlisi bellekle
iligkisi vardir. Broodthaers'in daha 1968 yilinda basladigi ve muzeleri
sorgulayan isleri ¢igir agicidir. Bu anlayisa diinya genel olarak ancak
2000’lerde ulagabilmistir.

Broodthaers'in biyik yaraticiligina eklenecek son bir nokta
var. Yarattigi yapitlarin kendi i¢ felsefesi bir yana, Broodthaers, hem
bir sair, hem de sozel dille gorsel dil arasindaki i¢ ve ters iliskileri
sorgulayan bir sanatgi olarak hala ¢ok kullanilan bir bagka yol désemis
ve 6rnegin yerlesik, ikonik deger kazanmis yapitlarin, siir kitaplarinin,
“sokillp yeniden kurulmasina” yonelmisti. Dekonstriiksiyonun gok
daha sonralar Ustiinde derinlesecedi bu sistematigi daha o yillarda
gergeklestirmesi onun dehasinin genigliginin en énemli kanitlarindan
biriydi.

Gercekten de sozcikler, nesneler ve kavramlar arasinda
belki kisa ama devrimci, bitin sanat tarihini boydan boya etkileyen

bir serivendi onunki!
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THE ADVENTURE OF A GENIOUS

Marcel Broodthaers is one of the pivotal figures of the
contemporary art scene. There is something peculiar about Broodthaers.
Broodthaers passed away almost 40 years ago, in 1976. Yet, today, he
is regarded as a living artist, as someone who has never deserted this
world. That is the extent of his vitality and prolificacy. It is correct that he
is not actually producing anymore. However, the vivacity emanating from
his works, the contemporaneity of his pieces inspires the production of
genuine artworks.

The interesting point is this: Before taking interest in art in
an almost revolutionary way; as it were, thoroughly transforming the
established order of visuality, Broodthaers engaged in poetry and
“writing”, that is, in “words”, for approximately 20 years. In 1963, he
decided to venture into the world of visuality,
of images.

Not that he was completely detached from the world of
visuality in those twenty years. He made his first short film in 1957, and
he continued producing films after 1967; that is, after his decision to
become a visual artist.

In his involvement in visuality as a poet, he did something
that can be regarded as ordinary today, though was exceptional for
his day. He began to examine the relationship between words and the
images, or rather visualities, that correspond to them in the human
consciousness. The opposite was also within the scope of his endeavor:
he explored the relation of visuality, of images to words at the level of
consciousness.

It should be acknowledged that the endeavors of Broodthaers
almost coincided with those of Kosuth in the mid-1960s, which paved the
way for the movement termed Conceptual Art today. Lawrence Weiner
and On Kawara are other artists that belong to the same current. Kosuth
has been frequently compared with Broodthaers. However, the works
Kosuth produced with reference to Freud, psychoanalysis, Wittgenstein
and indeed Plato, and his series entitled Art as Idea as Idea, seemed to
come forth rather spontaneously.

There were two major influences underlying Broodthaers’
art. After 1945, the Belgian artist had participated in the Surrealist
movement. Surrealism played a pivotal role in revealing that reality
was not one-dimensional, making use of a wide variety of sources. The
cultural ferment of Belgium had contributed greatly to this formation,
acting as another influence.

It is impossible to ignore the major contributions Magritte
made in this area. It is not a coincidence that Broodthaers displayed
particular interest in the artist and reproduced his images. In this context,
the significance of Magritte’s 1928-29 dated painting The Treachery of
Images, which portrays an image of a pipe with the words This is not a
pipe and which occupies an important place in the imagery of the public,
is undeniable. Although the influence is indisputable, Broodthaers’
works surpassed Rene Magritte’s famous painting in depth and scope.

As for his truly revolutionary works, they would follow after a
short while. The artist was eagerly reflecting on the concept of museum.
Museum is a complex concept. It is interrelated with art history, history,
ideology, identity, and above all, memory. Broodthaers’ works that date
back to 1968, and which problematize the concept of museum, are
path-breaking. Only in the 2000s the world in large could attain that
level of thought.

A final remark needs to be made in order to present a better
picture of Broodthaers' tremendous creativity. Not to mention the inner
philosophy of his works, as a poet and an artist dealing with the inner
and counter relations between verbal and visual language, Broodthaers
has opened another path still much frequented today: he embarked
upon the ‘deconstruction and reconstruction’ of iconic works, of poetry
books. The fact that Broodthaers applied this method upon which
deconstruction would build upon in later years indicates the scope of his
genius.

His was, maybe a short-lived, yet truly a revolutionary
adventure between words, objects and concepts that thoroughly altered

art history!
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Miroir d’Epoque Regency, 1973

Regency Dénemi Ayna / Regency Period Mirror

Digbtikey ayna, altin varakli cerceve / Convex mirror, gilded wood frame
142x77.3x52 cm




Micht Rakelien

Das Recht, 1972

Kanun /

ed. 93/120

Kagit izerine litografi / 63.3x44.7 cm
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Gedicht - Poem - Poéme / Change - Exchange - Wechsel, 1973
Siir / Kambiyo, ed. 96/100

Krem rengi dokuma kagit izerine kirmizi ve siyah serigrafi baski
Screenprint in red and black in two parts on stiff cream wove paper,

2 (98x68.5 cm)



289 Oeufs, 20x13=260, 2x14=28, +1=1, = 289 Oeufs, 1966
289 Yumurta / 289 Eggs

Yumurta kabuklari, tuval (zerine yagliboya

Eggshells, oil on canvas, 200x100 cm




TRACTATUS LOGICO-CATALOGICUS
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Tractatus Logico-Catalogicus - L'Art ou I'art de vendre, 1972
Sanat veya Satma Sanati / ed. 56/100
Kagit Gzerine serigrafi baski / 60.6x146.4 cm



Atlas, 1975
ed. 24/50
Kagit Uzerine ofset baski /

16

48.9x63.5 cm



Rue René Magritte Straat, 1968
René Magritte Caddesi Caddesi / Street René Magritte Street, ed. 5/7
Vakumla sekil verilmis plastik / Vacuum-formed plastic, 85x120 cm



Modeéle : la pipe, 1971
Ornek: Pipo / Model: The pipe, ed. 4/7
Vakumla sekil verilmis plastik / Vacuum-formed plastic, 85x120 cm



Modeéle : la pipe, 1971
Ornek: pipo / Model: the pipe, ed. 4/7
Vakumla sekil verilmis plastik / Vacuum-formed plastic, 85x120 cm




Photographie, 1969
129.5x124x2.5 cm
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Museum - Museum, 1972

Miize, ed. 69/100

Iki sayfa Gizerine renkli serigrafi baski

Colored screenprint on twc s, 86x61 cm
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La souris écrit rat (A compte d'auteur), 1974

Sican yazan fare (sanat¢i sorumlulugunda)

The Mouse Writes Rat (At the Author’s Expense), ed. 52/150
Kagit tzerine serigrafi baski / Screenprint on paper, 75x56 cm
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citron — citroen

Citron - Citroen (Réclame pour la Mer du Nord), 1974
Kuzey Denizi Reklami / Advertisement for the North Sea, ed. 60/100
Kagit tzerine ofset baski / Offset print on paper, 105x66 cm
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MARCEL BROODTHAERS |

LANGELUS
DE
DAUMIER

AU CNAC
I1 rue Berryer Paris 8

du 3 octobre au 10 novembre 1975 Angelus ds Daumier

Au CNAC, Paris, 03.10-10.11.1975
Katalog / Catalogue, 150x100 cm
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Musée d’Art Moderne, Département des Aigles, Section XIXéme siécle
Rue de la Pépiniére, Bruxelles, Septembre 68 - Septembre 69

Brexellios © 30, mee de Dn Piglaihes o Tels B R .08 L B4 . Modern Sanat Miizesi, Kartal Reyonu, XIX. Yiizyil Bélimdi
Museum of Modern Art, Department of Eagles, 19" Century Section
Katalog / Catalogue, 64x46 cm
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Museum voor Moderne Kunst, Département des Aigles, Afdeling XVlle,
1969

A.03/37.90.89, 46 Beeldhouwerstraat, Antwerpen,

27 September 69 - 4 October 69

Modern Sanat Mizesi, Kartal Reyonu, XVII. Yizyil B6Iimi
Museum of Modern Art, Department of Eagles, 17t Century Section
Katalog / Catalogue, 64x46 cm
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Musée d’Art Moderne, Département des Aigles, Section XIXéme siécle (bis),
1970

Kunsthalle Diisseldorf, Février 70 Diisseldorf, 4. Grabbeplatz
(Kunsthalle), Tel. 021117083 (nogmaals controleren)

Modern Sanat Mizesi, Kartal Reyonu, XIX. Yizyil Bélimii
Museum of Modern Art, Department of Eagles, 19" Century Section
Katalog / Catalogue, 59x42 cm
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KUNSTHALLE DUSSELDORF GRABBEPLATZ

I, MATL -9 JULL 1972
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sttt eiutbinres:

Tiglich geiffnet von 10- 20 Uhr, montags gesrhlossen

Marcel Broodthaers: Musée d’Art Moderne, Département des Aigles,
Section des Figures

(Der Adler vom Oligozin bis heute) Kunsthalle Diisseldorf,

16.Mai - 9.Juli 1972

Modern Sanat Miizesi, Kartal Reyonu, Figirler Bélimi

Museum of Modern Art, Department of Eagles, Figures Section
Katalog / Catalogue, 60x42 cm
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FILME, DIAS OBJEKTE, BILDER
5.0kober - 3 November 19794

Marcel Broodthaers: Eloge du Sujet, Filme, Dias, Objekte,
Bilder Kunstmuseum Basel, 5.0ktober - 3.November 1974

Ozneye 6vgd, filmler, dialar, objeler, resimler

In Praise of the Subject, Films, Slides, Objects, Pictures
Katalog / Catalogue, 64x47 cm
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PROGRAMME
MARCEL BROODTHAERS

TR, RORSO
SEANCE DE PROJECTIONS » FILMS + DIAS »

VAN 13 TOT 20 JANUAR TO7F3

OFEN 14-08 L. THL. ORES1REE

Marcel Broodthaers: Fig. 1 Programme
Séance de projections, Films, Dias
Wide White Space, Antwerpen, 13 tot 28 Januari 1973

Sekil 1 Gésterim programu, filmler, dialar
Fig.1 Screening Program, Films, Slides, 65x56 cm
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Sans titre (M - Cathédrale de Cologne), 1969
Isimsiz (K6In Katedrali) / Untitled (Cologne Cathedral)
Karigtk teknik / mixed media, 39x26x3.5 cm
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Pense-Béte

Le Pense Béte, 1964
Karisik teknik (50 kitap, algi, lastik top, yumurta kabugu)

30x84x43 cm
48 49



La Pluie (Projet pour un texte), 1969
Yagmur (Bir metin icin Proje) / The Rain (Project for a Text)
Sessiz, siyah beyaz, 16 mm film, 1'52" / Silent, B&W, 16 mm film, 1'52"
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Bouteille de Lait, 1973
Sut Sisesi / Milk Bottle
H 28 cm, cap 9 cm / H 28 cm, diameter 9 cm
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Jambon Gras - Jambon a I'Os, 1968
27x21.5cm
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